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Two first Aldine editions 
in original Venetian speaking-binding 

45

Catullus, Gaius Valerius (ca. 84-ca. 54 BC) – Tibullus, Albius (ca. 55-19 BC) – 
Propertius, Sextus Aurelius (47-14 BC). Catullus. Tibullus. Propetius. Venice, 
Aldo Manuzio, January 1502. (bound with:) Lucanus, Marcus Anneus (35-65). 
Lucanus. Venice, Aldo Manuzio, April 1502.

Two works in one volume, 8° (161x99 mm) I. Three parts. Collation: A-F8; 2A-D8, E4; a-i8. [152] leaves. 
Italic type. Blank spaces for capitals, with printed guide letters. II. Collation: a-r8, s4. [140] leaves. Italic 
type. Blank spaces for capitals, with printed guide letters. Contemporary Venetian brown morocco over 
pasteboards. Covers within blind border of fillets and foliate roll, one small gilt ivy-leaf at each corner. 
At centre at the upper cover the inscription ‘cat. tib. prop. lvca.’, lettered in gilt; on the lower cover a 
sun-shaped tool. Traces of four pairs of ties. Italian-style spine with three double bands alternating with 
four single bands, underlined by blind fillets. Darkened edges. Corners somewhat worn, joints slightly 
cracked, minor loss to the extremities of spine. A good copy, first leaf of the first bound edition partly 
loose, with a small hole affecting a few letters or words on the verso. Some marginal spots. Early inked 
foliation in the outer upper margin, the three title lines in a frame inked by the earliest owner of the 
copy. In the same hand some marginalia, pen trials, reading marks, and the annotation on the verso of 
fol. i7 of the first edition, ‘Quand’io veggio la terra / Vestir di nuouo un bianco uelo / Et l’acqua al uerno 
conuertirsi in uetro / Et chi poi ueggio nel girar al ciclo / Al Tempo che uien dietro / La fredda naue 
distillarsi, e il gielo / Allhora io dico, ahi donna di guai temp[...] / In quel ghiaccio crudel, ch’in uoi sta 
sempre’. A few pencilled bibliographical notes on the pastedown. 

Provenance: Xanchius Voconius (long contemporary ownership inscription on the recto of the first leaf, 
‘Xanchi Voconij sum, ne me obsecro sibi surripias Fur, nullius enim ad manus p[er]venire posse, quin 
eius desyderiu[m] egerrime laturus essem’; on the verso of the last leaf are annotations, in his own hand, 
of verses from Giovanni Gioviano Pontano’s De amore coniugali); The Property of The Hon. Viscount 
Hinchinbrooke, M.P. and Other Properties including ... a few Fine Early French and Italian Bindings, sale 
Sotheby’s 22 December 1957, lot 414; purchased by the English bookseller and bibliographer Graham 
Pollard (1903-1976; his purchase inscription on the front pastedown). 

A fine volume, in its contemporary binding, comprised of two rare Aldine editions, both 
printed in 1502 in the highly portable octavo format which was introduced by Aldus for the 
Latin classics beginning with the Virgil of 1501. 
The volume contains the first Aldine edition of the Latin elegiac poets (generally published 
together following the Venetian princeps of 1472), followed by the first Aldus edition of 
Lucanus’ Pharsalia, which first appeared in Rome in 1469.
The Aldine collection of Latin elegias poetry is presented here in its first issue, which bears 
the misspelling of ‘Propetius’ on the title leaf, along with Aldus’ prefatory letter on the verso 
erroneously addressed to Marino Sanuto Benedicti filio, instead of Leonardi filio. 
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As Fletcher has suggested, the particular sequence in the signature of the leaves – Aldus 
rarely adopted the reduplication of signature-marks, as here – suggests the possibility that 
each part could have been bound separately, and therefore could had a separate circulation.
The volume is in its original binding, executed in Venice. The covers are decorated with 
tools widely used on Venetian bindings in the first decades of the sixteenth century, 
including, among others, the ivy-leaf tool – rather improperly referred to as the Aldine 
leaf – which is stamped here at each corner. 

I. Adams C-1137; STC Italian 160; Renouard Alde, 39.16; Ahmanson-Murphy 52; H G. Fletcher, 
“Catullus, Tibullus, Propertius”, Idem, New Aldine Studies, San Francisco, 1988, pp. 100-106. II. 
Adams L-1557; STC Italian 395; Renouard Alde, 33.3; Ahmanson-Murphy 56. 

Dante in forma piccola

—  Pietro Bembo —  

46

Alighieri, Dante (1265-1321). Le terze rime di Dante. Venice, Aldo Manuzio, August 1502.

8° (147x98 mm). Collation: a-z8, A-G8, H4. [244] leaves. Complete with fol. I2 blank. Italic type. On the 
verso of the last leaf, woodcut Aldine device. Contemporary limp vellum. Smooth spine, with author’s 
name inked by an early hand. Covers slightly stained, edges reinforced with old parchment. A very 
good, unsophisticated copy. Minor repairs to the blank margins of the first quires, pale waterstains, a 
few wormholes to the outer blank margin of quire o, without any loss. 

Provenance: ‘Ad usum D. Petri Archipresbyt.ri Pavese [?]’ (eighteenth-century ownership inscription on 
fol. a2r); the American writer and poet Francis Marion Crawford (1854-1909; ownership inscription on 
fol. a1r ‘F. Marion Crawford 1902’); gifted to his daughter Eleanor Boccapaduli-Crawford (note on fol. 
a1r ‘To my dear daughter Eleanor, Sorrento, Christmas Day, 1906’).

The first Aldine edition of Dante’s Commedia, as well as the first issue ever to bear the 
Aldine device – a dolphin wrapped around an anchor – used thereafter in all Aldine 
publications. This edition – in contrast to the tradition entitled by Manutius simply Le terze 
rime – signals a linguistic restoration of the work and an important advance in the recovery 
of the original text. It was carefully prepared by the Venetian patrician and humanist Pietro 
Bembo (1470-1547), who used as his primary source an authoritative mid-fourteenth-
century manuscript taken from the library of his father, Bernardo, which Boccaccio had 
sent as a gift to Petrarch between 1351 and 1353 (Biblioteca Vaticana, Vat.Lat. 3199).
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The second identified source is the Landino edition of 1481, which had become 
the standard text of the Commedia by the end of the fifteenth century. According to 
Bembo’s own notes in the copy-text – now in the Vatican Library – the editorial work 
began on 6 July 1501 and was finished on 26 July 1502. Aldus published the text in 
August 1502; it is assumed that Bembo sent the quires in sequence to the printer as he 
finished work on them.
The Aldine Dante is quite different from all previous editions of the poem. For the first 
time the Commedia is set in italic type and printed in the easily portable octavo format, 
unencumbered by extensive commentary which, from the 1477 Vindeliniana onwards, 
had always accompanied Dante’s cantiche in the earlier and larger-format editions. The 
colophon is followed by Aldus’ warning against counterfeited editions of his Commedia, 
“Cautum est ne quis hunc impune imprimat, uendat ue librum nobis inuitis”.

Adams D-83; STC Italian 209; Renouard Alde, 34.5; Ahmanson-Murphy 59; Batines i, pp. 60-62; Mambelli 17.

The Lyonese counterfeit, even rarer than the original Aldine

47

Petrarca, Francesco (1304-1374). Le cose vulgari di Messer Francesco Petrarcha. 
[Lyon, ca. 1502]. 

8° (145x92 mm). Collation: a-y8, z4, A8. [188] leaves. Complete with fols. u6, x5, y5, and z4 blank. Lyons 
italic type. Nearly contemporary vellum, over pasteboards. Smooth spine with title inked vertically by 
an early hand. Edges speckled brownish red, head-edge darkened. A few stains to the covers. A very 
good copy, the upper margin slightly trimmed, partly affecting the early inked foliation. A few spots, a 
small stain on fol. l7. An early hand has added in the final leaf an index of Petrarch’s poems included 
in the volume.

Provenance: Alessandro Grassi (seventeenth-century ownership inscription on the recto of the first leaf); 
purchased by John Barker in Rome in 1671 (ownership inscription on the front pastedown, ‘Roma, 15. 
d’Apr- 1671. di Sig.r Ales. Grassi, incontro il palazzo del Gouernatore’; also in Barker’s own hand is the note 
on the front pastedown ‘v. Hor. l. I. Sat. 10’, and a passage taken from the Dell’Huomo di lettere by Daniello 
Bartoli on the recto of the front flyleaf ‘Fauorino auuisa [Gell. l. 17 c. 12] che per aguzzare l’ingegno, quando 
dall’otio di molto tempo ci paia rintuzzato, e ottuso, ottimo mezzo sia prendere à trattare materie inutili, e 
allegre. P. Bartoli dell’Huomo di lettere, p. 339’); Kenneth Rapoport (ex-libris on the front pastedown). 



10

The exceedingly rare Lyonese counterfeit, in its first issue, of the celebrated Petrarca 
volgare printed by Aldus in Venice in 1501, and edited for him by the outstanding 
humanist Pietro Bembo (1470-1547) on the basis of Petrarch’s autograph manuscript of 
the Canzoniere, held at the Vatican Library. This is one of the three earliest of all Aldine 
counterfeits, alongside those of the Virgil and Juvenal. 
The volume was issued entirely anonymously and without date, but the printing 
might be attributed to Balthasar de Gabiano from Asti (Piedmont) – according to 
Baudrier the originator of the Lyonese italic type –, or other printers who were active 
in Lyon, such as Jacques Myt, who, together with the dealer Barthélemy Troth, had 
immediately perceived the commercial possibilities of Aldus’ revolutionary series of 
easily portable octavo-format volumes, printed in the fine italic type designed for the 
Venetian printer by the Bolognese punch-cutter Francesco Griffo. Despite the ten-year 
privilege granted by the Venetian Senate which gave Aldus exclusive right to its use, 
this font was imitated or counterfeited by certain unscrupulous Lyonese printers who 
produced a group of pirated editions closely imitating the Aldine format and layout, 
though obviously omitting the colophon, prefaces, and privileges. On 16 March 1503 
Aldus was compelled to print the broadside Monitum in Lugdunenses typographos, 
a warning against the counterfeited Lyonese editions, in which he explained how to 
distinguish them from his genuine editions. 
In the Lyonese Petrarch the original colophon, Aldus’ address to readers, and the errata 
leaf are all omitted. Further, a few misprints are detectable: the general title on fol. a1r 
reads Le cose vulgari in place of the original Le cose volgari, the divisional title on fol. 
a1v is printed as Sonetti et canzone in vita di madonna Laura, and not correctly Sonetti et 
canzoni in vita di madonna Laura, while the Aldine divisional title Sonetti et canzoni in 
morte di madonna Laura on fol. n3 became Sonetti et canzoni in morte di madona Laura 
in the counterfeit. Further, the quire k is signed ‘K’.
Two different issues of this Lyonese counterfeit are known; according to David J. Shaw 
they could have been printed in about 1502 and 1508, respectively. This copy belongs 
to the first group; an especially noteworthy point about this state is represented by the 
Provençal verse ‘Dreç 7 [i.e., ‘et’] rayson es quieu ciant em demori’ printed on fol. d6v 
(Sonetto 70, Lasso me, ch’i non so in qual parte pieghi), which here faithfully adheres to 
the original, while in the late counterfeit datable to 1508 the same phrase is transformed, 
or better, translated into French as “Droit et raison es que Ie chante damor”. 

Renouard Alde, 308.17; Baudrier vii, 15; Ahmanson-Murphy 1101; De Marinis, Appunti e ricerche 
bibliografiche, Milano 1940, p. 328, pl. cclx; H. G. Fletcher, “The 1501 Petrarch”, Idem, New Aldine 
Studies, San Francisco 1988, pp. 95-99; C. Pulsoni, “Pietro Bembo e la tradizione della canzone ‘Drez 
et razo es qu’ieu ciant em demori’”, Rivista di Letteratura Italiana, 11 (1993), pp. 283-304, esp. 285-
290; D. J. Shaw, “The Lyons Counterfeit of Aldus’s Italic Type. A New Chronology”, D. V. Reidy (ed.), 
The Italian Book 1465-1800. Studies presented to Dennis E. Rhodes, London 1993, pp. 117-133; C. 
Pulsoni, I classici italiani di Aldo Manuzio e le loro contraffazioni lionesi, Roma 2002.
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First ‘complete’ Euripides, a fine set

48

Euripides (480-406). Εὐριπίδου τραγῳδίαι ἐπτακαίδεκα, ὧν ἔνιαι μετὰ ἐξηγήσεων… 
Euripidis tragoediae septedecim, ex quib. quaedam habent commentaria & sunt hae: 
Hecuba, Orestes, Phoenissae, Medea, Hippolytus, Alcestis, Andromache, Supplices, 
Iphigenia in Aulide, Iphigenia in Tauris, Rhesus, Bacchae, Cyclops, Heraclidae, Helen, 
Ion. Venice, Aldo Manuzio, February 1503. (uniformly bound with:) Idem. Ἐυριπίδου 
Ἠλέκτρα. Euripidis Electra. Nunc primum in lucem edita. Rome, [Antonio Blado], 1545.

Two works uniformly bound in three volumes. I. Two volumes, 8° (160x97 mm). Collation: Ν-Ξ8, Ο10, Π-Ρ8, 
Σ10, Τ-Υ8, Φ6, Χ-Ω8, ΑΑ-ΒΒ8, ΓΓ6, ΔΔ-ΖΖ8, ΗΗ6, ΘΘ-ΙΙ8, ΚΚ10, [χ]4; ΛΛ8, ΜΜ10, ΝΝ-ΡΡ8, ΣΣ10, ΤΤ8, ΥΥ6, ΦΦ-
ΧΧ8, ΨΨ4, ΩΩ8, ΑΑΑ-ΒΒΒ8, ΓΓΓ6, ΔΔΔ-ΖΖΖ8, ΗΗΗ6, ΘΘΘ-ΚΚΚ8, ΛΛΛ4 (fols. Δ4, Φ6, ΗΗ6, ΣΣ10, ΥΥ6 
blanks). [268]; [190] leaves. Greek, roman and italic type. On fol. KK10v of first volume and on fol. ΛΛΛ4v 
of the second one woodcut Aldine device. Blank spaces for capitals, with printed guide letters. II. 8° (155×92 
mm). Collation: A-Γ8, Δ8 (fols. A1v, Δ7 and Δ8 blanks). 30 leaves, wanting the two final blanks. 30 following 
blank leaves were added for uniformly binding the volume with the first two. Greek, roman and italic type. 
On the title-page, a circular woodcut showing a coin (‘asse’) of Caesar Augustus (Cohen 228), and the 
woodcut arms of the dedicatee, Cardinal Ardinghelli. Six-line woodcut decorated initial on fol. A2r. 
Uniformly bound in English dark blue morocco ca. 1840, covers within triple gilt fillet, central lozenge 
tooled in gilt with flowers and leafy stems. Spine with five small raised bands underlined by dotted 
gilt fillets, compartments richly gilt tooled; author’s name, volume numbering and imprint ‘aldvs 
1503’ (first and second volume), ‘rom. 1545’ (third volume) in gilt lettering. Marbled pastedowns and 
flyleaves, board edges decorated with narrow frieze, inside dentelles. Gilt edges. An excellent, and 
wide-margined copy, carefully washed and pressed. A few pencilled bibliographical annotations in the 
first volume, on the recto of the rear marbled flyleaf.

Provenance: Sir Robert Peel, second baronet (1788-1850), Prime Minister of Great Britain for two 
terms of office, 1834-1835 and 1841-1846, with his Drayton Manor armorial ex-libris in each volume.

A superb, uniformly bound set with a distinguished provenance, containing – as a virtually 
complete corpus – the first Aldine edition of eighteen plays by Euripides, and one of the 
scarcest Greek books printed in Rome, the 1545 editio princeps of Electra, the only tragedy 
still lacking in the Aldine publication. The first two volumes contain the first Aldine edition 
of Euripides – the second ever after the Florentine princeps of 1495, edited by Ianos Laskaris 
– notably enlarged to include a total of eighteen tragedies. This influential and widely popular 
edition thus contains all the plays except Electra, which only came to light in 1545.
Although the title-page lists the titles of only seventeen plays, the edition also includes 
Hercules Furens, which was added during the press run at the end of the second volume. 
Euripides’ plays are not accompanied by commentary.



(actual size)
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For the texts of Medea, Hippolytos, Alcestis, and Andromache, Aldus closely followed 
the Florentine princeps, but he gave no information on the manuscripts used for the other 
tragedies. It has long been believed that the editor could have been the famous Cretan 
scholar Marcos Mousuros, yet it is quite possible that responsibility for establishing 
the text belonged primarily to Ioannes Gregoropoulos, another Cretan coadjutor at the 
Venetian press. The edition remained the Euripidean vulgate until at least the second half 
of the nineteenth century. The Euripides is in parva forma, the handy portable size which 
was introduced by Aldus for the Virgil of 1501. 
The text of Electra was first printed by Blado in 1545, and edited by the Florentine Pietro 
Vettori (1499-1585) on the basis of a manuscript discovered by his disciples Bartolomeo 
Barbadori and Girolamo Mei. It is the first edition printed by Blado with his new Greek 
type, designed by Giovanni Onorio da Maglie at the request of Cardinal Marcello Cervini. 
The fine volumes presented here had belonged to Sir Robert Peel, Prime Minister of 
Great Britain, appointed under King William IV and Queen Victoria. They are late 
examples of the ‘Harleian’ style, so called after Edward Harley, second Earl of Oxford. 

I. Adams E-1030; STC Italian 239; Renouard Alde, 43.10; Ahmanson-Murphy 69; Sicherl Manutius, pp. 
291-309; Hoffmann ii, p. 68; Legrand i, 31; Layton, The Sixteenth-Century Greek Book in Italy, p. 383; 
Staikos, Charta of Greek Printing, p. 343; Staikos, The Greek Editions of Aldus Manutius and his Greek 
Collaborators (1495-1515), New Castle, DE 2016, 33. II. Adams E-1052; STC Italian 239; Fumagalli 79 
(“rarissimo”); Ascarelli, p. 100; Hoffmann ii, p. 82; M. L. Agati, G. Onorio da Maglie, Roma 2001, pp. 
41-44; R. A. Gaunt, Sir Robert Peel. The Life and Legacy, London 2010.

Xenophon’s editio princeps

49

Xenophon (ca. 430-354 BC). Ξενοφῶντος Παραλειπόμενα ἀπερ καὶ Ελλεηνικὰ 
ἐκάλεσε... Xenophontis Οmissa quae & Graeca gesta appellantur. Georgii Gemisti: 
qui & Pleto dicitur: ex Diodori; & Plutarchi historiis de iis quae post pugnam ad 
Mantineam gesta sunt per capita tractatio. Herodiani a Marci principatu historiarum 
libri octo quos Angelus Politianus elegantissime Latinos fecit. Enarratiunculae 
antiquae & perbreues in totum Thucydidem... Venice, Aldo Manuzio, October 1503.

Folio (307x202 mm). Collation: α-η8, θ4, ι-τ8, υ6, φ6. [156] leaves. Greek and roman type. Text in Greek. Large 
woodcut Aldine devices on the title-page and verso of the last leaf. Blank spaces for capitals, with printed guide 
letters. Seventeenth-century sprinckled calf. Spine with five raised bands, richly gilt tooled; title lettered in gold. 
Edges speckled red. Headcaps skilfully restored. A very fine copy, printed on strong paper. Some minor ink 
stains and foxing. On the front pastedown the inked number ‘13’.
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Provenance: from the library of St. Maria Incoronata, Pavia (old ownership inscription ‘Biblioth. 
Collegij S. Mariae Coronatae Papie[nsis]’, and small stamp on the title-page).  

Editio princeps of the Hellenica by Xenophon, the Greek historian counted by 
Diogenes Laertius as one of the greatest pupils of Socrates, and a contemporary of 
Plato. During the Renaissance, he was considered one of the chief classical authorities 
on good government, and the ancient writer par excellence on the moral virtues of the 
prince: generosity, honesty, and humaneness. Xenophon was obviously widely drawn 
upon in the literary genre of ‘mirrors for princes’, and among his great number of 
readers the name of Machiavelli stands out.
This Aldine publication is a compendium of historical texts, and was dedicated by Aldus 
Manutius to Guido Ubaldo I Montefeltro, Duke of Urbino. The edition opens with 
Xenophon’s Hellenica, which narrates the events of the Peloponnesian war, continuing 
Thucydides Historia from 411 to the battle of Mantinea in 362 BC. Xenophon’s work is 
followed by other writings, all presented here in their first editions: a short compilation 
by Georgios Gemistos Plethon (ca. 1355-1452), which covers Greek history down 
to the battle of Chaeronea in 338 BC, and a text by Herodian of Syria (fl. early third 
century AD), which continues the story into the period 180-238 AD, from Emperor 
Marcus Aurelius to Gordian. Although announced on the title-page, Angelo Politiano’s 
Latin translation of Herodian is not included in the edition. The collection of historical 
texts concludes with the scholia on Thucydides, which Aldus had published in May 
1502, in his edition of the great Greek historian’s work.
The first edition of Xenophon’s complete works was only issued from the Aldine press in 
1525 (see no. 75).

STC Italian 738; Renouard Alde, 41.7; Ahmanson-Murphy 78; Hoffmann iii, 589; Staikos, The 
Greek Editions of Aldus Manutius and his Greek Collaborators (1495-1515), New Castle, DE 
2016, no. 37.

The first art theory to ever be printed

50

Gaurico, Pomponio (ca. 1482-1530). De Sculptura. Ubi agitur De Symetris. De 
Lineamentis. De Physiognonia. De Perspectiva. De Chimice. De Ectypsi. De 
Caelatura... Florence, [Filippo Giunta], 25 December 1504.  

8° (155x94 mm). Collation: a-f8. [48] leaves. Fol. f8 with the errata here bound between fols. f1 and f2. 
Italic and Greek type. Blank spaces for capitals, with printed guide letters. Contemporary limp vellum. 



(actual size)
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Smooth spine, with running stitches; at the foot nineteenth-century paper label with the number ‘60’ 
or ‘50’. A very good copy, title-page somewhat browned and spotted. A few leaves slightly soiled and 
stained. 

Provenance: ‘di Filip. Nardi’ (seventeenth-century (?) ownership inscription on the title-page); the abbot 
Antonio Cesare Burgassi, the director of the printing house established in Pisa by Antonio Fabroni, 
and author of the first Aldus’ bibliography, the Serie dell’edizioni aldine per ordine cronologico ed 
alfabetico, Pisa 1790 (ownership inscription on the title-page ‘ex libris Caesaris Antonini Burgassi’); a 
small unidentified old stamp on the title-page.

The first and rare edition of this treatise on sculpture, written by the humanist and 
amateur sculptor from Naples Pomponio Gaurico, brother of the eminent astrologer 
Luca Gaurico. The volume was likely issued from the publishing house of Filippo 
Giunta, and it is the first printed book to contain – along with an interesting 
classification of the different types of sculptures – a description of perspective, as well 
as an illustration of the involvement of physiognomics in the making of images, and 
more generally in the theory of art. The work opens with an undated epistle from the 
editor Antonio Placido to Lorenzo Strozzi, followed by Gaurico’s dedication to Ercole 
I d’Este, Duke of Ferrara.
The work was composed before 1503 and takes the form of a dialogue in which Guarico 
himself introduces two other scholars to the art of sculpting. Particularly noteworthy 
is the exposition – in a special chapter – of the role played by physiognomy’s “natural 
magic” in the production of art, which is strongly influenced by a fourth-century Greek 
treatise written by the Neoplatonist Adamantius. “Gauricus was not the first person 
to connect the natural magic of physiognomy with art. Many medieval manuscripts 
contained a version of the legend of the encounter between the famous face reader 
Zopyrus and Socrates, in which is told as an encounter between Zopyrus (or ‘Phileno’) 
and a painted image of Hippocrates [...] However, Gaurico was the first to incorporate 
an entire exposition of physiognomical doctrine into a printed tract on art, and this, 
significantly enough, from the pen of a Neoplatonic poet” (M. Porter, Windows of the 
Soul. Physiognomy in European Cultures 1470-1780, Oxford 2005, p. 156). 
The last leaves contain Pomponii Gaurici Neapolitani Eclogae. Orpheus. Thamyras.

Adams G-292; Camerini Annali, 11; Pettas 10; Cicognara 277; P. Gauricus, De Sculptura (1504). Éd. A. 
Chastel et R. Klein, Genève-Paris 1969. 
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A most curious miscellany

—  N. G. Wilson —

51

Aesopus (5th century BC). Habentur hoc volumine haec, videlicet. Vita & fabellae 
Aesopi cum interpretatione Latina... Gabriae Fabellae tres & quadraginta ex 
trimetris iambis, praeter ultimam ex scazonte, cum latina interpretatione... 
Venice, Aldo Manuzio, October 1505.

Folio (mm 266x172). Collation: a8, A8, B10, b8, c8, C8, D10, d8, e-h8, i6, k-ξ8, o4 (the first quires a, A, b, B, 
c, C, d, and D contain text in Greek and Latin, which were printed on separate sheets that were designed 
to be interleaved, with the Greek text facing the Latin and vice versa). 150 leaves in all: [17] leaves, 48 
paginated leaves comprising Greek text, interleaved with unnumbered leaves of Latin text, 41 leaves 
numbered as pages 59-141 (a few numbering errors), 43 leaves numbered as columns 1-172, [1] leaf. 
Greek and roman type. Woodcut Aldine device on the recto of the first leaf, larger framed woodcut 
device on the final verso. Blank spaces for capitals, with printed guide letters. Early nineteenth-century 
vellum, over pasteboards. Smooth spine with running stitches, title in gilt (partly abraded) on green 
morocco lettering-piece. Marbled pastedowns. A very good copy, slightly browned and soiled in places. 
Some bibliographical annotations on the first front flyleaf, among others ‘Libri rarissimi exemplar 
pulcherrimum’. Pencilled notes by Bernard Quaritch on the rear pastedown. 

Provenance: Henry Philip Hope (1774-1839; see Catalogue of the... library of Henry P. Hope, esq. 
Among which is a... rare... collection of canon and civil law... Which will be sold by auction, by Leigh 
and Sotheby... February 18, 1813, and seventeen following days, London 1813, lot 1584, “Esopi Vita 
et Fabulae, Gr. very fair Venet. ap. Ald.”; see also the note on the front flyleaf ‘Hope’s Sale 1813’ 
£8.0.0.’); Porkington Library of John Ralph Ormsby-Gore, Lord Harlech (1816-1876; ex-libris on the 
front pastedown); Kenneth Rapoport (ex-libris on front pastedown).

The rare first Aldine edition of the Fabulae, supplemented with a Latin translation 
and the fictitious life of Aesop ascribed to Planudes, likewise in Greek and Latin. 
“This edition may be considered among the rarer and more beautiful productions of 
the Aldine Press” (Dibdin, Introduction, i, p. 247).
The volume also contains the text, in both languages, of the forty-three fables by the 
second-century writer Babrius (or Gabrias, as Aldus erroneously calls him), and the 
Greek text only of writings by Phurnutus or Cornutus, Palaephatus, and Heraclides 
Ponticus, along with the Hieroglyphica by Horapollo, the proverbs by Tarrhaeus and 
Didymus, and the Apologus Aesopi de Cassita apud Gellium, all of which appear here 
in their first editions: this Aldine edition is thus rightly defined by N. G. Wilson as “a 
most curious miscellany” (From Byzanthium to Italy, p. 143).
The Aldine Aesop follows the 1481 edition princeps printed in Milan by Bonus 
Accursius, but it includes five additional fables that had remained unpublished. 
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The edition is the only work printed by Aldus to have parallel text in Latin and Greek 
indicating the popularity of the Fables as a schoolbook during the Renaissance. The 
Greek and Latin text is interleaved to aid those readers who knew Latin but not Greek. 
The texts are also separable: the pages printed in Greek are numbered sequentially, 
and there are copies in which the Aesopus Graecus is found bound together without 
the Latin translation. The title-page of the 1505 Aldine edition points up this particular 
feature, stating that the Fables are presented “cum interpretatione latina, ita tamen ut 
separari a graeco possit pro unius cuiusque arbitrio”.
Especially noteworthy among the short supplementary texts included in the Aldine 
of 1505 is the princeps of the Hieroglyphica, traditionally ascribed to the enigmatic 
Horapollo. The Hieroglyphica was enormously popular and represents the only 
surviving treatise from antiquity on those Egyptian hieroglyphics which fascinated so 
many Renaissance philosophers, poets, and painters.
  
Adams A-278; STC Italian 8; Renouard Alde, 49.6; Ahmanson-Murphy 93; Hoffmann i, p. 63; Staikos, 
The Greek Editions of Aldus Manutius and his Greek Collaborators (1495-1515), New Castle, DE 2016, 
46; N. G. Wilson, From Byzantium to Italy, Baltimore 1993, pp. 143-144.
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Pulci, Luca (1431-1470). Epistole di Luca de Pulci al magnifico lorenzo de medici. 
Venice, Manfredo Bonelli, 21 October 1505.

8° (147x97 mm). Collation: A-K4. [40] leaves. Gothic and roman type. Title-page within a woodcut four-
piece border (first used by Bonelli for the Aesopus moralisatus of 1491). Modern gilt-tooled vellum over 
pasteboards, signed by Gozzi, binder in Modena. Covers ruled in gilt, at centre the inscription ‘Torre 
del Palasciano’, within medallion and supplemented with author’s name and title in gilt on the upper 
cover, and imprint on the lower one. Smooth spine, decorated in gilt. A fine copy, some marginal foxing.   

Provenance: ‘Bibl. Conu. Prat: [?]’ (old ownership inscription on the title-page faded and partially 
erased); Torre del Palasciano (inscription on the binding); Adolfo Tura (ex-libris of the front pastedown). 

The first and exceedingly rare sixteenth-century edition of this collection, the seventh 
overall after its first appearance in Florence on February 1481. 
The Epistole by Luca Pulci – also the author of such poems as Driadèo d’Amore and Ciriffo 
Calvanèo – was considerably well circulated during the Renaissance and represents the 
typical fruit of Medici literary circles, the same which produced the Morgante by Luigi 
Pulci, Luca’s elder and better-known brother; this was literature nurtured by tavern and 
street conversation, improvisation, popular tales, jests, chivalric poems and cantari. 
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Among the books listed in the celebrated Codex Atlanticus, Leonardo da Vinci mentions 
Pulci’s work, which was evidently one of his readings. The 1505 edition is introduced – like 
the Florentine edition of 1481 – by a prefatory epistle to Lorenzo de’ Medici, and contains 
eighteen letters in terzine freely inspired by Ovidius’ Heroides. Responsible for publication 
was the Monteferrato printer Manfredo Bonelli, whose Venetian production – he began 
printing there in 1491 – was largely made up of vernacular literature and illustrated books. 
During the Cinquecento, Pulci’s collection was reprinted seven more times.
The title-page of this publication is framed within a woodcut border composed of four 
individual pieces, fragments of blocks first used by Bonelli for his Aesopus moralisatus 
of January 1491 which imitate the style introduced by two other Venetian printers, 
Johannes Rubeus and Christophorus de Pensis. Bonelli printed Pulci’s Epistole again 
in 1506.
Only one copy of this edition is recorded; it is located in the Vatican Library.

Essling 1499 (mentioning this copy, “Florence, Collection Torre, 1898”); Sander 6008.

The first edition of the Horologion 
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Ωρολόγιον συν Θεώ, περιέχον τα κάτωθι γεγραμμένα. [Μοdern Greek]. Venice, 
Zacharias Kallergies for Giacomo de Pencio, 1509.

8° (149x93 mm). Collation: A2, α-ψ8, ω6. [192] leaves. Text in Greek, printed in red and black. 
Numerous decorated initials and head-pieces, in byzantine style, printed in red and black. Early 
nineteenth-century green calf, over pasteboards. Covers within concentric blind frames and gilt fillets. 
Spine with five raised bands, underlined by blind and gilt fillets; title in gilt lettering. Green silk 
pastedowns and flyleaves, gilt edges. In a green cloth slipcase. A very good copy, some pale foxing 
on the margins of a few leaves. A folded leaf bound between the front flyleaf and the first leaf of text, 
containing Greek and Latin annotations in brown ink about the title and content of this liturgical 
book, among them the note ‘In latino la parola corrispondente è: Horarium Sacrum’, ‘Horarium cum 
Deo. (questo è il titolo del libro stesso)’.  

Provenance: Giorgio Teodoro Trivulzio, Count of Melzo (1542-1612; ownership inscription on the 
upper margin of the first leaf, ‘Georgius Triuultius’, and within the red headpiece on fol. α1r); Giorgio 
Guido Pallavicino Trivulzio (1796-1878; ex-libris on the front pastedown).



(actual size)
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A masterpiece in the history of Greek printing: the first and very rare edition – there 
are only four copies in the Italian institutional libraries – of the Horologion, the first 
liturgical book of the Greek Orthodox Church to be entirely printed with Greek type, 
intended for the growing number of Greeks residing in Venice. “The Horologion or 
Book of Hours, contains the Ordinary (unchanging) prayers of the canonical offices, 
to which are added the Kontakia or Troparia characteristic of each day, as well as 
other hymns of a certain type, such as the Office of the Akathistos, etc.” (Layton, The 
Sixteenth Century Greek Book in Italy, p. 132).
The Horologion is the last book produced in Venice by the Cretan Zacharias Kallierges, 
who, in partnership with Nikolaos Vlastos, ran the most distinguished fifteenth-century 
press specialising in Greek texts, famous for the beauty of the types and elegance of 
the decorative apparatus (including a variety of arabesques) used for embellishing 
the volumes. His first press was active between 1499 and 1500; in 1508, Kallierges 
established a second press which published only three books, owing to his limited 
financial resources: the Horologion, the Exepsalmata, and the Ekthesis paraineitike by 
Agapetus. In 1511 he moved to Rome where he was named, by the humanist Angelo 
Colocci, as director of the newly established printing house of the Collegium Graecum. 
The printing of this lavishly decorated Horologion was financed by the bookseller 
Giacomo de Pencio (or Penzi) from Lecco, and the text was set in the Greek font 
designed and cut by Kallierges in 1508. 
The edition presented here is an exceptional copy which first belonged to Giorgio 
Trivulzio, member of the College of Jurisconsults of Milan, who became a senator in 
1571. Traditionally, the Horologion was also used – like other liturgical Greek works 
– as a schoolbook, and Trivulzio had acquired a basic knowledge in Greek, as evinced 
by the presence in his library of an annotated copy of the elementary grammar by 
Manuel Chrysoloras (for Trivulzio’s copy of the Juntine Erotemata from 1516, see our 
catalogue Myriobiblon. i. Lexica & Grammaticae, 2010, no. 25).
For another book from Giorgio Trivulzio’s library, see item no. 57 in the present 
catalogue.

Legrand i, no. 36 (“Cette edition de l’Horologium est d’une insigne rarété”); Layton, The Sixteenth 
Century Greek Book in Italy, pp. 410-412; Staikos, Charta of Greek Printing, pp. 410, 441. 
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Ur-Cinderella
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[Cinderella]. Geiler von Kaysersberg, Johannes (1445-1510). Das irrig Schaf. Sagt 
von kleinmuetikeit und verzweiflung… mit sampt den nachvolgenden tractaten... 
Strasbourg, Matthias Schürer [ca. 1510].

Seven parts in one volume in small 4o (196x139 mm). Collation: A8, B-C4, D8, E-F4, G6, H4; a8, b-c4, 
d8, e4, f6; aa6, bb8, cc-dd4, ee8; Aa6, Bb8, Cc6, Dd4 (Dd2 signed Dd3), Ee4, Ff8; (a-(b8, (c-(d6; (A6, (B4; 
AA4, BB6, CC4, DD4, EE6. [204] leaves, complete with all five blank leaves (fols H4, ee8, (d6, (B4, and 
EE6). Gothic type. Title and six sectional titles with woodcuts. Blank spaces for capitals, with printed 
guide letters. First five quires rubricated in red, Lombard initials painted in red, in a contemporary hand. 
Contemporary blind-stamped, pink-stained half pigskin and wooden boards. One brass clasp, lacking 
the tip of the catch. Spine with three double raised bands. The lower wooden board slightly wormed. 
A good copy, small repair to the upper margin of the first leaf. Some wormholes mostly to the outer 
margin, occasionally affecting partial letters but not legibility. The woodcut is slightly offset on the 
separate title-pages. Some contemporary Latin marginalia, in an early hand, and a note on the verso of 
the front flyleaf, no longer legible.

Provenance: Arthur and Charlotte Vershbow, acquired from Gilhofer & Ranschberg, 1983 (ex-libris on 
the front pastedown; see The Collection of Arthur & Charlotte Vershbow, Christie’s New York, 9-10 
April 2013, lot 186).

First edition of seven small tracts adapted into German by the Swiss-born Johannes 
Geiler von Kaysersberg, preacher at the Strasbourg Cathedral, from the moral sermons 
of theologian Jean Gerson (1363-1429) whose works he had edited from 1488 to 1502. 
Geiler “was a populariser rather than an original thinker and, as such, an ideal diffuser 
of Gerson’s thought. [...] Geiler’s preference to translate almost exclusively Gerson’s 
works addressed to simple people ‘sans lettres’ rather than his learned scholastic 
treatises, also reflects his priorities as a parish priest dealing with daily needs of 
ordinary people” (Y. Mazour-Matusevich, “Jean Gerson’s Legacy in Tübingen and 
Strasbourg”, p. 264).
The Strasbourg edition contains one of the earliest printed versions of the enormously 
popular fairy tale of Cinderella, included here under the title Der Eschen Grüdel, 
Von den anfaßenden möenschen in dem gots dienst, and considered a forerunner of 
the Aschenputtel by the Brothers Grimm. Each of the seven short treatises in this 
collection is introduced by a sectional title bearing a woodcut vignette; the woodcut 
on the title of Der Eschen Gründel depicts an unhappy young girl by a fireplace and is 
indeed considered one of the earliest illustrations of Cinderella herself, the protagonist 
of that celebrated fable. 
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The other treatises include Das irrig Schaf (a significantly enlarged version of Gerson’s 
De remediis), Der Hellisch Low, Die Christenlich Künigin, Der dreieckecht Spiegel, 
Das Klappermaul, and Der Trostspiegel. The woodcut on the title of Der dreieckecht 
is signed with the letters ‘H G’, a monogram which has tentatively been attributed to 
different artists active in Strasbourg at that time, such as Hans Baldung Grien, Hans 
Grüninger, and Hieronymus Greff.

Adams G-320; VD16 G-764; STC German 335; Panzer, Annalen 670; Ritter Repertoire, 1078; Schmidt 
43; P. Kristeller, Die Strassburger Bücher-Illustration im xv. und im Anfange des xvi. Jahrhunderts, 
Leipzig 1988, *528; L. Dacheux Die ältesten Schriften Geilers, Freiburg i.B. 1882, p. 47; R. Muther, 
German Book Illustration of the Gothic Period and the Early Renaissance (1460-1530), Metuchen, 
NJ, 1972, p. 194; Y. Mazour-Matusevich, “Jean Gerson’s Legacy in Tübingen and Strasbourg”. The 
Medieval History Journal, 13 (2010), pp. 259-286.

The first book printed in the Ge’ez language
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[Bible. Old Testament. Psalms. Ethiopic]. Psalterium David et Cantica aliqua. Rome, 
Marcello Silber for Johannes Potken, 30 June - 10 September 1513.
 
4° (225x160 mm). Collation: [1-128, 13-146]. [108] leaves. Ethiopic and roman type. Printed in black and red. 
On the recto of the first leaf full-page woodcut showing David crowned, with a harp in his hand and framed 
within a candelabra and floral border signed ‘S C’. Woodcut headings and initials printed in red throughout; 
woodcut head-pieces in knotwork pattern, likewise in red. Contemporary, probably French, elaborately blind-
tooled brown calf, over pasteboards. Covers within multiple fillets, and a large roll with interlaced foliate 
motifs and acorn tools. The centre panel tooled with two vertical candelabra rolls, and a central smaller strip 
with bee-shaped tools. Traces of four pairs of ties, one at head and tail, as well as two at the fore-edge. Spine 
with four raised bands, skilfully rebacked. Gutter reinforced with a leaf from a parchment manuscript. Very 
good copy; old repair to the blank outer margin of the first leaf; small repaired wormholes on the last leaf. 
Minor waterstains to the first and last leaves. Covers abraded in places, corners slightly bumped. The number 
‘60’ written by an early hand on the upper outer corner of the title-page. Pencilled bibliographical notes in 
French on the recto of the front flyleaf, ‘Psalterium Premier livre en ethiopien’. 

Provenance: Gabriele da Casale, capuchin of the Province of Genoa, named in 1622 General Commissar 
(ownership inscription on the front pastedown, ‘Questa Cantica è stata mandata da Genoua dal P. Gabriele di 
Casale Prouinciale de Capucini, anno 1606. mensis Nouemb’).
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Very rare first edition of the first book printed in the Ge’ez language or Ethiopic – and the 
first book of the Bible printed in an Eastern language other than the original Hebrew – edited 
by German churchman and papal protonotary Johann Potken (ca. 1470 - ca. 1525), who also 
published it at his own expense. The book contains the Psalter, Biblical hymns, and the Song 
of Solomon, alongside basic notions on the Etiophic language, misleadingly considered here 
a version of Chaldean. “Of interest is the typographical care Potken has taken to represent 
the short a by a lower case letter a with the ascender filed off, and the long o with a character 
resembling the lower case omega” (Smitskamp iii, 233)
Potken had learned this language from the abbot Thomas Walda Samuel, member of the 
Ethiopian Christian community of the church of Saint Stephen of the Abyssinians, and had 
become fascinated with the liturgy and culture. “Potken describes in his preface how he had 
heard Ethiopian strangers in Rome reciting sacred hymns, in which he recognized the names of 
the Blessed Virgin, the Apostles and certain Saints. Aroused by curiosity he determined to learn 
Ethiopic – which he calls lingua Chaldea – and eventually succeeded in mastering enough of 
the language to enable him to publish this edition in the native character” (Darlow & Moule).
For this publishing initiative, Potken borrowed an Ethiopic Psalter manuscript from the Vatican 
Library (Vat. Etiop. 20) and commissioned the cutting of types in Ge’ez script to Marcellus 
Silber, a printer from Regensburg engaged by the Curia. The fruit of this collaboration is one 
of the finest liturgical books printed in Rome. The text is printed in red and black, and opens 
with a handsome woodcut within a border, stamped in red and signed with the monogram 
‘S C’, depicting the traditional image of King David playing on the harp and singing psalms. 

Adams B-1481; STC Italian 99; Tinto, Annali Silber, 157; Fumagalli, Bibliografia Etiopica, p. 353; Bohatta ii, 
376; Darlow & Moule 3560; Nagler iv, 3990; Smitskamp iii, 233; Fact and Fantasy 17; Sander 5942. 

An illuminated octavo Juntine
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Seneca, Lucius Annaeus (ca. 4 BC - 65 AD). Senecae Tragoediae. Florence, Filippo 
Giunta, July 1513. (bound with:) Euripides (480-406 BC) Hecuba et Iphigenia 
in Aulide Euripidis tragoediae in Latinum tralatae [sic] Erasmo Roterodamo 
interprete... Florence, Filippo Giunta’s heirs, December 1518.

Two works in one volume, 8° (165x103 mm). I: Collation: a-z8, &8, A-D8. [8], 215, [1] leaves. Complete 
with fol. D8 blank. Roman and italic type. Fol. a2 (opening of the preface) is decorated with a large initial 
in gold and blue, a floral frame surrounding the text in blue, red, green, and gold, and at the bottom, within 
a circular frame, unidentified coat of arms (presumably Florentine), featuring two red lions or leopards on 
gold ground separated by an oblique red band. II: Collation: [1-4]8, a-i8. [80] leaves. Roman and italic type. 



(actual size)
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Woodcut Giunta device on the verso of the last leaf. Blank spaces for capitals, with printed guide letters. 
Contemporary blind-tooled calf, over pasteboards. Spine with two raised bands, panels divided by a thick 
frame into two square compartments decorated with a circular pattern at the centre, geometric motifs at 
the corners. The corners of the upper cover’s corners and extremities of spine skilfully repaired, traces of 
metal ornament pieces and ties. Very good, genuine copy with wide margins. Small round hole in the first 
four leaves and on the last leaf slightly affecting the text; some staining and soiling.

A fine miscellany, in its contemporary binding, containing two rare Juntine editions. 
The volume opens with Seneca’s tragedies, a substantial reprint of the edition first 
published by Filippo Giunta in 1506 and edited by Benedetto Riccardini. As in 1506, the 
edition is dedicated to Domenico Benivieni and contains a short biography of Seneca, 
taken from the Pietro Crinito’s De poetis Latinis. 
The second bound edition is the Euripides of 1516, containing the Latin translation of the 
Hecuba and Iphigenia Aulidensis by the outstanding humanist Erasmus of Rotterdam, 
first issued from the Venetian printing house of Aldus Manutius in 1507. The Juntine 
reprint is introduced with a preface by Antonio Francini, the most productive of the 
editors active for the Giunti press in the first half of the sixteenth century. The original 
dedicatory epistle from Erasmus to William Warham, Archbishop of Canterbury, follows. 
“Francini’s first editorial work for Bernardo after Filippo’s death was the 1518 edition 
of the Historiae of Herodian, in the Latin translation by Poliziano. In the same year he 
edited Bernardo’s printing of the 1507 Aldine edition of Euripides’ Hecuba and Iphigenia 
in Aulide. [...] Presumably this would have been a legal reprint, for Manuzio’s ten-year 
privilege had ended” (Pettas, The Giunti of Florence, p. 34). The copy is presented here 
in the issue bearing the misprint ‘tralatae’ on the title-page. 
The opening leaf of the first edition is finely illuminated, and includes the coat of arms 
of an unidentified (and perhaps Florentine) owner, painted as usual in the lower margin.

I. STC Italian 621; Renouard Alde, xxxvii.42; Camerini Annali, 42; Pettas 53. II. Adams E-1047; STC 
Italian 239; Renouard Alde, xliii.6; Camerini Annali, 111; Pettas 122.
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Rare example of a Neapolitan ‘speaking-binding’ with
lettering on the lower cover
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Sabellicus, Marcus Antonius Coccius (1436-1506). Rapsodiae historiarum 
Enneadum... ab orbe condito pars prima (-posterior) quinque complectens 
Enneades. Paris, Josse Bade for Jean Petit, 5 January 1513 - 1 March 1516.

Two volumes, folio (321x205 mm). Collation: I. ã12, ê10, a-z8, A-Z8, &8, cum8, rum10. [22], cccxciiii leaves. 
II. ãã10, ê8, aa-qq8, rr10, ss-zz8, AA-VV8, XX10. [18], ccclv [i.e. ccclvi] leaves. Complete with the last leaf 
blank. Roman and gothic type. Title-pages printed in red and black, framed within woodcut architectural 
border. Bade’s device of a printer’s press on each title-page. Woodcut decorated and animated initials on 
criblé ground throughout, several on fourteen lines. Fine uniform contemporary, probably Neapolitan 
gilt-tooled red morocco, over pasteboards. Tooled in blind and gold to a panel design, broad gilt border 
formed from repeated impressions of a ‘peacock’s tail’ motif, central gilt arabesque, small floral tools 
at inner and outer corners of border, lower covers lettered in gilt ‘enneadvm sabellici pars prior.’ and 
‘enneadvm sabellici pars posterior’ respectively. Remains of four pairs of ties, edges speckled in red 
and blue. Slightly rubbed, skilful repairs at foot of spines and corners, small areas of re-gilding. A very 
fine, wide-margined copy, a few spots and foxing in places. Waterstain to the last leaves of the first 
volume; in the second volume, small repair to the blank lower corner of the front flyleaf and title-page. 
A few paper flaws, some minor spots and stains.

Provenance: Giorgio Teodoro Trivulzio, Count of Melzo (1542–1612; ownership inscription on the 
title-page of each volume, ‘Georgius Triuultius’; repeated on fol. a1r of the first volume, and on fol. 
aa1r of the second one).

A superb, wide-margined copy – in an exquisite contemporary Italian speaking-
binding – of this monumental world history since the Creation, written by the fifteenth-
century Venetian Marco Antonio Coccio Sabellico. The first part of the Enneades ab 
orbe condito was originally published in Venice in 1498, and the author subsequently 
wrote a continuation up until 1504. Josse Bade had first printed the work in 1509; 
this second edition was printed between 1513 and 1516, and opens with his prefatory 
epistle to Guillaume Petit, already appended to the publication of 1509. The title-pages 
are framed within a fine Roman portico with two sculptured columns, with antique 
elements, such as vases, Roman heads copied from coins, mythological animals, and 
cuirasses. Apart from the upper panel, this title-border is identical to the architectural 
frame first seen in the Cicero printed by Bade in 1511 – the first Renaissance title-
border used in Paris – which reproduces the border first used for Livius’ Decades, 
printed in Venice in 1493. 





31

The volumes are in their original, richly gilt-tooled binding. De Marinis describes a very similar 
binding on a Cyrillus Alexandrinus (Paris 1508) now in the Museo Civico di Arte Antica, Turin. 
It is assigned to Naples, and displays the same ‘peacock’s tail’ tool, along with similar lettering on 
the lower cover (Legatura artistica in Italia, t, no. 272, pl. liii). The provenance of the volumes 
is highly distinguished: they once belonged to the nobleman Giorgio Teodoro Trivulzio, of one 
of the most illustrious Milanese families. He was a member of the College of Jurisconsults of 
Milan and became a senator in 1571 (for another book once belonging to him see no. 53). 

Renouard Bade, pp. 224-226; Imprimeurs et Libraires ii, 230.

A reversal of del Tuppo’s celebrated Hercules and Antaeus lunette
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Vipera, Giovanni Mercurio (1426-1527). De divino et vero numine apologeticon. 
Rome, Marcellus Silber, 1514-1515. (bound with:) Idem. De disciplinarum virtutumque 
Laudibus opusculum. Rome, Etienne Guillery, 14 September 1515. (bound with:) Idem. 
Orationes. Rome, Etienne Guillery and Ercole Nani, 30 September 1514. (bound with:) 
Idem. Oratio [de justiciae laudibus]. [Rome, Johannes Beplin, ca. 1513].

Four works in one volume, 4° (198x130 mm). I. Six parts. Collation: a-b4, c6; a-d4; a-b4, c6 ; a-c4; a-b4, c6; 
a-f4. [94] leaves. Roman type. Each part with separate title-page within a fine woodcut compartment of floral 
design on black ground. II. Collation: A-T4. [76] leaves. Roman and gothic type. Title-page within woodcut 
border on black ground from the celebrated del Tuppo Aesop of 1485. Blank spaces for capitals, with printed 
guide letters. III. Collation: A-H4. [32] leaves. Roman type. One woodcut decorated initial on fol. A1v. IV. 
[a]4. [4] leaves. Roman type. Title-page within a beautiful portico on white ground, two rounded pillars at 
sides and long tassels hanging down from a flat-topped entablature (slightly trimmed at the upper panel). 
Sixteenth-century brown calf over pasteboards, likely executed by a Spanish binder. Covers within blind 
fillets, floral tool at each corner. At the centre, an unidentified coat of arms in gilt, with the Roman numerals 
‘xvi’ and initials ‘cj’. Neatly rebacked in the nineteenth century, gilt-tooled spine with five raised double 
bands; title lettered in gold. Covers slightly rubbed. A very fine copy, ruled in red throughout. Minor foxing 
and browning in places. Early manuscript index on front flyleaf of the volume. 

Provenance: early illegible signature on the upper margin of the first title-page; Charles Spencer, Earl of Sunderland 
(1674-1722; see Bibliotheca Sunderlandiana. Sale Catalogue of the truly important and very extensive library of 
printed books known as the Sunderland or Blenheim library, 1 December 1881, lot 13036, ‘woodcut titles, old calf 
with arms on sides’); the English politician Charles Butler, esq. of Warren Wood Hatfield (1821-1910; ex-libris; his 
sale at Sotheby’s  29 May 1911, The first portion of the extensive and valuable library of the late Charles Butler, 
esq. of Warren Wood, Hatfield, and Connaught Place); Arthur & Charlotte Vershbow, acquired from Lathrop C. 
Harper, 1973 (see The Collection of Arthur & Charlotte Vershbow, Christie’s New York 2013, lot 340).
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A fine miscellaneous volume, containing four very rare Roman editions. Vipera of 
Benevento was a learned man and for many years auditor at the Papal Court. He was slain 
by a plundering soldier in the Sack of Rome in 1527. Most of his writings are short orations, 
all beautifully printed by the most renowned Roman presses of the time, especially by the 
French printer Etienne Guillery, who, between 1510 and 1514/15, printed in partnership 
with Ercole Nani from Bologna. The final edition issued by the firm ‘Magister Stephanus 
et Magister Hercules socii’ was precisely Vipera’s Orationes, in 1514-1515.
For the title-page of the second work bound here, De disciplinarum virtutumque Laudibus 
opusculum, Guillery used a woodcut border that included the figures of Hercules and 
Antaeus in the upper panel, a scene which is a reverse copy of the border used by Francesco 
del Tuppo for his famous Aesop issued in Naples in 1485 (see A. M. Hind, An Introduction 
to a History of Woodcut, ii, pp. 405-407). The title-border was also used by the French 
printer for the Suma de arithmetica by Juan de Ortega, likewise published in 1515. The 
last work bound in the volume was probably issued by the enigmatic printer Johannes 
Beplin, who printed mostly anonymously, and possibly for other printers active in Rome. 
His production is limited to bulls, orations, and other short texts. 
The volume is presented in a handsome near contemporary binding with interesting but 
unidentified arms, possibly executed by a Spanish bookbinder. In a letter dated August 
1945, Geoffrey Dudley Hobson writes that various people called ‘Jacobs’ in the Spanish 
Netherlands used very similar arms. It has not been possible to discover the identity of its 
earliest owner, but the subsequent provenance is highly distinguished: the earliest recorded 
owner of this fine volume was Charles Spencer, Earl of Sunderland. The extensive 
Bibliotheca Sunderlandiana was sold in London in 1881.

I. Tinto Annali, no. 111; Sander 7629. II. Adams V-843; Mortimer Italian, 542; Isaacs 12088; Sander 7631; 
F. Barberi, Tipografi romani del Cinquecento, p. 52. III. Isaacs 12159. IV. Adams V-847; STC Italian 729;  
Isaacs 12159; Sander 7635. For the activity of the printer Etienne Guillery, see Norton, Italian Printers, pp. 
98-100.

(title-page, detail)
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Rustic Theatre and Buffonerie

59

La commedia di Tozzo et Cappellina. Et il lamento di ser Cofaccia Buffone. 
[Florence], Antonio Tubini and Andrea Ghirlandi, for Bartolomeo Castelli [after 1514].  

8° (138x99 mm). Collation: [a]4. [4] leaves. Roman type. Large woodcut on the title-page (100x74 
mm) showing a woman with a precious ring and three men conversing. Early twentieth-century brown 
morocco, over pasteboards. Spine with five small raised bands; title lettered in gilt, at the foot ‘s.l.’ 
‘n.d’. Gilt-ruled board edges, inside dentelles, marbled pastedowns and flyleaves. Multicolour silk 
bookmark. Gilt edges. Very good copy, slightly spotted and browned in places. On the verso of the front 
flyleaf early shelfmark ‘B.5.67’.

Provenance: small circular stamp with the letters ‘CR’ on the rear flyleaves; the bookseller Martin 
Bernard Breslauer (his pencilled notes). 

Exceedingly rare first edition of one of the earliest, probably the first commedia 
villanesca, or rusticale, ascribed to the Congrega dei Rozzi (the League of Rough-
cuts) which had been officially founded in Siena in 1531. This municipally supported 
Congrega took its members from the artisan class, had a specific interest in theatre, and 
used the figure of the peasant or villano in their pieces.
The Commedia di Tozzo e Cappellina belongs to the tradition of Tuscan rustic literature. 
During the sixteenth century, the play was so highly regarded that it was considered 
the work of Matteo Boiardo, under whose name it was printed in 1587. The final leaves 
contain the Lamento di ser Cofaccia Buffone. 
The statement at the end of the last leaf – ‘stampato a pitione di Meo’ – refers in all 
likelihood to the printer Bartolomeo Castelli, who was active in Florence between 
1519 and 1525 and who specialised in the production of laudi, villanesche, and frottole. 
According to new researches, the printing of this edition is now attributed to Antonio 
Tubini and Andrea Ghirlandi, and can be dated after 1514 on the basis of the condition 
of the type employed. Only one other copy of this Commedia is traceable today; it is 
preserved in the National Library in Florence.

Sander 7334 (Landau copy of the edition of 1542, printed in Bologna); S. Periti, Contributo alla 
bibliografia fiorentina del xvi secolo. Le edizioni dal 1501 al 1530 (Doctoral Thesis, University of 
Udine), Udine [2004], C68; C. Mazzi. La Congrega dei Rozzi di Siena nel secolo xvi, Firenze 1882, II, 
pp. 21-22.



59. Tozzo et Cappellina (actual size)
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Paganini’s ‘long 24mo’ format

60

Bembo, Pietro (1470-1547). Gli Asolani di messer Pietro Bembo. Venice, Alessandro 
Paganini, April 1515.

24° (102x50 mm). Collation: A-P8, Q8. cxxvi, [2] leaves (numbered in the lower margin). Italic type. 
Blank space for capital on fol. A4. Near contemporary Venetian brown morocco, over pasteboards. 
Covers richly gilt tooled, within border of fillets and friezes. Floral cornerpieces, at the centre fleuron 
in knotwork pattern. Traces of ties. Spine with three small raised bands, decorated with fillets and small 
tools. Gilt edges. Covers abraded in places, minor wears to corners and headcaps. In a brown half-
morocco case, with title lettered in gilt. A good copy, restored the first three leaves, with loss of a few 
letters. Pale waterstain to the blank lower margin.

An extremely rare edition, finely printed by Alessandro Paganini in his innovative and 
compact ‘long 24mo’ format, of the celebrated dialogue Asolani by the Venetian patrician and 
humanist Pietro Bembo, written between 1497 and 1504. The work had first been published 
in March 1505 by Aldo Manuzio, and Paganini immediately re-issued it after the Aldine ten-
year privilege had ended. His new edition closely follows the text of 1505. 
In April 1515, the Asolani – along with the Rime by Francesco Petrarca and the 
Arcadia by Iacopo Sannazaro – inaugurated Paganini’s celebrated 24°-format series 
of literary masterpieces in Italian vernacular, which never failed to attract the attention 
of collectors and bibliophiles. Dante’s Commedia followed in 1516, standing as an 
exemplary achievement of Paganini ‘vernacular library’ (see no. 62). 
The 1515 edition is dedicated – like the Aldine edition of 1505 – to Lucrezia Borgia, 
and Paganini added his own dedication to Bembo. It is recorded in only four Italian 
institutional libraries. 

STC Italian 80; Nuovo, Alessandro Paganino (1509-1538), no. 20; R. Sturel. “Recherches sur une 
collection in -32 publié en Italie au début du xvie siècle”, Revue des Livres anciens, 1 (1913), pp. 50-73.



60. Bembo (actual size) 62. Dante (actual size)
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 The first illustrated Aldine Dante counterfeited 
by a Venetian printer 

61

Alighieri, Dante (1265-1321). Le terze rime di Dante con sito, et forma de lo Inferno 
novamente in restampito. [Venice, Gregorio de’ Gregori, after August 1515].

8° (156x97 mm). Collation: [π]2, a-z8, A-H8. 248 of [250] leaves, wanting fols. H7 and H8 blanks, but 
including the blank l2, often lacking. Italic and roman type. Blank spaces for capitals, with printed guide 
letters, at the beginning of each cantica. One double-page woodcut depicting the Sito et forma della valle 
inferna (fols. H4v-H5r), two full-page woodcut diagrams showing the categories of sins punished in Hell 
(fols. H5v-H6r), and in Purgatory (fol. H6v). Seventeenth-century vellum, over pasteboards. Smooth spine, 
edges speckled pale blue, the head-edge darkened. A good copy, the first two leaves repaired to the gutter and 
re-mounted. The lower blank margin of some quires slightly waterstained. Small ink stain to the outer upper 
corner of the central quires, repairs to the corners of the leaves containing the woodcuts, without any loss. 

Provenance: from the library of the Carmelite convent St. Teresa in Turin (early ownership inscription 
on the title-page, ‘Ex libris Bibl. Carm. Discalceatorum Conventus Sanctae Teresiae Taurini’); the 
American Egyptologist Charles Edwin Wilbour (1883-1896; stamp on the upper margin of some leaves). 
 
The rare, nearly contemporary counterfeit of the first Aldine Commedia to be illustrated, 
issued in August 1515, and intriguingly reflects – as evinced by the woodcut depiction of the 
Sito et forma della valle inferna – a historical vogue for measuring and mapping Hell. 
The counterfeited volume appeared only a few months after the original Aldine edition. It was 
issued entirely anonymously, without date or printer’s device; however, since Colomb de Batines, 
the printing has generally been attributed to Gregorio de’ Gregori, the printer originating from 
Forlì who was active in Venice between 1480 and 1528, and who often worked in partnership 
with his brothers Giovanni and Bernardino Stagnino. The volume closely adheres to the text, 
layout, and illustrative apparatus of the Aldine Dante, except for the title printed on the first 
leaf, in which the original Dante col sito, et forma dell’inferno tratta dalla istessa descrittione 
del poeta is changed to Le terze rime di Dante con sito, et forma de lo Inferno novamente in 
restampito, recalling the title of the first Aldine Commedia printed in 1502 (see no. 46). On fol. 
b4r, line 55 of Canto v of the Inferno is also incorrectly indented.
This counterfeit gives further, striking evidence of the success of the Aldine Commedia 
printed in the portable octavo size and set in italic type, despite the warning against 
unauthorized reprinting in the colophon of the Dante of 1502, or the privilege granted by 
the Venetian Senate. Even after Aldus’ death in February 1515, the volumes produced by 
the printing press now run by his father-in-law, Andrea Torresano, maintained a certain 
level of charm and continued to be counterfeited by other printers. 

STC Italian 209; Batines i, pp. 75-76; Mambelli 25; Martini, pp. 29-30; Koch 7; Sander 2322.



38

The Dantino
Paganini’s ‘long 24mo’ format

62

Alighieri, Dante (1265-1321). Dante col sito, et forma dell’Inferno. [Venice, 
Alessandro Paganini, ca. 1516].

24° (95x47 mm). Collation: A-X8, AA-DD8, EE4. 202, [2] leaves. Italic and gothic type. Blank spaces for 
capitals at the beginning of each cantica. One double-page woodcut plan of Hell (fols. EE2v-EE3r), three 
full-page woodcut diagrams of categories of sins punished in Hell (fols. EE3v-EE4r), and in Purgatory (fol. 
EE4v). Early nineteenth-century three-quarter green morocco, marbled covers. Spine with two small raised 
bands, decorated with narrow frieze, author’s name lettered in gilt. In a green half-morocco case. A good 
copy. One small wormhole at the gutter of the first leaf, affecting a few letters. Minor repair to the gutter of 
fol. A8, quires C-E waterstained. The lower margins of the woodcuts slightly trimmed.  

Provenance: ‘Di Bern. Capiri in dono’ (old ownership inscription on the title-page).

The exceedingly rare Paganini edition of the Commedia – the first edition printed in the innovative 
long 24° format – presented here in the state with leaves numbered with arabic numerals, except 
for fols. ix, x, and xv. It is the smallest printed Commedia of the Renaissance, known as the 
Dantino. The volume is part of the series begun by Paganini in the same year, which opens with 
Petrarch’s Rime, Bembo’s Asolani (see no. 60), and Sannazaro’s Arcadia, all dedicated by the 
printer to pre-eminent contemporaries and patrons. This edition was addressed by the printer to 
no less than the cardinal Giulio de’ Medici, who, in 1523, became Pope Clement VII. The date 
is not present in the book, but it belongs to the period before Paganini’s move to Toscolano. 
The last three leaves contain a double-page and three full-page woodcuts, all appearing 
here for the first time. The double-page woodcut, showing the plan of Hell, is signed by the 
engraver ‘I.A.’, possibly the Venetian artist and cartographer Giovanni Andrea Vavassore, 
also known as Guadagnino. 
“It is believed that Bembo was active with publishers in Venice at his time. According to his 
friend Trifon Gabriele, Bembo was responsible for the analysis of the structure in Paganini’s 
1515 edition of Dante and therefore, presumably, of the structurel analyses of all three realms 
in Aldus’s Dante, also of 1515. It has been suggested that Paganini pirated the tree of sins 
which Bembo drew for Aldus. However Bembo and Paganini seem to have been on good 
terms since Paganini republished Gli Asolani in 1515, in his new and elegant pocket book 
size collection of Latin and Italian classics [...] Although his copyright had expired after ten 
years, Aldus reprinted Gli Asolani himself, also in 1515” (C. Kidwell, Pietro Bembo. Lover, 
Linguist, Cardinal, Montreal-London 2004, p. 183).

Adams D-337; STC Italian 209; Nuovo, Alessandro Paganino (1509-1538), Padova 1990, no. 28; R. 
Sturel. “Recherches sur une collection in -32 publié en Italie au début du xvie siècle”, Revue des Livres 
anciens, 1 (1913), pp. 50-73: 57; Batines i, pp. 77- 24; Mambelli 26; Essling 540-541; Sander 2323-2324.
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The Aldine Lucianus, bound by the Mendoza Binder

63

Lucianus Samosatensis (125–182). Opuscula Erasmo Roterodamo interprete. 
Venice, Aldo Manuzio’s heirs and Andrea Torresano, May 1516.
 
8° (165x93 mm). Collation: a-z8, aa-ff8, gg6. 236 (misnumbered 136), [2] leaves. Italic and roman type. 
Woodcut Aldine device on the title-page and on the verso of the last leaf. Blank spaces for capitals, with 
printed guide letters. Handsome contemporary Venetian binding, executed by Andrea di Lorenzo, also 
known as the Mendoza Binder. Red morocco, over pasteboards. Covers framed within border of blind 
and gilt fillets, small leaves and rosettes in gilt. In the rectangular interior space, foliate cornerpieces 
and an arabesque fleuron, composed of three elements. At the top of the upper cover the inscription 
‘lvciani dial’ in gilt lettering. Traces of holes for ties on the edges. Spine with three double bands 
alternating with four single bands, underlined by narrow gilt frieze, compartments blind tooled. Gilt and 
gauffered edges, in knotwork pattern. Minor loss at the top of the spine, small stain to the lower cover. 
A good copy, the first two leaves once stuck together and damaged, with loss of a few letters or words, 
owing to the censorial attempt to eliminate the dedicatory epistle by Erasmus. The last leaves slightly 
waterstained. The occurrences of Erasmus’ name censored and deleted in ink throughout. 

Provenance: on the title-page an earlier ownership inscription covered with paper, and small oval stamp 
inked out; the British botanist and politician Charles Carmichael (1853-1933), and Mary Laicata, Selham 
Sussex (ex-libris on the front pastedown); his sale at Sotheby’s in the 1950s, lot 190 (inserted loose a 
ticket in the hand of John Pashby, active at the time at Sotheby’s, ‘Lucian 1516’, and lot number). 

The rare first Aldine edition of Lucian’s Opuscula, edited for Andrea Torresano by 
the pre-eminent Dutch humanist Erasmus of Rotterdam (1466-1536), presented here 
in a strictly contemporary red morocco binding executed by one of the best and 
most sought-after Venetian binders: Andrea di Lorenzo, active in Venice between 
1518 and 1555 and known as the ‘Mendoza Binder’ after his principal client, the 
Spanish ambassador in Venice and great bibliophile Diego Hurtado de Mendoza. 
The most inventive and in-demand Venetian binder of the mid-sixteenth century, he 
also worked for other important book collectors, such as Jean Grolier, Johann Jakob 
Fugger, and Antoine Perrenot de Granvelle.
Andrea di Lorenzo had a close relationship with the Manutius-Torresano printing 
house. Until about 1525, the Venetian binder seems to have mainly worked for the 
Anchor and Dolphin bookshop near Rialto Bridge, decorating the bindings with 
characteristic features such as rectangular frames of fillets, rosettes, arabesque 
leaves, fleurons, and lozenges. For distinguished customers, he added the author and 
title in gilt lettering at the top of the upper cover, or their names at the foot of the 
same. His decorative patterning and innovative style were particularly influential, 
inspiring generations of binders in France and Germany. 



(actual size)
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“The Manuzio-Torresano partnership did not employ a binder – or, at least, no binder 
producing tooled leather covers – during the elder Aldus’s lifetime. After his death 
Andrea Torresano introduced a binder from outside (since [...] the Mendoza Binder 
was probably not a Venetian by birth) to improve sales and perhaps clear a backlog 
of unsold stock. Rather that the ‘Aldine Binder’ [...] the man in question would more 
appropriately have been called the ‘Torresano Binder’” (A. Hobson, Renaissance 
Book Collecting, p. 107).
For similar examples see Anthony Hobson’s census of the bindings by the Mendoza 
Binder in his Renaissance Book Collecting (Appendix 5, p. 247); see plate no. 46, 
showing a copy of the 1516 edition of Ovid’s Metamorphoses decorated with grouped 
arabesque leaves and preserved in the Pierpont Morgan Library in New York. 

Adams L-1624; Renouard Alde, 76.2; Ahmanson-Murphy 145; Bibliotheca Erasmiana Bruxellensis, 
470; Hobson, Renaissance Book Collecting, App. 5, p. 247.

64

(pseud-) Dionysius Aeropagita (1st century). Περὶ τῆς οὐρανίας ἰεραρχίας κεφάλαια 
ιε᾽... Haec sunt in hoc Libro sancti Dionysii De coelesti hierarchia Cap. xv. De diuinis 
nominibus Cap. xiii. De pontificali dignitate Cap. vii. De mystica Theologia Cap. v. 
Epistulae .x. Martyrium sancti Dionysii. Florence, Filippo Giunta, 29 July 1516.

8° (158x93 mm). Collation: a-z8, &8. [192] leaves. Complete with the blank fols. b5 and b8. Text 
in Greek. Greek and roman type. Giunta woodcut device on the verso of the last leaf. Blank space 
for capitals, with printed guide letters. Fine contemporary, probably Florentine, blind-tooled brown 
morocco, over pasteboards. Covers within frame of fillets and floral roll, small floral tools at each outer 
corner. At the centre eight small floral and foliate tools surrounding a lozenge, whose decorative motif is 
different for each cover. Spine with two raised bands, compartments decorated with a small floral tool. 
Traces of a pair of ties to the fore-edge. Joints and corners of both covers somewhat worn. A good copy, 
foxing and browning throughout; soiling and minor worming. Minor repair to the outer blank margin 
of the title-page, slightly affecting a single letter; the outer blank margin of fol. g8 re-margined, without 
any loss. Numerous marks of use. Copiously annotated in a contemporary hand, mainly in Greek. A few 
Greek annotations in a later hand.

The rare editio princeps of Pseudo-Dionysius, printed by the Florentine Filippo Giunta 
the Elder, ancestor of the dynasty that was the biggest publisher of Greek books after 
Aldus Manutius. The copy is presented in a fine contemporary morocco binding, 
possibly likewise executed in Florence.

(actual size)
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This Giuntina edition – bearing at the end the famous Florentine Lily, here supported 
by two putti – contains the Corpus Areopagiticum or Dionysiacum, a collection of 
theological and mystical writings attributed at the time to the mysterious Dionysius 
Areopagita, the self-pronounced first Athenian to be converted by St. Paul, and, 
according to various early sources, the first bishop of Athens. His fictive identity was 
discussed by leading scholars such as Lorenzo Valla and Erasmus of Rotterdam, and it 
is now generally believed that Dionysius was a Christian Neoplatonist who flourished 
in the late fifth or early sixth century, possibly originating from Syria. He adapted 
or ‘translated’ the original theories of Plotinus and Proclus into a Christian context. 
Dionysius’s works exerted enormous influence in the Byzantine Empire, and they were 
widely circulated in thirteenth- and fourteenth-century Europe: outstanding humanists 
such as Filippo Traversari and Marsilio Ficino – who was convinced that Dionysius’ 
Corpus derived from the Corpus Hermeticum – were responsible for their translations 
into Latin. The Corpus Areopagiticum was first printed, in Latin, in Paris in 1488/90. 
Especially popular among the works included in the Corpus was The Celestial 
and Ecclesiastical Hierarchies, which deals with the heavenly and human realms, 
respectively. In the sections devoted to the celestial hierarchy, Dionysius describes 
in detail nine ranks of angels and discusses a wide number of angelic symbols. The 
influence of this work pervades the European Renaissance and significantly contributed 
to the development of its mystical and symbolic vocabulary.

Adams D-519; STC Italian 217; Renouard Alde, xl.85; Camerini Annali, 87; Pettas 101; Layton, The 
Sixteenth Century Greek Book in Italy, pp. 297-302.

The Fairfaix Murray, Martini, Olschki, Brunschwig, and Berès copy

65

Forti, Girolamo (d. 1489). Inamoramento de’ Rinaldo de monte Albano et diuerse 
ferocissime battaglie leq[ua]le fece lardito et francho Paladino et come occise 
Ma[m]brino di Leuante et moltissimi forti pagani... Venice, Giovanni Tacuino, 8 
August 1517.

4° (214x158 mm). Collation: a-y8 z4. [180] leaves, complete with the last leaf blank. Gothic and 
roman type. Text in two columns. On the title-page, a large woodcut medallion portrait of Rinaldo 
on horseback. Numerous woodcut vignettes in text, some on black ground. Nineteenth-century red 
morocco over pasteboards, signed on the front pastedown by Georges Trautz-Bauzonnet (1808-
1879). Covers within triple gilt fillet. Spine with five raised bands, compartments gilt tooled, title 
lettered in gilt. Marbled pastedowns and flyleaves, inside dentelles. Blue silk bookmark, gilt edges. 
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A fine, well-margined copy. Title-page and a few leaves slightly browned, minor loss to the lower 
blank margin of fol. N4, not affecting the text.

Provenance: Charles Fairfax Murray (1849-1919; see A List of Printed Books in the Library of Charles 
Fairfax Murray, [London] 1907, p. 199); Giuseppe Martini (1870-1944); Leo S. Olschki (Rome, 15 April 
1927); Sylvain S. Brunschwig (ex-libris; see sale Nicolas Rauch, Bibliothèque Sylvain S. Brunschwig: 
Incunables et seizième siècle, Genève, 28-30 March 1955, lot 259); Pierre Berès.

Very rare edition of the Italian translation in verses – attributed to Teramo humanist 
Girolamo Forti – of the story of Renaud de Montauban, part of the French cycle of 
the Quatre fils of Aymon of Dordogne. This chivalric poem was first composed in 
Alexandrine verse in the thirteenth century, and the narrative of the adventures and 
exploits of Rinaldo da Montalbano enjoyed ever-increasing popularity in Italy from 
the late fourteenth century, where it developed in different versions, both in verse and 
in prose. “Renaissance Italians loved chivalric romances as much or more than any 
other European people [...] Soon Italian minstrels dressed Roland and Charlemagne in 
Italian armor. Then they created new knights and maidens to accompany the heroes of 
Roncisvalle, and sent all of them forth on an endless road of adventure” (P. Grendler, 
“Form and Function of Italian Renaissance Popular Books”, p. 472). Rinaldo’s story 
appeared first in print in Naples in about 1475. Numerous editions followed in the 
earliest decades of the sixteenth century, generally of extraordinary rarity and mostly 
known through a single copy. 
The edition of 1517 is based on the Rinaldo issued by the Venetian Melchiorre Sessa 
in 1515, from which is also derived the fine woodcut printed on the title-page as well 
as most of the vignettes in the text. The present copy is exceptionally complete. In 
fact, the only other traceable copy of the Tacuino publication, which once belonged 
to Essling and Bonfiglioli, is preserved in the Yale University Library and is lacking 
two leaves. The copy listed by Melzi and Tosi – bound with the Bindoni edition 
of Pietro Durante’s Leandra (1517) – was later offered by the Parisian bookseller 
Edwin Tross (1822-1875) in his Catalogue no. 19 for the sum of 300 francs (no. 
2532) and has since then disappeared.

Melzi-Tosi, p. 256; Essling 1859; Sander 6496; N. Harris, “Marin Sanudo, Forerunner of Melzi”, La 
Bibliofilia, 95 (1993), pp. 1-37, 101-145, 96 (1994), pp. 15-42; E. Melli (ed.), I cantari di Rinaldo da 
Monte Albano, Bologna 1973, esp. pp. xxxii-xxxiv; E. Melli, “Nella selva dei ‘Rinaldi’. Poemetti su 
Rinaldo da Mont’Albano in antiche edizioni a stampa”, Studi e problemi di critica testuale, 16 (1978), 
pp. 193-215; G. Petrella, À la chasse au bonheur. I libri ritrovati di Renzo Bonfiglioli e altri episodi 
di storia del collezionismo italiano del Novecento, Firenze 2016, pp. 165-166 (mentioning this copy 
as lost); P. Grendler, “Form and Function in Italian Renaissance Popular Books”, Idem, Studies in 
Medieval and Renaissance History, Brookfield, VT 1995, pp. 451-485.
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The Lyonese Vergilius pictus

66

Vergilius Maro, Publius (70-19 BC). Opera Vergiliana docte & familiariter 
exposita, docte quidem Bucolica et Georgica a Servio, Donato, Mancinello et 
Probo nuper addito... Aeneis Vergiliana cum Servij... commentariis... Lyon, 
Jacques Sacon for Cyriaque Hochperg, 20 August - 3 December 1517. 

Two parts in one volume, folio (328x220 mm). Collation: †10, a-bb8, cc6; ††8, A-Z8, AA-QQ8, RR-SS6, 
TT10. [10], ccv, [1 blank], [8], cccxxiiii, [10] leaves. Complete with fol. cc6 blank. Roman and gothic 
type. Title of each part in red and black within a four-part architectural title-border. 207 woodcuts in 
various sizes (sixty-four in the first part, 143 in the second one, some repeats), including a full-page 
woodcut depicting Virgil and Calliope on fol. †2r. Woodcut decorated initials. Contemporary half-
pigskin, over wooden boards. Metal clasps preserved. Spine with six raised bands and paper label with 
inked title. Early repairs to the lower cover. A very fine, wide-margined copy, slightly browned. 

Provenance: ‘Jacobus Tuerner est possessor huius libri Virgiliani Anno Domini 1526’ (contemporary 
ownership inscription on the front flyleaf); from the library of the House von Liechtenstein (ex-libris 
on the front pastedown). 

The very rare first Lyonese edition of Virgil’s collected works, edited by Josse Bade 
(1462-1536); a very fine copy once preserved in the renowned library collected by the 
Viennese princes of Liechtenstein, of an edition rarely seen on the market.
The Opera Vergiliana edited by Bade first appeared in Paris in 1500-1501 as an 
unillustrated volume issued from the press of Thielman Kerver. The importance of 
the Lyonese edition of 1517 lies in its lavish illustrative apparatus consisting of 207 
woodcuts of various sizes. It is a marvellous re-use of the blocks designed for the 
first Vergilius pictus, which was printed in Strasbourg in 1502 by Hans Grüninger and 
edited by the great humanist Sebastian Brant (1457-1521), professor of Latin poetry 
and world-famous author of the Narrenschiff. The Strasbourg series represents one of 
the finest visual translations of Virgil’s poetry, and has a clear didactic purpose. Brant 
“did not seek to give archaeologically correct representations of the scenes recounted 
in the Aeneid, he wished to provide easily remembered pictures, utilizing familiar 
figures and symbols which the pupils’ minds would easily comprehend and retain. For 
instance: Aeneas and his companions are shown in contemporary fifteenth-century 
clothes and armour, their opponents, however, are always distinguishable, because 
they appear as ‘Saracens’, in Oriental costume and with turbans” (E. Ph. Goldschmidt, 
The Printed Book of the Renaissance, p. 48). These woodcuts were reprinted and 
imitated for almost a century, and the set served as a template for further editions of 
Virgil printed in Italy and France throughout the sixteenth century. 
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The Lyonese printer Jacques Sacon probably acquired the blocks from Grüninger 
shortly after the publication of Thomas Murner’s 1515 translation of the Aeneid. The 
same series reappeared again in Lyon in the Vergilius issued by Jean Crespin in 1529, 
as well as the later Giuntina that appeared in Venice in 1552.  

Adams V-468; Mortimer French, 537; Baudrier xii, pp. 344-346; Renouard Bade, iii, pp. 370-372, no. 11; 
Mambelli, Annali delle edizioni virgiliane, Firenze 1954, 136; P. Kristeller, Die Strassburger Bücher-
Illustration im xv. und im Anfange des xvi. Jahrhunderts, Leipzig 1988, *99; E. Ph. Goldschmidt, The 
Printed Book of the Renaissance, Amsterdam 1974, pp. 47-48; T. K. Rabb, “Sebastien Brant and the 
First Illustrated Edition of Vergil”, Princeton University Library Chronicle, 21 (1960), pp. 187-99; E. 
Winsor Leach, “Brant’s and Dryden’s Editions of Vergil”, S. Hindman (ed.), The Early Illustrated Book. 
Essays in Honor of Lessing Rosenwald, Washington, DC 1982, pp. 176-210; W. Suerbaum, Handbuch 
der illustrierten Vergil-Ausgaben 1502-1840, Hildesheim-Zürich-New York 2008, pp. 182-184.

(fol. p7r, detail)



47

The first Apulegio volgare, by Matteo Boiardo

67

Apuleius, Lucius (ca. 124-after 170). Apulegio volgare, tradotto per el Conte 
Mattheo Maria Boiardo. Venice, Niccolò Zoppino and Vincenzo di Paolo, 10 
September 1518.

8° (152x100 mm). Collation: A-N8. 103 of [104] leaves, lacking the last blank leaf. Roman and italic 
type. Title-page within woodcut border. Woodcut printer’s device on fol. N7v. Large woodcut initial on 
fol. A2v. With thirty-two woodcut vignettes in the text, the designs for which are attributed to Benedetto 
Bordone and his Venetian workshop. Early twentieth-century red morocco. Covers with blind-stamped 
diamond-shaped centrepiece within an elaborate gilt frame and two blind-ruled fillets. Spine with four 
raised bands, title and imprint in gilt on morocco lettering-piece. Marbled flyleaves (somewhat faded). 
A very good copy. Title-page slightly soiled, some browning and foxing.

Provenance: Jean Furstenberg, Paris (1890-1982; ex-libris on the front pastedown); the bookseller 
Martin Breslauer (pencilled note on the rear flyleaf; see Catalogue 106. Rare Books and Bindings 1463-
1845. From a Famous European Collection, New York 1983, no. 29); Otto Schäfer (The Collection of 
Otto Schäfer, Part i: Italian Books, Sotheby’s, 8 December 1994, lot 13).

Very rare first edition of the Italian translation of the Asinus aureus (The Golden Ass) or 
Metamorphoses, the only complete Latin novel to have come down to us, which was 
rediscovered in the early fifteen century by Florentine humanist Poggio Bracciolini. Responsible 
for the translation was the outstanding poet Matteo Maria Boiardo (ca. 1441-1494), whose fame 
is primarily linked to the chivalric epic Orlando innamorato (see nos. 72, 96). 
The translation was commissioned in the 1470s by the duke of Ferrara Ercole d’Este, 
and Boiardo completed it by 1479. The Apulegio volgare is not a faithful translation. 
Boiardo is not a mere translator but rather a narrator: he omitted or transformed many 
passages, incorporating or imitating Boccaccio’s tales, and introduced plots and details 
which he used later in the Orlando innamorato. Boiardo used for his translation an 
unidentified copy of Apuleius’ editio princeps, published in Rome in 1469 by the 
German printers Sweynheym and Pannartz and annotated by an anonymous humanist 
who had also added many significant textual variants. This circumstance thus 
excludes the possibility, backed by some scholars, that this translation had been by his 
grandfather, Feltrino Boiardo, who died in 1456.
The Apulegio volgare had a notable reception at the Ferrarese court, as well as at 
the court of Isabella d’Este in Mantua, inspiring numerous poems, comedies, and 
fresco cycles. Outside the aristocratic milieu in Ferrara and Mantua the circulation 
of Boiardo’s translation was, however, very limited. “Ercole d’Este [...] jealously 
guarded all his books, but he seems to take special delight in Apuleius’ novel, 
which he claimed to consult every day. His precautions were successful. 
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Apulegio volgare was published only in 1518, long after the deaths of both Ercole 
and Boiardo, and only two manuscripts are extant” (J. Haig Gaisser, The Fortunes of 
Apuleius and the Golden Ass, p. 185). 
The 1518 edition is illustrated with a series of thirty-two vignettes, attributed on stylistic 
evidence to the famous miniaturist, editor of classical texts, and designer of woodcuts, 
Benedetto Bordone (1450/55-1530; see nos. 36, 37, 40, 43), and his workshop in Venice. 
A second enlarged edition was issued by Niccolò Zoppino in 1519, with the addition of 
new vignettes. The Apulegio volgare was reprinted several times until 1549, when it was 
supplanted by Agnolo Firenzuola’s new translation.  
From the library of Hans Furstenberg, one of the great book collectors of the twentieth century.

Mortimer Italian, 24; J. A. Molinaro, Matteo Maria Boiardo. A Bibliography of Works and Criticism 
from 1487-1980, Ontario 1984, p. 51; J. Haig Gaisser, The Fortunes of Apuleius and the Golden Ass: 
A Study in Transmission and Reception, Princeton, NJ - Oxford 2008, pp. 175-196; Sander 487; L. 
Armstrong, “Woodcuts in Classical Texts Printed in Venice, 1490-1520, and the Role of Benedetto Bordon 
as Designer”, D. De Simone (ed.), Seven Perspectives on Woodcut. Presentation from A Heavenly Craft. 
Symposium and Exhibition, Washington, DC 2008, pp. 55-58; B. Breslauer, “Contemporary Collectors. 
xxv. Jean Furstenberg”, Book Collector, 9 (1960), pp. 423-434.

(fol. H4r, detail)
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Franchinus Gafurius laudensis Regius musicus corteque mediolanensis phonascus 
Excell.mo Amico Ambatiae, Viro honoratissimo

68 

Gaffurio, Franchino (1421-1522). Franchini Gafurii Laudensis Regii Musici 
publice profitentis: De lubrique Mediolanensis Phonasci: de Harmonia Musicorum 
Instrumentorum Opus... Milan, Gottardo da Ponte, 27 November 1518.

Folio (299x206 mm). Collation: a4, A-M8, N6. [4], c, [2] leaves. Roman and gothic type. Woodcut 
printer’s device on the verso of the last leaf. Large woodcut vignette on the title-page (137x115mm), 
depicting the author lecturing to students with the caption ‘Harmonia est discordia concors’, and the 
long inscription on the edge of the block ‘fran. gafvri[vs]. lavden. tria de mvsicis volumina. theoricam. 
ac practicam. et harmoniam. instrumentor[vm] accvratissime c[on]scripsi’. Woodcut coat of arms, in 
a medallion, of the dedicatee Jean Grolier on fol. a4v. On fol. N6v another large woodcut portrait of 
Gaffurio (202x102mm) playing the organ. Sixty diagrams, some of which are full-page, the one on fol. 
H8v depicting eight figures playing various musical instruments. Full-page woodcut on fol. M6v with 
an allegory of music, showing its derivation from Apollo, the Muses, and celestial bodies. Musical 
examples printed from blocks on fol. M1v; mathematical examples in the margins. Numerous woodcut 
decorated and animated initials in several sizes, some on black ground. Contemporary limp vellum. 
Smooth spine, with traces of inked title at the top. Loss to the lower portion of the spine. In a modern 
marbled box. A very beautiful copy, a few quires uniformly browned. An early hand has annotated 
‘Musurgia’ on the rear pastedown. A typewritten description of this copy is tipped in on the recto of the 
front flyleaf.

Provenance: possibly gifted by Gaffurio to Leonardo da Vinci (Gaffurio’s autograph inscription on 
the recto of the first leaf ‘Franchinus Gafurius laudensis Regius musicus / corteque mediolanensis 
phonascus / Excell.mo Amico Ambatiae, Viro honoratissimo’); Leonardo’s servant, Batista de Vilanis 
(ownership inscription on the recto of the front flyleaf, partly inked out, ‘Batta de Vilano’); from the 
library of the Abbey of Saint-Julien, at Tours, France (ownership inscription on the front pastedown, 
‘Pertinet ad Monasterium Sancti Juliani Turonensis’). 

An exceptional presentation copy of the rare first edition of one of the most famous 
music treatises of the Renaissance. The volume bears a dedication, in Gaffurio’s own 
hand, to ‘Excell.mo Amico Ambatiae, Viro honoratissimo’, i.e., ‘his friend in Amboise’, 
possibly one of the greatest artists of all time: Leonardo da Vinci (1452-1519).
De harmonia musicorum instrumentorum is the last and most elaborate work published by 
Gaffurio. Possibly composed around 1500, the treatise deals – as its title reads – with the 
harmony of musical instruments, and was dedicated by the author to the outstanding bibliophile 
and patron of the arts Jean Grolier, who was then active in Milan as treasurer of the French army. 
This edition is rightly famous for its fine illustrative apparatus, including two famous woodcut 
portraits of Gaffurio, the first of which is printed on the title-page, as a re-use of the block 
employed by Gottardo da Ponte in 1508 for Gaffurio’s Angelicum ac divinum opus musice. 
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For the second portrait printed at the end of the volume a block first cut for another work 
by Gaffurio, the Theoricum opus musice discipline (Naples 1490), was re-used. The 
numerous diagrams and initials supplementing the text were designed by the refined 
French artist Guillaume Le Signerre, who was born in Rouen and active in Milan and 
later in Saluzzo (Piedmont). 
Beyond the rarity and beauty of this Milanese edition, the most significant and valuable 
aspect of the present copy undoubtedly lies in the extraordinary story narrated by its 
provenance, particularly the inscription ‘Franchinus Gafurius laudensis Regius musicus / 
corteque mediolanensis phonascus / Excell.mo Amico Ambatiae, Viro honoratissimo’. 
In fact, the formulation used here by Gaffurio – ‘Excell.mo Amico Ambatiae’, i.e., ‘to my 
most excellent friend in Amboise’ – suggests that this copy of the De harmonia musicorum 
instrumentorum was presented by him as a gift to none other than Leonardo da Vinci. 
Numerous features appear to confirm this hypothesis. When this volume was published 
on 27 November 1518, Leonardo was indeed in Amboise (the Latin name for which is 
‘Ambacia’) along with his pupil Francesco Melzi and his loyal servant, Batista de Vilanis, 
who was mentioned in Leonardo’s will, dated 23 April 1519. As the book was printed at the 
end of 1518, it is possible that Leonardo, who died at the beginning of the following year, 
never saw the copy, even if his friend had sent it to him. Thus the butler Batista de Vilanis 
would have taken possession of the volume, signing it with his name ‘Batta de Vilano’ on 
the front flyleaf. Later, the book – as evinced by the later ownership inscription – came into 
the possession of the nearby Abbey of Saint-Julien at Tours. 
Gaffurio’s close relationship with Leonardo amidst the intellectual elite of the Sforza Court 
is well documented, and it is also very likely that Leonardo used to visit Gaffurio’s rich 
personal library in Milan. The present copy of De harmonia musicorum instrumentorum 
not only places striking emphasis on this friendship, but also offers a crucial clue toward 
confirming the hypothesis that the man portrayed by Leonardo in his celebrated ‘Portrait 
of a Musician’ – the identity of whom has long been debated – was actually the maestro di 
cappella Gaffurio.

Adams G-14; Mortimer Italian, 204; Balensuela-Williams, pp. 75-76; Sander 2989; Santoro, Libri illustrati 
milanesi, 164; G. Cesari, “Musica e musicisti alla Corte sforzesca”, F. Malaguzzi Valeri, La corte di Ludovico 
il Moro, iv (1923), p. 210; M. Coleman, Amboise et Léonard da Vinci à Amboise, Tours 1932; F. Fano, “Vita 
e attività del musico teorico e pratico Francino Gaffurio da Lodi”, Arte Lombarda, 15/2 (1970), pp. 49-62; F. 
Russoli, “Ritratto di Musico”, Leonardo. La pittura, Firenze 1985, pp. 63-65; C. Pedretti – M. Melani (eds.), 
Leonardo da Vinci & France, Poggio a Caiano 2010; W. K. Kreyszig, “The Significance of Iconography in 
the Print Culture of the Late-Fifteenth-Century Music Theoretical Discourse. The Theoricum opus musice 
discipline (1480) and Theorica musice (1492) of Franchino Gaffurio in the Context of his Trilogy”, Music 
in Art, 35 (2010), pp. 53-70; M. T. Fiorio, “Leonardo’s ’Portrait of a Musician’ and some Reflections on his 
Milanese Workshop”, M. Menu (ed.), Leonardo da Vinci’s Technical Practice, Paris 2014, pp. 152-161; L. 
Fagnart – H. Miesse, “Perché havemo bisogno ancora de maestro Leonardo. Léonard de Vinci au service de 
Charles II Chaumont d’Amboise”, Raccolta Vinciana, 36 (2015), pp. 47-76.
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The book is of unusual rarity and is an important example 
of anatomical illustration in the pre-vesalian period

—  Heirs of Hippocrates  —

69

Berengario da Carpi, Giacomo (ca. 1460-1530). Tractatus de Fractura Calue siue 
Cranei... Bologna, Girolamo Benedetti, 10 December 1518. 

4° (208x150 mm). Collation: A6, B-Z4, AA-CC4. cv, [1] leaves. Complete with fol. CC4 blank. Roman and 
gothic type. Woodcut printer’s device on fol. CC3v. Woodcut decorated initials. Anatomical woodcut of the 
cranium on the title-page, twenty-one woodcut illustrations of surgical instruments. Seventeenth-century 
vellum, over pasteboards. Later morocco lettering- piece on spine. Very good copy, with wide margins. Title-
page slightly soiled and foxed to the margin, minor stain caused by an ownership stamp to the following four 
leaves; light staining and foxing in places. A few contemporary marginalia. 

Provenance: the surgeon and politician from Capua (Naples) Ferdinando Palasciano (1815-1891; stamp on 
the title-page); the physician, and otolaryngology surgeon Umberto Calamida (1871-1940), author of several 
contributions to medical history.

Rare first edition of the first printed work on head lesions and fractures, their neurological 
effects, and surgical treatment. The Tractatus de fractura calve sive cranei is the most 
important work on cranio-cerebral surgery of the early sixteenth century: a notable, and very 
influential work, published in an age in which head and brain injuries were generally believed 
to be fatal. 
The outstanding anatomist Giacomo Barigazzi from Carpi, better known as Berengario, taught 
anatomy and surgery in Pavia, and from 1502 to 1527 in Bologna. He also practiced in various 
Italian cities for a very distinguished clientele. The Tractatus of 1518 is rooted in a dispute 
that took place a year earlier, in 1517, between Berengario and other physicians regarding the 
treatment of a gunshot wound and occipital fracture recently sustained by Lorenzo de’ Medici 
while in battle. Lorenzo was successfully operated upon by Berengario, and the Tractatus 
ultimately contains a detailed report of the Medici’s care alongside other surgical cases, including 
that of a boy in Florence who had been kicked by a mule. The Tractatus was written “in little 
more than two months, soon after Berengario return to Bologna, and dedicated to Lorenzo 
de’ Medici. It opens with a short discussion of various sorts of skull fractures, followed by a 
grouping of the consequent lesions according to their symptoms […] Berengario was able to 
cite from contemporary knowledge or from his own direct observation the relationship between 
the location of the lesions and the resulting neurological effects. Next, he discusses prognosis, 
diagnosis, treatment, the instruments to be employed, and the technique of craniotomy. 
Berengario’s book was the most original neurosurgical treatise until then and was not surpassed 
until the appearance of Ambroise Pare’s similar work in 1562” (DSB i, p. 618).



(actual size)
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Furthermore, Berengario was one of the first anatomists to recognize the importance 
of illustrations in medical treatises, and many of his works – such as the famous 
Commentaria super anatomiam Mundini of 1523 – are supplemented with woodcuts 
aimed at elucidating the text, and which are considered to be the earliest taken directly 
from human dissection. The 1518 Tractatus bears on its title-page a fine, even rather 
stylistically crude woodcut depicting a cranium, whereas the text is illustrated with 
twenty-one blocks showing surgical instruments. The artist responsible for the 
illustrations is unknown, although some commentators contend that they may have 
been executed by Ugo da Carpi (1455-1523), or even by Berengario himself. 
The work enjoyed wide popularity extending over two centuries, as attested by the late 
editions of 1715 and 1728.
 
Choulant-Franck, pp. 136-142; Cushing B298; Durling 534 (1523 ed.); Garrison-Morton 4850.2; Heirs of 
Hippocrates 160; Norman 186; Sander 909; L. R. Lind, Studies in Pre-Vesalian Anatomy, Philadelphia 1975, pp. 
159-165; Berengario da Carpi, On fracture of the Skull or Cranium, translated by L. R. Lind, Philadelphia 1990.

The Mendoza Binder for the Aldine Press

70

Sallustius Crispus, Gaius (86-34/33 BC). De coniuratione Catilinae. Eiusdem De 
bello Iugurthino. Orationes quaedam ex libris historiarum... Eiusdem oratio contra 
M. T. Ciceronem. M. T. Ciceronis oratio contra C. Crispum Sallustium. Eiusdem 
oratione quatuor contra Lucium Catilinam... Venice, Aldo Manuzio’s heirs and Andrea 
Torresano, January 1521.

8° (160x98 mm). Collation: a-t8. [8], 142, [2] leaves. Complete with fol. t7 blank. Italic and roman type. 
Woodcut Aldine devices on the title-page and verso of the last leaf, in two variants. Blank spaces for 
capitals, with printed guide letters. Fine contemporary dark brown Venetian morocco over pasteboards. 
Covers within a border of multiple blind fillets, one in gilt. At the centre lacework tool in gilt, one small 
gilt-tooled ivy-leaf at each corner. Holes for a pair of ties to the fore-edge. Spine with three raised bands, 
underlined by blind fillets. Darkened edges. Trace of a small round paper label on the spine, with the inked 
number ‘303’. Corners and board edges slightly worn, minor loss to the extremities. A very good copy, 
title-page lightly soiled and spotted. Some foxing, tiny wormholes to the blank upper margin of a few 
leaves, without any loss. On the front pastedown the pencilled price notice ‘£ 5-50’.
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Provenance: ownership inscription barely legible on the front pastedown, dated 1663 (‘[?]aria Fabritius 
duodecim et semis 1663 Paris.’); Edward Herbert Viscount Clive, 2nd Earl of Powis (1785-1848; ex-libris 
on the front pastedown; his sale, Sotheby’s, 22 Mar. 1923, lot 492); Bernard Quaritch (Catalogue of a most 
important Collection of Publications of the Aldine Press, 1494-1595, London 1929). 

The rare second Aldine edition of Sallustius’ works, first issued by Aldus Manutius in April 
1509 and offered here in a handsome contemporary binding. The 1521 publication includes 
Aldus’ original dedicatory epistle, followed by an address to readers by Aldus’ brother-in-
law Gian Francesco Torresano, who edited and improved the text. According to Renouard, 
this edition is superior to that of 1509, in that it is “beaucoup plus belle, imprimée avec un 
caractère neuf, et d’un meilleur texte”.  
The volume’s fine binding was executed in a style frequently seen in editions published 
by the Aldine printing house, and can confidently be attributed to the Mendoza Binder, 
the skilled craftsman so called owing to his association to one of the greatest book 
collectors of that age, Diego Hurtado de Mendoza, the Emperor’s ambassador to Venice 
from 1540 to 1546. This binder was active in Venice between 1518/19-1555, and also 
worked for other collectors – among others, Johann Jakob Fugger – and Venetian 
booksellers, primarily for the press run by Andrea Torresano, and later by the Manuzio-
Torresano partnership. “Quite apart from his work for Hurtado de Mendoza the binder 
produced regular trade work for the book-buying public. These have fairly standard 
decorative schemes. His typical trade binding is decorated with a rectangular frame of 
one gilt and multiple blind lines, rosettes and ivy-leaves at the corners and a smaller 
leaf between them, either in silver or in blind. The title and often the customer’s initials 
are gilt on the upper cover. These are bindings made either for a bookseller’s stock or 
a bookseller’s customer. Binders in Venice were not allowed by the booksellers’ guild 
to sell books directly to the public. Although no doubt major collectors [...] would have 
dealt directly with a binder, most customers must have arranged for binding through a 
bookshop” (A. Hobson, “Was There an Aldine Bindery?”, pp. 243-244). 

Adams S-147; STC Italian 599; Renouard Alde, 93.16; Cataldi Palau 60; Ahmanson-Murphy 194; 
A. Hobson, “Was There an Aldine Bindery?”, D. S. Zeidberg (ed.), Aldus Manutius and Renaissance 
Culture. Essays in Memory of Franklin D. Murphy, Florence 1998, pp. 237-245.
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A well-preserved wallet binding

71

Erasmus, Desiderius (1466-1536). Paraphrases in omnes epistolas Pauli germanas, 
& in omnes Canonicas. Basel, Johann Froben, March 1521. 

Four parts in one volume, 8° (168x114 mm). Collation: a-z8, aa-mm8; nn-tt8; A-L8, M10; N-Q8, R10. 473 
of [474] leaves, lacking the last blank leaf. Roman and italic type. Each title within a fine woodcut 
border; the first, second and third border also including Froben’s printer’s device. Woodcut section 
borders on fols. a6v, l7r, t7v, dd7v, gg7r, ii6r, ll3v, nn5r, ss3v, tt5r, and A5r. Larger printer’s devices 
on fols. mm8v, M10v, and R9v, with some variants. Numerous woodcut animated initials in different 
sizes, mostly on black ground, the initial on fol. a2r on ten line, with the inscription ‘diogenes. 
aristippvs’; woodcut headpieces. Contemporary wallet-style German binding, blind-tooled pigskin over 
pasteboards, the lower cover overlapping the upper one. Covers within border of fillets and foliate roll, 
central spaces filled with floral and foliate tools. Spine with three raised bands, underlined by multiple 
fillets. Compartments decorated with floral motifs, trace of early inked title on the first one. Head-edge 
darkened. Metal attachments missing, a small hole to the upper cover. A very fine copy, with strong 
impression of the woodcut borders. A few paper flaws, loss to the blank outer lower corner of fol. 
nn1, not affecting the woodcut border. A few contemporary marginalia, and reading marks. Pencilled 
bibliographical notes on the recto of the front flyleaf; on the front pastedown, the inked note ‘88-76-5’.
 
Provenance: John Jermain Slocum, the famous Joyce collector, and Joyce co-bibliographer (1914-1997; 
pencilled note on the recto of the front flyleaf, ‘Ex Coll. John Slocum’); Arthur and Charlotte Vershbow, 
acquired from Goodspeed’s Book Shop, 1975 (ex-libris on the front pastedown; see The Collection of 
Arthur & Charlotte Vershbow, Christie’s New York, 9-10 April 2013, lot 170). 

A fine copy – from the celebrated library of Arthur and Charlotte Vershbow – of the 
first edition of this important work by Erasmus, rarely found complete with all four 
parts and presented here in its original, well-preserved wallet-style binding. 
The first part of the Froben edition contains Erasmus’ paraphrases of the Romans, 
Corinthians, and Galatians; the second part covers those of Timothy, Jude, James and 
John; and the third part is devoted to the canonical letters of Peter, Jude, James and 
John. This Basel edition also contains, as a fourth and final part, the paraphrases of 
the letters to the Hebrews (In epistolam Pauli apostoli ad Hebraeos paraphrasis per 
Erasmum Roterodamum extrema), which is not mentioned on the title-page nor in the 
list of contents. The text of this section was printed on five quires added during the 
printing, and owing to this circumstance complete copies with all four parts very rarely 
appear on the market.
The present edition is also praised for the fine title borders and initials, some of them – 
like that on fol. b5r – were cut by Johann Faber after drawings by the renowned artist 
Hans Holbein the Younger, who often worked for Froben. The border on fol. A1 is 
instead signed by Ursus Graf, with his monogram ‘VG’. 



(actual size)
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A further point of great interest in this copy is its blind-tooled pigskin binding, a 
handsome example of wallet-style binding, in which the lower cover extends along 
its length, folding over the fore-edge. This sort of binding was adopted to protect 
precious manuscripts against the possibility of getting damaged, and it was also used 
in intensively-used volumes such as account books, textbooks, prayer books, archival 
documents, and more generally for volumes intended to be carried around by their 
owners, merchants, school masters, or – as the content of Erasmus’ volume suggests – 
preachers. Few of these bindings have survived.

Adams E-793; VD16 E-3375; STC German 115; Heckethorn, The Printers of Basle, 170; Bezzel 1526; 
Bibliotheca Erasmiana Bruxellensis, 325; F. Hieronymus, Basler Buchillustration 1500 bis 1545, Basel 
1984, no. 374; C. Müller, Hans Holbein d. J. Die Druckgraphik im Kupferstichkabinett, Basel 1997, no. 24.

The first ‘complete’ Orlando Innamorato

72

Boiardo, Matteo Maria (ca. 1441-1494). Libri tre de Orlando inamorato del Conte de 
Scandiano Mattheo Maria Boiardo tratti fidelmente dal suo eme[n]datissimo exe[m]
plare. Con li apostille historiato. Nouamente stampato. Venice, Nicolò Zoppino and 
Vincenzo di Paolo, 21 March 1521. (bound with:) Degli Agostini, Nicolò (fl. 1st quarter 
of the 16th century). Incomincia il quarto libro de lo innamorame[n]to de Orlando 
nel quale se co[n]tiene diuerse bataglie come in quel legendo intenderete composto 
per Nicolo di Augustini. Venice, Nicolò Zoppino and Vincenzo di Paolo, 8 May 1521. 
(bound with:) Idem. Il Quinto libro dello innamoramento di Orlando nouamente 
stampato et diligentemente corretto. Venice, Nicolò Zoppino and Vincenzo di Paolo, 27 
March 1526. (bound with:) Idem. Ultimo et fine de tutti li libri de orlando inamorato 
cosa noua et mai piu non stampata... Venice, Nicolò Zoppino and Vincenzo di Paolo, 
10 December 1524.

Four works in one volume, 4° (205x148 mm). I. Collation: A-Z8, &8, cum8, rum8, AA8, BB10. [226] leaves. 
Roman, gothic and italic type. Title-page printed in red and in black. Woodcut printer’s device on fol. BB10r. 
Four full-page woodcuts, on the title-page, and fols. A2v, N3v, and cum8r. II. Collation: AAA8, AA-DD8, 
EE6. [46] leaves. Complete with the final blank. Roman, gothic and italic type. Woodcut printer’s device on 
fol. EE5v. Woodcut decorated initial on black ground on fol. AAA1r. III. Collation: A-K8, L6. [86] leaves. 
Complete with the final blank. Roman, gothic, and italic type. Woodcut printer’s device on fol. L5r. Large 
woodcut on the title-page signed by Zoan Andrea, depicting the Roman hero Marcus Curtius. IV. Collation: 
A-K4. [40] leaves. Complete with the final blank. Roman, gothic, and italic type. Full-page woodcut on the 
title-page, signed by Zoan Andrea, showing a mounted rider accompanied by his standard bearer on foot; 
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five small woodcut illustrations in the text are part of the standard chivalric iconography, depicting a 
banquet (fol. D2v), a different banquet (fol. E4r, repeated on fol. H2r), a ship landing (fol. G1r), and a 
group of warriors (fol. I2v). A contemporary hand has added annotations to all vignettes but the first: ‘cons 
mii’ (fol. E4r), ‘vita della nina mia’ (fol. G1r), ‘speranza méa’ (fol. H2r), ‘ai me son morto’ (fol. I2v).
Eighteenth-century Italian vellum, over pasteboards. Smooth spine with gilt title on hazel morocco 
lettering-piece, speckled edges. An exceptionally well preserved and fresh copy considering the heavy 
wear and tear that chivalric texts were subjected to through intense reading. Very early repairs in the outer 
margin of the first quire, affecting some letters of the marginalia. Slight staining on a few leaves, small 
hole to the last two leaves, with loss of some letters on fol. K3. Early inked shelfmarks on spine (‘G nº 26’) 
and rear pastedown (‘f.ix.13.’). 

Provenance: Dorotheum Auction, Vienna, 22 November 1983; the Viennese music composer and 
conductor René Clemencic (1928-).
 
The only available copy of the ‘complete’ Orlando Innamorato published by Nicolò 
Zoppino, in which the three books by Boiardo are continued and completed by books four, 
five, and six, written by Nicolò Degli Agostini. Although the most famous completion 
of Boiardo’s story is Ludovico Ariosto’s Orlando Furioso, the unfinished tale was also 
continued by other writers, who ended it in a different way and whose versions were 
published together with the three books by Boiardo up to the end of the seventeenth 
century.
The first three books by Boiardo are included here in the first edition published in 
Venice by Nicolò Zoppino. Although several previous sixteenth-century editions are 
known – in Venice by Rusconi in 1506, 1511, and 1513; in Milan by Vegio in 1513 and 
by Scinzenzeler in 1517 (the first issue is lost, but is known from a re-issue in 1539), and 
by Gorgonzola in 1518 – and it is probable that there were other editions that are now lost, 
Zoppino took his text from the 1495 edition, the first in three books, published at Scandiano 
by Pellegrino de’ Pasquali on behalf of Boiardo’s widow, Taddea Gonzaga. Although the 
print run of the Scandiano edition was 1,250 copies, no copies survived beyond the end of 
the eighteenth century. In 1521 Zoppino reprinted the dedication by the local schoolmaster, 
Antonio Caraffa, to Boiardo’s son, Camillo Boiardo, dated 18 May 1495, and included a 
Latin carmen by Caraffa, together with a sonnet by Antonio Cammelli omitted from the 
Rusconi editions of the poem.
The Zoppino edition is therefore an important source for the text of Boiardo’s poem, since it 
derives directly from the lost Scandiano edition, together with the first 1506 Rusconi edition 
and the so-called Trivulziana manuscript. Boiardo scholars, in particular for the 1998 edition 
of the poem by Cristina Montagnani and Antonia Tissoni Benvenuti, have been hampered in 
this respect by the unavailability of the two known copies of the 1521 editions and have had 
to make do with the 1528 reprint. A comparison with this last shows the Po valley koinè of 
Boiardo being modified in an ongoing process of linguistic correction, so the recovery of 
the earlier edition is a matter of great importance, as well as an intriguing example of how 
an enterprising publisher such as Zoppino operated within the language of chivalric texts. 



(actual size)
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Fascinatingly, the 1521 edition also includes marginal ‘apostille’ in italic type (as they are 
described on the title-page), identifying episodes and characters, in a scheme that will become 
commonplace in future editions of Orlando Furioso. For some reason these seem to have not 
been judged a success and were omitted from the Zoppino reprints of 1528 and 1532, but they 
are of importance for our understanding of Renaissance reading strategies.
The 1521 edition is illustrated with four woodcuts. The title-page woodcut shows the paladin 
Orlando on horseback having overthrown an opponent. On a hill, a rather plain Angelica 
looks on, while, in a clear reference to the work’s title, Cupid with an arrow in his bow flutters 
above. In a chivalric Renaissance iconography dominated by Morgante and later by Orlando 
Furioso, this is one of the few images specifically executed for Orlando Innamorato. The 
block is signed ‘io.b.p.’, the initials of an artist and woodcutter who occasionally worked 
for Zoppino and whose identity has variously been linked to Giovanni Battista da Porto 
or Giovanni Battista Palumba, among others, though the debate remains unresolved. The 
scene’s construction is indebted to an engraving by Marcantonio Raimondi that shows 
Horatius Cocles on horseback trampling a fallen soldier (Delaborde 1887, no. 183). The other 
three woodcuts are anticipated from the Zoppino edition of the Successi bellici compiled by 
Nicolò degli Agostini, which appeared on 1 August 1521. The woodcut on fol. A2v, signed 
‘I.B.P.’, illustrates the first book of Orlando Innamorato, with a caption printed in red. The 
other two woodcuts (fols. N3v and cum8r) are signed ‘z.a.’, for Zoan Andrea, whose initials 
appear in numerous woodcuts employed in Zoppino editions, making him an important 
collaborator of this interesting and remarkable publisher of the Venetian Renaissance. Again 
various proposals have been made about the identity of this artist, though none have proved 
convincing. Each of these woodcuts was reused in the 1528 and 1532 reprints of Boiardo’s 
poem. 
Zoppino followed the earlier Venetian publisher Giorgio de’ Rusconi in issuing the three 
books by Nicolò Degli Agostini as separate units, which were subsequently bound together 
with Boiardo in miscellanies such as the present one. This publishing strategy ensures that 
almost every copy has a different mix and the one presented here is quite unique. 
The fourth book was first published in Venice in 1505 in a lost edition. The present is the 
earliest edition by Zoppino and is known in only one other copy. 
The fifth book was first published in Venice by Rusconi in 1514 and was reprinted by Zoppino 
in 1521: both those editions are known only in single copies, so others may have been lost. 
The present is his second edition of 1526, known today in three other copies. The title-page 
is illustrated with a large woodcut signed by Zoan Andrea, depicting the Roman hero Marcus 
Curtius, fully equipped with armour and sword, in the act of leaping into an abyss. The block 
was previously used in the 1521 Zoppino edition of the same fifth book. The image, again 
inspired by an engraving by Marcantonio Raimondi (Delaborde 1887, no. 184), presents 
something of a puzzle, since it is not known to be used elsewhere in Zoppino’s catalogue, 
and it is possible therefore that the publisher was planning an edition of Livy, source of the 
Marcus Curtius legend, which was not carried out and so the woodcut was re-employed to 
illustrate a chivalric text with which it has nothing in common.
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There is reasonable evidence to suggest that Agostini’s sixth book was first published by 
Zoppino in 1521. On 15 May 1520 the publisher obtained a privilege from the Venetian Senate 
for several titles, including “il sexto et ultimo libro de lo Inamoramento di orlando”, while 
the edition of the fifth book published on 22 June 1521 has an advertisement underneath the 
colophon stating: “Lettori se hauete piacere di vedere lultimo, e fine de tutti li libri de Orlando 
composto per il medesimo Autore nouamente lhabiamo stampato”. All copies have, however, 
been lost, so the present example of this 1524 edition, which survives in only one other copy, is 
the first extant edition. Its title-page bears a full-page woodcut signed by Zoan Andrea, this time 
showing a mounted rider accompanied by his standard bearer on foot. Once more the attention 
paid by the artist to the Roman style of dress suggests that the image was planned for an edition 
of Livy that was later abandoned. This probability is reinforced by the fact that Zoan Andrea 
seems to have again been inspired by a famous engraving of ‘Scipio Aphrica’ by Marcantonio 
Raimondi (Delaborde 1887, no. 185).
The history of the bibliography of the first Boiardo and Agostini editions published by Nicolò 
Zoppino has long been dominated by what was believed to be the only surviving copy of 
the 1521 edition, which was found by Milan bookseller, Paolo Antonio Tosi, in the Archinto 
Library in Milan in the middle of the nineteenth century. It was subsequently purchased in 
Paris by Girolamo Duca d’Adda, who posthumously issued the Note bibliografiche of the great 
bibliographer of Italian chivalric romance, Marquis Gaetano Melzi (1783-1851), of which a 
substantial portion was dedicated to this one item (Milano 1863, pp. 47-54). Following the 
sale of D’Adda’s library, it found its way to England and into the collection of Charles Fairfax 
Murray, and it was described in the sale that broke up the same (cf. H. W. Davis, Catalogo 
dei libri posseduti da Charles Fairfax Murray proveniente dalla biblioteca del Marchese 
d’Adda, parte terza London 1902, no. 692). After this date it dropped out of sight and, despite 
extensive research, was not seen by Neil Harris when he compiled his bibliography of Orlando 
Innamorato which was published in 1988-91; it is clear, however, that for a long time it was in 
the Ferrara collection of Renzo Bonfiglioli (1904-1963) and that it was later acquired, together 
with numerous other Zoppino editions, by the Beinecke Library at Yale University, where it was 
catalogued online only comparatively recently. This copy contains the first five books of the 
1521 Zoppino editions, but lacks the sixth book.
The earliest bibliographical record of the present copy dates from its sale for 5,000 schellings 
at the Dorotheum Auction House in Vienna, on 22 November 1983. Its existence was noted by 
Harris (I, p. 72), but the auction house record was unclear about the composition of the books 
by Nicolò Degli Agostini and the identity of the purchaser was not known. It is now known to 
have been the music composer and conductor, René Clemencic. Its reappearance on the market 
is therefore an event of exceptional importance.

[The present description was revised and corrected by Prof. Neil Harris and Anna Carocci of Udine University. A 
special thanks to them for their precious clarifications and additions].    

Baldacchini Annali, nos. 104, 105, 160, 203; 160; N. Harris, Bibliografia dell’“Orlando Innamorato”, i, pp. 68-72,  
ii, nos. 16a, 16b, 16e, 16g; Essling 1524, 1526, 1529; Sander 1114, 1117. 
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Title-page printed in red 
within a blue floral-patterned woodcut frame 

73

Leone, Ambrogio (1459-1525). Nouum opus quęstionum seu problematum ut 
pulcherrimorum ita utilissimorum tum aliis plerisque in rebus cognoscendis tum 
maxime in philosophia & medicina scientia. Venice, Bernardino and Matteo Vitali, 
28 August 1523.

Folio (314x216 mm). Collation: a4, A-P4. [64] leaves. Complete with the last blank. Roman type. Title-
page printed in red within woodcut floral-patterned border stamped in blue ink. Woodcut printer’s device 
on fol. P3v. Fine contemporary limp vellum. On the upper cover the title ‘ambrosii nolani problemata’, 
inked in capital letters within a frame composed of four concentric circles. Smooth spine, the title inked 
vertically in gothic type. Traces of ties. Binding slightly loose. A handsome, unsophisticated copy. 

Provenance: early ownership inscription on the title-page, almost illegible.

The exceedingly rare first and only edition of this collection of miscellaneous 
observations by the physician, mathematician, historian, and philosopher Ambrogio 
Leone, originating from Nola (near Naples), and active in the Aldine printing house as a 
proof-reader. The work collects numerous quaestiones naturales and deals with a wide 
range of topics in philosophy, science, and medicine, including the first description 
of syphilis ever to be published, seven years before the appearance in 1530 of the 
poem Syphilis, sive De morbo gallico by Girolamo Fracastoro. Leone was already at 
work on this collection in 1507-1508, while collaborating with Aldus Manutius and 
Erasmus of Rotterdam. The work is considered one of the earliest ‘libri de secreti’ to 
appear in print. “In 1523, in order to satisfy his passion for miscellaneous observations, 
Ambrogio Leone also printed in Venice one of the first ‘libri di segreti’: this was his 
Opus quaestionum [...], on which he was already at work while collaborating with 
Erasmus in 1507-08, but which, as usual with Ambrogio, matured very slowly and was 
only printed in 1523 [...] It is important to notice that questions like the first one – why 
Bacchus is represented with horns and a beard – call to mind Polizianus’ Miscellanea, 
the various Castigationes, the Adagia of Erasmus as well as many collections of 
proverbs and emblems inspired by these works” (P. Zambelli, “A Nolan before Bruno, 
Momus and Socratism in the Renaissance”, pp. 258-259)
This Venetian edition includes an exceptional feature in the context of early Italian 
Renaissance printing: on the title-page the title’s lines are printed in red within a fine 
woodcut floral-patterned border stamped in blue ink. This exquisite woodcut frame 
shows a continuous design in four parts, and first appeared, stamped in black, in the 
illustrated Vitruvius of 1511 printed by Giovanni Tacuino, whose woodcuts – as Lilian 
Armstrong suggests – are reminiscent in style of one of the most esteemed and sought 
after designers and illuminators active in Venice, Benedetto Bordone (1450/55-1530). 
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Bordone might be responsible for the design of this fine border on shaded ground 
with parallel lines, which was later re-used in black for the title of Bordone’s famous 
isolario, the Libro nel quale si ragiona de tutte l’Isole del mondo issued in Venice 
in 1528.
In Venice, in 1514, Ambrogio Leone published his De Nola Opusculum, a historical 
survey on the origin and history of his birth city. The volume was printed by Giovanni 
Rosso and supplemented with four copperplates by Girolamo Moceto (see A. M. Hind, 
Early Italian Engravings, ii, vol. 5, pp. 170-71, nos. 19-22). In some copies, these 
engravings are printed in varying colours of green, red, dark brown, and blue-grey ink, 
possibly revealing – as with the 1523 edition of the Problemata – Leone’s personal 
interest in colour printing.

F. Barberi, Il frontespizio nel libro italiano del Quattrocento e del Cinquecento, Milano 1969, i, p. 125; 
L. Ammirati, Ambrogio Leone nolano, Marigliano 1983: L. Armstrong, “Benedetto Bordon, Miniator, 
and Cartography in Early Sixteenth-Century Venice,” Eadem, Studies of a Renaissance Miniaturist in 
Venice, London 2003, 2, p. 621, note 91; P. Zambelli, “A Nolan before Bruno, Momus and Socratism 
in the Renaissance”, Eadem, White Magic, Black Magic in the European Renaissance, Leiden-Boston 
2007, pp. 254-264. 

The first Homer printed outside of Italy

74

Homerus (8th century BC). Ομήρον Ιλιάς… Strasbourg, Wolfgang Köpfel, 1525. 
(together with:) Idem. Οδύσσεια, Βατραχομνομαχία, Υμνοι. λβ. Strasbourg, 
Wolfgang Köpfel, 1525. 

Two works, in two volumes, 8°. I. (161x91 mm). Collation: A-Z8, AA-MM8. 277, [3] leaves. Greek 
type. Title-page within a woodcut border depicting subjects from the Iliad, possibly by Hans Weiditz 
d.J.; woodcut printer’s device on the title-page and on fol. I8v. Blank spaces for capitals, with printed 
guide letters. II. (161x95 mm). Collation: A8, b-z8, A-I8, aa-gg8. 251, [61] leaves. Complete with fols 
I4v and I8r blank. Title-page within a woodcut border depicting subjects from the Odyssey, possibly 
by Hans Weiditz d.J; woodcut printer’s device on the title-page. Blank spaces for capitals, with printed 
guide letters. Uniformly bound in contemporary blind-tooled black leather, over pasteboards. Traces 
of ties. Spine with four raised bands. Both volumes are very well preserved. In the first volume, outer 
margin lightly short and some minor loss to the blank outer corner of one leaf; in volume two, waterstain 
to gutter and lower margin of some quires. Repairs to corners, spine heads and joints of both volumes, 
spines slightly rubbed. A few interlinear Latin notes on fol. MM8r.
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Provenance: Étienne Desprez, president of the Besançon school and correspondent, between 1529-34, 
of Erasmus of Rotterdam (ownership inscription on the title-page of the second volume, ‘Sum Stephanj 
a pratis’); De Valimbert family from Besançon (ownership inscription on the title-page of the first 
volume, ‘Jo. Fred. de Valimbert’; on the last verso and on the verso of last flyleaf: ‘Carolus Valimbertus 
Rhetore Bisuntinae’). 

The first complete edition of Homer’s works printed outside Italy. The printer, Wolfgang 
Köpfel (or ‘Cephalaeus’, as the colophon in both volumes states), introduced Homer 
to the German Renaissance, the great poet having previously only been known in 
German-speaking areas though the Batrachomyomachia (1513) and the first book of 
Ilias (1516).  
The 1525 Homer is rare and can be “found only in very few collections” (Dibdin, 
Introduction, p. 375). It is rarer still to find both volumes together, as they usually tend 
to appear separately. 
Homer’s texts were edited by philologist Johannes Lonicerus (1499-1569), who had 
studied in Wittenberg under the influential Reformation humanist Philipp Melanchton. 
In his prefatory epistles – both addressed to Melanchton – Lonicerus identifies the 
canon of Greek poetry in Homer, Hesiod, and Pindar, and stresses not only the beauty 
of language and narrative of the Homeric poems, but also their vastness of wisdom, 
moral meaning, and pedagogic function. The texts are mainly based on the Florentine 
editio princeps of 1488, and the variant readings are included at the end of each volume. 
Both title-pages are framed with fine woodcut borders that depict Homer himself as 
well as scenes and subjects from the Iliad (the duel between Hector and Achilles, 
the city of Troy, and Priam’s family) and the Odyssey (Ulysses in the island of the 
Phaecians and the return to Ithaca), possibly executed by German artist Hans Weiditz 
the Younger (1495-1537), famous for his woodcut embellishments to Brunsfels’s 
Herbarum vivae eicones.
The publishing initiative enjoyed great success, and three subsequent Köpfel editions 
followed in 1534, 1542, and 1550.

Adams H-746; VD16 H-4652/4692; Ritter Repertoire, 1189-1190; Benzing-Muller, 55-56; Chrisman p. 
74 (A3.3.4-5); Hoffmann ii, p. 315; Young Homer, p. 180; Homer in Print, Chicago 2013, A7 (only the 
Odyssea of 1525).
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The first complete editio princeps of Xenophon

75

Xenophon (ca. 430-354 BC). Ξενοφῶντος ῍Απαντα τὰ ευρισκόμενα. Xenophontis 
Οmnia quae extant οperis totius in indicem pagina viii legito. Venice, Aldo 
Manuzio’s heirs and Andrea Torresano, April 1525.

Two parts in one volume, folio (306x209 mm). Collation: *4, A-L8; α-ξ8, ο6 (fol. G2 signed ii, fol. H1 
unsigned). [4], 87; [119] leaves (with misnumbering). Complete with fols. L8 and α1 blanks. Greek 
and roman type. Text in Greek. Large woodcut Aldine device on the title-page and on the verso of the 
last leaf. Blank spaces for capitals, with printed guide letters. Seventeenth-century sprinkled calf. Spine 
with five raised bands, richly gilt tooled, title lettered in gold. Edges speckled red. Headcaps skilfully 
restored. A very fine copy, printed on strong paper. A few pale spots, and fingermarks. Some marginalia 
in Greek. On the front pastedown the inked number ‘14’.

Provenance: from the library of St. Maria Incoronata, Pavia (ownership inscription ‘Biblioth. Collegij 
S. Mariae Coronatae Papie[nsis]’, and old small stamp on the title-page).  

The first complete edition of Xenophon issued by the Aldine printing press, edited by 
Gian Francesco d’Asola, son of Aldus’ father-in-law, Andrea Torresano.
Alongside Xenophon’s short, and still then unpublished, De Atheniensium re publica 
and De vectigalibus, the Aldine edition of 1525 contains the Agesilao, the text of which 
had been in the past erroneously attributed – as Torresano states in his preliminary 
address to readers – to Plutarch, and therefore included in previous editions of the 
Plutarchean Vitae. The volume also contains Xenophon’s Hellenica, a work which 
had already been published by Aldus Manutius in October 1503. A copy of the 1503 
publication is also presented in this catalogue (see no. 49); interestingly, both volumes 
– the Xenophon of 1503 as well as that of 1525 – had once belonged to the library of 
the Collegium St. Maria Incoronata in Pavia, and were uniformly bound in sprinkled 
calf in the seventeenth century.

Adams X-4; STC Italian 738; Renouard Alde, 100.1; Ahmanson-Murphy 229; Cataldi Palau 94.
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The first Greek Bible printed in German-speaking countries

76

[Bible. Old Testament. Greek]. Τῆς Θείας Γραφῆς Παλαιᾶς δηλαδὴ καὶ νέας ἄπαντα. 
Divinae Scripturae, veteris noveque omnia. Strasbourg, Wolfgang Köpfel, 1526.

Three volumes, 8° (147x87 mm). I. Collation: aα-zψ8, &ω8, AΑ-LΛ8. [4], 275, [1] leaves. Greek, roman, 
and italic type. Title-page printed in red and black, within an elaborate four-block woodcut architectural 
border, including the printer’s device in the lower panel. Larger woodcut printer’s device on fol. LΛ8v. 
six-line woodcut animated initial on fol. aα2r; seven-line woodcut animated initial and headpiece printed 
in red on fol. aα5r. Blank spaces for capitals, with printed guide letters. II. Collation: Aa-Ψz8, Ω&8, A-T8. 
344 leaves. Greek, roman, and italic type. Title-page within four-block woodcut border in floral pattern, in 
the lower panel a vignette depicting David killing the giant Goliath. Woodcut printer’s device on fol. T8v. 
seven-line woodcut animated initial and headpiece on fol. AA2r. Blank spaces for capitals, with printed 
guide letters. III. Collation: aaαα-zzψψ8, &&ωω8, aaaααα-zzzψψψ8, &&&ωωω8, A-I8. [1], 455 leaves. 
Greek, roman, and italic type. Title-page within four-block woodcut columnar border, at the sides foliate 
motifs and mythological figures, in the upper panel a vignette showing God surrounded by clouds, cherubs 
and angels. Woodcut printer’s device on fol. I8v. seven-line woodcut animated initial and headpiece on 
fol. aaαα2r. Blank spaces for capitals, with printed guide letters. Nineteenth-century raciné calf, over 
pasteboards. Smooth spines, divided into compartments by narrow gilt frieze, title in gilt on red leather 
lettering-piece. Green silk bookmarks, red edges. Front joint of both volumes cracked, in the first volume 
spine partly detached, with a minor loss at the foot. The three volumes housed in a modern marquetry wooden 
box. A good copy, reglé in pale ink throughout. Gutter of the title-page of the first volume re-margined; a few 
marginal stains and spots to the outer blank margin of the second and third volumes. Volume numbering and 
early shelfmark inked in each volume, on the recto of the front flyleaf. A few early annotations and reading 
marks. 

Provenance: from the library of the Jesuit Collège de la Trinité, Lyon, established in 1527, and first suppressed 
in 1762 (small stamp ‘Domus Lugdunensis Soc. Jesu’ on the title-page of the first and third volumes). 

(offered with:) [Bible. New Testament. Greek]. Novum Testamentum Graece. 
Strasbourg, Wolfgang Köpfel, June 1524.

Two parts in one volume, 8° (161x95 mm). Collation: a-u8; A-P8. 160 (misnumbered 60); 118, [2] leaves. 
Greek, roman, and italic type. Title-page within four-block woodcut border, showing at the side the four 
Evangelists, on the upper panel God handling a globe, flanked by two cherubs, on the lower one the 
symbols of Passion; at centre of the border a woodcut printer’s device. Larger woodcut printer’s device 
on fol. P8v. Woodcut decorated initial on criblé ground on fol. A1r. Blank spaces for capitals, with printed 
guide letters. Eighteenth-century polished calf, over pasteboards. Spine with five small raised bands, title 
and imprint in gilt lettering. Head-edge darkened, fore- and tail-edges speckled green (faded). Corners 
worn; joints somewhat cracked, minor wear to the extremities of the spine. A good copy, browning 
and foxing throughout; spotting in places, heavier to the last leaves. Pencilled shelfmarks on the front 
pastedown; some marginalia, in two different early hands; a few pencilled reading marks.



69

Provenance: from the library of the Law Society of England and Wales, founded in 1825 (large ex-libris 
on the front pastedown).

The rare Strasbourg Bible – the first Bible in Greek to have appeared in German-
speaking countries, and the third overall – printed by Wolfgang Köpfel or Cephalaeus, 
and consisting of four volumes: the three-volume Vetus Testamentum issued in 1526, 
as well as the Novum Testament, previously published in 1524 by the same printer. 
“The New Testament, printed by Cephalaeus in 1524 [...] makes the set completed in 
four volumes. It is an esteemed work of great rarity: the type and paper are very good, 
and the punctuation is, in most places, remarkably judicious” (Dibdin, Introduction, p. 
85). The first Bible in Greek was published by the Aldine Press in 1518, followed in 
1520 by the Complutensian or Alcalà Polyglot Bible.
The Septuaginta or Vetus Testamentum was edited by Johannes Lonicerus (1499-1569), 
a close collaborator of Martin Luther. The text mainly follows that of the Aldine Bible 
issued in 1518, although the single books are arranged in a different order, and as a 
notable addition the third volume includes the Four Books of Maccabees, which had 
not been included in the previous editions of the Greek Bible. 
The Novum Testamentum was issued two years prior and edited by Wolfgang 
Fabricius Capito (1478-1541), a friend of Erasmus of Rotterdam, and one of the 
chief representatives of the Reformation in Strasbourg. In his preface, the printer 
Cephalaeus does not mention manuscripts employed for the text, and states that he 
was only reprinting earlier editions. In fact, the text closely follows the Greek Novum 
Testamentum edited by Erasmus, which first appeared in 1516. The 1524 edition is of 
the greatest rarity, and represents the first Greek book issued from the press held by 
Cephalaeus. The complete works by Homer followed in 1525 (see no. 74).

I. Adams B-977; STC German 84; Darlow & Moule 4602; Die Bibelsammlung der Württembergischen 
Landesbibliothek Stuttgart. I.3. Griechische Bibeldrucke, Stuttgart-Bad Cannstatt 1984, C18. II. STC 
German 84; Darlow & Moule 4600; Die Bibelsammlung der Württembergischen Landesbibliothek 
Stuttgart. I.3. Griechische Bibeldrucke, Stuttgart-Bad Cannstatt 1984, C14
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A forerunner of poker

77

Berni, Francesco (1497-1535). Capitolo del gioco della primiera col comento di 
messer Pietropaulo da San Chirico. [after 27 August 1526]. 

8° (137x91 mm). Collation: A-K4. [40] leaves. Roman and italic type. On fol. B1r woodcut initial with a 
small portrait. Eighteenth-century vellum, over pasteboards. Smooth spine, with inked title. Red edges. 
A good copy, the lower blank margin of the title-page trimmed, and slightly repaired. On the front 
pastedown the early shelfmark ‘m.i.28’. On the lower blank margin of fol. A2r the note ‘à Fiesole; cioè 
il Berni’. Seventeenth-century hand has added the note: “Proibito” (‘Prohibited’), referring to the fact 
that Berni’s entire works had been condemned by the Roman Church and included in 1559 in the Index 
librorum prohibitorum. 

Provenance: ‘Ex Bibliotheca Card. [?]’ (early stamp on the title-page); Stuart R. Kaplan (ex-libris on 
the front pastedown).  

Rare, undated edition of this poem by the Tuscan Francesco Berni about the card 
game primiera, a forerunner of poker. The work first appeared in Rome in 1526, from 
the press of Francesco Minizio Calvo. A second edition was published in Venice in 
1534. This pirated edition was probably printed immediately after the first edition of 
1526. As in the Roman edition, the author disguises himself under the pseudonym of 
Pietropaulo de San Chirico, and the volume opens with his dedicatory epistle to his 
friend Borgianni Baronci da Narni, written in Rome on 27 August 1526. 
The Capitolo del Gioco della Primiera is part of a long literary tradition built around 
card games which also includes Matteo Boiardo’s early Tarot poetry, the invective 
against tarot games by Alberto Lollio, and verses on cards by such authors as Federico 
Fregoso, Gasparo Pallavicino, and Pietro Aretino. Berni praises primiera and makes 
of it a metaphor for courtly life; in contrast, he ridicules the tarot player, whom he 
considers too distracted by the many pictures and cards at stake in that game. 
From the library of Stuart R. Kaplan, the well-known author of the work Tarot: Cards 
for Fun and Fortune-Telling, and Encyclopaedia of Tarots, both published by the press 
founded by him in New York, the U.S. Game Systems. A reproduction of the present 
copy’s title-page is published in the first volume of Kaplan’s Encyclopaedia, alongside 
a short entry devoted to Berni: “Francesco Berni, writing in Capitolo del Gioco della 
Primiera, makes what appears to be the earliest printed reference to tarocchi [see no. 
8]. The author styles himself ‘Messer Pietropaulo de San Chirico’ and in the course 
of his mock commentary he describes the game of primiera, its laws and mode of 
playing” (p. 28). 

Melzi ii, p. 343; S. R. Kaplan, Encyclopaedia of Tarots, New York 1978, i, pp. 28-29.
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The Dolce Stil Novo manifesto

78

Alighieri, Dante (1265-1321). Sonetti e’ Canzoni di diuersi antichi Autori Toscani 
in dieci libri raccolte. Di Dante Alaghieri Libri quattro. Di M. Cino da Pistoia 
Libro uno. Di Guido Cavalcanti Libro uno. Di Dante da Maiano Libro uno. Di 
Fra Guittone d’Arezzo Libro uno. Di diuerse Canzoni e’ Sonetti senza nome 
d’autore Libro uno. Florence, Filippo Giunta’s heirs, 6 July 1527.

8° (160x100 mm). Collation: AA4, a-s8, t4. [4], 148 leaves. Italic and roman type. Woodcut printer’s 
device on the title-page and on the verso of the last leaf. Nineteenth-century half-vellum, marbled 
covers. Spine with title in gilt on red morocco lettering-piece. Red silk bookmark. A very good copy, a 
few small stains to fols. AA4 and a1. Light foxing in places. 

The rare first edition of the remarkable collection known as the ‘Giuntina di rime 
antiche’, the first anthology in print which contains Dante’s canzoniere along with lyrics 
composed by poets of the Dolce Stil Novo tradition. Edited by Bardo di Antonio Segni, 
member of a distinguished Florentine family, this anthology is an authentic monument 
to Italian vernacular poetry. In his prefatory letter, the printer Bernardo Giunta addressed 
the publication to the Amatori de le toscane rime, i.e., admirers of Tuscan poetry, inviting 
them to read and study the early vernacular lyric tradition, and Dante’s poems above all.
The Giuntina di rime antiche is divided into eleven books (not ten, as erroneously stated 
in the title), and includes the texts of about three hundred poems, most of which had never 
previously appeared in print. The entries are grouped by metrical form and are almost 
entirely by Tuscan authors, although works from the Sicilian and Bolognese Schools are 
also included, with the former being represented by Giacomo da Lentini, Guido delle 
Colonne, and Pier delle Vigne, to name a few, and the latter by Guido Guinizelli and 
Onesto degli Onesti, among others.
The first four books of this edition are entirely devoted to Dante, and contain – for the 
first time – his complete poems apart from the Commedia, including the text of Vita 
Nuova, which was only published in its complete form in 1576. The Giuntina poetical 
collection is very important from a textual point of view, and played a significant part 
in the reconstruction of the complex history of Dante’s lyrical works. In addition to the 
fifteen so-called canzoni distese, the texts of which are mainly derived from Giovanni 
Boccaccio’s transcriptions, the editor Bardo di Antonio Segni also attributes to Dante a 
selection of poems which have come down to us but are not included in the manuscripts.
This edition represents the highest achievement in print of the long tradition of Florentine 
lyric anthologies.

Adams T-1213; STC Italian 687; Camerini Annali 206; Pettas 219; Mambelli 995; Gamba 206.
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The last Soncino book printed in Italy

79

Folengo, Teofilo (1491-1544). Orlandino qual tratta darme e damor per Limerno Pitocco 
da Mantua composto. Rimini, Girolamo Soncino, 1527. 

8° (155x111 mm). Collation: A-P4, Q6. lxvi leaves. Roman and gothic type. Title-page printed in red and black within 
an elaborated woodcut frame. Half-page woodcut vignette on fol. A2r, showing Berta and Milone. Nineteenth-
century vellum, over pasteboards. Red edges. A good copy. Title-page soiled, some foxing and browning, small 
stains on a few leaves; a short tear to fol. E3, without any loss. Wormhole in the outer margin of the first thirty leaves 
not affecting text, pin wormhole in the first twenty leaves that slightly affects the title-page border, the frame of the 
woodcut on the following page and a few letters. Two manuscript notes in Hebrew on the verso of the last leaf. 

Provenance: on the recto of the last leaf, the early ownership entry by ‘Eliezer bar Silomo Debauzo’; La Anticuaria 
Libreria de Llordachs Hermanos, Barcelona (ticket on the front pastedown).

The fine third edition of the Orlandino – written by Folengo under the nickname of Limerno 
Pitocco - and the last book printed by Gershom Soncino in Italy before moving, in 1527, to 
Salonika, in the Ottoman Empire. The first edition of Folengo’s poem had appeared in Venice 
in July 1526, printed by Gregorio de’ Gregori for the bookseller Niccolò Garanta, followed a 
few months later by another edition, also issued for Garanta, by the Nicolini da Sabbio brothers. 
The Orlandino is a poem in octaves, which narrates the early years of Orlando, fitting into 
the semi-popular tradition of the cantari dedicated to the childhood of the hero. The poem is 
divided into two sections: the background (Berta and Milone, Orlando’s parents, falling in love) 
occupies six books, while the hero’s deeds are narrated in the seventh and final canto. 
Gershom Soncino was the greatest of the pioneers of Hebrew printing, active in different Italian 
towns - Brescia, Fano, Pesaro, and Rimini - from the late fifteenth century until 1527, when he 
was forced to flee for the Ottoman Empire. He published books in Hebrew, Latin, and Italian, 
with a special interest in chivalric literature, as the fine Orlandino of 1527 attests. The volume is 
illustrated with the same woodcut depicting Berta and Milone used, with a few variants, in 1526 
in the Venetian editions of the poem. The Soncino Orlandino omits, as a measure of prudence, a 
few stanzas of the seventh canto and the entire eighth canto, which contains an anti-clerical tale 
on the fake abbot Griffarosto.
In his Annali tipografici dei Soncino (1886), Giacomo Manzoni states he was never able to see 
a copy of this book. An additional noteworthy feature in the copy presented here is its earliest 
recorded ownership, to be referred to a certain Eliezer ben Salomon Debauzo, reflecting the 
taste of the Sephardic diaspora in Italy for chivalric literature.

Manzoni, Annali Soncino, no. 134; E. Sandal, “Indice cronologico delle edizioni latine e volgari di Girolamo Soncino 
(1502-1527)”, G. Tamani (ed.), L’attività editoriale di Gershom Soncino, 1502-1527, no. 110; Melzi-Tosi p. 192.
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To yonge Gentlemen, an encouraging to garnishe their minds with morall vertues, 
and their bodye with comely exercises...

—  Thomas Hoby —  

80

Castiglione, Baldassarre (1478-1529). Il Libro del Cortegiano del conte Baldesar 
Castiglione. Venice, Aldo Manuzio’s heirs and Andrea Torresano, April 1528.

Small folio (288x183 mm). *4, a-o8, p6. [122] leaves. Roman type. Large Aldine woodcut device on the 
title-page, and on the verso of the last leaf. Blank spaces for capitals, with printed guide letters. Early 
twentieth-century honey morocco over pasteboards, in antique style, executed by Katharine Adams 
(1862-1952). Covers within double gilt fillet; at the centre of both covers full-title and imprint in gilt 
lettering. Spine with five raised bands, title and imprint in gold. Pastedowns and flyleaves in blue paper, 
inside dentelles. Gilt edges. The past binding seventeenth-century front flyleaf has been preserved. A 
fine copy, gently washed. Short tear to the lower blank margin of fol. l7 skilfully restored, without any 
loss. The first leaf uniformly browned, a small stain to the blank lower outer corner of fol. *4. On the 
recto of the old front flyleaf some inked annotations, possibly in an eighteenth-century hand, and a 
later note in pencil: ‘the book which made Shakespeare possible Raleigh’s introd.’, relating to Walter 
Raleigh’s introduction to Thomas Hoby’s English-translated edition, The Book of Courtier (1561). 
Bibliographical annotations by Quaritch Bookshop on the rear pastedown.

Provenance: the British art historian Kenneth Clark, later Lord Clark of Saltwood (1903-1983; ex-libris on the 
front pastedown; his sale Sotheby’s, 3 July 1984); Kenneth Rapoport (ex-libris on the front pastedown). 

First edition of the Cortegiano, the earliest – and doubtless the most famous – work on courtesy. 
In his treatise, the Mantuan poet and diplomat Castiglione depicts the perfect Renaissance 
gentleman who displays refinement, good manners, and military prowess, together with an 
appreciation of literature and music. The work takes the form of a conversation held in 1506 
at the palace of Urbino, where the author, who served that court, is surrounded by such figures 
as Guidobaldo de Montefeltro, Elisabetta Gonzaga, Pietro Bembo, and Giuliano de’ Medici. 
The treatise enjoyed wide and lasting popularity, and was translated into several languages, 
including the English translation in 1561, made by Thomas Hoby. Its influence was felt in 
the works of writers such as Rabelais, Cervantes, Molière, Shakespeare, Sidney, and Burton. 
“The Courtier’ depicts the ideal aristocrat, and it has remained the perfect definition of a 
gentleman ever since. It is an epitome of the highest moral and social ideas of the Italian 
Renaissance [...] This Renaissance ideal of the free development of individual faculties and 
its rules of civilized behaviour formed a new conception of personal rights and obligations in 
Europe” (PMM).

Adams C-924; STC Italian 156; Renouard Alde, 105.3; Ahmanson-Murphy 252; Cataldi-Palau 115; PMM 59.
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From Βenedetto Varchi’s and Gian Giacomo Trivulzio’s libraries 

81

Alighieri, Dante (1265-1321). Dante. De la Vωlgare Elωquenzia... Vicenza, Tolomeo 
Gianicolo, January 1529. (bound with:) Gian Giorgio Trissino (1478-1550). Dialωgω... 
intitulato il Castellanω, nel quale si tratta de la lingua italiana. [Vicenza, Tolomeo 
Gianicolo, 1529]. (bound with:) Ιdem. Epistola...  de le lettere nuωvamente aggiunte ne la 
lingua italiana... Vicenza, Tolomeo Gianicolo, February 1529. (uniformly bound with:) Ιdem. 
La Pωetica di M. Giωvan Giorgiω Trissinω. Vicenza, Tolomeo Gianicolo, April 1529.

Four works uniformly bound in two volumes, large 4° and small folio (278x166 mm). First volume: three 
works. I. Collation: a-b8, c6, d4. [26] leaves. Italic, Greek, and roman type. II. A-B8, C4. [20] leaves. Italic, 
Greek, and roman type. III. Collation: A4, aa-bb4, cc6. [17], [1] leaves. Italic, Greek, and roman type. Woodcut 
printer’s device on each title-page. Blank spaces for capitals, with printed guide letters. Second volume: 
collation: a-r4, s2 . lxviii, [2] leaves. Italic, Greek, and roman type. Woodcut printer’s device on the verso of 
fol r4. Blank spaces for capitals, with printed guide letters. 
Uniformly bound in eighteenth-century half-leather over pasteboards. Marbled covers. Smooth spines 
divided into compartments by narrow gilt frieze, title in gold on lettering-piece, imprint lettered to the foot. 
Pink rose silk bookmarks. Pale blue edges. At the lower extremities of the spines, small nineteenth-century 
paper labels, bearing the shelfmarks ‘E.viii.15’ and ‘E.viii.16’ respectively. Upper joint of the first volume 
slightly cracked; spines and corners of both volumes slightly worn. A good copy, in the first volume the 
opening title-page and fol. a8 uniformly browned; minor loss to the lower blank margin of the first title-page, 
without any loss. Both volumes foxed in places; a few spots, fingermarks, and early ink stains. 

Provenance: on the first title-page of the first volume ownership inscription of Benedetto Varchi (1503-
1565; ‘Di Bened. Varchi’); another erased, and quite illegible ownership inscription in the same title-page; 
both volumes from the library of Gian Giacomo Trivulzio (1774-1831; his initials G.G.T. inked on the front 
pastedowns; the notices ‘1802. 23 7.bre. Broc’ and ‘fr. 45’ on the front pastedown of the first volume). 

A fine set, uniformly bound, from the celebrated library once owned by Count Gian 
Giacomo Trivulzio, which was particularly well endowed with testi di lingua. An additional 
noteworthy feature is its earliest recorded ownership in the first volume, to be referred to 
the outstanding Florentine humanist Benedetto Varchi.
The first volume opens with the first edition of Trissino’s Italian translation of the De vulgari 
eloquentia, the unfinished treatise written in Latin by an exiled Dante between 1304 and 
1307. The subject of the work is the nature of poetry in vernacular languages, above all 
Italian; against their detractors, the work attempts to defend the eloquence of vernacular 
languages, which, in Dante’s opinion, have the potential of being just as dignified as 
Latin. Trissino edited the De la Volgare Eloquenzia on the basis of a manuscript in his 
possession, today in the Biblioteca Trivulziana in Milan (ms 1088) – the original Latin text 
only appeared in 1577.
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In addition to the Italian translation of the De vulgari eloquentia the miscellaneous first volume 
also includes – as is frequently found to be the case – two treatises composed by Trissino himself: 
the first edition of the Dialogo intitulato il Castellano and the reprint of the Epistola de le lettere 
nuovamente aggiunte ne la lingua italiana, first published in 1524. 
The second volume presents the first edition of Trissino’s Poetica, devoted to Aristotle’s theory 
of poetry, and likewise printed – as with the editions bound in the first volume – by the enigmatic 
Vicenza printer Tolomeo Gianicolo, and set in the handsome italic type, with the addition of the 
Greek vocals ε and ω, designed for him by Ludovico degli Arrighi.
For other books from Varchi’s library see nos. 23 and 104 in the present catalogue.

I. Adams D-121; STC Italian 208; Mambelli p. 277; Gamba 1709. II. Adams T-950; STC Italian 681; Mortimer 
Italian, 507; Gamba 1704. III. Adams T-951; STC Italian 681; Gamba 1704; IV. Adams T-955; Balsamo-Tinto, 
Origini del corsivo nella tipografia italiana del Cinquecento, Milano 1977, pp. 130-131, pls. 50-51; G. Castellani, 
“Da Tolomeo Ianiculo a Bartolomeo Zanetti via Giovangiorgio Trissino”, La Bibliofilia, 94 (1992), pp. 171-185; 
M. Prunai Falciani, “Manoscritti e libri appartenuti al Varchi nella Biblioteca Riccardiana di Firenze”, Accademie e 
biblioteche d’Italia, 53 (1985), pp. 14-29; A. Sorella, “La Biblioteca Varchi”, B. Varchi, L’Ercolano, Pescara 1995, 
pp. 155-166; R. Norbedo, “Alcuni libri posseduti da Benedetto Varchi,” Lettere italiane, 56 (2004), pp. 462-467; P. 
Scapecchi, “Ricerche sulla biblioteca di Varchi con una lista di volumi da lui posseduti”, V. Bramanti (ed.), Benedetto 
Varchi 1503-1565, Roma 2007, pp. 309-318; Autografi di letterati italiani. Il Cinquecento, Roma 2009, pp. 337-351.

A set in extraordinary pristine condition

82

Iohannes Chrysostomos (344/347-407). Τοῦ ἁγίου Ἰοάννου τοῦ Χρυσοςτόμου Εἰς 
πάσας τοῦ Παύλου τοῦ ἀπόστολου ἐπιστολὰς ἀκριβεστάτη, καὶ χρασῆ ἀλεθῆς, καὶ θεία 
ἑρμηνεία. Divi Ioannis Chrysostomi In omnes Pauli apostoli epistolas accuratissima, 
vereque aurea, & divina interpretatio. Verona, Stefano Nicolini da Sabbio and Brothers, 
28 June 1529.

This set includes the second, third, and fourth part of the edition, bound in four volumes. 
I. Second part, folio (340x240 mm). Collation: αα-ωω10, Αα-Ββ8. 255, [1] leaves. Greek type, some 
headings printed in red. Large woodcut headpieces and decorated initials, both in red, on fols. αα1r and 
δδ4r. Smaller woodcut initials in Greek style, some in red. Spot to the blank outer margin of the last 
quires, minor foxing, tear to fol. φφ2, without any loss; a few fingermarks, first leaf rather browned, a few 
marginal waterstains. II. III. Third part bound in two separate volumes, folio (341x252 mm, 345x246 
mm, respectively). Collation: A-Λ10; M- Ω10, ΑΑ10. 109 of 110 leaves (lacking fol. Λ10 blank); 111-249, 
[1] leaves. Greek type, some headings printed in red. Large woodcut headpieces and decorated initials, both 
in red, on fols. Α1r, K3v, Λ9r, and Φ5v. Smaller woodcut initials in black, in Greek style. Minor foxing, 
marginal dusting; some spots. IV. Fourth part, folio (342x249 mm). Collation: AAA-ΛΛΛ10. 107, [1] leaves. 
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Complete with fols. ΛΛΛ9 and ΛΛΛ10 blanks. Greek and roman type, some headings printed in red. 
Colophon in Greek and Latin on fol. ΛΛΛ8r. Large woodcut headpieces and decorated initials, both in 
red, on fols. AAA1r, EEE2v, ΘΘΘ1r, and ΘΘΘ8v. Smaller woodcut initials in black, in Greek style. 
Loss to the upper margin of fols. BBB8 and BBB9, partially affecting the running title on fol. BBB8. 
Marginal waterstains, some dusting to the outer lower blank margin. 
A very fine, wide-margined set, in its uniform contemporary Italian limp vellum, with vellum strips 
from a manuscript written in Gothic script. On the upper covers an early hand has inked the titles of the 
Epistolae contained in the related volume. Smooth spines, with title inked vertically (faded). Traces of 
early shelfmark on the spines. Stains and browning to the covers, some losses to the fore-edge. Sporadic 
marginalia written in Latin by an early hand in the third volume.

Very rare first edition of John Chrysostom’s Commentaries or Homilies on the Epistles of 
St. Paul, entirely printed in Greek by Stefano Niccolini da Sabbio, and offered here in an 
extraordinary set in pristine condition, and in its contemporary limp vellum binding. The set 
lacks the first part of this Veronese publication, which contains commentaries by the Greek 
Father on the Letters to the Romans, some of which, relating to the notion of predestination, 
had already been discussed by Luther, and published by the outstanding humanist Erasmus 
of Rotterdam in 1525. A circumstance which may explain the reason why the first volume is 
missing from this set – which obviously had circulated in Italy – is the fact that in 1559 both 
Luther’s and Erasmus’ names were included in the first Index of Forbidden Books issued 
by the Roman Church, and their entire production – including Erasmus’ editions of Patristic 
texts – were condemned, and therefore confiscated by the Roman authorities.
This sumptuous publication contains the texts of 243 discourses, each supplemented with 
commentaries, and was commissioned by Gian Matteo Giberti (1495-1543), Bishop of 
Verona and secretary to Pope Clement VII. The texts were edited by the renowned humanist 
from Verona Bernardino Donato (ca. 1470-1532), who had held the chair of Greek in Padua 
from 1526 onwards, then lectured in Verona. The volumes, dedicated by Donato to Pope 
Clemens VII de’ Medici, were finely printed entirely by Stefano Nicolini da Sabbio. 
Stefano was the founder and most skilled member of a distinguished publishing and printing 
house in Venice that specialised primarily in the production of Greek books. He had learned 
the art of typography under Aldus Manutius. He was active as a printer in Verona from 1529 
to 1532, together with at least one of his brothers, “called there by Gian Matteo Giberti 
(1495-1543), Bishop of Verona, who wished to publish a series of patristic texts. A printing 
press was established in the episcopal palace next to the cathedral, and the Nicolini da Sabbio 
were lodged near their work. Although there is only brief mention of the new Greek and 
Latin types cut for the Giberti press […] we can safely deduce that they were engraved and 
cut by Stefano with the assistance of his brother” (E. Layton, The Sixteenth Century Greek 
Book in Italy, pp. 402-403). The first of the Verona fonts is a boldface cursive used in the 
present edition of Chrysostomos’ to the Epistolae of Paulus, which is considered to be “by 
much and by far the finest Greek work which I ever saw from the Sabii brothers” (Dibdin, 
Bibliographical, Antiquarian and Picturesque Tour, ed. 1829, iii, p. 213).

Adams C-1539; STC Italian 102; Hoffmann ii, 404; Layton, The Sixteenth Century Greek Book in Italy, pp. 402-403.
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In original speaking-binding

83

[Scriptores de re rustica]. Libri de re rustica, M. Catonis, M. Terentii Varronis, 
L. Iunii Moderati Columellę, Palladii Rutilii: quorum summam pagina sequens 
indicabit. [Paris], Josse Bade, 30 April 1529.

Folio (333x214 mm). Collation: Aa6, A8, B6, a-t8, v6, x8. [40], 311, [21] pages. Roman type. Title-page within 
an elaborate woodcut architectural border, including putti, grotesque figures, antique vases and cuirasses, and 
mythological figures; on the upper panel a medallion depicting a laureate writer at his desk, large Bade device 
of a printer’s press at the centre. Woodcut decorated initials, on ten lines the ones on criblé ground at the 
beginning of each book. Numerous woodcut illustrations and diagrams in the text. Handsome contemporary 
brown morocco, over pasteboards. Covers within blind fillets and two frames richly blind tooled in floral 
pattern. Traces of ties to the edges. At centre of both covers cornerpieces and fleurons surrounding a quatrefoil-
shaped medallion, with the gilt inscriptions ‘de re rvstica’ on the upper cover, and ‘m: cat: m: var l: col’ on 
the lower one. Spine with three raised bands, compartments blind tooled with diagonal fillet pattern. Edges 
with trace of the original green colouring. Minor scrapes to the upper cover, upper joint slightly cracked, 
minor wear to corners and extremities of the spine, the front flyleaf lacking. A good, wide-margined and 
unsophisticated copy. Small wormholes to the lower portion of the front gutter; title-page lightly soiled with 
old repair to the outer lower blank corner, without any loss. A few leaves uniformly browned, some small 
stains and spots. 

First Badius edition of this classical collection of texts on agriculture by the major Roman 
writers on the topic: De re rustica by Lucius Columella (4-70 AD), the De re rustica by 
Marcus Porcius Cato the Elder (234-149 BC), the De re rustica by Marcus Terentius Varro 
(116-27 BC), and the De re rustica and De insitione by Rutilius Palladius (4th-5th century 
AD). The Scriptores rei rustica had been re-discovered at the beginning of the fifteenth 
century by Poggio Bracciolini, and the collection was first printed by Nicolas Jenson 
in Venice in 1472. Numerous editions followed in the fifteenth and sixteenth centuries, 
and the collection became the standard reference work on agriculture until the end of the 
sixteenth century, owing especially to its comprehensive address of all aspects necessary 
for the conduct of a farm: plants, animals, wine, mustard, cheese, olives, fruit, etc.
The Badius edition closely followed the Libri de re rustica published by Aldus Manutius in 
May 1514, and edited by the Venetian printer himself along with the humanist and architect 
Giovanni Giocondo. Like the Aldine publication, the Parisian edition is thus supplemented 
with commentary by renowned humanists, such as the Enarrationes vocum priscarum in 
libris De re rustica by Giorgio Merula, the Enarrationes in xii Columellae libros by Filippo 
Beroaldo, the Interpretatio in hortum Columellae by Pomponio Leto, and the Scholia in 
hortum Palladii by Giovanni Battista Pio and Antonio Urceo (Codrus). 

Renouard Bade, ii, pp. 263-264; Schweiger ii, p. 1306.
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An unrecorded illustrated Guerrin Meschino

84

Barberino, Andrea da (1370-1432). Guerrino pronominato Meschino. In questo 
libro se tratta vua [sic] historia breue di Re Carlo imperatore... Venice, Francesco 
Bindoni and Maffeo Pasini, 14 November 1530.

4° (210x153 mm). Collation: †8, A-Q8, R4. [8], 131, [1] leaves. Complete with the last blank leaf. Roman 
and gothic type. Text in two columns. On the title-page a large woodcut vignette showing Charles the 
Great on the throne surrounded by his knights. Full-page woodcut showing a knight on horseback on 
fol. †8v; half-page woodcut showing a joust on fol. A1r. With sixty-seven small woodcut vignettes in 
the text (some repeated). Early twentieth-century blind-ruled crushed red morocco, over pasteboards. 
Spine with five raised bands; title and imprint in gilt lettering. Gilt edges. A very good copy.

Provenance: small round stamp on the title-page, repeated at the end, faint and hardly readable, but 
probably bearing the initials ‘GB’; loose inside the volume is the card of the ‘Biblioteca Andrea Bocca’, 
which lists bibliographical references on the book, the shelfmark of the library and the year of purchase 
(1975); Pierre Berès. 

An unrecorded illustrated edition of this popular chivalric romance, composed at the 
beginning of the fifteenth century by Andrea di Jacopo de’ Mangiabotti da Barberino, in 
Valdelsa. Better known as Andrea da Barberino, he spent most of his life in Florence and 
authored several other chivalric stories including the Storie Narbonesi, Storia di Ugone 
di Alvernia, and I Reali di Francia. The first printed edition of the Guerrin Meschino 
appeared in Padua in April 1473, and ten other incunabula followed between 1475 and 
1498, all bearing the title Guerrin Meschino. The work also enjoyed great popularity in 
the Cinquecento, with at least sixteen editions being printed during the period. 
The edition presented here is a re-issue of the Guerrin Meschino published in 1522 by 
Alessandro Bindoni, father of Francesco. Essling (no. 720), Sander (no. 347), Melzi-
Tosi (p. 180), and Ferrario (pp. 282-283) record an edition dated 1530 on the title-page 
but with the same colophon of 1522 Alessandro Bindoni edition, of which a copy was 
listed in the sale catalogue of George Hibbert’s library, sold in 1829 (lot 3514). The 
only recorded copy of this ‘mixed’ edition is now preserved in the Biblioteca Nazionale 
Centrale of Florence. 
This unrecorded edition contains three large woodcuts. The vignette on the title-page 
showing Charles the Great on the throne surrounded by his knights was first used in 
the Rinaldo di Montalbano published in Venice in 1494. The two other woodcuts – a 
representation of a knight (the Guerrin Meschino) on horseback and the depiction of the 
joust – had first appeared in the edition of this chivalric romance issued by Bindoni and 
Pasini in 1525.
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Melzi-Tosi i, p. 180; Ferrario, Storia ed analisi degli antichi romanzi di cavalleria, Milano 1828, pp. 
282-283; Essling 720; Sander 347; G. Allaire, Andrea da Barberino and the Language of Chivalry, 
Gainesville, FL 1997; M. Cursietti, “Fortuna e sfortuna di un romanzo ‘medievale’”, Andrea da 
Barberino, Il Guerrin Meschino, ed. M. Cursietti, Roma-Padova 2005, pp. xiii-xlvii (see also Idem, 
“Nota al Testo”, pp. 567-665).
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The first collection of Bembo’s Latin prose 
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Bembo, Pietro (1470-1547). De Aetna ad Angelum Chiabrielem Liber. Venice, 
Giovanni Antonio Nicolini da Sabbio and Brothers, 1530. (bound with:) Idem. Petri 
Bembi ad Herculem Strotium De Virgilii Culice et Terentii Fabulis Liber. Venice, 
Giovanni Antonio Nicolini da Sabbio and Brothers, 1530. (bound with:) Idem. Petri 
Bembi ad Nicolaum Teupolum De Guido Ubaldo Feretrio deque Elisabetha 
Gonzagia Urbini Ducibus Liber. Venice, Giovanni Antonio Nicolini da Sabbio and 
Brothers, 1530. (bound with:): Pico della Mirandola, Giovanni Francesco (1469-
1533). Io. Francisci Pici Ad Petrum Bembum De Imitatione Libellus. Venice, 
Giovanni Antonio Nicolini da Sabbio and Brothers, 1530. 

Four works in one volume, 4° (210x150 mm). I. Collation: AA-BB8. [16] leaves, the first leaf is a blank. 
Italic and roman type. One blank space for initial, with printed guide letter. II. Collation: a-d8, e4. [36] 
leaves, with the first and the two final blanks, and the extra line printed at the bottom of fol. b1r. Italic and 
roman type. III. Collation: A-G8. [56] leaves, with the first and final blanks. Italic and roman type. One 
blank space for capital, with printed guide letter. Small loss to the lower right corner of fol. E5, the first 
four lines of fol. B1r are only partially printed with loss of some letters. IV. Collation: aa-cc8. [24] leaves, 
the first and last leaf are blank. Italic and roman type. Two blank spaces for capitals, with printed guide 
letters. Contemporary limp vellum, title inked vertically, traces of ties. Upper joint cracked, upper cover 
almost detached. A very fine, unsophisticated copy, with wide margins. A few small stains, insignificant 
waterstain to the upper blank margin of the last leaves. On the verso of the front flyleaf a bibliographical 
note in an eighteenth-century hand: ‘I never saw any other copy of this reprint of the Aetna of Bembus, 
printed by Aldus 1495 & exceptionally rare [...]’.

First edition of the Sabbio collection of prose writings by Pietro Bembo, which includes 
– alongside the second edition of the celebrated De Aetna – the first editions of the 
dialogues De Virgilii Culice et Terentii fabulis Liber and De Guido Ubaldo Feretrio 
deque Elisabetha Gonzaga Urbini ducibus Liber, as well as the first official edition of 
De Imitatione. The four works were issued as a set, but bearing a different series of 
signatures and separate colophons, and thus can sometimes also be found separate.
The dialogue De Aetna relates Bembo’s famous 1493 stay in Sicily and his ascent of 
Mount Etna in that same year, and was printed for the first time by Aldus Manutius 
in 1495/96. The text published in 1530 differs in some points from that of the Aldine 
edition and was possibly revised by Bembo himself, who is known to have reworked his 
writings in view of new editions. 
Particularly noteworthy is the fourth text bound here, representing the first authorized 
edition of Bembo’s De imitatione, which had previously appeared in Rome around 
1513 without the author’s approval. Bembo’s ardent Ciceronianism comes to the fore 
in this work, which is of the greatest significance, representing as it does the critical, 
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and foundational position of Cicero’s prose within the Latin humanist tradition. Bembo 
wrote this short text, dated 1 January 1513, in response to a letter from another outstanding 
humanist, Giovanni Francesco Pico della Mirandola, the nephew of Giovanni, which is 
dated 19 September 1512. A second letter from Pico della Mirandola followed, but is 
not included in the Sabbio edition of 1530. “One of the most popular of Pico’s writings, 
De imitatione consists of a letter addressed to Pietro Bembo, Bembo’s reply to this, and 
a second letter by Gianfrancesco which apparently was never actually sent to Bembo. 
These letters date from the years 1512-13, which Pico spent in Rome with Bembo. The 
originals seem to have been lost […] The first printed edition dates from 1518 [ie c.1513] 
and contains all three of the letters. Many of the later editions omit Pico’s second letter” 
(Ch. B. Schmitt, Gianfrancesco Pico Della Mirandola (1469–1533) and His Critique of 
Aristotle, The Hague 1967, p. 199).

Adams-B, 583-586; Sandal, Il mestier delle stamperie dei libri, pp. 155 - 156, nos. 2, 3, 5, 6; C. F. Bühler, 
“Manuscript Corrections in the Aldine Edition of Bembo’s De Aetna”, Papers of the Bibliographical 
Society of America, 1951, pp. 136-142; R. M. Mariano, “Il De Aetna di P. Bembo e le varianti dell’edizione 
1530”,  Aevum, 65, 1991, pp. 441-452; L. Quaquarelli-Z. Zanardi, Pichiana: bibliografia delle edizioni e 
degli studi, Firenze 2005, p. 284.

The Mendoza Binder for the ambassador Benedetto Curzi 

86

Navagero, Andrea (1483-1529). Orationes duae, carminaque nonnulla. Venice, 
Giovanni Tacuino, 12 March 1530.

Folio (283x198 mm). Collation: [π]2, a-b4, c2, d-f4, g2, h-k4, l6. [2], xli, [1] leaves. Complete with the last 
blank leaf. Roman type. Woodcut vignette on the title-page, depicting a river god with the inscription 
‘navcelvs’. Two fine woodcut four-line initials on fols. a1r and d1r. Contemporary Venetian binding 
executed by the Mendoza Binder (Andrea di Lorenzo). Olive morocco, over pasteboards. Line borders in 
gilt and blind, undulating panel on sides, and foliate cornerpieces. Central roundel in gilt containing, on 
the upper cover, a flaming urn tool, and a foliate tool on the lower one. Author’s name ‘and. navagerivs’ 
lettered in upper border and owner’s name ‘benedictvs cvrtivs’ in lower portion on both covers. Holes 
for four pairs of ties. Spine with three double bands decorated with a gilt line alternating with four single 
bands decorated with gilt diagonals; compartments tooled in blind between multiple blind lines. Edges 
gilt and gauffered with a repeating motif between dotted line borders. Covers slightly scuffed, loss at the 
head and tail of the spine. In a modern green cloth solander box. A very fine copy, a few light marginal 
stains and tiny wormholes, not affecting text. On the rear pastedown early inked price notice, and a few 
pencilled bibliographical annotations.





85

Provenance: the nobleman from Pavia Benedetto Curzi, ambassador to Venice of Francesco II Sforza 
(name lettered on the covers, ‘benedictvs cvrtivs’); Alessandro Monti (ownership inscription on the 
title-page ‘est Alexandri Montij’); given in 1774 by Marchese Giorgio Porro Carcano (1729-1790) 
to Conte Giovanbattista Giovio (1748-1814; ownership inscription on the recto of the front flyleaf, 
‘Comitis Jo. Baptistae Jovii Ex Dono Marchionis Georgii Porri Carcani. 1774’); sale Hoepli 1893 (see 
Manoscritti, incunaboli ed edizioni rare dei Giunti, Aldi, Gioliti... della prima metà del secolo xvi in gran 
parte dalle bibliotheche Giovio di Como e Cavriani di Mantova, Milano 1893); sale Christie’s Rome, 
17 February 1997 (with other books from the Giovio family library, lot 120); Michel Wittock (ex-libris 
on the front pastedown; The Michel Wittock Collection. Part i: Important Renaissance Bookbindings, 
Christie’s London 2004, lot 85).

A very fine copy, in its original deluxe binding, of the collected orations and poems 
of Andrea Navagero, librarian of the Biblioteca Marciana, official historian of the 
Venetian Republic, ambassador to the French court at Blois, and close friend and 
collaborator with Aldus Manutius, for whom he edited writings by Cicero as well as 
other Latin classics. The collection of his orations and poems – including Navagero’s 
famous Lusus – was published posthumously by his friends a few months after his 
sudden death, as the colophon statement ‘impressvm venetiis amicorvm cvra qvam 
potvit fieri diligenter’ attests. The volume circulated in only a few copies, and among 
the original owners of this semi-private publication were other great Renaissance 
book collectors such as Jean Grolier and Giovanni Battista Grimaldi. Soon after, in 
April 1530, Navagero’s Orationes was re-issued in Paris, and the printer Jean Petit 
mentions the Venetian volume as a private publication, “impressum Venetiis primum 
amicorum cura.”  
The copy is presented here in a precious binding executed by the skilled crafstman 
Andrea di Lorenzo, active in Venice between 1518 and 1555 and called by Hobson 
the ‘Mendoza Binder’ after his chief client, the Spanish ambassador in Venice, Diego 
Hurtago de Mendoza. His distinguished clientele included numerous other Renaissance 
bibliophiles, members of the Venetian elite, wealthy patrons of the arts, and diplomats 
active in the Serenissima, as in the case of this copy, which bears on its covers the 
name of Benedetto Curzi from Pavia, ambassador to Venice of Francesco II Sforza, 
Duke of Milan. “It has been suggested that Benedictus Curtius, the owner of this 
copy, was the Lyonese book-collector, Benoît Le Court. It is true that his name was 
Latinised as ‘Benedictus Curtius’, but he is not known to have visited Italy or to have 
been acquainted with the Venetian humanists who edited the book; all his bindings are 
French and this copy does not appear ever to have left Italy” (Hobson-Culot, Italian 
and French 16th-Century Bookbindings, p. 15). 

Adams N-94; STC Italian 462; Hobson, Apollo and Pegasus, no. 82; Cinc siècles d’ornements, no. 9; 
Hobson, Renaissance Book Collecting, app. 5, no. 136; Hobson-Culot, Italian and French 16th-Century 
Bookbindings, no. 2 (this copy); Musea Nostra, p. 22. 
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A bibliographical puzzle
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Castiglione, Baldassarre (1478-1529). Il libro del cortegiano del conte Baldesar 
Gastiglione [sic]. Florence, Benedetto Giunti, 1531 [probably: Rome, 1537]. 

8° (155x96 mm). Collation: A-Z8, AA-BB8. 200 leaves. Roman and italic type. Woodcut printer’s device on the 
title-page and on the verso of the last leaf. Blank spaces for capitals, with printed guide letters. Contemporary 
limp vellum with yapp edges. Traces of ties, title inked by a contemporary hand on the tail-edge. Smooth spine, 
with inked title. A good copy, title-page slightly soiled, foxing in places; a few spots, stains, and fingermarks. 
Loss to the upper outer corner of the front flyleaf. minor wear to the upper board-edge and joint, a few stains. 
The price notice ‘2:10’ inked by an early hand on the title-page. Some maniculae, and reading marks. Pencilled 
bibliographical annotations on the pastedowns and flyleaves. 

Provenance: ‘Joanne Caligario’ (ownership inscription on fol. A2r, possibly Giovanni Andrea Calegari (1527-
1613), Bishop of Bertinoro, and secretary to the Nuncio in Poland).

The extremely rare Cortegiano bearing the colophon ‘In Firenze per Benedetto Giunti 
mdxxxi’, and the misspelling of Castiglione – printed as ‘Gastiglione’ – on the title-page: a 
fascinating case study for bibliographers. 
The first edition of the famous treatise by Castiglione was published by the Aldine press in 
April 1528 (see no. 80). The first Giuntina appeared a few months later, in October. Second 
and third editions were issued by the printing house run by the heirs of Filippo Giunta – 
his sons Bernardo, Giovanni, Benedetto, and Francesco – in April 1529 and April 1531, 
respectively. The Giuntina press subsequently “entered a severe decline [...] following the 
fall of the Republic, although the firm continued in its bookselling and stationery business” 
(Pettas, The Giunti of Florence, p. 43). Benedetto Giunti was admitted to the stationer’s guild 
on 15 October 1532, and his activity as an independent printer started officially in 1533, after 
the return of political stability in Florence. Five books were published in 1533; however, 
Benedetto’s activity ceased until 1536/37, mainly owing to financial difficulties. 
The present edition is the only known publication pre-dating 1533 to feature his name as 
a printer, although it is generally believed that the Cortegiano might have been printed – 
as Camerini has suggested – in 1537, possibly in Rome. The colophon bears the fictitious 
imprint ‘Florence 1531’, suggesting an intent to show the Giunti press was still active in the 
city, despite the unfavourable political situation. This edition is apparently a reprint of the 
aforementioned Cortegiano, actually printed in 1531 by the heirs of Filippo Giunta, along 
with some relevant variants such as the misspelling of Castiglione as ‘Gastiglione’ on the 
title-page, and the use of a different printer’s device. Further, there are two groups of four 
leaves in which the setting of type is different, including on the title-page and colophon: fols. 
A1, A4, A5, A8, 2B2, 2B3, 2B7, and 2B8. 



(actual size)
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The paper used throughout is watermarked with an anchor inscribed within a circle, a 
watermark frequently found in paper from Veneto. 
In his correspondence with the British Library (which also preserves a copy of the rare 
Cortegiano bearing the colophon ‘In Firenze per Benedetto Giunti mdxxxi’), Conor Fahy 
suggested this mysterious edition might have been printed in Venice, where Benedetto’s 
brother, Bernardo Giunti had moved in 1533/34. In 1537, an edition of the Cortegiano was 
‘really’ printed in Florence, in which the misprint ‘Gastiglione’ on the title-page is corrected.

Camerini Annali 236; Pettas 235-236.

From the library of Lilio Gregorio Giraldi

88

Valeriano, Giovanni Pierio (1477-1560). Pro sacerdotum barbis. Rome, Francesco 
Minizio Calvo, 1531. 

4° (220x146 mm). Collation: A-D4. [16] leaves. Roman and italic type. Old paperboards. A very good 
copy, some light marginal foxing and minor stains.

Provenance: from the library of Lilio Gregorio Giraldi (1479-1552; his ownership entry initials ‘LGG’ 
on the first front flyleaf). 

Rare first edition of this curious and popular work – one of three issued by Francesco 
Minizio Calvo in the same year – presented here in a fine volume once belonging to the 
pre-eminent Ferrarese humanist and poet Lilio Gregorio Giraldi. This copy belongs to 
the group having the title-page without a woodcut border and with text printed in italic 
types. 
Valeriano was a protégé of Clement VII, and the tutor of Ippolito and Alessandro de’ 
Medici. The work was written at the behest of the Pope, who himself had a beard, 
and opens with two dedicatory epistles, the first from the Roman printer to Andrea 
Alciati and the second addressed by Valeriano to Cardinal Ippolito de’ Medici. “In the 
dedicatory letter to Cardinal Ippolito de’ Medici, Valeriano indicates the occasion of 
his writing. He speaks of certain unnamed powerful figures [...] who have assailed the 
ailing pope with criticism of the clerical wearing of beards, a position that they claim 
was taken by the Council of Carthage and subsequently renewed by Pope Alexander 
III. In response to the criticisms, Valeriano deploys humanist critical skills to construct 
historical and philological arguments to support his point” (K. Gouwens, Remembering 
the Renaissance: Humanist Narratives of the Sack of Rome, Leiden 1998, p. 149).



89

The Pro sacerdotum barbis enjoyed wide popularity and was soon reprinted in Paris 
(1531, 1533, and 1558) and in Strasbourg (1534), with an English translation appearing 
in London in 1533. It was also republished several times during the seventeenth century, 
either alone or as an appendix to Valerianos’s most famous work, the Hieroglyphica.

F. Barberi, “Le edizioni di Francesco Minizio Calvo”, Miscellanea di scritti di bibliografia ed erudizione 
in memoria di Luigi Ferrari, Firenze 1952, p. 94, no. 118.

Dante’s influence on Hebrew literature

89

‘Immanu’el ben Šhelomoh (ca. 1261-ca. 1332).  ספר מחברת צמנאל [Sefer Machbaroth 
‘Immanu‘el. Hebrew]. Constantinople, Eli‘ezer ben Geršom Soncino, 1535.

4° (200x145 mm). Collation: 1-394. [156] leaves. Text in Hebrew. Title-page within woodcut architectural 
border (frame slightly trimmed). Early twentieth-century brown morocco, over pasteboards. Covers 
blind tooled in antique style. Marbled pastedowns and flyleaves. A good copy. Some repairs to the title-
page, fol. [148] stained, light waterstaining and foxing on a few leaves. Manuscript notes in Hebrew on 
the title-page and verso of last leaf, censor’s signature on recto of last leaf, dated 1597. 

Second edition – the first with vocalic punctuation – of this important literary work, 
first published in Brescia in 1491 by Gershom Soncino, the greatest pioneer of Hebrew 
printing; the elder Soncino was active in various Italian towns from the late fifteenth 
century until 1527, when he was forced to flee to Salonika, part of the Ottoman Empire. 
In 1530, the Soncinos moved to Constantinople and four years later Gershom passed 
away; his son, Eli‘ezer, continued the business until 1547, issuing at least twenty-eight 
editions of this signal work. 
The Sefer Machbaroth is a composite text divided into twenty-eight chapters that 
alternate between prose and verse. It was written by the poet ‘Immanu‘el ben Šhelomoh, 
or Immanuel the Jew, known in Italian as Manoello Giudeo. Born in Rome, he lived in 
numerous towns in central Italy, including Perugia, Fabriano, Fermo, and Camerino, as 
well as in Verona, while Dante was still living there. The last part of the work contains 
the short poem Ha-Tofet ve-ha-Eden (‘The Hell and Paradise’), an account of the 
author’s journey through Hell and Paradise; the influence of Dante’s poem is evident, 
and numerous episodes from the Commedia would seem to have served as a model. 

Adams I-51; Habermann, Soncino 2, p. 83; CB 5269/2; Vinograd ii, 153; A. Yaari, Hebrew Printing at 
Constantinople, Jerusalem 1967, 119. Zedner 324.
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An ‘Apollo and Pegasus’ binding

90

Pindarus (518-after 446 BC). Pindari Poetae vetustissimi, Lyricorum facile principis, 
Olympia Pythia Nemea Isthmia. per Joan. Lonicerum Latinitate donata: adhibits 
enarrationibus, è Graecis Scholijs, & doctissimis utriusque linguae autoribus 
desumptis... Basel, Andreas Cratander, 1535. 

4° (214x135 mm). Collation: α6, A-Z4, a-z4, Aa-Mm4, Nn6. [12], 458, [18] pages. Greek, italic, and roman 
type. Woodcut printer’s devices on the title-page, and verso of the last leaf. Woodcut animated and decorated 
initials. Roman binding executed between 1545-1547 by Niccolò Franzese for Giovanni Battista Grimaldi. 
Gold- and blind-tooled dark brown morocco, over pasteboards. Covers panelled with interlocking central 
lozenge containing the horizontal plaquette of Apollo driving the sun chariot towards Parnassus, upon which 
Pegasus is standing. Traces of gold and green paint on the plaquette. The motto ‘ορθοσ και μη λοξιωσ’ is tooled 
around it. The title ‘pin/darvs/poeta’ is gilt lettered on the upper part of both covers. Spine with three double 
bands, decorated with a gilt line, alternating with four single bands, decorated with short gilt diagonals. A 
small foliate tool alternately vertical and in horizontal in the compartments. Gilt edges. Headbands renewed, 
expert repairs at spine extremities, joints and corners. In a modern brown cloth solander box. A very fine 
copy, light browning and spotting, repaired neat tear in on one leaf, tiny marginal hole in the final two leaves, 
a paper flaw to the lower blank margin of fol. t2. Flyleaves slightly wormed. The number ‘679’ inked on the 
lower margin of the title-page. 

Provenance: Giovanni Battista Grimaldi (ca. 1524-ca. 1612; binding); Libreria Ulisse Franchi (sale Florence 
8 April 1902, lot 450); the exiled Russian aristocrat Jacques de Zoubaloff (1876-1941); L. A. Barbet (inked 
ownership inscription on the upper outer corner of the title-page, ‘A Barbet 300 c’; see Catalogue de la 
bibliothèque de feu M. L.-A. Barbet. Première partie, Paris 1932, lot 127, ‘Precieux exemplaire portant au 
centre de chaque plat l’emblème [...] qu’on a longtemps cru être celui de Demetrio Canevari, médecin du 
pape  Urbain VII, mais qui est celui du Duc Pier-Luigi Farnèse, fils du pape Paul III’); the Italian art historian 
Federico Gentili di Giuseppe (1868-1940); by descent to his daughter Adriana R. Salem, Paris (ex-libris with 
initials A.R.S. on the front pastedown); sale Sotheby’s, 31 October 1977, lot 52); to the London bookseller H. 
D. Lyon (1917-2004; his notes); Michel Wittock (ex-libris on the front pastedown; see The Michel Wittock 
Collection. Part i: Important Renaissance Bookbindings, Christie’s London 2004, lot 92).

A marvellous example of an ‘Apollo and Pegasus’ binding: the copy of the second Latin 
edition of Pindarus’ works, bound in about 1545-47 by Niccolò Franzese for the banker 
Giovanni Battista Grimaldi, from one of the great and wealthy patrician families of Genoa. 
Anthony Hobson identified three binders in Rome who were engaged by Grimaldi: 
Maestro Luigi, Niccolò Franzese, and Marcantonio Guillery. Niccolò Franzese was the 
most innovative among them.  
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(actual size)
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As indicated by his name, Nicolò Franzese – the binder responsible for the Pindar presented 
here – was a Frenchman by origin, born Nicolas Fery of Rheims. He probably settled in Rome 
as early as 1526. The cardinal-librarian Marcello Cervini employed him at the Vatican Library 
from 1549 to 1554, and in 1556 he was appointed Vatican Binder. He worked in Rome for 
the papal court and other high-profile clients from 1542 until his death in 1570-71. 
The covers are panelled with a central lozenge containing the celebrated medallion showing 
Apollo driving the chariot of the sun towards Mount Parnassus, upon which Pegasus is 
standing with the Greek motto ‘ορθοσ και μη λοξιωσ’ (‘straight and not crooked’) lettered 
around him. This device, or impresa, is a celebration of virtù, and was invented for Grimaldi 
by the Sienese humanist and secretary of Pier Luigi Farnese, Claudio Tolomei (1492-1556). 
Tolomei was further tasked with procuring, for Grimaldi, a ‘complete library’ – or libreria 
finita – of about two hundred volumes, in order to further his education. “The choice was to 
be a balanced one between modern and ancient literature, but Greek poetry, since Grimaldi 
did not know the language, was provided in Latin translation. This dichotomy, or balance, 
was given visible expression in the bindings: works in modern languages were to be bound 
in red morocco, those in classical languages in various shades of green or brown. The 
library, of about 200 works or volumes, took two years to assemble [...] The task of binding 
was shared out between three booksellers/binders, who presumably supplied the books 
as well as providing the gold-tooled morocco covers” (Hobson-Culot, Italian and French 
16th-Century Bookbindings, p. 23).
Great collectors have always paid particularly close attention to these precious bindings 
– stamped for Grimaldi with the distinctive Apollo and Pegasus – owing as much to the 
quality of their materials and manufacture as to their rarity. Their renown even led to at least 
two – and possibly more – nineteenth- and twentieth-century binders producing forged or 
faked Apollo and Pegasus plaquettes, often using sixteenth-century bindings (see no. 118). 
Anthony Hobson has located 144 true bindings tooled with this medallion plaquette, all of 
exceptional value: the copy of Pindar presented here is included in his census. 

VD16 P-2798; G. D. Hobson, Maioli, no. cii; De Marinis, Legatura artistica in Italia, i, no. 763; Hobson, 
Apollo and Pegasus, no. 97; Cinq siècles d’ornements, no. 1; Hobson-Culot, Italian and French 16th-Century 
Bookbindings, no. 5 (all mentioning this copy).
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The Dee-Winthrop copy of Apollonius of Perga

91

Apollonius Pergaeus (late 3rd century BC - early 2nd century BC). Apollonii Pergei 
Philosophi, Mathematicique excellentissimi Opera. Per Doctissimum Philosophum 
Ioannem Baptistam Memum Patritium Venetum, Mathematicharum Artium in 
Urbe Veneta Lectorem Publicum. De Graeco in Latinum Traducta, & Nouiter 
Impressa... Venice, Bernardino Bindoni for Giambattista Memmo, 1537.

Folio (303x203 mm). Collation: a-p6. 89 of 90 leaves, lacking the final blank. Roman and italic type. Title-
page printed in red and black, within a four-sided border of six different woodblocks, depicting a series of 
philosophers, poets, and scientists from Antiquity; in the lower panel an enclosed garden with fountains. 
On the title-page woodcut depiction of the author with his mathematical attributes on a landscape ground. 
Woodcut vignette, depicting an enthroned pope, with the letters ‘.S.’ and ‘.P.’, on fol. P5v; numerous woodcut 
diagrams in text. Contemporary Louvain binding of blind-panelled polish fawn calf, over pasteboards. Covers 
within a frame of blind fillets, with small floral tools in gilt at each outer corner. Central blind fillet-lozenge, 
a small rampant lion-shape tool in gilt at each outer corner, gilt crowned imperial double-headed eagle at the 
centre. Spine with five small raised bands, gilt fleur-de-lis and dolphin alternately tooled in compartments. 
Front pastedown is a fragment of a twelfth-century vellum manuscript on divination in a late-Carolingian 
hand, rear pastedown is a fragment of a thirteenth-century vellum manuscript Evangeliary in an early Gothic 
hand with musical notation. Corners worn, spine defective at head and foot, front cover almost detached. 
In a modern half-brown morocco box, on the spine ‘apollonius of perga dee-winthorp copy’ in gilt on red 
morocco lettering-piece, and the imprint ‘venice 1537’. A good copy, the first two leaves slightly browned, a 
few fingermarks. Some pencilled bibliographical notes on the pastedowns and recto of front flyleaf.

Provenance: the philosopher, mathematician, and astrologer John Dee (1527-1608; his ownership 
inscription dated 1549 on the title-page, ‘Joannes Deeus: Anglus: 1549.’, some marginal notes and 
underlining, autograph table on flyleaf of Ramist systematization of the mathematics in Apollonius, 
Archimedes, and Eutocius of Ascalon); John Winthrop, Jr. (1606-1676), son of the Massachusetts Bay 
Colony’s first governor, physician, governor of Connecticut colony (ownership signature dated 1631 
‘John Winthrop. 1631.’, and his sigil, the hieroglyphic monad invented by Dee, on the title-page; another 
ownership inscription on the recto of the front flyleaf, ‘Winthropi’, combined with a smaller monad 
symbol); by descent to Waitstill Winthrop (1642-1717) son of John, Jr., chief justice of Massachusetts 

(signature on the recto of the front flyleaf); Frederick Winthrop of New York 
(ownership entry dated 18 May 1812 on title-page, ‘Fred.k Winthrop New 
York May 18.th 1812); Robert Charles Winthrop (1809-1894, Speaker of the 
House, senator from Massachusetts); Charles Fraser (presentation inscription on 
the flyleaf ‘Washington, May, 1850’); Arthur & Charlotte Vershbow, acquired 
from Goodspeed’s Book Shop, 1975 (inked note on the recto of the front flyleaf 
’75-46-14’;  ex-libris on recto of front flyleaf; see The Collection of Arthur &   
Charlotte Vershbow, Christie’s New York 2013, lot 33).
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An extraordinary association copy, the rare first Latin edition of the first four books 
of the famous Apollonius of Perga’s Conics, once belonging to the philosopher, 
mathematician, astrologer, and book collector John Dee (1527-1608), one of the most 
intriguing and enigmatic figures of the Elizabethan age. After Dee’s death, the volume 
was acquired, in 1631, by John Winthrop Jr. (1606-1676), who in the same year crossed 
the ocean and brought his notable scientific library to Massachusetts Bay, including the 
Apollonius with the celebrated hieroglyphic monad invented by John Dee. This is the 
first recorded scientific book to reach the New World, and among the earliest books 
with an American provenance.
Apollonius’ fame rests on the Κωνικά (Conics), the only work of Greek mathematics 
to rival in importance those of Euclid and Archimedes. Conics investigates the 
generation and mathematical properties of conic sections, and introduces the terms 
parabola, ellipse, and hyperbola. Originally in eight books, the first four books survive 
in Greek, while Books v-vii survive only in the Arabic version (later translated into 
Latin by Abraham Ecchellensis, and published in 1661), and Book viii is lost. The 
editio princeps appeared only in 1710, edited by Edmund Halley. Conics became the 
canonical treatise on this subject. Held in such high esteem, it was commented on 
by the most eminent mathematicians of the seventeenth century, including Pierre de 
Fermat and Isaac Newton.
Another critical historical figure to hold Apollonius in such high esteem was the first owner 
of the present copy: the famous philosopher, mathematician, and astrologer John Dee.
Dee was born in London and studied at St. John College, Cambridge. In 1546 he was 
nominated to be one of the original fellows of Trinity College. In 1547 he travelled 
briefly to Louvain; upon his return to England he brought with him astronomical 
instruments devised by Gemma Frisius along with two globes constructed by Gerard 
Mercator. In 1548 Dee obtained his M.A.; that summer he went again to Louvain, 
where he resided until July 1550, furthering his mathematical studies with Frisius, 
Mercator, and Abraham Ortelius, and conferring with fellow scholars. During this time 
he also bought other scientific instruments and numerous scientific books, including 
this copy of Apollonius’ Conics, which he acquired in 1549.
In 1550 Dee lectured on Euclid in Paris, and upon his return in 1551 he became one of 
the most influential figures of the Elizabethan court. In 1583 he embarked on a six-year 
journey in Eastern Europe, visiting Poland, in Bohemia and probably in Prague. When 
he returned to England in 1589, his important position at the court could not be restored. 
In 1596 he accepted the office of warden of a college in Manchester, and about 1605 
returned in his house at Mortlake (London), where he died in great poverty in 1608.
Like Dee’s Hermetic philosophy, his sigil – the Monas – is well known. An intricate symbol 
devised by Dee, the Monas condenses his mystical cosmogony and contains within it the 
symbols of all the planets and metals. While much of his activity was devoted to Hermetic magic 
and occult philosophy, including spiritual conversations with angels and spirits, the definition 
or the myth of the Magus cannot encompass the wealth of his manifold thought and work. 
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Dee was indeed not only an eccentric Hermetic philosopher or a reincarnation of Merlin 
at the Elizabethan court, but also a reputed mathematician, and his work bears witness to 
these broad and deep scientific interests. Thus, beyond the cabalistic, the same monad is 
also imbued with geometrical and arithmetical significance, as Dee argues in his manifesto 
Monas hieroglyphica (1564), in which he offers a construction of the monad symbol as a 
mathematical proof.
Dee’s library – the Bibliotheca Mortlacensis, containing over 3,000 manuscripts and printed 
books – was at that time the largest in Renaissance England, and was at the disposal of his 
circle of friends, students, scholars, and statesmen. As evinced by the surviving inventory, 
which he compiled himself in 1583, Dee had collected the most prominent works on 
mathematics, astronomy, mechanics, optics, cartography, technology, and military and naval 
sciences, counting among them the Conics: “Apollonij Pergaei Conica latine fo. Ven. 1537” 
(John Dee’s Library Catalogue, no. 74).
As soon as Dee departed for Poland in 1583, his house in Mortlake was raided – probably by 
his pupils – and many books, scientific instruments, and natural wonders were stolen. When 
he returned to England, he was forced to sell many of his books to stave off his increasing 
poverty, and the remaining volumes were finally dispersed upon his death. The volumes that 
have survived are now located in institutional and private collections in three continents; 
they are identified by his ownership inscriptions on the title-page, and also often thanks to 
his additional signs, underlining, extensive marginalia, and fuller notes written – as in the 
present example – either on pastedowns or flyleaves, or at the end of the volumes, these 
inclusions being central to the study of his scientific activities.
The American provenance of this copy, which was acquired in 1631 by John Winthrop the 
Younger, a cosmopolitan intellectual, one of the most important men in colonial English 
America, and the first colonial fellow of the Royal Society, is equally remarkable. In the 
1620s Winthrop began to study natural philosophy and alchemy, becoming an enthusiastic 
follower of John Dee. He was a passionate collector of manuscripts and books associated 
with Dee, and used the hieroglyphic monad as his personal mark. It is through Winthrop 
that John Dee’s name, work and influence spread to Puritan New England; in fact, exactly in 
1631 Winthrop left for America, following his father, the first governor of the Massachusetts 
Bay Colony, bringing with him his considerable scientific library. “Winthrop began to 
display a special affinity for the English alchemist John Dee. Dee […] had a special interest 
in scientific exploration of the New World. He had given instruction and advice to pilots and 
navigators conducting exploratory voyages to North America. He also conjured angels to 
ask them of the success of a colony he proposed to establish there, which he intended to call 
Atlantis” (W.W. Woodward, Prospero’s America, p. 33).
Winthrop’s library became the largest in the colonies. In 1812 his descendants 
distributed the collection to Harvard, Yale, and other institutions; the New York 
Society Library received 290 volumes, including at least two with the Dee provenance 
(Paracelsus and Gerard Dorn), but Frederick Winthrop evidently decided to retain for 
himself Dee’s Apollonius.
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[Prof. Anthony Grafton of Princeton University, who has recently studied the Dee/Winthrop books held at 
the New York Society Library, has prepared a full report on the present copy, which is available upon request]

STC Italian 34; Dibner 101; Stillwell Awakening, 139; Hoffmann i, p. 205; Essling 667-668; Sander 480; J.O. 
Halliwell (ed.), The Private Diary of Dr. John Dee, and the Catalogue of his Library of Manuscripts, London 
1842; P. French, John Dee. The World of an Elizabethan Magus, London 1972; F. A. Yates, The Occult 
Philosophy in Elizabethan Age, London 1979, pp. 75-108; N. H. Clulee, John Dee’s Natural Philosophy. 
Between Science and Religion, London 1988; J. Roberts - A. G. Watson, John Dee’s Library Catalogue, 
London 1990; W. H. Sherman, John Dee. The Politics of Reading and Writing in the English Renaissance, 
Amherst 1995; S. Wilkinson, “The Alchemical Library of John Winthrop”, Ambix, 13 (1965), pp. 139-186; 
R. C. Black, The younger John Winthrop, New York 1966; W. W. Woodward, Prospero’s America. John 
Winthrop, Jr., Alchemy, and the Creation of New England Culture, Chapel Hill, NC 2010.

Besides Homer, there is Hesiod

—  Alfred Eckhard Zimmern —
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Hesiodus (fl. 8th-7th century BC). Ἠσιόδου τοῦ Ἀσκραίου Έργα καὶ Ἠμέραι. 
Θεογονία. Ἀσρις Ἠρακλέους. Ἄπαντα δὲ μετὰ πολλῶν καὶ καλίστων ἐξηγήσεων. 
Hesiodi Ascraei Opera et dies. Theogonia. Scutum Herculis... Venice, Bartolomeo 
Zanetti for Giovanni Francesco Trincavelli, June 1537.

4° (207x147 mm). Collation: †4, α-φ8, ω4. [4], lxxxviii [i.e. clxxxviii] leaves. Greek, roman and italic 
type. Text in Greek and Latin. Woodcut printer’s device on the title-page. Full-page woodcut depicting 
farm implements and agricultural tools on fol. ξ8v; two woodcut diagrams on fols. o1v and o4v. On fol. 
†2r seven-line woodcut decorated initial on black ground, and Byzantine headpiece. Headings, initials 
and headpiece printed in red on fol. α1r. Nineteenth-century half-calf, marbled covers. Spine with five 
raised bands, title gilt on lettering-piece. A very good copy; light foxing and browning on the first and 
last leaves. A few contemporary marginal annotations in Greek.

Provenance: ‘Gerardi Cerfolii’ (Gérard Cerfaux? Ownership inscription on the title-page).

First edition of Hesiod’s complete works, containing a first-edition series of 
Byzantine Scholia, including those by the grammarian Ioannes Tzetze and the 
Allegoriae in Theogoniam by Ioannes Galenos Diakonos. The Venetian physician 
and humanist Vittore Trincavelli (1496-1568) was responsible for the edition. A 
Greek scholar, Trincavelli collaborated exclusively with Bartolomeo Zanetti, from 
Casterzago (Brescia), editing at least nine Greek editiones principes. 
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The volume is finely printed, and decorated with woodcut initials and headpieces in 
Byzantine style, all previously used by renowned Venetian printers Nikolaos Vlastos and 
Zacharias Kallierges.
The Opera et dies was first printed in Milan in 1480 by Bonus Accursius, whereas 
the Theogonia and the Scutum Herculis first appeared in the Theocritus issued by the 
Aldine press in 1495/96. For the commentaries appended to Hesiod’s texts, Trincavelli 
mainly used manuscripts preserved in the Library of San Marco in Venice. The Hesiod 
of 1537 – dedicated to Florentine philologist Pietro Vettori – was long considered most 
correct and served as a model for many subsequent editions.

Adams H-470; STC Italian 326; Mortimer Italian, 233; M. Sicherl, Die griechischen Erstausgaben 
des Vettore Trincavelli, Paderborn 1993, pp. 68-73; Hoffmann ii, p. 248; Layton, The Sixteenth Century 
Greek Book in Italy, p. 98; Sander 3380; A. E. Zimmern, The Greek Commonwealth Politics and 
Economics in Fifthe-Century Athens, Oxford 19315, p. 93.

Printed by the Jewish Congregation of silkweavers of Bologna
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Yahya, Yoseph ben David ibn (1494-1534). פוריש חשמ מגילות [Peruš Hammeš 
Megillot. Hebrew]. Bologna, ‘Jewish corporation of silkweavers’, 1538.

Folio (295x203 mm). Collation: 1-5, 1-1518, 162. 39 of 40, 121 [i.e. 122 ] leaves. The title-page is 
supplied in facsimile, while some leaves are taken from another shorter copy. Text in Hebrew. The 
first words of each chapter are framed in a woodcut border. Modern red morocco, over pasteboards. 
Covers within double gilt fillet. Spine with five raised bands, title lettered in gilt. Marbled pastedowns 
and flyleaves. Lightly waterstained throughout, lower corner of the last leaf damaged. Old repairs to 
some leaves. On the recto of the last leaf is the censor’s inscription: “Revisus per me Laurentium 
Franguellum, 1575”, and ‘Camillo Jaghel 1611’. Some passages of text censored in ink.

Provenance: from the libraries of Max Septimus, and Rabbi Cosman Werner (1895-1918), secretary of 
the Jewish Community in Munich (stamps on the first and last leaves). 

First edition of this commentary on the Five Scrolls (Hammeš Megillot), containing 
the Song of Songs, the Book of Ruth, the Book of Lamentations, Ecclesiastes, and the 
Book of Esther. These five relatively short Biblical books are grouped together in the 
Jewish tradition and are read publicly in the synagogue over the course of the year. The 
commentary also extends to include the Psalms, Proverbs and Historical Books (Job, 
Daniel, Ezra and Nehemiah). 
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The author, also known for his commentary on the Pentateuch called Torah Or, was 
born into a Spanish-Portuguese family who, upon refusing to convert to Christianity, 
was forced to flee to Italy. His thought dissents from the rationalist philosophy and 
universalism of Maimonides, supporting instead the doctrine of the ‘election’ of 
Jewish people espoused by Yehudah Halevi. For this reason, Yahya’s entire corpus 
was subject to censorship and, upon his death, as his son Ghedalyah claimed, the 
ecclesiastical censors set fire to all his unpublished manuscripts. 
The Peruš Hammeš Megillot represents the seventh of nine volumes published by the 
Jewish corporation of silkweavers in Bologna. These Jewish craftsmen were known as 
the soci, i.e., the ‘partners’, and printed in partnership with either Sabioneta or Venice 
printers. The soci “established their press some time during the year 1536 and between 
1537 and 1541 they published nine books, with the assistance of Isaac Immanuel Lattes 
of Rome, a scholar at that time sojourning in Bologna [...] The nine books published by 
them are of varying degrees of importance, a volume of legal decisions, some rabbinical 
works, portion of the Bible and books of devotion. Among their prayer books was 
the first Italian translation of the Hebrew prayer book, published with Hebrew letters 
and known as the Tefillot latini, which enabled women and unlearned men to follow 
the prayers understandingly” (D. W. Amram, The Makers of Hebrew Books in Italy, 
Philadelphia 1909, pp. 232-233).
This copy bears the signatures of two well-known censors of Hebrew books, the 
converts Laurentius Franguellus and Camillo Jaghel, who were both active at the 
Roman Inquisition, and had revised – as their inscriptions state - the text of the Peruš 
Hammeš Megillot in 1575, and in 1611 respectively. 

Adams J-337; CB 5934/1; Steinschneider 1476; Vinograd ii, 11; Zedner  332.
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One of the rarest and finest Greek liturgical books

94

[Bible. New Testament. Gospels. Modern Greek]. Ιερόν Ευαγγέλιον. Ieron 
Evangelion. Venice, Stefano Nicolini da’ Sabbio for Damiano Santa Maria, 1539. 

Folio (295x196 mm). Collation: α-β10, γ-υ8, φ6. 165 of [170] leaves, lacking φ6 blank, while fols. μ8, 
ν1, σ2, and σ8 missing and replaced with leaves written slightly later and in two different Greek hands. 
Greek and roman type. Text in Greek, printed in black and red in two columns. Greek and Latin colophon 
on fol. φ5r. Woodcut printer’s device on fol. φ5v. Large woodcut headpiece printed in red on fol. α1r; 
other headpieces in smaller size, likewise printed in red. Woodcut initials in Byzantine style, printed in 
red throughout. On the replacement leaves ornamental capitals and headpieces skilfully copied from the 
originals (especially fine is the headpiece in elaborate knotwork pattern on brown ground, on the verso 
of the last leaf inserted before fol. σ3). Handsome post-Byzantine (alla greca) treasure binding. Wooden 
boards, covered with dark leather and pink silk. Traces of the original metal (probably silver) plates, 
bosses, and corner-plates on the front cover, including a large cross at the centre, numerous small nail 
holes are visible. Larger fixing holes to the fore-edge of the lower cover, for a pair of three-part leather 
braids originally attaching onto edge of the upper cover, now lacking. Smooth spine, visible under the 
silk covering the coarse blue cloth lining. Edges painted in decorative Byzantine pattern with red and 
brown ink (a bit faded on fore- and tail-edges). Covers and spine rather abraded, silk covering worn 
and wax-stained; the original, and now lacking braids have left a ‘stamped’ trace on the rear pastedown 
and verso of the flyleaf. In a modern cloth box, title and imprint on brown morocco lettering-piece. A 
good copy, in pristine condition. Waterstains to the lower margin of some quires, more prominent on the 
first and last leaves. Small worm-track to blank upper margin of about 40 leaves. Spotted and browned 
throughout, fingermarks, small stains and other traces of use. Early Greek annotations in cursive on the 
verso of the last leaf.

Provenance: the well-known philologist, biblical scholar, and paleographer Caspar René Gregory 
(1874-1917; ownership inscription dated ‘Leipzig, 24. Dezember 1893’ on the front pastedown); Reiss 
and Sohn, 2004.

A Greek liturgical book of the greatest rarity: the first edition of the Evangelion – originally 
in a post-Byzantine treasure binding – containing the sections (pericopes) of the Gospel read 
throughout the year during both Mass and the Offices of all the feasts. One of the finest 
liturgical books produced in Venice for the Greek Orthodox community living in the city, 
of which no copy is preserved in the Italian institutional libraries or in the United States. 
Legrand located one copy in the National Library in Munich.
The publication was financed by Damiano di Santa Maria, a wealthy cloth maker from Spic, 
in Illyria. Between 1523 and 1553, Damiano commissioned numerous Venetian printers 
to produce works in modern Greek that would be aimed at the Greek community; these 
included both popular literature (his most ambitious project was the lavishly illustrated 
Ilias of 1526) as well as liturgical books, such as the Horologion, Oktoechos, and Triodion. 
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For the Evangelion of 1539, Damiano was granted the privilege to print the work, 
as attested by the colophon on fol. φ5r (‘Non sine priuilegio, multaque pecuniaria, 
& excommunicationis poena, prout in multis nostris Priuilegiis continetur’), and the 
publishing costs were shared with Geronimo Giraldi de Marendellis, from Vicenza. 
The fine folio volume was printed by Stefano Nicolini da Sabbio in his printing house 
near the church of Santa Maria Formosa, which specialised in printing volumes in 
modern Greek for Greek readers. 
The Evangelion is elegantly printed in black and red, and decorated with a set of 
initials and headpieces in the style of Byzantine manuscripts, reminiscent of those 
found in the books issued by Zacharias Kallierges, which had considerable influence 
upon many Venetian printers. 
The post-Byzantine binding of this copy was originally a ‘treasure binding’, as 
inferred from the traces of central metal plates, corners and bosses, now removed or 
loss, on the wooden boards covered by dark leather and pink silk. The front cover 
was decorated with a large cross, while the fixing holes point to the presence of other 
metal furnishings such as sided plaques and bosses, as well as leather braids. These 
deluxe bindings were reserved for larger-format liturgical books and were executed 
throughout the centuries for high dignitaries of the Orthodox Church, as well as other 
elite clientele. In addition, the volume provides precious insight into the production 
of Byzantine bindings, showing on the upper spine the distinctive feature of link-stich 
chains in the characteristic vertical and diagonal pattern joining the gatherings. 
In 1893, the present copy belonged to the private library of the renowned scholar Caspar 
René Gregory (1846-1917), born in Philadelphia, who later became a naturalized 
German citizen. In 1885 Gregory had moved to Leipzig and in 1889 was named 
professor in the theological faculty. He focused his studies on the material structure 
of Greek manuscripts in the New Testament, elaborating a classification system which 
remains in use today, and developing what is now universally known as ‘Gregory’s 
rule’, regarding the arrangement of bifolia in medieval manuscripts. 
Gregory travelled extensively for his paleographical studies, and his diaries and 
correspondence – preserved in the Harvard Divinity School – may contain information 
about the acquisition of such a precious Ieron Evangelion. 

Sandal, Il mestier delle stamperie dei libri, p. 199, no. 6; Legrand i, no. 99 (the copy of the Munich 
National Library); Papadopoulos i, no. 1104; Staikos, Printers’ & Publishers’ Marks in Books for the 
Greek World, no. 67; Layton, The Sixteenth-Century Greek Book in Italy, p. 406. 
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The most famous Italian poetess of her age

95

Colonna, Vittoria (1490-1547). Rime... di nuovo ristampate, aggiuntovi le sue 
stanze, e con diligenza corrette. [Venice, Niccolò Zoppino?], 1539.

8° (141x95 mm). Collation: A-F8. [48] leaves, complete with the last leaf blank. Roman and italic type. 
Old vellum over pasteboards, inked title on the spine. A very good copy. Slightly foxed and waterstained 
in places. 

Provenance: ‘di giannantonio Bartholi. Ede sua amicj’ (contemporary ownership inscription on the title-
page); ‘di Paolo franceschi’ (later ownership inscription on the same leaf).

Rare second edition, edited by Filippo Pirogallo and containing the same dedication 
from him to Alessandro Vercelli as in the first edition, which appeared in Parma in 1538. 
Pirogallo’s unauthorized publishing aroused Vittoria’s irritation. “The angry poetess 
could not prevent the piracy edition, because a copy right did not exist at her time. 
Pirogallo defended himself: ‘The annoyance of one single lady has less importance 
than the demand of so many people’. He asked pardon for some errors, which had 
‘crept in’, because he did not have the original sonnets at hand” (M. Musiol, Vittoria 
Colonna. A Female Genius of Italian Renaissance, Berlin 2013, p. 167). 
In 1539, the Rime by Vittoria Colonna – the most famous Italian poetess of her age 
– was printed three times: the Florentine edition issued in July by Nicolo d’Aristotile 
followed by two other prints which appeared in Venice, the first published by Giovanni 
Marco Salvioni, and the second without mention of a printer or month of publication, 
but likely attributable to Zoppino. 
The present edition contains the same poems as the first: a total of 145 poems, including 
nine by other authors, with the addition of the stanze ‘Quando miro la terra ornata e 
bella’ by Veronica Gambara, called here Stanze aggionte and wrongly attributed to 
Vittoria Colonna. 

Baldacchini Annali, 395; T. Crivelli, “The Print Tradition of Vittoria Colonna’s ‘Rime’”, A. Brundin 
(ed.), A Companion to Vittoria Colonna, Leiden 2016, pp. 69-139.
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The Manzoni-Cavalieri-Martini copy

96

Boiardo, Matteo Maria (ca. 1441-1494). Orlando innamorato. I tre libri dello 
innamoramento di Orlando... Tratti dal suo fedelissimo essemplare. Nuovamente 
con somma diligenza revisti, e castigati. Con molte stanze aggiunte del proprio 
auttore, quali gli mancavano. Insieme con gli altri tre Libri compidi. Venice, Pietro 
Nicolini da Sabbio, March-April 1539. 

Two parts in one volume, 4° (199x144 mm). A-Z8, AA-DD8, EE10; Aa-Kk8, L-Q8, Rr-Xx8. 226; 167 
(numbered i-xlvi, 47-167) of 168 leaves. Lacking the last blank. Roman type. First title-page printed in 
red and black within an elaborate architectural woodcut border; on fol. A2v woodcut map of southern 
France, Switzerland, and part of Germany, showing the geographical disposition of the ‘Sequani’ and 
‘Helvetii’ fought by Julius Caesar, repeated also on fols. N3v and BB8r of the first part, and on fol. 
Ff6v of the second part (in the last three appearances a contemporary hand has added at the top of 
the woodcut the inscription ‘fabius maximus patrit romanus’); on the second title-page, a large round 
horseback portrait of Orlando (the same hand has added to the caption in brown ink ‘il conte’, and ‘il 
paladino’). Early twentieth-century vellum with overlapping edges, ink title on the spine. Gilt edges. A 
good copy, worm track, partially repaired, in the lower margin of fols. G3-O8, occasionally affecting text 
(especially between fols. G3 and I5). Some marginal stains, upper margin cut short, slightly trimming 
the running title on a very few leaves.

Provenance: Giacomo Manzoni (1816-1889; ex-libris on the front pastedown; see Bibliotheca 
Manzoniana. Catalogue des livres composant la Bibliothèque de feu M. le Comte Jacques Manzoni, 
Città di Castello 1893, lot 3065); Giuseppe Cavalieri (1834-1918; ex-libris on the front flyleaf; see T. De 
Marinis, Catalogue des livres composant la Bibliothèque de M. Giuseppe Cavalieri à Ferrara, Florence 
1908; no. 273); Giuseppe Martini (1870-1944; his pencilled notes on the front flyleaves).

Rare edition – in a fine copy once belonging to the libraries of the great book collectors 
Giacomo Manzoni and Giuseppe Cavalieri – of the complete Orlando Innamorato 
printed by Nicolini da Sabbio, in which the three books originally written by Boiardo 
are continued and completed by three other books composed by Nicolò Degli Agostini 
(fl. first quarter of the sixteenth century) and introduced here with a separate title-page 
bearing the printing date of March 1539. These supplementary books were published 
together with the three Libri by Boiardo up until the end of the seventeenth century.
Editions of Boiardo’s poem in its original instantiation – before Francesco Berni’s 
censored revision of 1541, which became the standard text for all subsequent editions 
– are all extremely rare. Of the 1495 edition, the first in three books (published at 
Scandiano by Pellegrino de’ Pasquali on behalf of Boiardo’s widow, Taddea Gonzaga) 
issued in 1,250 copies, none have survived beyond the end of the eighteenth century. 
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As for Degli Agostini’s continuation, the fourth book was originally published in 
Venice in 1505 in a lost edition, the fifth book was first published in Venice by Rusconi 
in 1514. The sixth part was probably first published by Zoppino in 1521, but no copy 
has survived, and was followed by a 1524 reprint (see no. 72).

Adams B-2314; Sandal, Il mestier de le stamperie de i libri, p. 199, no. 8; Melzi-Tosi, p. 93; N. Harris, 
Bibliografia dell’“Orlando Innamorato”, nos. 25a-25b. 

Renaissance Architecture, printed on blue paper
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Serlio, Sebastiano (1475-1554). Il terzo libro... nel qual si figurano, e descrivono 
le antiquità di Roma, e le altre che sono in Italia, e fuori d’Italia. Venice, 
Francesco Marcolini, February 1540 (bound with:) Idem. Regole generali di 
architettura... sopra le cinque maniere de gli edifici, cioe, thoscano, dorico, 
ionico, corinthio, e composito, con gli essempi de l’antiquita, che per la maggior 
parte concordano con la dottrina di Vitruvio. Venice, Francesco Marcolini, 
February 1540.

Two works in one volume, folio (342x240 mm). printed on blue paper. i. Collation: A2, B-V4. clv, [1] 
pages. Lacking fols. H1 and H4, probably replaced by the first recorded owner with the leaves from an 
ordinary copy, and fols. R2 and R3 supplied with two manuscript leaves. Roman and italic type. Title 
within a cartouche surmounting a woodcut depiction of ancient Roman ruins with the caption ‘roma 
quanta fuit ipsa ruina docet’. Woodcut printer’s device and colophon framed by a cartouche on the 
verso of fol. V4. 120 woodcuts, including thirty-two full-page and four double-page blocks. Woodcut 
animated initials throughout. II. Collation: A-T4. lxxvi leaves. Lacking fol. B1 which is supplied with 
a manuscript leaf. Roman and italic type. Woodcut architectural title. Woodcut printer’s device and 
colophon framed by a cartouche on the verso of fol. T4. 126 woodcuts, fifty-six full-page illustrations, 
including six plates on three leaves (fols. S4-T2). Woodcut animated initials throughout. Eighteenth-
century brown half-morocco, marbled covers. Spine with title in gilt lettering. A good copy, old paper 
repairs to the gutter and to outer margin of fols. V2 and V3 of the first edition bound. The lower margin 
of fol. A4 in the second edition bound has been repaired, some ink stains. 

Provenance: Francesco Bartoli (possibly the Bolognese antiquarian (1675-1733); early ownership 
inscription on the first title-page and the margins of fol. V3 in the first edition bound, as well as fol. 
A4v of the second one, partially legible under UV lamp). To the skilled hand of this early owner are 
attributed the drawings that replace the lacking leaves, and the marginalia.
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This miscellaneous volume, exceptionally printed on blue paper, contains the first edition 
of Book iii from this fundamental work by the celebrated Bolognese architect Serlio; it 
is followed by the second edition of Book iv or Regole generali di architettura, which 
originally appeared in Venice in 1537. The early owner of this volume may be identified 
as the Bolognese antiquarian Francesco Bartoli (1675-1733), who drew numerous copies 
of antiques, and played a notable role in the eighteenth-century reception of the classical 
tradition, especially in Britain. It is also likewise possible to attribute to his hand the 
finely drawn leaves on white paper which replace those lacking on blue paper.
Serlio’s monumental work represents the first treatise on architecture in which the 
illustrations assumed primary importance, leading it to become one of the most important 
architectural books to disseminate knowledge of antique heritage and invention during 
the Italian Renaissance throughout Europe. 
The work is made up of seven Books, which were published separately following an 
order explained by Serlio in Book iv. Book iii, on ancient monuments, is dedicated 
to the King of France, François I, and appeared in Venice in 1540, while Book i and 
Book ii, on geometry and perspective respectively, were published simultaneously in 
bilingual Italian-French editions in Paris in 1545, after Serlio’s move to Fontainebleau. 
Book v, containing twelve temple designs, followed in 1547; it was the last to be 
published during Serlio’s lifetime, once again in Paris in bilingual version. Book vi, 
on domestic architecture, was never published, and survives only in two manuscript 
versions and a series of trial woodcuts. Finally, Book vii was edited posthumously by 
Jacopo Strada and published in Frankfurt in 1575. By the early seventeenth century 
Serlio’s treatise, and its various parts, had been translated into several languages, some 
as unauthorised editions. 
Book iii is especially important, and the layout Serlio adopted for it, with its well-
balanced blocks of text and images, was later copied by Palladio in his Quattro Libri 
dell’Architettura of 1570 (see no. 145). “The first genuine advance in architectural 
illustration seems to have been made by Serlio, and his Libro Terzo set the type of 
architectural illustration in Italy for the rest of the Century” (Fowler). 
The text and the illustrations were both the result of Serlio’s own investigations and 
derivations from the work of other architects, above all Serlio’s master, Baldassare 
Peruzzi, whom he had assisted on a project for the façade of the Bolognese Basilica of 
San Petronio in the early 1520s. At the end, Serlio adds a separate treatise on Egyptian 
antiquities – Trattato di alcune cose meravigliose de l’Egitto – which derives mainly 
from Diodorus Siculus, which presents among other things a perspectival elevation 
and a description of the Pyramid of Cheops near Cairo, as well as the description and 
imaginary reconstruction of a monument containing one hundred columns, the remains 
of which Serlio states were found in Greece.
The Book iv – Regole generali – represents the first handbook to summarize the new 
architectural style, establishing a canon of the five classical architectural orders on the 
basis of Roman remains. Like the previous edition described, the work is finely illustrated.
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The printer Marcolini issued some copies of his editions of Book iii and of Book iv on 
large blue paper as presentation or special copies. Walters Art Gallery has a copy of each 
of these, while the Metropolitan Museum of Art in New York has a copy of Book iii only. 

i. Mortimer Italian, 472; Berlin Katalog 2560; Fowler 308; RIBA 2968 and 2966; ii. Charvet, 2; Fowler 314. 

Renaissance military surgery, complete with the two ‘fugitive sheets’

98

Gersdorff, Hans von (ca. 1455-1529). Feldtbuch der Wund Artzney, sampt vilen 
Instrumenten der Chirurgey dem Albucasi contrafayt. Chiromantia Jo. Indagine. 
Das ist, die Kunst der Handtbesehung. Natürliche Astrologey, nach warem 
Lauff der Sonnen. Physiognomey, uss des Menschens Anblick und Glyderen, 
sein angeborne Neygung zu erlernen... Wie auch, und wenn sich der Artzney 
zugebrauchen. Strasbourg, Johann Schotten, 3 December 1540. 

Three parts in one volume, folio (289x190 mm). Collation: [π]4 a-z4 Aa-Bb4 Cc6; A4 B6; aa4 B-R4 S6. [8], 
ccx [i.e. ccxii]; xx; cxlv, [3] pages (with errors in numbering). Complete with fol. S6 blank. Gothic type. 
Woodcut printer’s device on fol. S5r. Twenty-four full-page woodcut anatomical and medical illustrations 
(fols. d4v, f2v, g3v, g4r, h1v, i4r, k4v, l1r, l2v, l3r, l4v, m1v, m2r, m3v, m4r, n2r, n4v, o1r, o4v, q3v, u1r, x2v, 
x4v, A1r), several illustrations of surgical instruments (fols. A2r-B6v); 36 chiromancy hands (fols. aa2r-H2v), 
eleven double physiognomic portraits (fols. H3r-K2r); a portrait of Johannes ab Indagine by Hans Baldung 
Grien dated 1540 (fol. M3v), thirty-three astrological diagrams and allegorical chariots (fols. N1r-R3r). The 
copy is complete with the two fugitive sheets, featuring two extremely rare folding woodcut plates (382x265 
mm) representing an anatomical figure showing internal organs – the ‘viscera-manikin’ – and a skeleton (see 
below). Woodcut animated initials. Contemporary blind-tooled half-pigskin, over wooden boards. Spine with 
three raised bands, inked title on upper cover, traces of clasps. A good copy. Repairs to the margins of the 
title-page and the final leaves, tiny wormholes on a few leaves, some marginal stains, tear repaired to one of 
the folding plates, contemporary annotations on the verso of the last leaf and rear pastedown.

First edition of this collection of texts, which includes – along with the German 
translations of the famous treatise on surgical instruments by Albucasis (Abu al-Qasim 
Khalaf ibn Abbas al-Zahrawi, 936-1013) and the Chiromantia by Johannes ab Indagine 
(d. 1537) – Gersdorff’s Feldtbuch, the first book to illustrate actual surgical procedures 
and one of the very first illustrated books on surgery to ever be published. It is arguably 
the most advanced surgical manual of its time, containing original information on 
amputations, early anaesthesia, and the treatment of gunshot wounds, all accompanied 
by the very best surgical illustrations of the period. 





113

The Feldtbuch is the third German-language book on surgery after Heinrich von 
Pfolsprundt’s Buch der Bündth-Ertznei (1460) and Hieronymus Brunschwig’s Buch 
der Cirurgia (1497); it also predates the first French publication in the genre, that 
of Ambroise Paré, which appeared in 1545. Gersdorff’s work was first printed in 
Strasbourg by Johann Schott in 1517 and was an immediate success. It was reprinted 
in Strasbourg in 1526, 1528, 1530, and 1535 (all editions in quarto) and was also 
republished in Augsburg by Heinrich Steiner in 1530 and 1532 (both folio editions).
“The practical nature of Gersdorff’s book and its fine illustrations caused it to become 
very popular and it was frequently referred to, widely quoted and freely plagiarized. 
The work went through at least twelve editions between the time of its first publication 
in 1517 and the early seventeenth century. The book also appeared in several Latin and 
Dutch editions” (Heirs of Hippocrates, 149).
Little is known about the early life of Hans von Gersdorff, one of the most noted 
German surgeons of the late fifteenth and early sixteen centuries. It is not known how 
or where he received his education, but it is evident that he was especially well-known 
for limb amputations, of which he is reputed to have performed at least two hundred. 
“Gersdorff was a military surgeon who had gained wide experience during the course 
of some forty years of campaigning and was an expert in the care and treatment 
of battlefield injuries. His work is divided into four books which treat of anatomy, 
surgery, leprosy, and glossaries of anatomical terms, diseases, and medications [...] 
Gersdorff emphasized a well-founded knowledge of anatomy because the surgeon was 
frequently called upon to deal with extensive bodily trauma. He derived his anatomy 
primarily from the Arabic authors and works of Guy de Chauliac” (History of Medical 
Illustration, London 1970, p. 142). 
The edition is rightly famous for its numerous woodcut illustrations, many of which 
are full-page, depicting such operations as trepanations and amputations; surgical 
techniques such as trephining, bone setting, and traction bandages; and numerous 
surgical instruments. Counting among these illustrations are the first published 
depictions of an amputation and brain dissections. Gersdorff invented several surgical 
instruments, including a tripod screw-elevator for raising depressed skull fragments and 
machines for reducing fractures and dislocations. The woodcuts are partly attributed to 
the German artist Johann Ulrich Wächtlin or Wechtlin, who was also known as ‘The 
Master of the Crossed Pilgrim’s Staves’. 
Of particular interest are the two folding plates, also attributed to Wechtlin, which are 
not usually found in copies of the present edition. The sheets were published by Johann 
Schott in Strasbourg in 1517 and included in the first edition of Gersdorff’s treatise 
(likewise published by Schott that same year) as individual fugitive sheets to be hung 
on walls. They were subsequently adapted to volume form, but never completely lost 
their original function; presumably many owners of the book preferred to be able to 
use them separately as opposed to having them sewn in, hence why many copies are 
now missing the plates.
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Numerous variants of the sheets are known; the woodcut never changes but the letter-
press component is altered, i.e., the caption titles and the verses below which were 
reset, sometimes bearing Schott’s subscription and device, as in the original version 
of 1517. The woodcuts are also occasionally surrounded by a typographical frame. 
Variably titled ‘Warhafftige Anatomey der ynneren Glyderen des Menschens’ and 
‘Warhafftige Anatomey der Beyn Glyderen des Menschens’, or ‘Anatomia corporis 
Humani 1517” and “Anatomia aller Beynglyder des menschen’, the two plates are also 
found in the 1518 Strasbourg edition of Laurentius Phryesen von Colmar’s Spiegel der 
Artzney, as well as the 1528 and 1530 editions of the Feldtbuch. As these two latter 
editions were issued in quarto format, the folio sheets found in some copies are lacking 
the verses underneath the image as they were removed to better fit the smaller size.  
The ‘viscera-manikin’ plate shows part of a male figure, from the head to below 
the knees, with a wide piece of cloth strewn over the thighs, and the thoracic and 
abdominal cavities dissected; there are also seven accessory figures, the brain, 
cranial cavity, and tongue, with engraved German designations on the plate. At 
the top, above the head, is engraved the inscription ‘Anatomia corporis Humani 
1517’. Below the plate are typeset verses in German and the statement ‘Gedruckt zu 
Strassburg durch Joannem Schott’. 
The second fugitive sheet shows a skeleton in frontal view with the head slightly 
turned to the right and arms hanging down; on both sides and wherever there is space, 
Latin names of bones have been engraved upon the plate. At the top, above the plate, 
is printed in type ‘Anatomia aller Beynglyder des menschen’. Below the plate, printed 
in type, are twenty-four verses of moral reflections upon death: “Der Todt binn ich 
grausam ungstalt, Vnd doch des lebens vfenthalt [...] Eer Gott, dein acht, die welt 
vernicht. Dein seel ewig, der leib verblicht”.
It is extraordinary that the present addition includes both plates. “Fugitive sheets 
(fliegende Blätter) with pre-Vesalian anatomy, representing whole figures with the 
names of the parts or explanatory texts, were published either on a single broadside or 
on two sheets, each with printing on one side only. In this period several appeared. They 
were generally intended to disseminate popular information, or to give instruction to 
barbers and surgeons, and were probably to be hung up in their anterooms. [...] They 
were, in the nature of things, predestined to be scattered and lost, and, on this account, 
are now all of them exceedingly rare” (Choulant-Franck, p. 156).

VD16 G-1625; Cushing G-200; Durling 2059 (1517 ed.); Garrison-Morton 5560 (1517 edition); Wellcome 
2761; Choulant-Franck, History and Bibliography of Anatomic Illustration, Chicago 1920, p. 156; A. 
Carlino, Paper Bodies: A Catalogue of Anatomical Fugitive Sheets 1538-1687, London 1999, pp. 90-91.
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Andreas Osiander’s copy

99

[Pirkê Avôt]. Sententiae vere elegantes, piae, mireque... utiles veterum sapientum 
hebraeorum, quas  קרפי אובת id est Capitula, aut si mavis Apophtegmata Patrum 
nominant. In Latinum versae, scholijsque illustratae: per Paulum Fagium... Isny, 
[Paulus Fagius], 1541.

4° (202x150 mm). Collation: 4א, a–t4. [8], 150, [2] pages. Hebrew, roman, and italic type. Text in Latin and 
Hebrew. Paul Fagius’s woodcut device on the title-page, a slightly different device on fol. t4v. Woodcut 
decorated initials. Modern vellum, over pasteboards. Spine with four raised bands, and inked title. Original 
blue speckled edges. A very good copy, waterstain in the lower portion of the first quires, some marginal 
spotting, a few stains on the last two leaves.

Provenance: the Lutheran theologian Andreas Osiander (1498-1552; his ownership inscription on the title-
page ‘Sum Andr. Osiandri D.’); another early illegible inscription in the upper margin of the title-page; the 
Hungarian lawyer and theologian of Jewish origin Mór Ballagi (1814-1891; stamp on the lower margin of 
the title-page); Property from the Delmonico Collection, Sotheby’s New York, 17 December 2008, lot 10.

Extraordinary copy of this Hebrew collection of moral rabbinic proverbs, once owned by 
the prominent Lutheran theologian Andreas Osiander and annotated in his hand throughout. 
The Sententiae elegantes collects the Pirkê Avôt (Sayings of the Fathers) from the treatise 
Nizeqin of the Mishnah. It also represents the first book printed at Isny, near Constance in 
Allgäu, at the press established there by well-known Hebraist and schoolmaster Paul Fagius 
(1504-1549). The press was founded, thanks to wealthy patron Peter Buffler, with the 
purpose of disseminating knowledge of the Hebrew language and the exegetical tradition 
of Jewish writers across a Christian clientele. Fagius was aided in his publishing program 
by the great Jewish grammarian and poet Elijah Levita (1469-1549), who spent one year 
in Isny from late 1540 to late 1541. This edition of the Pirkê Avôt – which includes, in its 
preliminary leaves, a Hebrew poem by Levita (fol. 4אr) – is accompanied by Fagius’s Latin 
translation and commentary. The Hebrew text was printed in a font derived from the press 
of Jewish printer Hayim Schwarz, who was active in Augsburg in the 1530s.  
The first owner of the present copy was the Nuremberg theologian Andreas Osiander, a 
friend of Albrecht Dürer and correspondent of Elijah Levita. Osiander had studied Hebrew 
and Aramaic in Ingolstadt, was learned in Kabbalah, and defended Jews against the 
Blood Libel. He is equally significant in the history of science, as he saw through to press 
Copernicus’ De revolutionibus orbium coelestium (1543), to which he also contributed an 
anonymous preface. In this copy of the Pirkê Avôt, Osiander marked several passages in 
the margins of the text, inserted phrases or words that were lacking, and added philological 
emendations and quotations from the Bible. The volume therefore gives unique insight into 
Osiander’s careful reading of Hebrew texts.
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From the Delmonico Collection, one of the finest and complete libraries of Hebrew books.

Adams F-122; VD16 F-544; Habermann Fagius, 2; CB 1435; Cowley 446; Steinschneider 229; Vinograd 2; 
Zedner 551; G. Busi, Edizioni ebraiche del XVI secolo nelle biblioteche dell’Emilia Romagna, 373.

Wotton’s Binder C, for the enigmatic banker Girolamo Fioravanti

100

Piccolomini, Alessandro (1508-1578). De la institutione di tutta la vita de l’huomo 
nato nobile, e in citta libera, libri .x. in lingua toscana... dove e Peripateticamente 
e Platonicamente, intorno à le cose de l’ethica, Iconomica, e parte de la Politica, e 
raccolta la somma di quanto principalmente può concorrere à la perfetta e felice vita 
di quello...  [Venice], 1543. 

8° (156x97 mm). Collation: *8, A-Z8, AA-LL8. [8], 271, [1] leaves. Complete with the last leaf blank. Roman 
and italic type. Blank spaces for capitals, with printed guide letters. Exquisite contemporary Parisian binding 
executed by Wotton Binder C (fl. ca. 1540s-1550s). Calf over pasteboards. Covers within border formed by 
two gilt fillets and painted yellow, interlaced strapwork painted blue and yellow with a pointillé field, decorated 
with hatched foliate tools. Central monograms combining the different letters of the name ‘Hieronimus’ on 
both covers, front cover lettered at the head, ‘hieronimvs. fioraventivs’ (the letters alternate along two lines). 
Smooth spine divided into compartments by fillets and decorated with hatched and solid tools. Gilt edges. 
Binding lightly rubbed, with minor loss of paint, splitting on joints, spine ends and corners skilfully restored; 
ties lacking. A fine copy, light spotting and foxing in places; a few leaves uniformly browned. 

Provenance: Girolamo Fioravanti (the name ‘Hieronimus Fioraventius’ and monogram lettered on the 
covers); Bartolomeo Fioravanti (ownership inscription on the title-page ‘Di Bartolomeo Fieravanti’); 
‘Paulo Tolomei’ (ownership inscription ‘n.° 6. Del Cau.re Paulo Tolomei’, on the recto of the front flyleaf; 

ex-libris of the Tolomei family from Siena, with the motto ‘qvae tegit 
ornat’, on the verso of the same leaf); the Roman book collector Franco 
Moroli; the great collector of French bindings Edmée Maus (1905-1971; 
small ex-libris on the front pastedown); Michel Wittock (ex-libris on the 
front pastedown; see The Michel Wittock Collection. Part i: Important 
Renaissance Bookbindings, Christie’s London 2004, lot 90). 

The second edition of this philosophical work, first issued in Venice in 1542 by Girolamo Scoto, 
and presented here in a deluxe Parisian polychrome binding. As the title-page states, the work was 
composed by Piccolomini ‘a beneficio del Nobilissimo fanciullino Alessandro Colombini, pochi 
giorni innanzi nato; figlio de la Immortale mad. Laudomia Forteguerri. Al quale (havendolo 
egli Sostenuto à battesimo) secondo l’usanza dei Compari, de i detti Libri fa dono’. 
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Although an Italian bindery has been suggested for this volume by De Marinis, the binding 
was doubtless made in Paris. It was likely executed by the third binder in that city who 
worked for the great collector of fine bindings known as the ‘English Grolier’ Thomas 
Wotton (1521-1586/87), of Boughton Malherbe. This skilled craftsman – designated 
‘Wotton Binder C’ by Mirjam Foot after his chief client – was active in Paris in the 1540s and 
1550s, and his fine bindings, tooled with elaborate strapwork designs, were commissioned 
by other great collectors of the age, such as Alfonso II, Duke of Este; Henry II, King of 
France; Markus Fugger; Paolo Giordano Orsini; and the quite mysterious Italian nobleman 
Girolamo Fioravanti, whose name ‘Hieronimus Fioraventius’ is lettered in gilt on the upper 
cover of the volume presented here. 
A binding realised for the same owner is recorded by Geoffrey D. Hobson in Maioli, 
Canevari and others. Hobson states that this copy of Piccolomini’s work, bound for 
Fioravanti, was shown at the Bibliothèque Nationale in Paris in 1926, at the occasion 
of the exhibition devoted to Italian books: “A binding with the monogram of Hieronius 
[sic] Fioravanti was shown at the Exposition du Livre Italien (No. 920; Paris, 1926). 
The monogram closely resembles the complex monogram of Maiolus, and is possibly 
the work of the same designer. The binding was certainly French work of about 1550-
60. I have not been able to trace the owner, but Girolamo Fioravanti is mentioned 
as a banker at Paris in 1563 and 1570”. (Maioli, Canevari and others, p. 48, note 
2). Nixon had noted the resemblance of Fioravanti’s complex monogram with that 
used by Thomas Mahieu, secretary to Queen Catherine de Medicis, stamped on the 
covers of the copy of 1543 Johannes Stobaeus (Zurich 1543) held by the Pierpont 
Morgan Library, which “has long been recognised as belonging to Thomas Mahieu, 
although some confusion has been caused by the fact that an Italian called Hieronymus 
Fioraventus in an occasion made use of a very similar monogram” (H. Nixon, Sixteenth-
century Gold-Tooled Booksbindings in the Pierpont Morgan Library, p. 77) 
Two other bindings for Fioravanti can be added to the present example: one on the 
Heures à l’usage de Rome printed in Paris in about 1524 (De Marinis, Legatura 
artistica in  Italia, no. 1214), and another on the four-volume Opera musicalia by G. 
Le Heurteur, which was likewise published in Paris in 1535-1550 (ibid., no. 1218).

STC Italian, 513; E. Picot. “Les Italiens and France dans le xvi siècle”, Bulletin Italien, Bordeaux 1902, 
p. 8; Exposition du livre italien. Mai-Juin 1926. Catalogue des manuscrits, livres imprimés, reliures, 
Paris 1926; G. D. Hobson, Maioli, Canevari and others, p. 48, note 2; De Marinis, Appunti e ricerche 
bibliografiche, Milano 1940, p. 128 and pl. ccxliia; De Marinis, Legatura artistica in Italia, i, no. 1216, 
pl. cxcvii (attributing the execution to a Tuscan or Florentine binder); Cinc siècles d’ornements no. 25; H. 
Nixon, Sixteenth-century Gold-Tooled Booksbindings in the Pierpont Morgan Library, New York 1971, p. 
77;  M. Foot, The Henry Davis Gift. i, Appendix V. Bindings by Wotton’s binder III (Wotton’s binder C) for 
other collectors, no. 14 (this copy); Hobson-Culot, Italian and French 16th-Century Bookbindings, no. 44.
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A precious repository of Augustinian images,
from the Friedlander Library

101

Ceremonial, for use of the Augustinian nuns of St. Monaca in Florence. 
Illuminated manuscript on parchment, in Latin and Italian. Florence, 22 April 1543.

200x130 mm. i + 44 + iii leaves. complete. Six quires. Collation: 18, 28, 38, 48, 58, 64. Blanks: 1/1r, 6/4v. Early 
foliation in the upper right corner; modern pencilled foliation includes front flyleaf (used here). Catchword written 
vertically in red on the verso of the last leaf of the fifth quire. Text block: 125x75 mm, 16 lines. Written in red and 
black ink in humanist bookhand; a later hand has written fols. 40v-44r. Ruled in lead. Seventeen pages with one 
to five musical staves of four red lines with square black neumes. Numerous one and two-line initials in liquid 
gold on square grounds of blue, green or red, the two-line initials with liquid gold tracery filling the ground, two 
initials with partial borders consisting of classical sprays of foliage and buds surrounded by liquid gold disks, on 
fols. 10v and 36r. Four miniatures and drawings (see below). Sixteenth-century Italian hazel-brown morocco, over 
pasteboards. Covers within double frame with blind fillets and two gilt rolls, the central compartment with quarter-
circle ornamental gilt cornerpieces, each cover with a central medallion with the inscription ‘yhs’, surrounded by 
knotwork and flanked by the initials ‘S’ and ‘F’ (maybe a later addition), gilt edges. Minor wear to extremities, 
discreet repairs to head and tail of spine, evidence of four clasps now removed.
A fine manuscript, in its original binding. Minor abrasion to fol. 17v, slight offset from the turn-ins of the binding 
to blank first and last leaves. Scaling of ink on a few leaves with occasional early retracing of letters; minor 
smudges to two or three initials, a few tiny losses to frontispiece miniature. Some pencilled bibliographical notes 
on the recto of the first leaf.
 
Text
Fols. 2r-10v: Ordo induendi moniales diuae Monacae Florentiae ordinis Heremitarum Sancti Augustini’, 
rite for the clothing and reception of a nun; 
fols. 10v-35v: Modus consecrandi moniales diuae Monacae Florentiae ordinis Heremitarum Sancti Augustini, 
rite for the consecration of a nun; 
fols. 36r-40r: Ordo ad confirmandum abbatissam, rite for the installation of an abbess; 
fols. 40v-44r: short rite of profession, perhaps for lay sisters, with liturgical texts in Latin and rubrics in Italian. 

Illustration
The subjects of the illuminations and drawings are as follows: 
fol. 1v: St. Monica giving the rule to her nuns (late sixteenth- or seventeenth-century miniature, after a fifteenth-
century altarpiece by Francesco Botticini, now in the chapel of St. Monica at the convent of St. Spirito);
fol. 2r: three-sided border incorporating a roundel with a small miniature of St. Monica, (roundel in 
margin by Bernardino Spina da Perugia);
fol. 39r: three-quarter page drawing of St. Augustine, blessing with his right hand, and wearing a purple 
and green mantle and a mitre (seventeenth-century copy of an early seventeenth-century fresco by 
Bernardino Poccetti at the convent of St. Spirito); 
fol. 43r: St. Monica seated on a throne and holding a book and scroll of profession, with four nuns 
kneeling before her (late eighteenth-century full-page miniature).



(actual size)
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Provenance: the Florentine convent of St. Monica, or Santa Monaca, belonging to the order of 
Augustinian Hermits; Giuseppe Antonio Sassi (1675-1751), prefect of the Biblioteca Ambrosiana at 
Milan, between 1713 and 1751 (ex-libris on the front pastedown); Edward Davies Davenport (1778-
1847; ex-libris on the front pastedown, with shelfmark); by descent to Sir William Bromley-Davenport 
(1862-1949; see his sale, London, 10 May 1907, Catalogue of a Selected Portion of the Library of 
W. Bromley-Davenport, esq. Capersthorne, Chelford, Cheshire Comprising Important and Valuable 
Manuscripts, and Printed Books..., lot 242); sale Sotheby’s London, 14 April 1924, Valuable Printed 
Books, Illuminated and other Manuscripts, lot 168; Theophile Belin, Catalogue 367, 15 May 1927, lot 
367; Mortimer L. Schiff (1877-1931); by descent to John M. Schiff. see his sale, A Selected Portion 
of the Famous Library... formed by the late Mortimer L. Schiff, esq., and now sold by order of John 
Mortimer Schiff, esq. of New York City, New York, Sotheby’s 1935, lot 468; ‘HP’ (red ink stamp on 
flyleaf); Hauswedell & Nolte, 26 May 1972, lot 1720; the great American book collector Helmut N. 
Friedlander (1913-2008; ex-libris on the front pastedown); see his sale The Helmut N. Friedlander 
Library, 23 April 2001, lot 9.

A fine illuminated liturgical manuscript, produced for the Augustinian convent of St. Monica 
in Florence, by Bernardino Spina of Perugia. The codex was completed on 22 April 1543, 
as the colophon states: ‘Finisce questo libro scritto et miniato per mano di me Maestro 
Bernardino Spina da Perugia. Anno domini M.ccccc.xliij. die xxij. aprilis’ (fol. 39r).
The Florentine convent dedicated to St. Augustine of Hippo’s mother, Monica – popularly 
called Santa Monaca – was founded in 1442 with the patronage of distinguished Florentine 
families, including the Bardis and Capponis. The convent flourished throughout the fifteenth 
and sixteenth centuries, counting as many as 112 sisters in 1562. During the early part of 
its history, the convent was under the protection of Santo Spirito, the neighboring convent 
of the Hermits of Saint Augustine, who relinquished this responsibility to the archbishop of 
Florence in 1602. Santa Monaca was suppressed in 1808.
This fine manuscript, containing the rites for admitting nuns and installing the abbess of St. 
Monica, would have been one of the most treasured documents of the convent. The high 
regard in which the book was held is evinced by the care with which it was written and 
decorated and by its excellent state of preservation, despite its use. 
The scribe and illuminator Bernardino Spina da Perugia was doubtless responsible for the 
text copied on fols. 2r-40r, together with the initials on these leaves, the three borders (fols. 
2r, 10v, 36r), and the roundel depicting St. Monica in the lower border on fol. 2r. Possibly 
this artist is to be identified with Bernardino di Giovanni di Ser Bartolo da Perugia, a 
pupil of Boccardino who was active in Florence from 1524 to 1550, and is said to have 
illuminated choir books for the cathedral of Perugia as well as a lectionary for the church 
of San Lorenzo in Florence. In addition, he taught writing at the Florentine Badia and is, as 
such, named in the records of that monastery. 
The manuscript also served as a repository of images reflecting the devotion of the nuns and 
perhaps their actual artistic patrimony; over the centuries it was enriched by supplementary texts 
on fols. 40v-44v and by other miniatures relating to the traditional Augustinian iconography. 
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On fol. 1v a full-page miniature was added as a frontispiece in the later sixteenth or early 
seventeenth century. Its subject – St. Monica enthroned, giving the rule to her nuns – is a 
schematic rendering of an altarpiece with the same theme preserved in the chapel of St. 
Monica in the church of Santo Spirito, executed by Francesco Botticini in about 1478. It is 
usually assumed this altarpiece was painted to replace the one lost in the fire that destroyed 
Santo Spirito in 1470; its presence in the new church designed by Brunelleschi can be 
traced in the documents from 1598, a feature that reflects the association of that monastery 
with the convent of Santa Monaca. It has also been suggested that the altarpiece may have 
been painted for the nuns’ church and later transferred to Santo Spirito. The drawing of St. 
Augustine on fol. 40r represents a further testimony to the close relationship between the 
communities of Santa Monaca and Santo Spirito. The model of the image is the fresco of 
St. Augustine painted outside the refectory at Santo Spirito; this is attributed to Bernardino 
Poccetti and dated between 1606, when the refectory was completed, and 1612, the date of 
Poccetti’s death. The small miniature added on fol. 44r was executed in the first decades of 
the eighteenth century, when the manuscript was still treasured within the convent. 
In accordance with the Italian Code of the Cultural and Landscape Heritage (2004) the 
manuscript is declared an item of great ‘cultural interest’ for the Italian State.

M. Levi d’Ancona, Miniatura e miniatori a Firenze dal xiv al xvi secolo, Firenze 1962 (esp. pp. 70-72);  A. 
Garzelli (ed.), Miniatura Fiorentina del Rinascimento, 1440-1525, Firenze 1985; C. A. Luchinat, La chiesa e 
il convento di Santo Spirito a Firenze, Firenze 1996; I. Holgate, “The Cult of Santa Monica in Quattrocento 
Italy: her Place in Augustinian Iconography, Devotion and Legend”, Papers of the British School at Rome, 71 
(2003), pp. 181-206; S. T. Strocchia, Nuns and Nunneries in Renaissance Florence, Baltimore 2009.

Marcolini Commedia belonged to Marcus Fugger,
with Dante’s portrait by Stimmer as an unrecorded single sheet
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Alighieri, Dante (1265-1321). La Comedia di Dante Aligieri con la nova espositione 
di Alessandro Vellutello... Venice, Francesco Marcolini, June 1544.

4° (236x153 mm). Collation: AA-BB8, CC10, A-Z8, AB-AZ8, BC-BI8. [442] leaves. Italic and roman 
type. Three full-page woodcuts at the beginning of each cantica; eighty-four woodcut vignettes in 
the text. An extra leaf, not present in the volume when it was originally issued, is bound here before 
the title-page; it bears the woodcut portrait of Dante from the Elogia virorum literis illustrium 
by Paolo Giovio (Basel 1577), issued here with some variants as a single sheet. Contemporary 
French calf, covers within gilt fillets, decorated with elaborate strapwork and floral tools on pointillé 
ground; title lettered at the centre of the upper cover, author’s name at the centre of the lower cover. 
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Later smooth spine gilt-tooled with a diaper pattern. Edges gilt and gauffered with a floral design. 
Covers restored and inlaid. On the verso of the front flyleaf, an early hand – likely that of Fugger 
himself – has copied the words of Dante’s epitaph in Ravenna, restored by Bernardo Bembo in 1483. 
A very good copy, occasionally browned and stained.

Provenance: Marcus Fugger (1529-1597; his autograph signature on the front pastedown); Paul Harth 
(twentieth century; ex-libris on the front pastedown).

The first Commedia to contain the new and important commentary by the Lucchese 
Alessandro Vellutello (b. 1473), in a copy finely bound for the great bibliophile and 
member of the celebrated Augsburg banking dynasty, Marcus Fugger, who in 1560 
succeeded his father Anton as head of the family firm. This copy is in the first state 
of the Marcolini edition, in which terzina 64-66 of the Purgatorio’s second canto 
is missing due to a printing oversight (fol. V7r). The book is rightly famous for its 
illustrations, which were all newly designed for this edition. Each woodcut records one 
or more scenes from the illustrated cantos and closely relates to Vellutello’s glosses. 
The vignettes were possibly designed by Giovanni Britto, who worked as an engraver 
for Marcolini, and were likely cut by Marcolini himself.
The volume is in a strapwork, gilt-tooled, and now extensively restored binding, 
produced for Fugger in the Parisian ateliers of Jean Grolier, as suggested by the 
elaborate interlaced decoration, patterned tools, and dotted background. The binding 
may have been executed by either Claude de Picques or Gommar Estienne, both of 
whom produced work for the Bibliothèque Royale.
A notable addition in the present copy is an extra leaf which was not included in 
the volume as originally published; the leaf has been bound here for Fugger as a 
frontispiece and bears the woodcut portrait of Dante taken from the Elogia virorum 
literis illustrium by Paolo Giovio (Basel, Perna, 1577). The Elogia woodcuts were 
designed by the Swiss painter and printmaker Tobias Stimmer (1539-1584), who was 
sent by Perna to Lake Como in 1569-1570 to produce drawing copies of the famous 
portrait collection assembled by Giovio. In 1577, Perna published the woodcut portrait 
of Dante, cut after Stimmer’s designs, in the Elogia virorum literis illustrium, together 
with sixty-seven other portraits of illustrious men of letters, each surrounded by a 
strapwork frame. In the leaf bound into the present copy, however, Dante’s portrait is 
lacking the border found in the original edition, and the name of the poet is spelt in 
the variant form ‘Dante’ instead of the ‘Danthes’ of the Basel publication; although the 
font used is identical, the name is perhaps stamped separately letter by letter, rather 
than printed as a single word. This represents an unrecorded issue of the woodcut 
portrait and may therefore suggest that the Stimmer series was issued individually as 
single-sheet prints.

Adams D-94; Mortimer Italian 146; Casali Annali, 72; Batines i, pp. 82-84; Mambelli 30; Essling 545; 
Sander 2328.
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A book for affluent bibliophiles

103

Colonna, Francesco (ca. 1433-1527). La Hypnerotomachia di Poliphilo, cioe pugna 
d’amore in sogno. Dou’egli mostra, che tutte le cose humane non sono altro che 
Sogno: & doue narra molt’altre cose degne di cognitione. Venice, Sons of Aldo 
Manuzio, 1545. 

Folio (286x195 mm). Collation: [π]4, a-y8, z10, A-E8, F4. [234] leaves. Roman type. Aldine device on the 
title-page and verso of the last leaf. 172 woodcuts, eleven of which are full-page. Blank spaces for capitals, 
with printed guide letters. Contemporary vellum over pasteboards with yapp edges and running stitches 
to spine. Smooth spine with title and date inked in black. A very good copy. First quire slightly browned. 
A few marginal fingermarks, pale waterstain to the upper corners of fols. a2 and a3. Minor foxing. more 
prominent on first two quires and the margins and woodcuts of fols. k8, l1r, and l2. Small repair to lower 
inner corners of fols. a1v and a2r, and to fol. E1r, without any loss; larger repair to fol. a4, affecting some 
letters on the recto and verso;. Some bibliographic notes in pencil on the front and rear pastedowns.

The rare second edition of the Poliphilo, the most famous illustrated book of the 
Renaissance. The first edition was printed by Aldus Manutius in 1499 (see no. 43), and 
the new printing of 1545 suggests a renewed interest in the work, in Italy as well as 
abroad, for within a year a French translation also appeared, followed by an English 
translation in 1592. 
The second edition is a page-for-page reprint: the book was printed by Aldus’ heirs 
employing the same woodblocks as the 1499 edition, with the exception of seven that 
were either broken or missing. The redesigned and newly cut woodcuts are found on 
fols. b4v, b5r, e2v, e5r, o3v, q5v, and x2r. 
The text was set in a different roman type. “A single roman type has been used in a 
single body, although in 1545 the current state of typography offered the possibility of 
differentiation on roman and italic (both letter forms had small capitals). But there is a 
major difference: where there were printed initials in 1499 [...] here, in 1545, the printer 
has left open blank spaces, in which a guide letter has been printed for the illuminator who 
could then paint in a beautiful initial by the buyer’s order [...] this means that the son of 
Aldus [Paulus Manutius] felt that the market for this book was with affluent bibliophiles: 
he produced an edition intended to be transformed into a deluxe copy by the buyer. What 
is special is that in 1545 this fashion had all but passed, so that this edition may be termed 
an anacronism” (F. A. Janssen, “The Typographical Design of the ‘Poliphilus’ (1499-
1600)”, p. 69). Further, in 1545 the title of the book was here translated into Italian as La 
Hypnerotomachia di Poliphilo, with the added phrase Dov’egli mostra, che tutte le cose 
humane non sono altro che Sogno, the author demonstrating in his book “that all human 
things are nothing but a dream”.
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Adams C-2414; Mortimer Italian, 131; Renouard Alde, 133.14; Ahmanson-Murphy 335; L. Donati, “Di 
una copia tra le figure del Polifilo (1499) ed altre osservazioni”, La Bibliofilia, 64 (1962), pp. 163-183; G. 
Mardersteig, “Osservazioni tipografiche sul Polifilo nelle edizioni del 1499 e 1545”, Contributi alla storia 
del libro italiano. Miscellanea in onore di Lamberto Donati, Firenze 1969, pp. 221-242; F. A. Janssen, 
“The Typographical Design of the ‘Poliphilus’ (1499-1600)”, Idem, Technique and Design in the History 
of Printing, ‘t Goy-Houten 2004, pp. 57-74.

A handsome French painted entrelac binding, 
from Benedetto Varchi’s library

104

Alamanni, Luigi (1495-1556). La coltivatione... al christianissimo re Francesco 
Primo. Paris, Robert Estienne, 1546.

4° (209x136 mm). Collation: a-t8, u-x2, *2. [158] leaves. In this copy fols. *1-*2 bearing the dedicatory 
epistle to ‘Madama la Dalphina’ are bound after fols. x1 and x2, consisting of the privilege of François I 
dated 28 August 1546. Roman and italic type. Woodcut printer’s device on the title-page. Contemporary 
French, possibly Parisian, red morocco gilt over pasteboards. Covers with black-painted strapwork, central 
oval cartouches with foliate tools within a black-painted strapwork frame, black-painted border within 
gilt rules. Smooth spine gilt in compartments, the compartments decorated with diaper-patterned gilt 
rules forming diamonds alternately painted black. Gilt board-edges, inside dentelles. Gilt edges. Spine 
extremities skilfully repaired. In a modern green cloth solander box. A fine copy, ruled in red throughout 
(somewhat faded). Title-page laid down; light spotting in places, a few pale marginal waterstains. Small 
hole at the margin of fol. c4. 

Provenance: Benedetto Varchi (1503-1565; ownership inscription ‘Bened. Varchi‘ on the title-page); 
Francesco Mainardi from Ferrara (late eighteenth-century ownership inscription on the recto of the front 
flyleaf ‘Franciscus Mainardi Ferrariensis aere proprio acquisit 1792’); Michel Wittock (ex-libris on 
the front pastedown; see The Michel Wittock Collection. Part i: Important Renaissance Bookbindings, 
Christie’s London 2004, lot 4). 

The first edition, in the first issue, of this famous work, presented here in a copy once owned 
by the distinguished Florentine humanist and poet Benedetto Varchi, and in its handsome 
French painted entrelac binding, in all likelihood executed in Paris.  Alamanni’s work is a 
didactic poem in 5,000 endecasillabi sciolti, composed in imitation of Vergil’s Georgica 
and dedicated to King François I, while the preliminary epistle is addressed to the dauphine 
Catherine de Medici. It is the only book that the celebrated printer and prominent scholar 
Robert Estienne issued entirely in a modern language other than French – even the imprint 
on the title-page is in Italian, ‘Stampato in Parigi da Ruberto Stephano Regio Stampatore’. 
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(actual size)
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Following the discovery of his part in a conspiracy against the Medici in 1522, Luigi 
Alamanni fled from Florence to France, where he joined the royal court and was swiftly 
recognised as one of the leading Italian poets of the age. This is also the only book 
printed by Estienne in his larger italic type.
Of this edition, two different issues are recorded, the first bearing on its title-page the 
statement ‘con privilegi’, the second ‘Con privilegi’. According to Renouard, there 
are copies without the errata on the verso of fol. u2, in the present copy the errata is 
instead printed.
Between 1538 and 1550 Alamanni was in direct correspondence with Benedetto 
Varchi, the owner of this precious copy, who may have received the book as a gift 
from the author himself. In a letter written from Padua on 8 October 1539 to Carlo 
Strozzi, Varchi states he had read in manuscript a Georgica “in 5 libri toscani d’un 
nostro fiorentino” – in all likelihood Alamanni’s Coltivazione – “che quando che sia si 
stamperà e vi impararete su tutta la vita contadina, la quale fu la prima che si vivesse e 
la più utile e più santa e quieta (B. Varchi, Lettere 1535-1565, ed. V. Bramanti, Roma 
2008, p. 73). 
For other books once owned by Varchi see items nos. 23 and 81 in the present catalogue.

Adams S-409; Mortimer French 10; Renouard Estienne, 68.22; Armstrong 39.49; Schreiber 88; M. 
Prunai Falciani, “Manoscritti e libri appartenuti al Varchi nella Biblioteca Riccardiana di Firenze”, 
Accademie e biblioteche d’Italia, 53 (1985), pp. 14-29; A. A. Sorella, “La Biblioteca Varchi”, B. Varchi, 
L’Ercolano, Pescara 1995, pp. 155-166; R. Norbedo, “Alcuni libri posseduti da Benedetto Varchi”, 
Lettere italiane 56 (2004), pp. 462-467; P. Scapecchi, “Ricerche sulla biblioteca di Varchi con una lista 
di volumi da lui posseduti”, V. Bramanti (ed.), Benedetto Varchi 1503-1565, Roma 2007, pp. 309-318; 
Autografi di letterati italiani. Il Cinquecento, Roma 2009, pp. 337-351.
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Pincio, Giano Pirro (fl. 1st half of the 16th century). De gestis ducum 
Tridentinorum. De Gallorum Senonum aduentu in Italiam. De origine vrbis 
Tridentinae. De appellatione et transitu Alpium. De confinibus Italiae. Libri duo. 
Mantua, Venturino Ruffinelli, 1546.

Two parts in one volume, folio (310x205 mm). Collation: A-B8; †8, A-M8, N10. 16; [8], 104, [2] leaves. 
Complete with the last two leaves blank. Roman and italic type. Blank spaces for capitals, with printed 
guide letters. Contemporary limp vellum. Spine with three raised bands, with inked title. Outer corners 
of the upper cover skilfully repaired. A good, and genuine copy. A short inscription on the title-page 
inked out. 

(actual size)
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Rare first edition of the first printed and authoritative chronicle of Trent and surrounding 
regions, including what today forms South Tyrol, especially under its prince-bishops 
Georg Helideck (1505-1514), Bernardo Cles (1514-1539), and Cristoforo Madruzzo 
(1539-1567). The Mantuan humanist Pincio was court historian to Bishop Cles, and 
in 1539 was named poet laureate by Emperor Charles v; he dedicated his work to 
Aliprando, nephew of Bernardo, and especially noteworthy are the pages in which he 
describes the magnificent library assembled by the bishop in the palazzo vescovile in 
Trent. 
Pincio adds to the chronicle De appellatione et transitu Alpium, a topography of the 
Tyrolian Alps and a guide to the alpine pass routes which contains the first reference 
in print to the Non Valley, mentioning Lake Tovel as the source of the tasty char that 
one can fish in the lake. 
An Italian translation of the work was published in 1648.

G. Nova, Stampatori, librai ed editori bresciani in Italia del ‘500, Brescia 2000, p. 90; G. Tovazzi, 
Biblioteca tirolese, R. Stenico & I. Franceschini, eds., Trento  2006, p. 569.

Orlando printed on blue paper
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Ariosto, Ludovico (1474-1533). Orlando furioso... nouißimamente alla sua 
integrita ridotto & ornato di varie figure. Con alcune stanze del S. Aluigi Gonzaga 
in lode del medesimo. Aggiuntoui per ciascun Canto alcune allegorie, & nel 
fine una breue espositione et tauola di tutto quello che nell’opera si contiene... 
Venice, Gabriele Giolito de’ Ferrari, 1546. [together with:] Dolce, Lodovico (1508-
1568). L’Espositione di tutti i vocaboli, et luoghi difficili, che nel Libro si trouano; 
Con una brieue Dimostratione di molte comparationi & sentenze dell’Ariosto in 
diuersi auttori imitate. Raccolte da M. Lodouico Dolce... Venice, Gabriele Giolito 
de’ Ferrari, 1547. 

Two parts in one volume, 4° (215x149 mm). printed on blue paper. Collation: A-Z8, AA-KK8; *8, 
**8, ***8, ****6. 264; [30] leaves. The second part bearing on its separate title-page the imprint 
date ‘1547’. Roman and italic type, the cantos printed in two columns. The first title-page within an 
elaborate architectural border containing Giolito’s phoenix device; imprint set in type in a cartouche 
in the lower part of the border; in the second part different printer’s devices on the title-page, and 
at the end. Medallion portrait of Ariosto on fol. *8v. Forty-six woodcuts (ca. 47x87 mm), one at the 
beginning of each canto. The argumenti within a woodcut border. Woodcut historiated initials in 
two different sizes. Seventeenth-century Italian limp vellum, gilt tooled (probably a remboîtage). 



(actual size)
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Covers framed within double fillets, small floral tool at each inner corner. At the centre, large gilt coat of 
arms of an unidentified bishop. Traces of ties. Spine with three raised bands, emphasized by gilt fillets. 
On the first and last compartments the early inked shelfmark ‘K V 2’. A good copy, light foxing. A few 
spots on the title-page, the verso of the last leaf somewhat soiled. Fols. A4v and A5r lightly discoloured. 
Wormholes repaired to the lower margin of the last quires. Minor loss to the outer upper corner of fol. 
HH2. Small early ink stains, the upper margin of some leaves lightly trimmed. A few early marginal 
annotations and reading marks.

Provenance: early seventeenth-century ownership inscriptions on the verso of fol. *2, ‘Jo. Pompilio 
mano propria’, repeated twice, and ‘Io Domenico [?]’.

The rare Giolito 1546 quarto edition of Orlando, in an extraordinary copy printed on 
blue paper: one of the finest illustrated books produced in the Italian Cinquecento.
Gabriele Giolito de’ Ferrari printed his first Furioso in 1542, a publication which goes 
far beyond previous editions by other printers: for the first time the text of the poem is 
supplemented with commentary, and each canto is introduced by a woodcut vignette, 
as well as an argomento. The success of this innovative publication was immediate 
and unprecedented, and the Furioso became the ‘symbol’ of the printing house itself. 
From 1542 onwards the poem was constantly re-issued, both in quarto and, as of 1543, 
in the cheaper and more popular octavo format, thus proclaiming Giolito’s success as 
a printer and businessman, and transforming the Furioso into a ‘classic’ of modern 
literature. 
The 1546 edition opens – like that of 1542 – with Giolito’s dedicatory epistle to 
Henri II de Valois, then Dauphin de France, who had married Catherine de’ Medici 
in 1533. The text was edited by the Venetian Lodovico Dolce (1508-1568), one of the 
closest collaborators of the Venetian house, and was additionally supplemented by his 
Espositione di tutti i vocaboli et luoghi difficili, che nel Libro si trovano, which soon 
became the most frequently reprinted commentary to the Furioso. Furthermore, in the 
edition of 1546, Giolito includes – in response to the Cinque Canti first published in 
1545 by the rival Aldine printing house – his ‘novelty’, i.e., eighty-four stanzas dealing 
with the history of Italy, which he had in turn obtained from Ariosto’s son Virginio. 
Another remarkable aspect of the Giolito Furioso is the illustrative apparatus that 
accompanied the cantos: forty-six woodcuts comprising a cycle whose stylistic quality, 
refined design, and abundance of detail represents a significant step in the illustration 
of the poem. Each vignette shows multiple scenes pertaining to the canto at hand, 
thereby visually capturing the multifarious and ever-changing narrative structure of the 
poem. The various episodes diminish in size in the receding planes of the woodcut, and 
are thus conceived as separate but simultaneous actions: the majority of the vignettes 
depict two or three scenes from the related canto, although two woodcuts each include 
four episodes, and one – the vignette for Canto xli with a surface area of only 47x87 
mm – presents an incredible five scenes simultaneously.
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In 1541 the Venetian Senate had granted a ten-year privilege for the woodblocks or 
‘intagli novi’ of the Furioso, giving Giolito the exclusive right for using this illustrative 
apparatus. They were then re-used, with a few changes, in numerous subsequent editions 
issued by the Venetian printer until the quarto edition of 1559. The identity of the skilled 
artist or artists responsible for designing and cutting the vignettes that introduce each 
canto of the Furioso remains unknown; recently the name of the Bolognese painter 
Jacopo Francia (1484-1557) has been put forth, while a once-plausible attribution to 
Giorgio Vasari is now generally refused.
The 1546 Giolitina is further enriched by a woodcut medallion portrait of Ariosto taken 
from a block first used for the Furioso of 1542, and accompanied here by a sonnet. The 
source is the profile portrait introduced by Niccolò Zoppino in his famous Furioso of 
1530, and ultimately derived from Titian. The artist employed by Giolito re-interpreted 
this earlier portrait, transforming it into a classical bust of Ariosto dressed in a toga and 
crowned with a laurel wreath. This new iconography was an immediate success and 
was readily imitated by other printers. 
Surviving Giolitine on blue paper are quite rare. An edition in carta turchina of the 
1554 Furioso was sold in the Pinelli sale for 25 francs, and Angela Nuovo records 
copies on blue paper of the Giolito Furioso of 1543, 1544, 1549, 1551, and 1554. In 
this copy the Furioso of 1546 is supplemented by Dolce’s Espositione from the reprint 
of 1547. Copies of the Furioso of 1546 and 1547 printed on blue paper are unrecorded. 
As previously stated, Giolito continued to re-issue his Furioso, often changing the 
dates on the title-pages during printing in order to re-present unsold copies back on the 
market, or inserting quires from other issues. The interior composition of this volume 
may therefore testify to hectic phases in the production and ‘packaging’ of a copy 
on blue paper commissioned by a rich but impatient customer, as well as the aim to 
supplement the text of the poem with a ‘new’ version of the Espositione, which – as 
claimed on the its title-page, dated 1547 – is now corrected and enlarged.

Bongi Annali, pp. 126, 144; Agnelli–Ravegnani, p. 76; D. Javitch, “Gabriele Giolito ‘packaging’ of 
Ariosto, Boccaccio and Petrarca in Mid-Cinquecento”, F. Fido - R. A. Syska-Lamparska - P. D. Stewart 
(eds.), Studies for Dante. Essays in Honor of Dante Della Terza, Fiesole 1998, pp. 123-133.
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Printed on blue paper

107

Calderia, Giovanni (1395-1474). Concordantiae Poetarum Philosophorum 
&Theologorum... opus vere aureum, quod nunc primum in lucem prodijt ex 
antiquo exemplari Authoris... Venice, Giuseppe Comino da Trino, 1547.

8° (150x93 mm). printed on blue paper. Collation: *4, A-Z4, AA-YY4. [4], 179, [1] leaves. Roman 
and italic type. Woodcut printer’s device on the title-page. Numerous woodcut animated initials. Early 
twentieth-century mottled calf, over pasteboards. Covers within two floral borders. Smooth spine divided 
into compartments with gilt fillet, gilt title on blue lettering-piece, imprint lettered in gilt. Pastedowns 
and flyleaves in blue paper. Good copy, the first leaves slightly spotted, last leaves somewhat browned. 
On the recto of the front flyleaf the pencilled note ‘Papier bleu rare’.

Provenance: Count Raoul Chandon de Briailles (1850-1908; ex-libris on the recto of the first flyleaf).

Rare first edition – printed on blue paper - of this treatise by the Venetian physician 
Giovanni Calderia, possibly composed in 1457, and posthumously edited by 
Michelangelo Biondo, author of Della nobilissima pittura (see no. 108). The edition is 
dedicated by him to Francesco Donà. 
Calderia wrote the Concordantiae Poetarum Philosophorum et Theologorum for his 
beloved daughter Cateruzza, in order to remove her from her excited religiousness: in 
fact, in 1451, Guarino Veronese’s son asked for Cateruzza’s hand in marriage but the 
pious sentiment of the girl, supported by her mother, caused the negotiations to fail. 
The work guaranteed to its author a certain reputation as a Platonic philosopher during 
the subsequent centuries. 
This copy offered here was once owned by one of the greatest collectors of blue paper 
books: Raoul Chandon de Briailles, who may have purchased it from the library of 
Andrea Tessier, sold in Munich in 1900 by the bookseller Jacques Rosenthal, which 
contained a copy “tiré sur papier bleu” (lot 519, in the section “Particularités. Imprimées 
sur vélin, sur papier bleu. Elzevier non rognés. Minuscules etc”).

Brunet i, 1470; Bibliothek Tessier. Katalog eins grossen Theils der Bibliotheken des verstorbenen 
Chevalier Andrea Tessier und des Marchese de***. Versteigerunge in München vom 21.-23. Mai 1900 
durch Jacques Rosenthal, München 1900.



(actual size)
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One of the two known copies printed on blue paper

108

Biondo, Michelangelo (1500-1565). Della nobilissima pittura, et della sua arte, del 
modo, et della dottrina, di conseguirla, agevolmente et presto. Venice, al segno di 
Apolline, Bartolomeo Imperatore, 1549.

8° (152x100 mm). printed on blue paper. Collation: A4, A-G4. [4], 27, [1] leaves. Italic and roman type. 
Woodcut printer’s device on the verso of the last leaf. Woodcut decorated initials. Dark blue morocco 
signed by Masson De Bonnel. Spine with five raised bands, title in gilt lettering. Marbled pastedowns 
and flyleaves, inside dentelles. Gilt edges. A very good copy, loss to the outer lower corner of the title-
page and fol. G3, in both cases not affecting text; few lightly browned stains.

Provenance: early illegible ownership inscription in brown ink on recto of fol. A2. 

A copy exceptionally printed on blue paper of the first appearance in print of the famous 
Della nobilissima pittura, an edition rarely seen on the market: there exists only one 
auction record of an ordinary copy in the last sixty years. 
The treatise was written by the Venetian physician Michelangelo Biondo, who lived 
mainly in Naples and Rome. Della nobilissima pittura is dedicated to the ‘Eccellentissimi 
Pittori di tutta l’Europa’, and represents one of the most interesting works on art theory 
produced during the Italian Renaissance; in it, Biondo avers the dignity of painting, 
arguing for its worthy consideration as a liberal art. 
Along with Lancilotti’s Trattato di pittura, Biondo’s work represents one of the first 
sixteenth-century attempts to adopt the literary form of the dream-narrative: in Della 
nobilissima pittura the personification of painting appears to the author in a dream and 
laments her low stature among the liberal arts. Biondo quotes numerous contemporary 
artists and authors, and further references various other writings on the topic, thereby 
offering a valuable survey of Renaissance art theory.
Of the first edition of the Della nobilissima pittura, only one other copy on blue paper 
is recorded, which is preserved in the Fondo Cicognara of the Biblioteca Vaticana. 
The present copy could well be that volume in carta Turchina listed in the catalogue 
of the Bibliotheca Smithiana, the celebrated library assembled by Joseph Smith (ca. 
1682-1770), British consul in Venice between 1744 and 1760, and sold in the lagunar 
city in 1755.

STC Italian 106; Cicognara 82.



(actual size)
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One of the world’s greatest artistic treasures, 
without the ‘Fig Leaves’

 
109

Buonarroti, Michelangelo (1475-1564) - Anonymous Copyist (fl. 16th century). 
Drawings after The Last Judgment (Il Giudizio Universale). 
Album of drawings, ca. 1550.

Small folio (270x210 mm). Collation: 114, 210, 312, 41 (singleton). 37 leaves (misnumbered ‘40’, in ink in 
the upper outer corner). Blanks: fols. 15v, 23v, 24r, 25v. A total of seventy, mostly double-sided drawings, 
rendered in ink, with watercolour in bistre, sepia, lapis lazuli and sanguine, with some of the pigments in these 
colours dating back to at least the end of the sixteenth century. Early eighteenth-century brown morocco. 
Covers within gilt floral frame. Smooth spine, richly gilt tooled, title lettered in gilt, rather faded. Marbled 
pastedowns and flyleaves. Some leaves browned and slightly soiled, a few fingermarks and marginal spots.

Provenance: Conte Giuseppe Cacherano (d. 1711; armorial ex-libris on the front pastedown); the Italian art 
historian Leopoldo Cicognara (1767-1834; ownership inscription on the verso of the front flyleaf, ‘Nudi di 
Bonarroti. L. Cicognara’).

Michelangelo’s The Last Judgment (Il Giudizio Universale), executed on the altar wall of 
the Vatican’s Sistine Chapel, is one of the most important artworks of all time. It depicts 
the Second Coming of Christ and God’s final and eternal judgment of all humanity, with 
humans rising and descending to their fates as judged by Christ who is presented surrounded 
by prominent saints. It took four years to complete, between 1536 and 1541, and would end 
up being censored by the Catholic church: the album of drawings presented here captures 
a substantial part of the fresco in its original state, marking a critical moment in its specific 
history as well as the history of art in general. 
Michelangelo’s fresco – an exquisite example of his keen attention to musculature and 
the naked body – was the subject of intense debate between, on the one hand, those who 
appreciated the artist’s aesthetic genius and Mannerist style, and, on the other, critics from the 
Catholic Counter-Reformation who accused the work of being insensitive to proper decorum, 
and of flaunting personal style over appropriate depictions of content. 
After the Pope’s Master of Ceremonies, Biagio da Cesena stated that “it was mostly 
disgraceful that in so sacred a place there should have been depicted all those nude figures, 
exposing themselves so shamefully,” and that it was no work for a papal chapel but rather 
“for the public baths and taverns”, Michelangelo retaliated by painting Cesena’s likeness 
onto the face of Minos (judge of the underworld, whose inclusion here, along with that of 
Charon, was inspired by Dante’s Inferno, a text Michelangelo greatly admired), with donkey 
ears suggesting foolishness and a coiled snake biting his phallus. It is said that when Cesena 
complained to the Pope, the pontiff joked that his jurisdiction did not extend to hell, so the 
portrait would have to remain.
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The debate – was it a masterpiece or a scandal? – grew steadily and a few years after 
the fresco was completed, the decrees of the Council of Trent urged a tightening-up of 
church control over ‘unusual’ sacred images; thus, after Michelangelo’s death in 1564, 
the genitalia in the fresco, regarded as ‘objectionable,’ were covered with drapery by 
the Mannerist artist Daniele da Volterra, thenceforth known as Il Braghettone, i.e., ‘the 
breeches maker’. 
Daniele da Volterra was the first in a series of braghettoni painters to cover the original 
frescoes with myriad multi-coloured veils and other deceptions to keep Michelangelo’s 
work from being seen in its original incarnation. He is also responsible for chiselling 
away part of the fresco and repainting the larger part of Saint Catherine and the entire 
figure of Saint Blaise behind her. This was done because in the original version the 
latter appeared to be looking at the former’s naked behind, and to some observers the 
position of their bodies suggested sexual intercourse. Saint Catherine, who had been 
nude, was redressed in a green and yellow smock; Saint Blaise, who was bowed down, 
was repainted in an erect position with his head turned in a direction opposite to that 
which had been painted by Michelangelo, thus ruining the geometry of the scene and 
ultimately distorting the meaning of the work. 
The fresco was restored along with the Sistine vault between 1980 and 1994 under the 
supervision of Vatican Museums curator Fabrizio Mancinelli. Over the course of the 
restoration about half the censorship from the ‘Fig-Leaf Campaign’ was removed, and 
numerous other buried details, trapped under years of smoke and grime, were revealed; 
indeed, it was only after this restoration that the coiled snake biting Biagio de Cesena-
cum-Minos’ genitalia was finally once again revealed. Remarkably, all such details – lost 
or altered after the ‘Braghettoni’ covered the fresco – and perhaps most importantly the 
destroyed portion of Saint Catherine and Saint Blaise, are reproduced in this elegant 
collection of drawings – a rare and extraordinary curiosity, and a contemporary art 
historical lens worthy of further study. 
The present album includes figures from The Last Judgment rendered with such precision 
and accuracy as to suggest the artist’s intimate examination of the original work. Such 
close observation could only have happened in one of two ways: either the album’s artist 
saw the work in person, being on Michelangelo’s scaffolding with the master himself, 
or he had access to the original cartoni of The Last Judgment frescoes. Either way, the 
entailed proximity to the work in its original state, along with the expensive colours and 
materials employed – including ultramarine, by far the most costly and treasured colour, 
made from the precious powder of crushed lapis lazuli – suggest that this very elegant 
album was at the very least not made by a student. 
It is also possible that the album is the product of different hands from the same pictorial 
school, since some of the drawings, particularly that on fol. 16, seem to have been 
executed by a more mature hand with a stronger and steadier stroke, while nonetheless 
remaining stylistically consistent with the rest of the drawings. It also appears that the 
artist was so concerned with the Hellenic perfection of Michelangelo’s naked bodies 
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that the drawings are unnaturally cropped in order to exclude every other element of 
the pictorial background: it therefore stands to reason that the album was realized by 
someone who had in mind the importance of nudity in Michelangelo’s work and, quite 
likely, the sin of covering his astonishing masterpiece with such blasphemous ‘breeches’. 
The album was once in the collection of the count and vicar of Turin as of 1701, 
Giuseppe Cacherano, a descendant of an old noble family in Cavallerleone (near Cuneo, 
in Piedmont). Later it belonged – as a note on the front flyleaf attests – to the outstanding 
Italian art historian and collector Leopoldo Cicognara, well known for his celebrated 
‘Cicognara’ art bibliography. Throughout his collecting and writing, Cicognara amassed 
a fabulous art library, the inventory of which – published in 1821 – may today be his 
most consulted text. He was highly esteemed by his contemporaries such as Goethe, 
Quatremère de Quincy, Giordani and Monti, David and Canova. 
This singular album of drawings is essential for understanding the history of 
Michelangelo’s frescoes, and stands as important and early first-hand iconographical 
documentation of his controversial masterpiece. 

L. Partridge-F. Mancinelli-G. Colalucci, Michelangelo the Last Judgement: A Glorious Restoration, 
New York 1997; M. Schlitt, ”Painting, Criticism, and Michelangelo’s ‘Last Judgement’ in the Age of the 
Counter-Reform”, M. B. Hall (ed.), Michelangelo’s Last judgement, Cambridge 2005, pp. 113-149; M. S. 
Hansen, In Michelangelo’s Mirror: Perino del Vaga, Daniele da Volterra, Pellegrino Tibaldi. University 
Park, PA 2013; A. Paolucci (ed.), Il Giudizio Universale. The Last Judgement, Città del Vaticano 2016; 
E. Granuzzo, “Leopoldo Cicognara e la sua biblioteca: formazione e significato di una collezione, La 
Bibliofilia, 114 (2012), pp. 231-272, 371-412.
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Alberti, Leandro (1479-1552). Descrittione di tutta Italia... nella quale si contiene il 
sito di essa, l’origine, & le signorie delle città , & delle castella, co i nomi antichi e 
moderni... Et piu gli huomini famosi che l’hanno illustrata, i monti, i laghi, i fiumi...  
Bologna, Anselmo Giaccarelli, January 1550. 

Two parts in one volume, folio (287x193 mm). Collation: [π]4, A8, B-Ζ6, Aa-Zz6, AAA-ZZZ6, AAAA-IIII6; 
a-d6, e4. [4], vii (lacking blank A8), 9-469 (lacking fol. IIII6 blank), [28] leaves. Roman and italic type. 
Woodcut printer’s device on the title-page. Woodcut author’s portrait on fol. [π]4v, numerous woodcut 
animated initials. Eighteenth-century vellum over pasteboards. Smooth spine, title in gilt. Edges mottled red 
and blue. A good copy, title and first leaves slightly browned and spotted, especially at the gutter, old marginal 
repair to fol. Oo1; waterstain at the beginning and in the middle of the volume, inner margin of the last leaf 
reinforced, a little hole repaired in the same leaf with the loss of a few letters. Some early marginal notes.
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First edition – in its first issue bearing in the preliminary quire the author’s portrait and verses 
by Giovanni Philoteo Achillini – dedicated to Henry ii of France and Catherine de’ Medici. 
This important historical, artistic, and geographical guide was composed by the Dominican 
from Bologna Leandro Alberti, who travelled widely throughout Italy and in 1536 was named 
vicar of Santa Sabina in Rome. Despite its great size, the work became immensely popular, 
and was read and referenced until the late eighteenth century by many foreign travellers 
embarking upon the Grand Tour. Alberti’s Descrittione has an encyclopaedic character, and its 
reliance upon earlier antiquarian works – above all Flavio Biondo’s influential Italia illustrata 
– is profound. At the same time, the Descrittione also reflects his individual experience as a 
traveller across Italy and contains numerous personal reflections and observations, including 
a brief reference to Vespucci’s New World voyage. Furthermore, Alberti consulted Biondo’s 
remarkable library and requested information from all major Italian scholars of his time who 
in turn answered enthusiastically; among his correspondents, the names of Paolo Giovio and 
Andrea Alciati stand out. Alberti’s work quickly found an eager audience all over Europe, 
as evinced by its early presence in most of the academic libraries in Northern Europe. The 
enduring international impact of Alberti’s work is also shown in its use by cartographers like 
Ortelius and Quad in their mapping and description of the Italian peninsula. 
After the first printing in 1550, ten more editions of the Descrittione appeared between 1551 
and 1631.  

STC Italian 14; Harrisse no. 302; A. Pescarzoli, I libri di viaggio e le guide della raccolta Luigi Vittorio 
Fossati Bellani, Roma 1957, i, no. 284; F. Govi, I classici che hanno fatto l’Italia, Modena 2010, no. 87; G. 
Petrella, L’officina del geografo: la ‘Descrittione di tutta Italia’ di Leandro Alberti e gli studi geografico-
antiquari tra Quattro e Cinquecento, Milano 2004.

111

Doni, Anton Francesco (1513-1574). La libraria… Nella quale sono scritti tutti gl’autori 
vulgari con cento discorsi sopra quelli. Tutte le traduttioni fatte dall’altre lingue, nella 
nostra & una tavola generalmente come si costuma fra librari. Di novo ristampata... 
Venice, Gabriel Giolito de’ Ferrari, 1550. (bound with:) Idem. La seconda libraria… Al s. 
Ferrante Caraffa. Venice, Gualtiero Scoto and Francesco Marcolini, June 1551.

Two works in one volume, 12° (206x146 mm). I. Collation: A-F12. 72 leaves. Roman and italic type. Woodcut 
printer’s device on the title-page and on fol. F12v. II. Collation: A-K12. 112, [8] leaves. Complete with fol. 
K12 blank. Roman and italic type. Woodcut Scoto device on the title-page and Marcolini’s device on K11v. 
Contemporary vellum, over pasteboards. Traces of ties, spine with inked title. A good, unsophisticated copy, 
slightly darkened. First title-page somewhat worn, a few pale waterstains. A price notice on the rear flyleaf, 
‘giulii de la moneta di Pisa’.
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Provenace: the lawyer Francesco Bubani (ex-libris on the front pastedown); the initials ‘MFB’ stamped on 
the lower blank margin of the first title-page.

The miscellaneous volume opens with the second edition of the Libraria by the Florentine 
writer and publisher Doni, famous for his polemical, anti-classical attitude, and for having 
printed, in 1548, the first Italian edition of Thomas More’s Utopia. The work is generally 
credited as being the first bibliography of Italian literature as well as the first catalogue 
of Italian ‘books-in-print’. Especially noteworthy is the sixth section, devoted entirely to 
music; Doni was thus also among the first to publish a list with printed music.
The publishing initiative enjoyed immediate success, with this edition soon following the 
one first published in the same year, likewise issued from Giolito’s press. The title-page and 
a few other leaves of the second edition show slight variants, but the main difference lies 
in the number of entries, now augmented from 158 to 170, a circumstance which obliged 
Giolito to add several more lines in a page to maintain the same quiring. 
The volume also contains a copy of the first edition of the Seconda Libraria, in which 
Doni provides a list of Italian manuscripts personally examined by himself, as well as a 
particularly interesting description of contemporary Italian academies. A further notable 
issue is Doni’s ‘fedele’ version of Machiavelli’s novella Belfagor Arcidiovolo – also known 
under the title Il demonio che prese moglie – for which he pretended to have had the original 
manuscript in hand. 

I. Bongi Annali, i, pp. 297-298; C. Ricottini Marsili-Libelli, Anton Francesco Doni, scrittore e stampatore, 
Florence 1960, no. 22. II. Casali Annali, 83; C. Ricottini Marsili-Libelli, cit., no. 32; J. Bradbury, “Anton 
Francesco Doni and his ‘Librarie’: Bibliographical Friend or Fiend?”, Forum for Modern Language Studies, 
45 (2009), pp. 90-107; G. Castellani, “’Non tutto ma di tutto’. La ‘Libraria’ del Doni”, La Bibliofilia, 114 
(2012). pp. 327-352.

A paradoxical literary critique,
by an anonymous citizen of Utopia

112

Lando, Ortensio (ca. 1512 - ca. 1556). La sferza de scrittori antichi et moderni di M. 
Anonimo di Utopia alla quale, è dal medesimo aggiunta una essortatione allo studio 
delle lettere... Venice, [Andrea Arrivabene], 1550. 

8° (139x88 mm). Collation: A-I4. [36] leaves. Roman and italic type. Woodcut printer’s device on the title-
page. Woodcut decorated initials. Black half-morocco over pasteboards, executed in the Tarditi workshop in 
Turin in 1890. Marbled covers, gilt title on the spine. Speckled edges. A good copy, pale waterstain to the 
lower margin of a few leaves, upper margin rather trimmed. 



146

Provenance: ‘Ex libris Juliani Pamphili’ (seventeenth-century ownership inscription on the title-page); Major 
Bryan Palmes (ex-libris on the front flyleaf).

Scarce first and only edition of this paradoxical booklet, quite in the style of its bizarre author, 
in which Ortensio Lando reflects on culture and books. By the middle of the Cinquecento, 
a number of books unimaginable only fifty years before had been produced and put into 
circulation. Consequently, many authors, such as Doni, Lando, and Gesner, felt the need 
to catalogue the relevant knowledge and make a survey of the cultural heritage transmitted 
through printed books. By doing so in an even less systematic way than Doni (see no. 111), 
Lando comes to the paradoxical conclusion that books by famous Renaissance authors are 
useless. However, in the final Essortatione allo studio delle lettere (‘Exhortation to the study 
of literature’), he retracts this position and praises the merits of the great literary tradition. 
“Ortensio Lando treated the important issues and esteemed authorities of learning with a 
studied nihilism which mocked the whole structure. He defended first one side and then 
the other of sixteenth-century debates, leaving the impression with his readers that neither 
opinion was worth commitment. He criticized through ironic paradoxes […] If Niccolò 
Franco was humorous, Lando was bitter and he named his targets more often” (P. Grendler, 
“The Rejection of Learning in Mid-Cinquecento Italy”, p. 239).

Melzi, I, 62; A. Corsaro, Bibliografia di Ortensio Lando, p. 6; P. Grendler, “The Rejection of Learning in Mid-
Cinquecento Italy”, Studies in the Renaissance, 13 (1966), pp. 230-249.

Outstanding copy on blue paper,
from a sixteenth-century private press

113

[Claudianus, Claudius ca. 370-404] Sanuto, Livio (ca. 1520-1576). Al reuerendissimo 
et illustrissimo signor il cardinal di Trento La rapina di Proserpina di Liuio. Venice, 
[Gabriele Giolito de’ Ferrari ?], 1551.

8° (184x118 mm). printed on blue paper. Collation: A-H8. [64] leaves. Complete with the last blank. Roman 
and italic type. Numerous large woodcut decorated initials. Handsome Roman eighteenth-century red 
morocco, over pasteboards. Covers framed within elaborated dentelle, at the centre, gilt-tooled coat of arms 
of the Doge Marco Foscarini. Spine with five raised bands, compartments decorated with gilt acorn tools, title 
in gilt on black morocco lettering piece. In a half-leather box. Fine copy. On the front flyleaf ‘rarissimo 16’. 

Provenance: Marco Foscarini (1726-1797; armorial binding), 117th Doge of Venice; Henry Chandon 
de Briailles (1898-1937; ex-libris on the front pastedown and recto of front flyleaf). Old armorial stamp 
on the title-page, very faded.



(actual size)



(actual size)
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A superb copy on blue paper of the exceedingly rare first edition of Livio Sanuto’s translation, 
or adaption, into Italian of the poem De raptu Proserpinae by Claudian. One of the few 
copies known, it is likely to have been privately printed for the Bishop of Trent, Cristoforo 
Madruzzo (1512-1578), who is also the dedicatee of the publication, and is well known for 
having the honour of hosting one of the most important events of the sixteenth century: the 
Council of Trent. The volume is finely bound in red morocco with the arms of the Venetian 
Doge Marco Foscarini, famous eighteenth-century collector of Aldines and Italian books.
Another copy on blue paper is in the Biblioteca Braidense in Milan, and is considered a 
printing proof for the second edition of 1553 (“Esemplare con correzioni mss. sul front. e 
data corretta da 1551 a 1553, e molte correzioni mss. nel testo; probabile bozza di stampa 
per l’edizione del 1553”). Three ‘normal’ copies are recorded in the libraries at Harvard, 
Yale, and Cambridge University, with the latter copy lacking the dated title-page and thus 
possibly a copy of the 1553 edition (see Adams S-376, and Adams S-377). 
The reprint of 1553 is attributed by Dennis E. Rhodes to Gabriele Giolito de’ Ferrari on 
the basis of the large woodcut capitals used there, and which occur in many other books 
published by the Venetian printer. However, “Gabriel Giolito de Ferrari [...] rarely indulged 
in anonymous printing, or printing on behalf of other publishers. He was too successful and 
too independent on his own” (D. E. Rhodes, Silent Printers, p. viii). 

Edizioni per i Madruzzo (1540-1659). Dedicatari, committenti e autori nella famiglia dei principi vescovi 
di Trento, Trento 1993, no. 44; D. E. Rhodes, Silent Printer: Anonymous Printing at Venice in the Sixteenth 
Century, London 1995, p. 245 (for the 1553 edition).

The Honeyman Copy

114

Schöner, Johann (1477-1547). Opera Mathematica... in unum volumen congesta, 
et publicae utilitati studiosorum omnium, ac celebri famae Norici nominis dicata. 
Nuremberg, Johann vom Berg & Ulrich Neuber, 1551. 

Three parts in one volume, folio (306x201 mm). Collation: α6, β4, A-Z6, Aa-Cc6, Dd-Ee8, Ff-Mm6, Nn8; 1-136, 
148, 15-196, 20-214, 22-286, 294, a-h6, i8. [10], 218 [i.e. 222]; 172 [i.e. 169]; [3], 54, [2] leaves, including 
errata, colophon leaf and final blank; lacking fols. 29/4 and α4 blanks. Roman and Greek type. Title printed 
in red and black with two large woodcut ornaments. Woodcut printer’s device at the end. Author’s woodcut 
portrait on fol. β4v. Numerous woodcuts in various sizes, and diagrams. Four full-page woodcuts, including 
a terrestrial globe (fol. 22/1v), a celestial globe (fol. 22/5r), and a planisphere (fol. f6v). Complete with 
eleven diagrams with working volvelles (some of them with original threads) on fols. a5v, b3v, b4v, b5v, 
c1v, c4r, d1r, d3v, g5r, g6r, 16r. Woodcut decorated and animated initials in various size, on black ground. 
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Contemporary blind-tooled pigskin over wooden boards. Covers within two blind-stamped rolls, the outer 
roll dated 1541 and depicting the Crucifixion, David, the Resurrection, and St. John; the inner roll dated 1556 
and showing Lucretia, Caritas, and Justicia. At the centre, a later stamp of the Schola Altenburgensis printed 
in gold on the upper cover and in black on the lower one. Some minor abrasion to binding, spine slightly 
chipped at the top, corners lightly rubbed. A very fine, wide-margined copy. Title gutter formerly reinforced, 
quire R lightly browned, few other leaves toned, small wear to the lower blank margin of fol. b3v, tiny 
wormhole in blank outer margin of last several leaves. 

Provenance: from the library of the Latin school in Altenburg, Germany (stamp on the binding ‘Biblioth. 
Schol. Altenburgensis’); the English politician and book collector Sir Robert Leicester Harmsworth 
(1870-1937; his sale at Sotheby’s London, 9 February 1953, lot 9605); Robert Honeyman IV (1897-
1987; see The Honeyman Collection of Scientific Books and Manuscripts. Volume vii. Printed Books 
S-Z and Addenda, Sotheby’s New York, 19-20 May 1981, lot 2802A); Astronomy & Science Books from 
The Library of Martin C. Gutzwiller, lot 175.

The Honeyman copy – in an exceptional state of preservation, and in its strictly contemporary 
binding – of the first and very rare edition of the collected works by Johann Schöner, 
mathematician, astronomer, cartographer, and scientific instrument maker from Karlstadt, in 
Bayern.
Schöner was a contemporary of Nicolaus Copernicus, and, in 1526, became the first professor 
of mathematics at the University of Nuremberg. His most illustrious pupil was Georg Joachim 
Rheticus, who in the Narratio prima (1540) would announce Copernicus’ discoveries. Schöner 
was also active as a printer and even set up a press in his house, printing numerous previously 
unpublished works by Johannes Regiomontanus, as well as the first printed terrestrial globe to 
name the recently discovered continent of America.
The Opera mathematica was published posthumously by his son Andreas and introduced with 
a preface by the outstanding humanist and reformer Philipp Melanchthon (1497-1560). The 
volume contains a representative sample of Schöner’s wide and diverse interests, and a digest 
of some of his separately published works, most of which are extremely rare. “The content of 
the Opera mathamatica reveal the depth and variety of the intellectual pursuits of Johannes 
Schöner. Titles ranging from elementary mathematics to very complex natal astrology held his 
interest throughout his lifetime. Schöner was a polymath, equally at home in the study of the 
geography of the New World and the new astronomy of Nicolaus Copernicus” (J. W. Hessler, A 
Renaissance Globemaker’s Toolbox, p. 29).
The most important section may be found in the third part, which describes and represents 
eleven instruments, and is introduced by the title Aequatorium Astronomicum, ex quo 
errantium stellarum motus, luminarium configurationes, & defectus colliguntur, a 
revised and enlarged version of the work first appeared in 1521. The Aequatorium 
Astronomicum contains the earliest collection of printed equatoria-diagrams, as well 
as a catalogue of stars which comprise Schöner’s adaptation of that published by 
Copernicus in his De revolutionibus of 1543. The text is illustrated by an elaborate 
series of volvelles (movable wheel charts) used to determine planetary positions. 
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Each part of these volvelles was printed on a separate page, such that the reader could cut them 
out or trace them on separate pieces of paper, and then assemble the various parts with string. 
These fragile ‘paper instruments’, which Schöner was among the first to employ, are frequently 
lacking or only partially present in most other copies of the Opera mathematica, and they are 
very often constructed incorrectly. The copy presented here is exceptionally complete and 
includes all volvelles, some of them with original thread. 
The collection of 1551 also included Schöner’s Opusculum Geographicum ex diversorum libris 
ac cartis summa cura & diligentia collectum, originally printed in 1533, and the text of which is 
preceded by the famous full-page wodcut depicting a globe (fol. 22/1r). 

Adams S-678, 685; VD16 S-3465; Alden 551/35; BEA, pp. 1027-1028; Houzeau - Lancaster 2388; 
Sabin 77806; Thorndike v, 354-371; Zinner 2033; C. van Duzer, Johannes Schöner’s Globe of 1515. 
Trascription and Study, Philadelphia 2010; J. W. Hessler, A Renaissance Globemaker’s Toolbox. 
Johannes Schöner and the Revolution of Modern Science 1475-1550, Washington, DC - London 2013. 

Defending Heliocentrism just nine years after
the publication of Copernicus’ De revolutionibus
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Doni, Anton Francesco (1513-1574). I Marmi del Doni, Academico Peregrino. Al 
Mag.co et Eccellente S. Antonio da Feltro Dedicati. Venice, Francesco Marcolini, 
1552-1553.

Four parts in one volume, 4° (207x150 mm). Collation: A-X4; Aa-Pp4; a4, B-X4; AA-MM4. 167, 
[1]; 119, [1]; 166, [2]; 93, [3] pages. Italic type. Woodcut printer’s device on last pages of each part 
within full-page scrollwork borders, title-page of part 1 with large globe device; parts 2-4 each with a 
different device on title-pages. Forty-four woodcut illustrations in the text (three repeats) in various 
sizes, including portraits of Doni, the printer Marcolini, and other writers and cultural figures. Smaller 
woodcuts within ornamental frames of scrollwork and grotesques. Woodcut headpieces, decorated 
initials. Contemporary limp vellum. At the centre of both covers the blind-stamped coat of arms of 
Prince Augustus Frederick, Duke of Sussex. Inked title on the spine and tail-edge. Covers somewhat 
soiled, minor loss to the bottom of the spine. An attractive copy, first title-page slightly dusted, small 
worm-tracks skilfully repaired in the gutter of the first leaves, slight staining in places. 

Provenance: from the library of the Duke of Sussex Augustus Frederick, sixth son of King George III 
(1773-1843; armorial binding); Arthur & Charlotte Vershbow, acquired from John Fleming, 1966 (ex-
libris on the recto of the front flyeleaf; see The Collection of Arthur & Charlotte Vershbow, Christie’s 
New York 2013, lot 163).
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First edition of one of the most famous and esteemed works by the eccentric Florentine 
writer and former priest Anton Francesco Doni, a collection consisting mainly of a 
series of imaginary dialogues involving more than a hundred different characters, 
some real, some fictive, who are portrayed conversing upon the marble steps (I marmi) 
of the Duomo in Florence: the wide-ranging topics under discussion are unrelated and 
include, in the second part, the invention of printing (fol. Aa4r) and the publishing 
production of Aldus Manutius (fols. Cc2v-Cc4r). Further, the first dialogue contains a 
noteworthy passage of particular import to the reception history of Copernican theory 
during the sixteenth century, when the ‘buffo’ Carafulla defends the heliocentric system 
just nine years after the publication of Copernicus’ De revolutionibus. 
On fol. LL1r of the fourth part the title-page of another of Doni’s works, the Inferni, is 
reproduced to announce the forthcoming publication, followed by a description of its 
contents on fol. LL2r and LL2v. This is probably the first time in the history of printing 
in which the imminent publication of a new work is promoted through the insertion of 
its soon-to-be-released title-page within another published work. 

Adams D-824; Mortimer Italian, 165; Casali Annali, 95; Gamba 1368; C. Ricottini Marsili-Libelli, 
Anton Francesco Doni scrittore e stampatore, Firenze 1960, no. 40; R. Mortimer, “The Author’s Image: 
Italian Sixteenth-Century Printed Portraits”, Harvard Library Bulletin, 7 (1996), pp. 45-46; M. R. 
Macchia, “Le voci della scienza nei ‘Marmi’ di Anton Francesco Doni: la divulgazione scientifica fra 
oralità e scrittura”, R. Librandi - R. Piro (eds.), Lo scaffale della biblioteca scientifica in volgare, secoli 
xiii-xiv: atti del Convegno, Matera, 14-15 ottobre 2004, Firenze 2006, pp. 469-484.

The celebrated Dolce’s Divina Commedia
presented as a gift at the Court of Urban VIII.

From Orazio Morandi to Galileo Galilei

116

Alighieri, Dante (1265-1321). La Divina Comedia di Dante, di nuovo alla sua 
vera lettione ridotta con lo aiuto di molti antichissimi esemplari... Venice, Gabriel 
Giolito de’ Ferrari and Brothers, 1554-1555.

12° (125x70 mm). Collation: *12, **6, A-Z12, AA-BB12. [36], 598, [2] pages. Italic and roman type. On the title-
page and on the verso of the last leaf woodcut printer’s device. Woodcut medallion portrait of Dante on fol. 
*3v; twelve woodcuts in text, mostly smaller copies of the woodcuts in the Marcolini edition of 1544 (see no. 
102). Woodcut initials and headpieces. Fine early seventeenth-century Roman binding executed in the Soresini 
workshop, red morocco over pasteboards. Covers with elaborate gilt tooling, with fillets, arabesques and volutes, 
each panel displaying Orazio Morandi’s coat of arms. Spine with three raised bands, compartments gilt tooled. 



(actual size)



(actual size)
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On the turn-ins the inscription lettered in gilt ‘don hor morandii rom mon vall’ (words separated from each 
other by a small floral tool). A very fine copy, some printed shoulder notes slightly trimmed. Two underlinings, 
in two different hands, on fols. *4v and H6r.

Provenance: the Vallombrosan abbot Orazio Morandi (1570-1630; armorial binding); given by Morandi to 
Galileo Galilei (1564-1642; on the verso of the second front flyleaf ‘Al molto Ill.re S.r mio oss.mo Il Sig.r Galilei 
di s.ta Prassedia 1624 Obbligatiss.o Serv.re Don Orazio Morandi’); ‘Abb: de Nigris Canon. Patauini’ (ownership 
inscription on the title-page; probably the Paduan canon Giovanni Giacomo Negri, d. 1739). 

An exceptional association copy of Lodovico Dolce’s Dante – the first edition to apply 
the adjective ‘Divina’ to the Commedia – given in 1624 as a gift to Galileo Galilei by 
his personal friend and correspondent Orazio Morandi. The friendship between Galileo 
and the future Vallombrosan abbot of Santa Prassede in Rome – in 1630 accused of 
practising judicial astrology and imprisoned – must have begun before 1613, perhaps 
they even got to know each other as children, when they were both being educated at 
the Camaldolese monastery in Vallombrosa. Only five of Morandi’s letters to Galileo 
have survived, written in 1613, 1626, and 1630 (Galileo’s side of the correspondence 
is entirely lost): the book was in all likelihood given to him between 23 April and 16 
June 1624, when the Florentine scientist was in Rome for an audience with Urban VIII 
(Maffeo Barberini) to discuss the theory of Copernicus. 
The Giolito Dante is not among the volumes owned by Galileo listed by Antonio 
Favaro, who identified three Dante editions belonging to the scientist: the Venetian 
Commedia printed by Ottaviano Scoto in 1484, the Giuntina of 1506 and the 
Marcolini edition of 1544. This copy of the 1555 Commedia is thus a significant 
contribution to our still fragmentary knowledge of the books which Morandi and 
Galileo exchanged. In April 1626 Morandi sent his illustrious friend his copy of 
Kepler’s Hyperaspites, while a copy of the celebrated Saggiatore of 1623, inscribed 
by Galileo to Morandi, is today in University College London. In the Saggiatore 
Galileo recalls Dante and his ‘scientific speculations’: Morandi’s gift of an edition of 
the Commedia could therefore be related to Galileo’s interest in Dante, and especially 
the topography of Hell. During the winter of 1587-1588 the twenty-three-year old 
Galileo gave two lectures to the Florentine Academy on the structure, position and 
dimensions of Dante’s Hell or, in his own words, on the description of the ‘infernal 
theatre’, defending the calculations made by Antonio Manetti against the criticisms 
of Alessandro Vellutello in his commentary on the Commedia published by Marcolini 
in 1544. The first lecture examines in detail Manetti’s description, while the second 
is dedicated to Vellutello’s opinions. Galileo defends the ‘ingenious Manetti’ against 
the calumnies unjustly spread by Vellutello, and demonstrates the accuracy of 
Manetti’s map of the underworld and the scientific validity of his calculations and 
arguments, qualities which induced Galileo – as he concludes in the first lecture 
– “not without astonishment, to believe that the opinion of Manetti conforms in 
everything to the idea of this theatre as conceived by Dante”. 
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In this copy a terzina (verses 55-57) from Canto xxxi of the Inferno is underlined in 
an early hand:

ché dove l’argomento de la mente
s’aggiugne al mal volere e la possa,

nessun riparo vi può far la gente.

It is not possible to identify with any certainty the hand which marked this terzina as 
Galileo’s or Morandi’s, but it is undeniable that the lines can be read as an assertion of 
the freedom of thought, and the difficulties encountered when this freedom confronts a 
blind power (“al mal volere e la possa”, i.e., “ill will and naked force”), both religious 
and political. On 7 November 1630 the astrologer Orazio Morandi died in obscure 
circumstances in the Roman prisons of the Inquisition, and it was widely believed 
he had been poisoned by the authorities; in April 1631 Pope Urban VIII promulgated 
the bull Inscrutabilis against astrology. On 22 June 1633 Galileo Galilei recited his 
solemn abjuration before the Inquisition, and in 1634 his Dialogo sopra i due massimi 
sistemi was included in the Index of forbidden books, for supporting the theory of 
Nicolaus Copernicus and discrediting the Ptolemaic model which the Roman Church 
had maintained over centuries. Even if neither Morandi nor Galileo had personally 
underlined the terzina, but another early owner instead, nonetheless this feature is both 
evocative and intriguing, and can be read, possibly, as a homage to a friendship that, 
for more than thirty years, united – through meetings and conversations, letters and 
exchanged books – two men who were both persecuted for their opinions.
Books which belonged to Galileo are generally of extraordinary rarity and value. 
Moreover, this copy is in a handsome gilt-tooled morocco binding commissioned by 
Orazio Morandi himself from the Soresini binders, who worked for the papal court 
and other high-profile clients from the 1590s to ca. 1630. The covers display the coat 
of arms of the Vallombrosan abbot, with a Moor’s head in profile, and the inscription 
in gilt lettering on the turn-ins – ‘don hor morandii rom mon vall’ –clearly revealing 
Morandi’s intention to offer this copy as a gift, in a binding executed for the occasion 
by one of the most renowned workshops in the papal city.

Adams D-101; Bongi Annali i, pp. 475-476; Batines i, pp. 90-91; Mambelli 39; G. Ernst, “Scienza, 
astrologia e politica nella Roma barocca. La biblioteca di don Orazio Morandi”, E. Canone (ed.), 
Bibliothecae selectae. Da Cusano a Leopardi, Firenze 1993, pp. 217-252; B. M. Dooley, Morandi’s 
Last prophecy and the End of Renaissance Politics, Princeton 2002.
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... and printed on blue paper

117

Alighieri, Dante (1265-1321). La Divina Comedia di Dante, di nuovo alla sua 
vera lettione ridotta con lo aiuto di molti antichissimi esemplari... Venice, Gabriel 
Giolito de’ Ferrari and Brothers, 1554-1555.

12° (136x72 mm). printed on blue paper. For the bibliographic description see the previous item, no. 
116. Nineteenth-century vellum with yapp edges, over pasteboards. Smooth spine, with inked author’s 
name. Pastedowns and flyleaves renewed. A good copy, in the first quires the upper and lower margins 
of some leaves have been restored. Repair to the upper margin of the last leaf. A few waterstains, 
spots, and ink stains. Fols. *3, A1, B3 and B4 from an ordinary copy, and later coloured blue. Possibly 
an eighteenth-century hand has annotated the upper margin of the first leaf with the number ‘1265’, 
corresponding to Dante’s date of birth.  

Another copy of the famous Divina Commedia edited for Giolito by the prolific Lodovico 
Dolce (1508-1568), one of Giolito’s closest collaborators, and here exceptionally printed 
on blue paper. The colophon bears the date ‘1554’.
The copy presented here is one of the few copies of the Commedia printed by Giolito 
on blue paper, a mode of production first introduced by Aldus Manutius in 1514. This 
stylistic choice was in keeping with oriental practices that were particularly widespread 
in Venice, a city with strong trading links to the East as well as a thriving dye industry. 
Like his illustrious predecessor, Giolito reserved the use of blue paper for those 
volumes he considered exceptional and evidently commissioned by distinguished 
clientele, while still providing a less expensive alternative to vellum. 
Copies of this edition printed on ‘carta turchina’ are recorded by Bongi in his Annali di 
Gabriel Giolito de’ Ferrari. “Se ne conoscono esemplari in carta turchina, come quello 
bellisimo già appartenuto all’avv. Alberghini di Roma, citato da Ugo Foscolo e dal 
Batines, passato poi presso il sacerdote Raffaelo Pagliari di Roma, e andato in vendita 
coi suoi libri nel Dicembre 1891, catalogo primo” (Bongi Annali i, p. 475).

Adams D-101; STC Italian 210; Bongi Annali i, pp. 475-476; Batines i, pp. 90-91; Mambelli 39.
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The Great Apollo and Pegasus Myth

118

Plutarchus (ca. 45-120). La prima [- seconda] parte delle Vite... nuouamente da 
M. Lodouico Domenichi tradotte. Con due tauole, le quali sono poste nel fine della 
seconda parte... Venice, Gabriele Giolito de’ Ferrari and Brothers, 1555.

Two volumes, 4° (256x168 mm). I. Collation: *4, A-Z8, AA-ZZ8, AAA-PPP8. [8], 973, [3] pages. Roman 
and italic type. Woodcut printer’s device on the recto of fol. PPP8. II. Two parts. Collation: †4, a-z8, aa-kk8, 
ll4; aaa-fff8, ggg4. [8], 535, [1]; [104] pages. Roman and italic type. Woodcut printer’s device on both title-
pages, and a smaller version at the end of each part. Woodcut animated initials, and headpieces. 
Handsome Venetian bindings, executed around 1555 by Anthon Lodewijk. Gilt-tooled red morocco, over 
pasteboards. Gilt and blind fillet borders. Central medallion with radiating tongues-of-flame within lobed 
panel, the two volumes slightly differently tooled with solid outline and azure tools. The central medallion 
of the first volume overstamped with forged Apollo and Pegasus plaquette. Spines with five double raised 
bands, decorated with one, and outlined with two gilt fillets. Compartments gilt, open circle border at the 
head and foot of the spines. Edges of the boards decorated with a double vertical line in blind. Edges gilt 
and gauffered with double dotted-line frame. Missing four ties, probably in red silk. Vol. 1 with minor 
repairs to the corners, rebacked preserving most of the original backstrip, some gilding renewed. Skilful 
repairs to the corners and joint of vol. 2, a little worming in flyleaves. In modern cloth solander cases, in 
brown for vol. 1 (on the spine ‘plutarchis venezia 1555 canevari’), and in green for vol. 2 (‘plutarcha 
[sic] la seconda parte delle vite. venetian binding venice 1555’). A fine copy, some spotting. Minor ink 
stain in the first volume, a few leaves uniformly browned. On the recto of the front flyleaf of the first 
volume, the inked note ‘Reliure Canevari Iere moitié du xvime S. Genes’.

Provenance: Pietro Benincasa (ownership inscription on the title-pages ‘Pietro Benincasa’, partly removed 
from the first volume); Curtio Bertini, from Colle val d’Elsa (sixteenth-century ownership inscriptions on 
the title-pages, ‘Di Curtio Bertini’ and ‘Di Curtio Bertini da Colle’ partly removed from the first volume). 
By the early twentieth century the two volumes became separated:
Vol. 1: the bookseller in Florence Tammaro De Marinis (1878-1969), 1911; early twentieth-century ex-
libris engraved by Stern on the front pastedown, eradicated; Cartier library (sale Sotheby’s Monaco, 
28 November 1979, lot 1366); GDV (monogram blindstamp on the title-page); Rossignol (sale Paris, 
Valleriaux expert, 27 February 2003, lot 557); Michel Wittock (see The Michel Wittock Collection. Part i: 
Important Renaissance Bookbindings, Christie’s London 2004, no. 97).
Vol. 2: Baron de Sant’Anna (sale Brussels 16 May 1925, lot 105); Michel Wittock (ex-libris on the front 
pastedown; see The Michel Wittock Collection. Part i: Important Renaissance Bookbindings, Christie’s 
London 2004, no. 97).
 
A remarkable copy, in its original Venetian binding, of the first edition of Domenichi’s Italian 
translation of the Vitae by the Greek historian Plutarch. The two volumes have only recently 
been reunited after a century’s separation; they were bound around 1555 by the famous Flemish 
craftsman Anthon Lodewijk or Lowies, who was active in Venice between 1553 and 1557. 
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Anthon Lodewijk “seems to have arrived in Venice not later than 1553. In his mature 
work he imitated the style of the ‘Mendoza Binder’ or the ‘Fugger Binder’, but using 
his own kit of Italian tools. These are found in presentation copies of books printed 
by Giolito in 1554, 1556 and 1557, for his distinguished clientele, which included 
among others Jakob Fugger and Antoine Perrenot de Granvelle. Lodewijk probably 
left Venice soon afterwards and is next found in Augsburg binding Greek manuscripts 
and printed books for Johann Jakob Fugger and decorating them with the Italian tools 
brought from Venice” (Hobson-Culot, Italian and French 16th-Century Bookbindings, 
p. 43). 
These volumes demonstrate his more mature, elaborate Venetian style; in all likelihood 
the bindings were executed on behalf of the printer Giolito for a notable recipient. For 
a similar binding see for example the copy of the Giolito edition of Musso’s Prediche 
(1554) presented by the Venetian printer to the Duchess of Urbino, Vittoria Farnese 
della Rovere (see Hobson, Renaissace Book Collecting, p. 131, pl. 80). 
By the early twentieth century the two volumes had become separated, and the first 
one now offers a striking example of a perfectly genuine Renaissance binding to which 
a forged medallion had been added. In fact, on its cover a forged Apollo and Pegasus 
round plaquette was carefully applied, possibly before 1911, when it appeared in a 
catalogue published by the Libreria De Marinis in Florence. The volume was later seen 
in Sotheby’s sale of the Cartier library in Monaco on 28 November 1979. The Apollo 
and Pegasus medallion may have been made either in the nineteenth century by the 
best known Apollo and Pegasus forger, the Milanese binder Vittorio Villa (d. 1892), 
who often worked for Guglielmo Libri; or later, in the first quarter of the twentieth 
century by Domenico Conti-Borbone, another bookbinder active in Milan who had 
inherited Villa’s tools after his death. These skilful forgeries were sought by some 
collectors as specimens of fine Renaissance bindings or desirable curiosities.

STC Italian 528 (vol. 1 only); Bongi Annali, pp. 479-480 (“É difficile trovare uniti i due volumi”); H. 
Harrisse, “Les falsification bolognaises. Reliures et livres”, Bulletin du Bibliophile, (1902), pp. 428-
442, 445-666, 505-523; (1903), pp. 449-452; De Marinis, Legatura artistica in Italia, i, no. 3146, pl. 
4 (vol. 1); M. Wittock, “À propos de reliures, vraies ou frelatées, au médallion d’Apollon et Pégase”, 
Bulletin du Bibliophile, (1998), pp. 330-336 (no. 33, only vol. 1); M. Wittock, “Il medaglione di Apollo 
e Pegaso”, L’oggetto libro 2000, no. 37 (only vol. 2); A. Hobson, Renaissance Book Collecting, App. 9, 
nos. 9a-b; Hobson-Culot, Italian and French 16th-Century Bookbindings, no. 15 (only vol. 2).
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A bio-bibliographical survey on surgery and surgeons, 
by the Father of Bibliography

119

Gessner, Conrad (1516-1565). Chirurgia. De Chirurgia Scriptores optimi quique 
veteres et recentiores, plerique in Germania antehac non editi, nunc primum in 
unum coniuncti volumen... Zurich, Andreas and Jacob Gessner, March 1555.

Folio (321x205 mm). Collation: †6, *4, A-Z6, a-z6, Aa-Yy6, α-β6, γ8. [10], 408 [i.e. 406], [21] of 22 
leaves. Lacking the final blank leaf, but complete with blank *4. Roman, italic, and Greek type. Printer’s 
woodcut device on the title-page and fol. Yy6v. 260 woodcut illustrations in the text (some full-page) 
cut by Jos Murer. Seventeenth-century half-vellum, boards covered with decorated paper. Spine with 
four raised bands. Title inked on the spine and tail-edge, in an early hand. Covers somewhat rubbed 
and worn. A good copy, title-page slightly stained with a short tear not affecting the text; second leaf 
remargined, pale waterstain to the upper margin of the final leaves.

Provenance: early owenrship inscription (‘Ego Gabriel [?]’, barely legible) and small old stamp on the title-page.

First edition of this collection of works on surgery selected and edited by Conrad Gessner, 
who also included his own treatise, De medicinae chirurgicae praestantia et antiquitate.
The book can rightly be considered both a history and a bio-bibliography of surgery and 
surgeons, one of the first of its kind. It covers 150 authors, including Guido Guidi, Jean Tagault, 
Jacopo Dondi, Mariano Santo, Angelo Bolognini, Michelangelo Biondo, Bartolomeo Maggi, 
Alfonso Ferri, Jacques Houllier, and Joachim Lang, to mention just a few.
The woodcut skeletal illustrations were taken from Vesalius, the field surgery scenes from 
Gersdorff (see no. 98), and the depictions of surgical instruments mainly from Guidi.
Conrad Gessner was a polymath: one of the leading Hellenists of the sixteenth 
century, he was also a physician, botanist, zoologist, bibliographer, prolific editor, and 
professor of philosophy. He was a native of Zurich and studied classical languages 
and theology in Strasbourg, followed in 1533 by studies in medicine undertaken in 
Bourges, Paris, and Montpellier. In 1537 he was appointed professor of Greek at the 
Academy in Lausanne. In 1541 he settled in Zurich, where he practiced medicine. 
In 1546, in addition to his medical activities, he also became professor of physics, 
natural philosophy, and ethics. In 1565 the plague – which has been identified, based 
on Gessner’s description, as a form of pulmonary bubonic – came to Zurich, and he 
succumbed to it on 13 December. 
Besides the Chirurgia, three other major projects preoccupied Gessner in his life. 
The first was the Bibliotheca universalis (1545), which earned him the title of the 
‘father of bibliography’. The second project was the Historia animalium (four 
volumes between 1551 and 1558), a monumental encyclopaedia of animals. 
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The third was the Historia plantarum (1541), a magnificent herbal, for which 
Gessner worked to produce a significantly augmented edition up until his early 
death in 1565 at age 49.

Adams G-520; Durling 960; Garrison-Morton 5562; Waller 1959; Wellcome 1460; L. Pinon, “Conrad 
Gessner and the Historical Depth of Renaissance Natural History”, G. Pomata - N. S. Siraisi (eds.), 
Historia: Empricism and Erudition in Early Modern Europe, Cambridge, MA 2005, pp. 241-268.
 

The Arcicembalo

120

Vicentino, Nicola (1511-1572). L’Antica Musica ridotta alla Moderna Prattica, 
con la dichiaratione, et con gli essempi de i tre generi, con le loro spetie. Et con 
l’inuentione di uno nuouo stromento, nel quale si contiene tutta la perfetta musica, 
con molti segreti musicali... Rome, Antonio Barré for Nicola Vicentino, 22 May 1555.

Folio (287x194 mm). Collation: A-Z6, AA6, BB8. 146, [6] leaves. Roman and italic type. Woodcut 
printer’s device on the title-page showing Orpheus under a tree playing the viola. Author’s portrait, at 
the age of forty-four, printed on the verso of the title-page. Eight folding woodcut plates. Fine woodcut 
decorated initials. Numerous type-set and a few woodcut music examples in the text. Later polished 
calf, tooled in gilt. Marbled edges. A fine copy, printed on crisp paper. Small marginal tear to fol. D4, 
not affecting the text, title-page slightly dusted.

Provenance: ‘Est S. Petri de Perusio’ (contemporary ownership inscription on the title-page); the initials 
‘D.d.M.’ and the date ‘1857’, on the lower margin of the title-page.

A handsome copy of the exceedingly rare first edition of one of the most influential 
works on musical theory produced in the sixteenth century, presented here in the even 
rarer issue containing eight plates, showing diagrams of the keys of the clavichord, or 
arcicembalo invented by Vicentino, and first described in this work.
The famous music theorist, and excellent clavichord player, Nicola Vicentino was a 
pupil of the Flemish-Venetian composer Adrian Willaert. He entered the service of the 
Estense court, and was choirmaster or maestro di cappella of Cardinal Ippolito II d’Este, 
brother of Ercole II Duke of Ferrara. This book is dedicated by him to his patron; it was 
published by Antonio Barre (Antoine Barré), the printer and composer of French origin 
who specialised in music books and madrigal prints, including works by Orlando di 
Lasso and Giovanni Pierluigi da Palestrina (see no. 144). 
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Unlike most early theorists, Vicentino did not simply summarize the practice of his 
time, but also attempted to adapt Greek musical modes to the purpose of modern 
harmonic singing and instrumental performance. 
His major contribution is the adaptation of the ancient Greek chromatic and enharmonic 
genera to modern polyphonic practice. Anticipating Vincenzo Galilei and Claudio 
Monteverdi, Vicentino also expressed innovative views on the relationship between 
music and text. He stated that, in order to better express the sentiment of a verbal text, 
music should sometimes be allowed to break the strict rules of counterpoint.
“This treatise is a major contribution to the growing movement that sought to free both 
theory and practice from a dependence on the traditional ecclesiastical modes. Of particular 
interest is his description of the ‘arcicembalo’, a unique harpsichord that was built with two 
keyboards, each containing three orders of keys. This construction allows the performer to 
play intervals smaller than a semitone as well as the possibility of playing pure intervals 
against tempered intervals in any key. Thus, for the first time, ancient Greek theory as well 
as progressive free chromaticism could be realized, and from this would gradually emerge 
‘the stabilization tuning into the equal temperament of more modern times’. Vicentino was 
also interested in both the melodic and vertical functions of intervals, which is remarkable 
for this period” (R. H. Cowden, A Collector’s Journey: Notable Music Books Written Prior 
to 1800, New Castle, DE 2015, pp. 24-25).
L’Antica Musica ridotta alla Moderna Prattica was later re-issued by Barré with a new title-
page dated 1557. Copies of both issues complete with all eight plates are extremely rare. Only 
one copy is recorded in the United States, at the Metropolitan Museum of Art in New York.

RISM B-6, p. 861; Balensuela-Williams, pp. 190-191; Cowden 22; Eitner X, 76; Fétis VIII, 338; Gregory-
Sonneck, p. 281; The New Grove 5, p. 495; Schmieder, Musik, 1316; Wolffheim, 1093; N. Vicentino, Ancient 
Music Adapted to Modern Practice, M. Rika Maniates and M.V. Palisca eds., New Haven, CT 1996. 

The device of three interlaced crescents

121

Boccaccio, Giovanni (1313-1375). Il Decamerone... alla sua intera perfettione 
ridotto, et con dichiarationi et auuertimenti illustrato, per Girolamo Ruscelli... 
Venice, Vincenzo Valgrisi and Baldassare Costantini, 1557.

Two parts in one volume, 4° (219x167 mm). Collation: *4, A-Z8, AA-II8; a-g4 (fol. HH2 signed H2). 
[8], 496, [16]; [56] pages. Roman and italic type. Valgrisi’s serpent device on both title-pages, and 
at the end. Each giornata introduced by a large woodcut (fols. A5v, D2v, H5v, L8v, O8v, R8v, T5v, 
Y2r, BB7r, DD6v). Numerous woodcut animated initials. Contemporary French calf, over pasteboards. 
Covers within double frame of multiple blind fillets, the inner frame with gilt fleurons at outer corners. 
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Device of three interlaced crescents tooled in gilt at centre. Traces of ties. Spine with five raised bands, 
compartments tooled with a single floral tool, title and the number ‘xiii’ lettered in gilt. Edges gilt. 
Minor wear at the head of the spine. A very fine copy, slightly browned on the first leaves, a few paper 
flaws, minor foxing, some fingermarks.

The third and revised Valgrisi edition of Boccaccio’s masterpiece, lavishly illustrated, 
and edited for the Venetian printing house by Girolamo Ruscelli (ca. 1518-1566). The 
first Decameron from the press of Valgrisi – the famous printer of French origin, active 
in Venice from 1540 ‘all’insegna d’Erasmo’ – had appeared in 1552, and was intended 
to rival the successful Giolito editions. The work is supplemented by Ruscelli’s 
Vocabolario generale di tutte le voci usate dal Boccaccio, while the preliminary 
leaves contain, as an introduction, La vita di messer Giouan Boccaccio, written by 
Francesco Sansovino (1521-1586). The Valgrisi Decameron is one the finest editions 
of Boccaccio’s work produced in the sixteenth century and is rightly famous for its 
handsome full-page illustrations introducing each giornata, all newly designed and 
mentioned – as “figure nuoue & bellissime” – on the title-page. Each woodcut is 
framed within an architectural border including putti, grotesque figures, antique vases, 
and floral motifs, and depict scenes from the life at the villa of the brigata of young 
men and women who had fled from Florence during the plague. The success of the 
publication was immediate, and Valgrisi re-issued Boccaccio’s work in 1554, 1555, 
and 1557, thereby establishing a new iconography of the Decameron in print. The 
blocks and borders were later re-used by other Venetian printers, including Agostino 
Zoppino, Onofrio Farri, and Alessandro Vecchi.
The Valgrisi Decameron presented here is in a fine contemporary French binding. The 
covers bear at the centre the device of three interlaced crescents, a feature which might 
suggest the binding was executed for Diane de Poitiers (1499-1566), mistress of King 
Henry II of France and from 1548 duchess of Valentinois, who used the triple-crescent 
device. The exquisite library assembled by this femme bibliophile remained in her 
Château d’Anet until its sale in 1724. For a similar binding on a copy of Cardanus’s De 
subtilitate (1561) see The Michel Wittock Collection. Part i: Important Renaissance 
Bookbindings, lot 30. It is noticeable that the crescents also appear on bindings from 
the King’s own library. 

G. H. Bushnell, ‘Diane de Poitiers and Her Books’, The Library, 4 (1926-1927), pp. 283-302; J. Porcher, 
‘Les livres de Diane de Poitiers’, Les Trésors des Bibliothèque de France, 26 (1942), pp. 78-89; The 
Michel Wittock Collection. Part i: Important Renaissance Bookbindings London 2004, lot 30. 
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A lavishly illustrated Münster Cosmography.
The first edition in Italian

122

Münster, Sebastian (1488-1552). Sei libri della cosmografia uniuersale, ne quali 
secondo che n’hanno parlato i più ueraci scrittori son disegnati, i siti de tutte le 
parti del mondo habitabile & le proprie doti... Basel, Heinrich Petri, March 1558. 

Folio (316x203 mm) Collation: †8, ††4, A-C6, D8, E6, F8, G6, H-I2, K6, L4, M-O8, P-Q2, R8, S10, T-V4, 
X-Z8, Aa-Dd8, Ee4, Ff-Hh8, Ii2, Kk-Ll8, Mm-Nn2, Oo-pp4, Qq2, Rr-Ss4, Tt-Vv8, Xx-Yy4, Zz2, AA4, BB-
CC2, DD4, EE8, FF6, GG-HH2, II-KK6, LL-NN4, OO-RR8, SS4, TT10, VV6, XX10, YY4, ZZ6, Aaa4, Bbb14, 
Ccc-Ddd2, Eee14, Fff2, Ggg10, Hhh-Iii4, Kkk-Lll8, Mmm6, Nnn2, Ooo-Ppp8, Qqq4, Rrr-Zzz8, AAA-KKK8, 
LLL6. 1237 [i.e. 1259], [1] pages. Italic, roman, Greek, and Hebrew type. Woodcut printer’s device on 
verso of last leaf. About 930 woodcut illustrations in the text (several repeated), including a world map 
on the title-page and the author’s portrait on its verso. Thirty-eight double-page and three four-page 
folding city views; fourteen double-page maps. Contemporary blind-stamped pigskin over wooden 
boards. Metal clasps only partly preserved. Spine with six open raised bands. Binding somewhat rubbed, 
with minor damage. A wide-margined, and unsophisticated copy. One hole to fol. Q2 slightly affecting a 
woodcut; pale waterstain to the upper margin of some leaves in the middle of the volume. 

Provenance: small old stamps on the lower blank margin of the title-page.

The rare first edition of the Italian translation of the most famous and authoritative 
cosmography of the Renaissance, which first appeared in its original German in 1544, 
followed by the definitive Latin form in 1550. This monumental work by cartographer 
and Hebraist Münster is divided into six books and represents a general encyclopaedia of 
the world, offering not only a detailed cartographical and geographical representation of 
each part of it, but also historical narrative genealogies; descriptions of customs, beliefs, 
laws, and languages of ancient and modern peoples; catalogues of plants and animals, 
including elephants, rhinoceros, panthers, as well as ever-improbable mythical beasts 
inherited from the medieval tradition. “In the Cosmographia, Sebastian Münster created 
a universal geography, and joined to it a history which brought all the empires of man 
into a single meaningful progression. To this he added ethnographic information, and 
descriptions of all created things above and below the earth. In so doing, he offerred 
a proto-encyclopaedia, an almanach which served the needs of all professions and the 
interest of his readers; it was the ‘first modern, but at the same time popular’ cosmography” 
(M. McLean, The Cosmographia of Sebastian Münster, p. 341). 
For the large illustrations of maps and cityscapes, as well as the smaller, in-text 
woodcuts depicting different races of men, animals, plants, precious stones, and 
prodigies of nature, Münster employed some of the most skilled artists of the time such 
as Hans Holbein, Conrad Schnitt, David Kandel, and Hans Rudolf Manuel Deutsch. 
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In 1540, Münster had published a Latin edition of Ptolemy’s Geographia universalis, 
which contained twenty-four maps, but only fourteen of them were re-engraved 
and used in the Cosmographia. From its first publication in 1544, the monumental 
Cosmographia continued to evolve and grow – in both text and illustrations – and 
thirty-five editions in five languages followed in the next eighty-five years. 
This Italian translation retains the same dedication to Emperor Charles v, with the date 
appropriately changed into March 1558, and is the last edition in which South America 
bears the caption “Insula Atlantica quam vocant Brasilij & Americam” (it was later 
changed to “Nova Insula Atlantica”). The Sei libri della cosmografia universale is one 
of the few secular books printed in the Italian language in Basel during the sixteenth 
century, clearly intended for Protestant intellectuals fleeing from Italy to find refuge in 
the Swiss cities. 

Adams M-1915; VD16 M-6712; STC German 633; Sabin 51402; K.H. Burmeister, Sebastian Münster. 
Eine Bibliographie, Wiesbaden 1964, no. 99; M. McLean, The Cosmographia of Sebastian Münster. 
Describing the World in the Reformation, Aldershot 2007.

The first appearance in print of the Galateo

123

Della Casa, Giovanni (1503-1556). Rime, et Prose... Con le Concessioni, & Priuilegij 
di tutti i Prencipi. Venice, Niccolò Bevilacqua for Erasmo Gemini, October 1558. 

4° (220x157 mm). Collation: a4, b2, A-X4, Y2. [12], 170, [2] pages. Roman type. Woodcut ornaments 
on the title-page. Woodcut animated initials, one blank space for capital on fol. A1r, with printed guide 
letter. Eighteenth-century vellum, over pasteboards. Smooth spine, title lettered in gilt. Edges speckled red. 
Minor wear to the upper portion of the spine. A wide-margined copy, in excellent condition. 

Provenance: Giacomo Manzoni (1816-1889; Bibliotheca Manzoniana. Catalogue des livres composant 
la Bibliothèque de feu M. le Comte Jacques Manzoni, Città di Castello 1893, lot 4495, ‘Rare’); Puccinelli 
Sannini family (ex-libris on the front pastedow); Federico Lobetti Bodoni (ex-libris on the front pastedown).

A very fine copy of the first edition of Della Casa’s Rime et Prose, from the celebrated 
library of Italian bibliophile and bibliographer Giacomo Manzoni.
The collection of Italian writings in prose and verse by the Florentine Della Casa was 
posthumously edited from his manuscripts by his former secretary Erasmo Gemini de Cesis 
and dedicated to Giacomo Querini. Alongside his Rime and the Oratione to Charles V, the 
Venetian collection of 1558 contains the first appearance in print of the well-known Galateo, 



173

one of the most famous and influential courtesy books, written by Della Casa between 
1551 and 1555 in the form of advice given by an old gentleman to a young student, “et 
qui passa longtemps pour le livre en prose italienne le mieux écrit après le Decameron 
de Boccace” (J. Balsamo, De Dante à Chiabrera, p. 211). The Galateo was named after 
Galeazzo Florimonte, Bishop of Sessa, and printed almost immediately in a separate 
edition.
This edition was printed by Venetian printer Niccolò Bevilacqua with the types and 
fine woodcut initials which Paolo Manuzio used to print for the Accademia Veneziana. 
Renouard thus includes this edition in his Annales de l’Imprimerie des Alde.

Adams C-806; Renouard Alde, 175.15 (“bien executé et peu commun”); J. Balsamo, De Dante à 
Chiabrera. Poètes italiens de la Renaissance dans la bibliothèque de la Fondation Barbier-Mueller, 
Genève 2007, ii, no. 89. 

The author, and the recipient of the book in the poet Molza’s villas
An association copy printed on blue paper

124

Caro, Annibal (1507-1566) Apologia de gli Academici di Banchi di Roma, contra 
M. Lodouico Casteluetro da Modena. In forma d’uno Spaccio di Maestro 
Pasquino. Con alcune Operette del Predella, del Buratto, di Ser Fedocco... Parma, 
Seth Viotti, November 1558.

4° (210x150 mm). printed on blue paper. Collation: A-Z4, a-i4, k6, l-m4. 268, [16] pages. Roman and italic 
type. Engraved printer’s device on the title-page and woodcut device on verso of fol. m4. Woodcut animated 
initials. Eighteenth-century quarter-leather, marbled covers. Smooth spine with gilt title on lettering-piece, 
compartments framed in gilt tools. A very good copy, some minor browning. 

Provenance: given as a gift by Annibal Caro to his friend, the writer Marco Antonio Piccolomini (1504-1579; 
ownership inscription on the title-page: ‘Di M. Anto piccolomini & degli Amici mdlviii Dono dell’Autore’); 
on the verso of the front flyleaf is a sonnet by Giacomo Marmitta, unpublished at the time and written in 
Piccolomini’s own hand, dedicated to ‘Comendador Caro’; marginalia by Piccolomini on fols. F4v and k6v. 

Remarkable association copy, printed on blue paper, of this testimony to one of 
the greatest literary quarrels of the Renaissance; the work is presented here in its 
variant ‘c’ form, as evinced by the finely engraved printer’s device, instead of the 
more common woodcut one, on the title-page, and by the text reading “LA nobil 
Secchia harà per numer un drago?” that appears on the recto of fol. i1 (p. 241). 





(actual size)
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The dispute centered on the poem Venite all’ombra de’ gran Gigli d’oro (‘Come to 
the shade of the great golden lilies’), which had been commissioned by Alessandro 
Farnese and which Caro had composed in praise of the French monarchy. The poem 
was harshly criticized by the philologian Ludovico Castelvetro (1505-1571) due to its 
lack of Petrarchian style and use of linguistic inventions, especially in its incorporation 
of spoken language. Caro replied to Castelvetro’s criticism with his Apologia, which 
ends with a Corona of nine injurious sonnets through which Caro comes to accuse 
Castelvetro of having murdered Alberico Longo, Caro’s advocate in this impassioned 
quarrel.
The present copy was given as a gift by Caro to his friend Marco Antonio Piccolomini, 
member of one of the most distinguished Sienese families and co-founder – his academic 
nickname was ‘Sodo’ – of the celebrated Accademia degli Intronati, a pivotal institution 
in the cultural life of 1550s Siena, and one of the most ancient academies in the world. 
The correspondence attests to the close friendship between Caro and Piccolomini, as 
well as Piccolomini’s attempt to incite contemporary scholars like Girolamo Ruscelli 
to support Caro against Castelvetro. It is thus particularly noteworthy that Piccolomini 
has transcribed a sonnet pertaining to the quarrel on the flyleaf of the present copy. 
The poem, ‘Lingua d’atro venen’ tutta conspersa’, was composed by the poet Giacomo 
Marmitta (1504-1561; see no. 134) and was unpublished at the time; it would only be 
printed some years later, in 1569, when it was included to accompany Caro’s response 
in his collected Rime, issued by the Aldine press.
The marginal note written by Piccolomini on fol. F4v is also interesting as it provides 
a previously unknown element in our reconstruction of this contemporary intellectual 
milieu: Piccolomini marks a passage concerning two inscriptions located in the villas 
of the Modenese poet Francesco Maria Molza (1489-1544), Caro’s friend and the 
uniquely non-Sienese member of the Accademia degli Intronati. Piccolomini attributes 
both inscriptions – ‘Ancor essa è modo di parlar plebeo’, and ‘perchè l’uso della lingua 
nobile, non riceve esso col sostantivo manifesto, se non davanti’ – to Ludovico Molza, 
Francesco Maria’s father.
Only one other copy printed on blue paper is known, held by the Biblioteca Palatina 
in Parma.

Adams C-739; Gamba 276; C. Di Felice, “La seconda edizione dell’Apologia di Annibal Caro: un 
censimento delle sopravvivenze e un esemplare in Normandia”, S. Fabrizio-Costa (ed.), Autour du livre 
ancien en Normandie. Intorno al libro antico in Normandia, Bern 2011, pp. 165-194.
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The Cesi ‘Seven Hills’

125

Plutarchus (ca. 45-120). La prima [- seconda] parte delle Vite di Plutarco Tradotte 
da M. Lodovico Domenichi. Con gli suoi Sommarii posti dinanzi a ciascuna Vita... 
Venice, Gabriele Giolito de’ Ferrari, 1560. 

Two volumes, 4° (225x161 mm). I. Collation: *4, A-Z8, AA-ZZ8, AAA-PPP8. [8], 937, [3] pages; II. Two 
parts, each with separate title-page. Collation: †4, a-z8, aa-kk8, ll4; aaa-eee8, fff10 (fol. fff5 signed ‘ggg’). 
[8], 535; [101] pages. Roman and italic type. Woodcut printer’s device on title-page of both volumes, 
on the recto of fol. PPP8, on the title-page of 
the Tabulae (fols. aaa1r), and on the verso of 
fol. fff10. Nearly contemporary uniform Roman 
binding, brown morocco over pasteboards. 
Covers within blind fillets and narrow gilt roll, 
at the outer corners the Cesi ‘seven hills’. At 
the centre small floral tools and fleuron in gilt. 
On the upper cover of the first volume the gilt 
inscription in a cartouche ‘.vite. di. plutarca. 
i. parte’; on the upper cover of the second 
one ‘‘.vite. di. plutarca. 2. parte’, likewise in 
gilt lettering. Spines with seven raised bands, 
underlined with gilt fillets, rebacked; title and 
volume numbering in gold. Original, handsome 
gauffered and painted edges, the fore-edge 
showing the Cesi coat of arms, a tree above 
seven hills. Good copies, foxing in places, trace 
of old stamps, now illegible, on both title-pages. 

Provenance: from the library of the Cesi family 
(armorial binding).

A magnificently bound copy of the Italian 
edition of Plutarch’s Vitae, translated 
for the Venetian printer Giolito by his 
collaborator, the polymath Lodovico 
Domenichi (1515-1564). The two-volume 
publication is a substantial re-issue – 
introduced with a newly recomposed title-
page bearing the printing date ‘1560’ – of 
the first edition, which had appeared in 
1555 (see no. 118).
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As their fine armorial binding stamped with the seven-hills coat of arms attests, the volumes 
presented here were once preserved in the library assembled by the aristocratic Cesi family 
which was highly connected in Rome and the Papal States. The most outstanding member 
of this family was undoubtedly the naturalist, scientist, and Duke of Acquasparta, Federico 
Cesi (1585-1630), founder of the Accademia dei Lincei (Lincean Academy) in 1603, 
and one of the most influential patrons of Galileo Galilei. The entry relating to a copy of 
the Giolitine Plutarch of 1560 is included in the inventory of Federico’s books located at 
Acquasparta, the Cesi palace, listing also volumes owned by other members of the family, 
which never entered the Lincean Academy. The inventory Libri diuersi dell’Heredita 
sudetta, held in the Academy Archives (ms Archivio Linceo xxxii) was compiled between 
February and April 1631, in order to divide the inheritance among Frederico’s heirs – his 
second wife, Isabella Salviati, sister of the mathematician Francesco Salviati, and his 
brother, Giovanni Federico Cesi. Plutarch’s Lives is listed among the volumes put in a case 
filled with moral and historical books (‘Cassa N, Morali et Historici’): “P.a parte delle vite 
di Plutarco tradotte da Lod.co Domen[i]chi con li suoi Sommarij con la dichiarat.ne dei 
paesi [pesi] in Venetia 1660. [i.e. 1560] del Giolito”. 
 
STC Italian 528 (describing a slightly different issue); M. T. Biagetti, La Biblioteca di Federico Cesi, 
Roma 2008, p. 172, no. 748; Eadem, “Dispersed Collections of Scientific Books. The Case of the Private 
Library of Federico Cesi (1685-1630)”, F. Bruni - A. Pettegree (eds.), Lost Books. Reconstructing the 
Print World of Pre-Industrial Europe, Leiden-Boston 2016, pp. 386-399. 

Se ne trovano copie in carta grande ed in carta turchina

— S. Bongi —

126

Pigna, Giovanni Battista (1529-1575). Gli Heroici di Gio. Battista Pigna, a Donno 
Alfonso da Este ii. Duca di Ferrara v... Venice, Gabriele Giolito de’ Ferrari, 1561.

4° (210x152 mm). printed on blue paper. Collation: A-M4, N6, *4, **4. 105, [19] pages. Complete with 
fol. N6 blank. Roman and italic type. Woodcut printer’s device on the title-page, a different device on 
fol. N5v. Woodcut animated initials, head- and tailpieces. Fol. L4v within woodcut architectural border. 
Nineteenth-century cardboards, covered with brown paper. Spine with title in gilt lettering. A good 
copy, a few repairs to the lower gutter, not affecting the text. 

Provenance: from the library of Count Henry Chandon de Briailles (1898-1937; ex-libris on the recto 
of the front flyleaf).



(actual size)
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First and only edition of this famous heroic poem, exceptionally presented in the only-
extant copy printed on blue paper. 
The Heroici was composed by the renowned humanist Giovan Battista Nicolucci, better 
known as Giovanni Battista Pigna, secretary to Alfonso ii, Duke of Este, historian at 
the Ferrara court and great commentator of Ariosto’s Orlando Furioso. The work is 
dedicated by Pigna to his illustrious patron, and narrates, over forty-nine ottava rima 
stanzas, the true event of the duke’s fall from his horse during a tournament. The poem 
is introduced by three books in prose, in which Pigna expounds his theory on tragic 
poetry and the heroic epic and provides an analysis of the peculiar features of these 
poetic genres. 
Bongi states that of Pigna’s Heroici “se ne trovano copie in carta grande ed in carta 
turchina”, one of which is in the hands of the “cav. Andrea Tessier di Venezia”, referring 
to the library of Andrea Tessier, sold in Munich in 1900 by Rosenthal, which contained 
a copy “tiré sur papier bleu” (lot 534), possibly purchased by Henry Chandon de 
Briailles. A copy on blue paper was also sold in London in 1783, at the sale of the 
distinguished library collected by Thomas Croft. The catalogue Bibliotheca Croftsiana 
lists the entry “Pigna (Gio. Batt.) gli Heroici 4° perg. Vineg. per Gab. Giolito 1561. 
printed upon blue paper”. 

Adams P-1208; Bongi Annali ii, p. 121; Olschki Choix, 18620; Nuovo-Coppens, I Giolito e la stampa 
nell’Italia del xvi secolo, Genève 2005, p. 423; Bibliothek Tessier. Katalog eins grossen Theils der 
Bibliotheken des verstorbenen Chevalier Andrea Tessier und des Marchese de***. Versteigerunge in 
München vom 21.-23. Mai 1900 durch Jacques Rosenthal, München 1900.

Redrawing Americas

127

Proclus (412-487). De sphaera liber i. Cleomedis de mundo, siue circularis 
inspectionis meteororum Libri ii. Arati Solensis Phaenomena, siue Apparentia. 
Dionysii Afri Descriptio Orbis habitabilis. Omnia Graece et Latine ita coniuncta... 
Una cum Io. Honteri Coronensis De Cosmographiae rudimentis duplici editione, 
ligata scilicet & soluta... Basel, Heinrich Petri, 1561. 

Two parts in one volume, 8° (161x104 mm). Collation: α-β8, a-e8; A-Z8, Aa-Oo8, Pp-Zz2, AA-CC2, DD-
FF8. [32], 79, [1]; 301-985, [3] pages. Roman, Greek, and italic type. Greek and Latin text printed on 
facing pages. Large woodcuts and numerous astronomical diagrams illustrating De Sphaera, including 
a woodcut showing Proclus while teaching (fol. β8v), and an armillary sphere (fol. a1r); Honter’s 
Rudimenta illustrated with twenty-four woodcuts in all (twelve double-page and twelve full-page maps), 
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and one diagram. Strictly contemporary blind-tooled calf over pasteboards, dated 1561. Two clasps 
preserved, spine with three raised bands. An attractive and unsophisticated copy, a few pale waterstains 
to the last quires. Extremities of spine lightly damaged, upper joint cracked at the bottom with minor 
loss. The annotation ‘Iste liber finitus est septimo die octobris a D.M. Schreckenfuchsio Anno salutis 
nostrae 1561’, in a contemporary hand on fol. Q1r. 

Provenance: Lorenz Erlner, mid-sixteenth century; Georg Hebelius from Rottweil, in south Germany 
(‘Georgius Hebelius Rotvvehlensis mutuo dedit humiliter Laurentio Erleri Anno 1563’); and the note in 
his hand on the front pastedown, ‘Georgius ego cognomine Hebel. Si reperis librum reddito mihi. Anno 
63’); the Capuciner library in Wil, established in 1654 near St. Gallen in Switzerland (the note ‘Loci 
Capucinorum [?]’, and later stamps ‘Bibliothecae F.F. Capic. Wylae’ on the title-page, deaccessioned).

Important and lavishly illustrated collection of writings by the pre-eminent Greek 
scientists, astronomers and mathematicians, first printed by Heinrich Petri in 1547, 
and expanded in 1561 to include the De Cosmographiae rudimentis by Johann Honter, 
supplemented for the first time with twenty-four maps. This copy is in its strictly 
contemporary binding, and is complete with the entire set of woodcut maps. 
The volume, edited by Petri’s son-in-law Marcus Hopper, opens with the popular short 
treatise De sphaera, at the time ascribed to Proclus and illustrated here with fourteen 
large woodcuts – including the famous armillary sphere on fol. a1r – along with 
numerous diagrams. The De Sphaera is followed by the text, likewise in Greek and 
Latin, of the other three works from Antiquity widely used throughout the Renaissance 
for elementary classroom instruction in cosmology and geography: the De mundo Libri 
II by Cleomedes, the Phenomena by Aratus, and the Descriptio orbis by Dionysius 
Periegeta. 
The most significant addition, introduced here with a separate title-page, is doubtless 
De Cosmographiae rudimentis by the Transylvanian cartographer and humanist 
Johann Honter (1498-1549), who was active as both a woodcutter and a printer. The 
text is presented in both verse and prose versions. The prose version was first printed 
in Kraków in 1530 and included two maps: a simple diagram of the hemisphere and 
a map of the world based on that of Peter Apian of 1520. Honter then re-wrote the 
work in Latin hexameters to facilitate memorization, and the metric version was first 
published in 1541 with the title Rudimenta Cosmographica. A second edition appeared 
in 1542 with the addition of maps, constituting, in effect, a small world atlas which 
enjoyed wide and lasting popularity.
The Rudimenta included in the 1561 Basel publication contains twenty-four maps, 
many of which were produced specifically for this edition, earlier iterations having 
included just fourteen maps. The volume contains double-page maps of Spain, France, 
Germany, Italy, Greece, Palestine, India, Southeast Asia, South Africa, Northeast Africa 
and Egypt as well as full-page maps of Ireland, Majorca, Great Britain, New Zealand, 
Sicily, Euboea, Java, Ceylon, Madeira, Malta, and Cuba. The cordiform world map 
redraws the Americas, and now shows Antarctica. 
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“Honter’s earlier world map has been replaced [in the present edition] by an updated 
version, also on a cordiform projection. The Americas have been completely redrawn 
and around the border are stars, clouds and windheads” (Shirley i, p. 571). Some of the 
maps in this Basel edition are attributed to the woodcutter Hiob Magdeburg. 

Adams P-2134; VD16 P-4979, A-3196, C-4116, D-1984, H-4774; STC German 716; Alden 585.49; 
Sabin 65941; Shirley i, p. 571; G. Borsa, “Die Ausgaben der ‘Cosmographia’ von Johannes Honter”, 
Essays in Honour of Victor Scholderer, Mainz 1970, p. 97; G. Engelmann, Johann Honter als Geograph, 
Köln et. al. 1982; R.W. Karrow, Jr., Mapmakers of the Sixteenth Century and Their Maps, Chicago 1993, 
pp. 302-315; G. Nussbächer, “Die Basler-Augaben der Werke von Johannes Honterus. Bibliographie“, 
Beiträge zur Honterus-Forschung, 1989-2004, Kronstadt 2005, pp. 176-177.

Academicians playing with emblems and imprese

128

Ammirato, Scipione (1531-1601). Il Rota overo dell’imprese dialogo… Nel qual si 
ragiona di molte imprese di diuersi eccellenti autori... Naples, Giovanni Maria Scotto, 
1562. (bound with:) Palazzi, Giovanni Andrea (d. 1573). I discorsi... sopra l’imprese. 
Recitati nell’Academia d’Urbino... Bologna, Alessandro Benacci, 1575. (bound with:) 
Lauro, Cosimo (d. 1588). Capriccio intorno al nome di Seluaggio, & le lodi delle selue. 
Et una lettera alla illustre signora, la signora Barbara Callina... Brescia, Vincenzo 
Sabbio for Giovanni Paolo Borella, 1566.

Three works in one volume, 8° (150x101 mm). I. Collation: A-P8. 230, [10] pages. Complete with the blank 
P8. Roman and italic type. Woodcut ornaments on the title-page. Woodcut animated initials on fol. A2r, 
tailpiece. II. Collation: †10, A-O8. [20], 206, [18] pages. Roman and italic type. Woodcut printer’s device 
on the title-page. Woodcut decorated initial on fol. A1r. III. Collation: *4, A-C8, D4. [32] leaves. Complete 
with fol. *4 blank. Roman and italic type. Woodcut emblem on the title-page, woodcut decorated initials. 
Contemporary limp vellum with yapp edges. Traces of ties. Smooth spine, early inked title. A volume in very 
good condition, minor and sporadic foxing. A few reading marks on the margins of the second bound edition.

An interesting miscellany, containing three first editions mainly devoted to the study 
of Italian emblems, and more specifically to the impresa, a schematic form of emblem 
consisting of a motto and picture reserved for noblemen, courtiers, and academicians. 
The volume opens with the rare first edition of one of the most relevant treatises on 
this topic, composed in dialogical form by the historian, poet, and novelist from Lecce 
Scipione Ammirato, and entitled Il Rota from the name of one of the interlocutors, the 
Neapolitan poet and playwright Bernardino Rota (1508-1575). The work is dedicated to 
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Vincenzo Carafa and, alongside a comprehensive theory of the impresa, also contains a 
detailed description of the forty-six imprese Rota had depicted in his villa in memory of 
his deceased wife, Porzia Capece.
The second work bound is the Discorsi sopra le imprese by Palazzi, who was tutor to 
Lavinia della Rovere, daughter of Guidobaldo ii, and in all likelihood one of the founders 
of the Accademia degli Assorditi of Urbino. The work was published posthumously by 
Palazzi’s brother-in-law, Pietro Viti da Fano, and consists of four lectures given in the 
Accademia toward the end of 1569 and beginning of 1570. The work is greatly indebted to 
Luca Contile’s Ragionamento sopra la proprietà delle imprese, which appeared in Pavia 
in 1574 and illustrates, in detail, different kinds of symbolic imagery, such as could be 
found on livery, emblems, impresa, ciphers. The last work is a panegyric on forests, written 
by Cosimo Lauro (a member of the Accademia degli Occulti, founded in Brescia in the 
early 1560s) under the nickname of the Selvaggio (the ‘Savage’). This literary exercise is 
followed by his epistle to the noblewoman Barbara Callini (d. 1568), who was an influential 
patron of this Academy.

I. G. Arbizzoni, “Emblems as imprese”, D. Manuseto - E.L. Calogero (eds.), The Italian Emblem, Glasgow 
2007, p. 13; D.S. Caldwell, The Sixteenth-Century Italian ‘Impresa’ in Theory and Practice, New York, pp. 
43-57. II. Adams, P-76; M. Praz, Studies in Seventeenth Century Imagery, Roma 1975, p. 443; G. Savarese - A. 
Gareffi, La letteratura delle immagini nel Cinquecento, Roma, 1980, pp. 240-248. 

Blue paper used by a Milanese printer
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Davidico, Lorenzo (1513-1574). Columba animae... Quae in hoc opere continentur. 
De Columba animae in Deo proficientis, De congrua gratioris nominis electione, 
De mira summi Pontificis dignitate. Milan, Vincenzo Girardoni, 1562.

4° (252x182 mm). printed on blue paper. Collation: A-N4. [2], 50 leaves. Roman and italic type. Woodcut 
arms of Pope Pius iv on the title-page. Woodcut vignettes on fols. A1v, F2r, and I4v. Numerous woodcut 
animated and decorated initials. Eighteenth-century marbled calf, covers within a gilt chain border. 
Smooth spine, richly gilt tooled with leafy pomegranate and volutes, title in gilt lettering. Marbled 
pastedowns. Very good copy, title-page remargined to the outer and lower sides, without any loss.

Provenance: ‘D. Petrucci’ and ‘N. Lagomaggiore’ (ownership inscriptions on the verso of the front 
flyleaf); Aldo Ravà (1879-1923; ex-libris on the front pasteboard). 





185

A rare edition, and the only known copy printed on blue paper, of this mystical work 
by the enigmatic preacher Paolo Lorenzo Castellino from Castelnovetto (Vercelli), 
known by the name of Lorenzo Davidico, a disciple of Battista da Crema. Davidico 
was involved in an interesting and complex inquisitorial case, to which the Columba 
animae and its mystic content are a striking testimony.
In 1555, Davidico was imprisoned on the charge of curses and sodomy, but “his repeated 
and exaggerated declarations of orthodoxy and his violent (thought not particularly 
original) attacks on the Lutheran heresy […] procured for him not only ‘absolution’ 
for his writings but also the glories of Counter-Reformation spirituality” (G. Caravale, 
Forbidden prayer, p. 51). In fact, despite repeated attempts to incriminate him, the 
Roman Inquisition failed to find any trace of heresy in his books, and even given his 
long stay in prison, Davidico remained untouched by censorship.
The Columba animae is dedicated to Pope Pius iv and is Davidico’s last work to 
appear in print. It also contains – as a statement of his probity and righteousness – his 
spiritual testament, written on 30 July 1560 in Morbegno, in the low Valtellina Valley.

M. Firpo, Nel labirinto del mondo. Lorenzo Davidico tra santi, eretici, inquisitori, Firenze 1992; D. 
Marcatto, Il processo inquisitoriale di Lorenzo Davidico (1555-1560), Firenze 1992; G. Caravale, 
Forbidden Prayer, Farnham 2011, pp. 51-54. 

The crabbed Latin of the German Dominican is transformed 
into elegant Italian dialogues

—   F. A. Yates —
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Dolce, Lodovico (1508-1568). Dialogo... Nel quale si ragiona del modo di accrescere 
et conseruar la memoria... Venice, Giovanni Battista & Melchiorre Sessa, 1562.

8° (152x104 mm). Collation: *4, A-P8. [4], 119, [1] leaves. Roman and italic type. The first word of 
the title ‘Dialogo’ is set within a woodcut decorated cartouche. Sessa Pegasus device on the title-page. 
Twenty-three woodcuts varying in size, six of them printed as plates on recto and verso of fols. G5-G7. 
Contemporary limp vellum. Covers somewhat stained and darkened, small portion of the front lower 
outer corner lacking. A good and genuine copy, slightly browned, a few small marginal stains. 

Provenance: ‘Fr.is Antonij Francisci de Betinij liber 1626’ (ownership inscription on the front flyleaf).
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The first edition of this dialogue on memory, a substantial translation into Italian of 
the Congestorium artificiosae memoriae by German Dominican Johannes Romberch, 
which first appeared in Venice in 1520 and was elegantly adapted for the Italian 
rhetorical tradition by the Venetian ‘polygraph’ Lodovico Dolce. “The crabbed Latin 
of the German Dominican is transformed into elegant Italian dialogues, some of his 
examples are modernised, but the substance of the book is Romberch. We hear in the 
dulcet tones of Dolce’s ‘Cicerorian’ Italian the scholastic reason why image may be used 
in memory. And Romberch’s diagrams are exactly reproduced; we see once again his 
cosmic diagram for Dantesque artificial memory, and the antiquated figure of Grammar, 
stuck over with visual alphabets” (F. A. Yates, The Art of Memory, p. 163). 
For the twenty-three illustrations in the volume, the printers Giovanni Battista and the 
younger Melchiorre Sessa re-used – with the unique exception of the woodcut stamped 
on fol. H6r, which was replaced – the blocks already cut for the Congestorium printed by 
Giorgio de’ Rusconi in 1520, and which came into the possession of the Sessa press in 
1533, when Romberch’s treatise was reprinted by the older Melchiorre. The illustrative 
apparatus of the Dialogo thus also includes the famous visual alphabet formed with 
instruments and animals first printed by Erhard Rathold in the Publicius of 1482. 
Dolce’s publishing initiative was an immediate success, and the small treatise was 
reprinted in Venice in 1575 and 1586.

Adams D-732; Mortimer Italian, 157; Young 91; Wellcome,1828; L. Dolce, Dialogo del modo di 
accrescere e conservar la memoria, ed. A. Torre, Pisa, 2001; F. A. Yates, The Art of memory, Eadem, 
Selected Works. III, London-New-York 2001, pp. 163-164.

(fol. A5r, detail)
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The birth of modern Cryptography
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Della Porta, Giovan Battista (ca. 1535-1615). De furtiuis literarum notis, vulgo de 
ziferis libri iiii... Naples, Giovanni Maria Scoto, 1563.

4° (205x146 mm). Collation: †4, *6, A-Z4, Aa-Dd4, Ee6. [20], 228 pages. Roman type. Woodcut arms of 
Philipp ii of Spain on the title-page. Three full-page woodcuts on fols. K1, K4, and L2, each consisting 
of a dial of letters and numerals in an elaborate border with a circular volvelle piece attached with the 
original yellow or green thread at the centre. Twenty pieces of woodcut cipher messages, some with 
ornamental borders cut on the block (seven repeated). Later vellum, over pasteboards. Smooth spine, 
with title on red morocco lettering-piece. A fine copy, some light marginal waterstains, very lightly 
browned throughout. 

Rare first edition – dedicated to Juan de Soto, secretary to Philipp ii of Spain – of one 
of the masterpieces of Renaissance cryptography. Along with Johannes Trithemius and 
Blaise de Vigenère, Della Porta – founder of the Accademia dei Segreti in Naples, and 
well-known for his Magia Naturalis – is generally regarded as one of the founders of 
modern cryptography. 
In this celebrated treatise, Della Porta provides a detailed explanation of his secret code, 
by which units are replaced with cipher text. The term ‘zifera’ derives from the Arabic 
‘sifr’, meaning zero, while the term ‘furtivus’ translates to ‘furtive’, ‘secret’, or ‘occult’. 
“De furtivis literarum notis is an extraordinary book. Even today, four centuries later, it 
retains the freshness and charm – and remarkably – its ability to instruct. Its great quality 
is its perspective: Porta saw cryptology in the round. Its four books, dealing respectively 
with ancient ciphers, modern ciphers, cryptanalysis, and a list of linguistic peculiarities 
that will help in solution, encompassed the cryptologic knowledge of the time” (D. Kahn, 
The Codebreakers: The Story of Secret Writing, p. 138). 
In London in 1591, John Wolfe published a page-for-page reprint of this edition, 
including copies of the woodcuts. The original woodcuts were re-used for the second 
enlarged edition of the De furtivis literarum notis, issued in Naples in 1602. 
Only four copies of the Naples edition of 1563 are found in the Italian institutional 
libraries today.

Adams P-1924; STC Italian 536; Mortimer Italian, 397; J. S. Gallard, Bibliography of Cryptography, 
Evanston, IL 1945, p. 146; Manzi, Annali di Giovanni Maria Scotto, p. 188 and pls. 21-22; D. Kahn, 
Codebreakers: The Story of Secret Writing, New York 1967, pp. 137-143.
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 Had the plates been published at the time they were executed, 
Eustachi would undoubtedly have ranked 

with Vesalius as a founder of modern anatomical studies 

— Heirs of Hippocrates  —

132

Eustachi, Bartolomeo (1500/10-1574). Opuscula anatomica. Quorum numerum 
& argumenta auersa pagina indicabit... Venice, Vincenzo Luchino, 1563-1564. 
(offered with:) Idem. Tabulae Anatomicae Bartholomaei Eustachii... quas e 
tenebris tandem vindicatas... Rome, Francesco Gonzaga, 1714.

I. Three parts in one volume, 4° (197x137 mm). Collation: *6, 2*4, A-Z4, Aa-Ii4, Kk2, Ll-Ss4; a-h4, 2I-N4; 
3A-V4, X2, α-β8, κ4. [12], 323 [i.e. 331, the eight full-page plates uncounted in the pagination], [1]; [8], 95, 
[1]; [204] pages. In this copy the Index relating to the Opuscula is bound at the end. On the first title-page 
the final ‘i’ in imprint date ‘mdlxiiii’ appears to have been stamped on after printing (see Adams E-1103). 
Roman, italic, and Greek type. Woodcut printer’s devices on the two first title-pages and on fol. N4v of 
the second part. Eight full-page engravings in text. Woodcut decorated initials. Nearly contemporary limp 
vellum. Traces of ties. Smooth spine, title inked in an early hand (faded). A very fine, unsophisticated copy. 
A few small spots and fingermarks; ink stain to the blank outer margin of fol. D4. A short tear to the lower 
blank margin of fol. N3, without any loss; minor repairs to the lower margin of fol. f4, slightly affecting a 
few letters. Numerous marginal notes (a few slightly trimmed), corrections, and underlining.

Provenance: gifted by the author to Pietro Matteo 
Pini (Eustachi’s address on fol. A1r of the third 
part ‘Petro Matthaeo Urbinati discipulo optimo 
Bartholomaeus praeceptor donauit’’; the note 
‘Addendae Annotationes meae’ probably in Pini’s 
own hand on fol. *1v); small, and now barely 
legible, eighteenth-century stamp on the first title-
page, referring to the Pini family.

II. Folio (283x253 mm). xliv, [2], 115, [13] pages. Roman and italic type. Large engraved vignette on 
the title-page showing a dissection, signed by Pietro Leone Ghezzi (1674-1755). Thirty-nine engraved 
plates. Fine decorated engraved initials. Contemporary hazel calf, over pasteboards. Covers within 
border of gilt fillets, floral tools at each corner. At the centre, gilt coat of arms of Pope Clemens xi. 
Marbled pastedowns and flyleaves. Edge boards decorated with narrow frieze. Edges mottled red. Some 
small stains to the covers, leather slightly abraded. A very good copy. Foxing in places, a few minor 
spots, and ink stains. An early shelfmark ‘K.xxiii.5’ on the verso of the second front flyleaf. 

Provenance: the famous physician Giovanni Maria Lancisi (1654-1720; Clemens XI Albani’s armorial binding), 
given as a gift to the Pini family (small, and now barely legible, eighteenth-century stamp on the title-page).
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A highly significant set, consisting of two fine dedication and association copies. The 
first edition of the Opuscula anatomica by the famous anatomist Bartolomeo Eustachi 
or Eustachius, bearing on the title-page of the third part his autograph address to his 
disciple Pietro Matteo Pini, and the magnificent Tabulae anatomiche executed by Pini 
on behalf of his teacher and posthumously printed in 1714 by another leading figure in 
the history of medicine in Rome, Giovanni Maria Lancisi, and offered by him to the 
heirs of Pietro Matteo Pini.
In Venice, between 1563 and 1564, Bartolomeo Eustachi – a San Severino-born 
professor of anatomy at Sapienza University, and physician to the Pope – published his 
Opuscula anatomica, a collection of writings on various medical topics, including the 
first treatise ever printed on dentistry – De dentibus –, introduced by a separate title-
page, bearing the date ‘1563’. The final quires contain, as a third part, the Annotationes 
horum opuscolorum ex Hippocrate, Aristotele, Galeno, aliisque authoribus collectae, 
the annotations to Eustachi’s anatomical treatises collected by his relative and pupil 
from Urbino, Pietro Matteo Pini (b. ca. 1540), and introduced by a divisional half-
title-page. As the copy presented here attests, Pini had received those quires directly 
from Eustachi, and bound them together with the first two parts of the Opuscula, which 
at the time were already printed, and therefore in his hands. In fact, another great point 
of interest lies in the note ‘Addendae Annotationes meae’ (‘my commentary has to be 

added’), written by Pini on a paper slip tipped-in on the verso of the general title-
page of the Opuscula, owing to the fact that his Annotationes were at that point still 
in print.
In 1552, Pini had also executed a series of forty-seven anatomical drawings for 
Eustachi, which were then engraved by the renowned Venetian artist Giulio de’ 
Musi, two on the obverse and reverse of a single copper plate. These engravings 
should have illustrated the Opuscula anatomica, but only eight were included in the 
1564 publication. The other thirty-nine illustrations, which, for unknown reasons, 
had not been published in 1564, were long sought after by Marcello Malpighi 
following Eustachi’s death in 1574, and it was ultimately assumed they had been 
lost entirely. Quite to the contrary, Eustachi had bequeathed the copper-plates to 
his disciple Pini, and after 162 years they were discovered in the possession of one 
of his descendants. Owing to their great importance, the series of copper-plates was 
purchased by Pope Clemens XI for the sum of 600 scudi, and were subsequently 
given to the outstanding physician Giovanni Maria Lancisi (1654-1720), professor 
of anatomy at Sapienza University as well as the Pontiff’s archiatre. 
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In 1714, heeding the advice of Giovanni Battista Morgagni (1682-1771), another 
famous anatomist of the age, Lancisi published these thirty-nine engravings, together 
with the eight smaller plates which had already appeared in the Opuscula anatomica 
of 1564. Each of the larger plates is within a three-sided graduated border (the eight 
smaller illustrations have a fourth rule at the bottom), in order to easily identify the 
structures depicted. Numerous eighteenth-century editions were published from these 
original copper-plates, and the plate showing the sympathetic nervous system was 
included in 1817 in the Encyclopaedia Britannica.
The title-page of the 1714 volume bears an engraved vignette signed by the renowned 
Italian artist Pier Leone Ghezzi, showing a physician (perhaps Eustachio) at the 
dissecting table in an anatomical theatre; at the right side a skeleton on a pedestal, with 
the inscription, ‘laceros ivvat ire per artvs’ i.e., ‘it is a pleasure to move among torn 
limbs’. 
“Eustachio’s illustrations make no attempt to represent cadavers as they would appear 
when lying dissected on an anatomy table [...] The figures of Vesalius attempt to copy 
the natural appearance of anatomical structures; Eustachio’s figures are maps of human 
anatomy, not representations from a single viewpoint. They demand careful study, and 
not a quick all-embracing glance. Nevertheless, the appearances of the figures are 
easily reconciled in the imagination to actual slender men, gesturing on an unexcited, 
stylized manner. They are elegant, classical figures [...] the precise soft line of copper 
engraving is entirely appropriate to the unhurried drawing. And yet, where faces can 
be seen, there is in them depth of expression ” (Roberts - Tomlinson, The Fabric of the 
Body, p. 192).
The Tabulae anatomicae, edited by Lancisi and accompanied by his notes, is presented 
here in a splendid copy, finely bound in brown calf and bearing the arms of Pope 
Clemens XI: it is the copy offered by Lancisi to the heirs of Pietro Matteo Pini.

I. Adams E-1103; Choulant-Frank, p. 200; Cushing E-111; Durling 1408; Heirs of Hippocrates 323; 
Norman 739; Wellcome 2091; H. Moe, The Art of Anatomical Illustration in the Renaissance and 
Baroque Periods, Copenhagen 1995, pp. 43-48; B. Eustachius, A Little Treatise On The Teeth: The First 
Authoritative Book in Dentistry, ed. by D. A. Chernin and G. Shklar, Canton, MA 1999. II. Choulant-
Frank, p. 202; Cushing E-113; Durling 1408; Garrison-Morton 391; Heirs of Hippocrates 322; Osler 
2543; Wellcome 536; K.B. Roberts - J. D.W. Tomlinson, The Fabric of the Body. European Traditions 
of Anatomical Illustration, Oxford 1992, pp. 188-203; H. Moe, The Art of Anatomical Illustration in the 
Renaissance and Baroque Periods, Copenhagen 1995, pp. 43-48.
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Rampazetto’s re-issue of the Marcolini Commedia,
unrecorded in the Dante bibliography

133

Dante, Alighieri (1265-1321). La Comedia di Dante Alighieri con la nova 
esposizione di Alessandro Vellutello... Venice, Francesco Rampazetto, 1564 [at the 
end: Francesco Marcolini for Alessandro Vellutello, 1544].

4° (223x150 mm). Collation: AA-BB8, CC10, A-Z8, AB-AZ8, BC-BH8, BI8. 441 of [442] leaves, lacking 
only the last blank leaf, BI8. In this copy, fols. F3-F6, and AY3-AY6 are misbound. Roman and italic 
type. Rampazetto’s woodcut device and headpiece on the title-page. Marcolini’s colophon, dated 1544, 
on the recto of fol. BI7. Three full-page and eighty-four smaller woodcuts. Seven-line woodcut animated 
initial on black-lined background on fol. AA2r; smaller animated initial on the verso. Late seventeenth-
century bazzana leather, over pasteboards. Spine with four raised bands, underlined with gilt friezes; 
each compartment decorated with small floral tools, title in gold on red morocco lettering-piece. Edges 
speckled red. Corners of both covers restored, later flyleaves; minor losses to the lettering-piece. Front 
hinge slightly weak. A good copy, title-page rather browned and soiled. Some foxing and spotting; a few 
fingermarks and ink stains, more significant on fol. AR1. The upper margin of some leaves are slightly 
trimmed. A tear on fol. AZ8 has been carefully restored. 

Provenance: a small, old, illegible stamp on the title-page; the Tuscan clergyman Giovanni Ciabattini 
(nineteenth-century ownership inscription on the title-page). 

The second known copy of a Rampazetto’s re-issue of Marcolini’s famous 1544 edition, 
the illustrated Commedia supplemented with the Vellutello commentary (see no. 102).
Francesco Rampazetto somehow came into possession of an unsold, and possibly 
defective, stock of Marcolini’s twenty-year-old edition and replaced some leaves. He 
reset the Marcolini title-page with his own address, setting the line in a roman capital 
type of various sizes. He also set the dedication to Paul III in a large italic font (fol. 
A2r), while the first page of the Letter to the readers (fol. A2v), and a portion of the 
Descritione de lo Inferno (fols. A7 and A8) were set in a small roman type. 
The extremely rare Rampazetto re-issue was, until now, known only in a unique and 
incomplete copy preserved in the library of the University of Notre Dame. In that copy, 
fols. BB1 and BB8 (both illustrated), as well as the last blank BI8 are lacking, and 
only fols. AA1-AA2 and AA7-AA8 are reset. On the contrary, this newly discovered 
copy is complete from a textual point of view, lacking only the last blank leaf. Most 
importantly, it contains more leaves reset by Rampazetto, as well as leaves misprinted 
by Marcolini. 
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They are as follows:
- fols. AY3-AY6 (Par. xv) were reset by Rampazetto with the text in the same large italic 
he used for the dedication to Paul III (fol. A2r), while the commentary is cast in the same 
small roman type used for fols. A2v, A7 and A8. In fact, as he had no small italic type, he 
used a small roman type in place of the italic.
- the four central leaves of quire K were misprinted (K3v on the verso of K5r, K4v on 
the verso of K6r, and vice versa) by Marcolini himself, as they are in his 1544 type. This 
further suggests that Marcolini kept some incomplete or bad copies, which were sold to 
Rampazetto who had to reset the leaves missing in this copy; instead, he did not reset the 
misprinted leaves.
A different matter is the variant at the end of fol. V7r, which is present in this copy as well 
as in the copy at Notre Dame: a terzina (Purg. ii, 64-66) was omitted in the Marcolini 
edition, and as the 63rd line came at the bottom of the page, Rampazetto could add these 
lines in hand-printing, with different spacing and in a darker ink, using the letter ‘u’ for the 
‘v’ found in Marcolini as well as, in the second line, the letter ‘e’ for the ligature ‘&t’ used 
by Marcolini (in the present copy the impression of these lines is grey and blurry).

This newly discovered copy is therefore of the greatest significance, and gives 
precious insight into the history of the Venetian press. “In 1564, the printer Francesco 
Rampazetto had in some way come into possession of unsold stock of the twenty year-
old 1544 Marcolini edition […] No listing of 16th-century Dante editions includes 
this imprint. Its extreme rarity is due to its odd history, a curiosity in the annals of 
early Dante publishing, providing insight into the commercial wiles and ways of the 
Venetian press during this period” (Renaissance Dante in Print).

For Marcolini’s edition: Adams D-94; Mortimer Italian, 146; Casali Annali, 72; Batines i, pp. 82-84; 
Mambelli 30; Essling 545; Sander 2328; University of Notre Dame, Renaissance Dante in Print (1472-
1629), http://www.italnet.nd.edu/Dante/text/1564.rampazetto.html (accessed January 2018)

http://www.italnet.nd.edu/Dante/text/1564.rampazetto.html
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It should be a Parmesan binding...

— Bernard Quaritch —

134

Marmitta, Giacomo (1504-1561). Rime di M. Giacomo Marmitta Parmeggiano. 
Parma, Seth Viotti, 1564.

4° (206x152 mm). Collation: A4, 2A-Z4, a-c4. [8], 198, [10] pages. Roman and italic type. Woodcut 
printer’s device on the title-page. Woodcut animated initials and headpieces throughout the text. 
Contemporary (Parma?) brown, gilt-tooled morocco, over pasteboards. Covers within a broad border 
with an interlacing design and small floral tools, central shaped compartment built up with small tools, 
including circles, semicircles, and fleurs-de-lis, at the centre of the front cover the gilt lettering ‘ove 
ha vera virtu svo albergo fido’, and ‘ben che basso et hvmil venir m’affido’, on the lower one. Spine 
with four raised bands, decorated with single gilt fillets, laid down. Gilt edges. Flyleaves renewed in 
the late nineteenth century, around the time the book was offered by Quaritch. A very fine copy, a few 
leaves slightly browned. 

Provenance: the London bookseller Bernard Quaritch (see Examples of the Art of Book-Binding and 
Volumes Bearing Marks of Distinguished Ownership. Catalogue 166, London 1897, no. 397: “it should 
be a Parmesan binding with a motto”); Leo S. Olschki (1861-1940; ex-libris on the front pastedown; see 
Le livre en Italie à travers les siècles, Firenze 1914, no. 121 “Au milieu du premier plat cette inscription 
en lettres d’or: “Ove ha vera virtu suo albergo fido”, et du second plat: “Ben che basso et humil venir 
m’affido”, and pl. lxxxiii). 

First and only edition, posthumously published, of Marmitta’s collected poems, in a 
fine and unusual contemporary binding, likely executed in Parma itself. The mottoes 
stamped on both covers are unrecorded.
The publication is dedicated by the printer, Viotti, to the Duke of Parma and Piacenza, 
and by Marmitta’s adopted son, Ludovico Spaggi, to the Cardinal Giovanni Ricci of 
Montepulciano, the poet’s lifelong patron. 
Giacomo Marmitta was born in Parma in 1504. At the age of twenty he moved 
to Venice, where he became acquainted with Pietro Bembo, Pietro Aretino, and 
Lodovico Dolce. In 1538, after spending time in the service of Marino Grimani, 
Patriarch of Aquileia, he was appointed secretary to the future cardinal Ricci. In 
Venice he also became a member of the Accademia della Fama, founded by Federico 
Badoer, as well as a close friend of Giovanni Della Casa. 
A meeting with the Italian priest Filippo Neri in 1556 proved to be a critical turning point in 
his life. Neri encouraged Marmitta to follow a more retired life, and his poetry during this 
period undergoes a shift from secular to spiritual. Perhaps because of his late conversion, 
Marmitta never published his poems (see no. 124), although before his death a few rhymes 
had appeared in collective anthologies edited by various printers. 



(actual size)
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It was only after his death that his adopted son gathered his complete poetic oeuvre 
into a single manuscript. The 1564 publication is based on this manuscript and is 
divided into two parts; it contains 282 poems, most of which are sonnets. At the 
end is an appendix with sonnets written by others in response to the author. The 
rhymes, described by the printer as ‘dotte e leggiadre’ (‘learned and graceful’), range 
in subject matter, reflecting Marmitta’s early interest in love as well as the religious 
topics with which he was more concerned following his meeting with Filippo Neri.

Adams M-623; Gamba 1509. 

The prince as a civic hero and a condottiero, on blue paper

135

Capelloni, Lorenzo (1510-1590). Vita del Prencipe Andrea Doria... Con un 
compendio della medesima Vita... Venice, Gabriele Giolito de’ Ferrari, 1565.

4° (226x160 mm). printed on blue paper. Collation: *8, **6, A-M8. [28], 188, [4] pages. Complete with 
the last blank. Roman and italic type. Woodcut printer’s devices on the title-page and on the verso of fol. 
M7. Two engraved full-page portraits depicting Andrea Doria on fols *8v and **1r: the first showing 
the prince as civic hero and father of the homeland, placed within an elaborate medallion bearing the 
motto ‘vt civis patriae pater et libertatis restitvtor’, the second depicting him as a condottiero, within 
a medallion with the motto: ‘vt dvx et princeps preliorvm victor’, and enriched by his coat of arms. 
Woodcut animated and decorated initials, headpieces. Early eighteenth-century French red morocco; 
covers framed with a double gilt fillet and narrow dotted frieze. Smooth spine with title in gilt lettering 
and richly decorated with ramages in gold. A very good, wide-margined copy, small repair to the upper 
margin of the title-page, a few insignificant spots. On the title-page, a manuscript note written in French 
with brown ink, attesting to the rarity of the work and the peculiarity of its printing on blue paper, “Ce 
Livre est rare; C’est un des premiers ouvrages qui ait été imprimé sur du papier bleu. Cette vie est bien 
ecrite; L’italien est très pur; Ce qui me ferais presque croire que l’ouvrage a été imprimé plus tard que 
ne le comporte la date 1565”. On the recto of the front flyleaf the early shelfmark ‘V.2. n° 74’.

Provenance: erased ownership inscription on the title-page (‘Antonio’ ?), preserving only the date ‘1738’.

Rare first edition – presented here in a fine, and possibly unique copy printed on blue paper – of 
this biography of Andrea Doria (1466-1560), written by his secretary Lorenzo Capelloni. It is 
the first sixteenth-century biography of the celebrated Genoese nobleman, admiral, and patron 
of arts. The work is dedicated, on 1 April 1562, by the author to the great-nephew and heir of 
Andrea Doria, Giovanni Andrea (1539-1600), who had commissioned Capelloni to write the 
biography. The Venetian Senate granted a fifteen-year privilege for the work, giving Giolito 
exclusive rights to printing it. A second edition appeared in 1569.





(actual size)
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Capelloni’s Vita del Principe Andrea Doria is also famous for the double illustrations 
bearing, on facing pages, two engraved profile portraits of Andrea Doria which had an 
important role in establishing the political iconography of this pivotal Genoese figure. 
The first portrait shows the prince as a civic hero and father of the homeland and is 
set within an elaborate medallion with the motto ‘vt civis patriae pater et libertatis 
restitvtor’ (fol. *8v); the second portrait depicts him as a condottiero within a medallion 
bearing the motto ‘vt dvx et princeps preliorvm victor’, enriched with his coat of arms 
(fol. **1r). 
A copy of the work “printed on Carta Grande Azzurra, red morocco” is listed in the 
Catalogue of Printed Books and Manuscripts sold by London booksellers Payne and 
Foss in 1837 for the sum of 3 pounds and 3 shillings. Probably this copy.

Adams C-587; Bongi Annali, ii, 287 (“rara [...] quasi mai s’incontra nei cataloghi”).

The first enlarged Latin edition
with a full set of splendid large woodcuts,

in contemporary German binding

136

Mattioli, Pietro Andrea (1501-1578). Commentarii in sex libros Pedacii Dioscoridis 
Anazarbei de Medica materia... Adiectis magnis, ac nouis plantarum, ac animalium 
Iconibus, supra priores editiones longe pluribus, ad uiuum delineatis... Venice, 
Vincenzo Valgrisi, 1565.

Folio (357x243 mm). Collation: *6, **8, A-M6, 2A-Z6, Aa-Zz6, Aaa-Zzz6, Aaaa-Zzzz6, Aaaaa-Zzzzz6, Aaaaaa-
Ffffff6, Gggggg4, Hhhhhh6. [172], 1459, [13] pages. Roman, italic, and Greek type. Woodcut printer’s 
devices on the title-page, and fols. Gggggg4v and Hhhhhh6v. Full-page woodcut portrait of Mattioli within 
elaborate strapwork border with cartouche and flanking figures on the verso of fol. M6. Over 900 large 
woodcuts of plants, herbs, animals, insects, and distillation processes, most of them by Giorgio Liberale and 
Wolfgang Meyerpeck, the majority filling three quarters of the page. Strictly contemporary German blind-
tooled pigskin over wooden boards, dated ‘1569’ on the upper cover. Covers within concentric rolls, tooled 
with palmettes and foliate motifs, and the images of the Salvator Mundi, John the Baptist, St Paul, and King 
David. Remains of metal clasps to the upper cover. Spine with five raised bands. A few scratches to the 
lower cover, corners restored. A wide-margined copy on thick paper with neat impressions of the woodcuts. 
Repair to the upper outer corner of the title-page, without any loss. Marginal spots, some quires browned, 
large stain in the upper margin of the last fifteen leaves, tiny wormholes affecting the lower cover and last 
quires. Small round stamp erased from the title-page.
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Provenance: early ownership inscription on the title-page inked out; two annotations on the front 
pastedown: ‘Collationné le 9 juin 1733’, and ‘à P.re Charsin ainé 1816 ed.on estimée et la meilleure’.

First enlarged Latin edition, the first with a full set of the splendid large woodcuts 
by Giorgio Liberale from Udine of the most popular Renaissance commentary of 
Dioscorides (fl. 50-70 AD). According to Hunt, the Venetian edition of 1565 is the 
“most valued for its completeness”. 
The first edition of Mattioli’s celebrated commentary on Dioscorides’ De materia 
medica – the most significant botanical book from antiquity and the most authoritative 
source on medical botany during the Renaissance – first appeared in the Italian language 
in Venice in 1544 as an unillustrated edition titled Di Pedacio Dioscoride Anazarbeo 
Libri cinque della historia et materia medicinale. The publishing initiative was met 
with immediate success, and unauthorised editions soon appeared, including that of 
1549, printed in Mantua. The event led Mattioli to produce an expanded Latin edition 
of his work, which was issued in 1554 by the Venetian printer Vincenzo Valgrisi and 
included new information on herbs and plants, along with the first appearance of small 
woodcuts that would assist in the reading and studying of the text.
Mattioli dedicated his work to Emperor Ferdinand i of Habsburg, who named him 
personal physician of his son Ferdinand, governor of Bohemia. Mattioli moved to 
Prague in 1555, and this high patronage allowed him to employ a number of artists 
and engravers to produce near full-page illustrations for his Dioscorides. The Venetian 
Commentarii of 1565 is the first edition to contain – along with the small woodcuts that 
first appeared in 1554 – over 600 near full-page illustrations designed by the Italian 
artist Giorgio Liberale, who was also active at the Imperial court, and cut by Wolfgang 
Meyerpeck, a leading printer and block cutter from Meissen. These woodcuts are 
considered among the most impressive illustrations of natural history. They appear 
primarily in the Czech edition printed in Prague in 1562, as well as the subsequent 
German edition, likewise issued in Prague in 1563 by Jiri Melantrich in partnership with 
Vincenzo Valgrisi. These large woodcuts are “the culmination of technical virtuosity 
in botanical woodcut design, being images of considerable size and unprecedented 
complexity [...] morphologically detailed and carefully shaded images whose style 
contrasts notably with the airy, simple elegance of Fuchs’ illustrations. Apart from 
the close massing of foliage, fruit, and flower, such details as veins and even hairs 
are often depicted or suggested with great skill” (Bridson-Wendel, Printmaking in the 
Service of Botany, no. 5). 
The 1565 Latin edition published by Valgrisi is also the first to be supplemented, in 
the last quire, with Mattioli’s De ratione distillandi aquas ex omnibus plantis, and 
contains a number of additional zoological and genre illustrations not included in the 
previous editions of Mattioli’s masterpiece.
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This edition is rarely found in its strictly contemporary binding, as it remarkably is in 
this copy. This fine German binding was executed – as attested by the date stamp on the 
front cover – in 1569. One of the rolls used in its production is the ‘Salvator-Johannes 
der Täufer-Paulus-David’, which was often employed in Nuremberg for stamping 
books for the church councillor Hieronymus Paumgärtner the Younger (1525-1602).

Adams D-672; Hunt 94; Nissen BBI 94; Bridson-Wendel, Printmaking in the Service of Botany, 
Pittsburgh 1986, no. 5.

Finely bound for Jeronímo Ruiz

137

Giambullari, Pier Francesco (1495-1555). Historia dell’Europa... nella quale 
ordinatamente si trattano le cose successe in questa parte del mondo dall’anno Dccc 
fino al 913 Di nostra Salute... Venice, Francesco de’ Franceschi, 1566. (bound with:) 
Guicciardini, Lodovico (1521-1589). Commentarii... Delle cose più memorabili seguite 
in Europa: specialmente in questi paesi bassi, dalla pace di Cambrai, del mDxxix, 
insino a tutto l’anno m.D.lx. Libri tre... Venice, Domenico Farri, 1566.

Two works in one volume, 4° (208x142 mm). I: Collation: *4, **4, ***4, ****4, A-Z4, Aa-Ss4, Tt2. [16], 166 
leaves. Roman and italic type. Woodcut printer’s device on the title-page. Author’s portrait on the verso of the 
title-page. Woodcut initials and headpieces. II: Collation: a8, b4, A-K8. [24], 156, [4] pages. Complete with fols. 
b4 and K8 blanks. Roman and italic type. Woodcut printer’s device on the title-page and at the end. Woodcut 
animated initials. Contemporary Roman binding executed by the so-called ‘Ruiz Binder’. Light brown 
morocco over pasteboards. Covers within a rich border of gilt and tooled fillets, and gilt floral roll. Elaborate 
gilt cornerpieces. The arms of Ruiz – a lion rampant, stamped in gold, holding a fleur-de-lis, stamped in silver 
– in a cartouche flanked by the initials ‘i r’ in the centre of both covers. Traces of ties. Spine with three double 
bands, decorated with gilt fillets, alternating with four single bands, decorated with short gilt diagonals. The title 
in the second compartment, a gilt rosette on a pattern of blind horizontal and diagonal lines in each of the other 
compartments. Edges gilt and gauffered with knotwork. Extremities of the spine worn, lower portion of the 
lower cover stained and rubbed. A very good copy, some light browning. In the first edition, title-page slightly 
soiled and stained, old repair to the outer margin of the title-page slightly affecting the border of the portrait on 
the verso; the lower corner of fol. Aa3 repaired, without any loss. On the front pastedown, a price mark of ‘F 30’.

Provenance: Jeronímo Ruiz (sixteenth century; armorial binding); from the library of Cardinal Giuseppe 
Renato Imperiali (1651-1737; stamp ‘Ex. Bibl. Ios. Ren. Card. Imperialis’ on the first title-page; see 
Bibliothecae Josephi Renati Imperialis Sanctae Romanae Ecclesiae, Romae 1711, in the Appendix, p. 
554); ‘De Pigis’ (ownership inscription on the first title-page); Count Orazio Samminiatelli (twentieth 
century, Perignano, near Pisa; see A. Hobson, Apollo and Pegasus, no. 19).
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An exceptional volume, bound by the ‘Ruiz Binder’ and gathering two important 
histories of Europe, both of which were written by outstanding Florentine scholars: 
the first edition – in the issue without the woodcut border on the title-page – of the 
Historia dell’Europa by Giambullari, and the second edition of the Commentarii by 
Guicciardini. 
The volume was finely bound around 1570 for Jeronímo Ruiz, member of a 
distinguished Valencia family living in Rome and associated with the Curia. His 
uncle Felipe (1512-1582) was secretary of the Papal Dataria. Hobson records twenty-
four volumes bearing Ruiz’s arms, all bound by the same Roman binder known as the 
‘Ruiz Binder’, in light of his principal client. “Jeronimo had a taste for history and 
owned works by Lucius Florus, Dio Cassius, Sallust, Thucydides and Polybius, as 
well as Bembo’s history of Venice, Olaus Magnus’s of Scandinavia, Giambullari’s 
of Europe, and both Cieza de Leon’s and Zarate’s of Peru [...] But he was no scholar. 
All the books are in Italian except a copy of Francesco Maurolico’s Martyrologium, 
Venice 1568” (Hobson-Culot, Italian and French 16th-Century Bookbindings, p. 49).
For the bindings made for Jeronímo Ruiz, the Roman craftman used the same tools 
already employed by Maestro Luigi, one of three binders active in Rome and working 
for Giovanni Battista Grimaldi (see no. 90) between 1536 and 1565. Hobson suggests 
that the ‘Ruiz Binder’ may be his successor. The Ruiz arms are stamped within the 
usual cartouche employed by this Roman binder. 
The present binding is one of the twenty-four recorded in Hobson’s census. The 
volume later entered the rich library of cardinal Giuseppe Renato Imperiali, sold in 
Rome in 1711.

I. STC Italian 300. II. Adams G-1534; STC Italian 321; Hobson, Apollo and Pegasus, Amsterdam 
1975, no. 19; Hobson-Culot, Italian and French 16th-Century Bookbindings, no. 17. 
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Association copy of the Latin and German first editions of the 
Second Helvetic Confession

138

[Bullinger, Heinrich (1504-1575)]. Confessio et expositio simplex orthodoxae 
fidei, & dogmatum Catholicorum syncerae religionis Christianae, concorditer ab 
Ecclesiae Christi ministris, qui sunt in Helvetia... Zurich, Christopher Froschauer, 
March 1566. (bound with:) [Idem]. Bekanntnuß deß waaren Gloubens, unnd 
einfalte erlüterung der rächten allgemeinen Leer und houptartickel der reinen 
Christlichen Religion... Zurich, Christopher Froschauer, March 1566.

Two works in one volume, 4° (203x140 mm). I. Collation: *4, A-M4. [4], 48 leaves. Roman and italic 
type. Woodcut decorated initials. II. Collation: *4, A-R4. [4], 68 leaves. Gothic type. Woodcut initials. 
Old brown paperboards. Smooth spine, old shelfmark on paper label. Edges speckled red. A very fine 
copy, some light browning, a few early ink stains. 

Provenance: the pre-eminent Reformer Heinrich Bullinger (1504-1575); gifted by him to his pupil in 
Zurich Wilhelm Meyer von Knonau (d. 1570; ownership inscription on the first title-page ‘[...] praeclaro 
viro Guilelmo Meyer a Knonau H. Bullingerus D.D.’); the Capucin monastery at Suit, Switzerland (two 
stamps on the first title-page).

A fine volume containing Bullinger’s crowning achievement: the rare first editions – in 
first issues – of both the Latin and German redactions of the so-called Second Helvetic 
Confession, presented here in an extraordinary copy gifted from Bullinger to Wilhelm 
Meyer von Knonau, his pupil in the Zurich academy. In 1551 Wilhelm became a 
member of the Great Council of the city, and in 1560 he was appointed treasurer of the 
chapter of the Zurich Grossmünster.
The Confessio of 1566 ranks first among the Reformed Confessions, it being the most 
comprehensive and authoritative Reformed confession of faith. Not only did it become 
the international standard of belief for many of the Reformed churches and a key frame 
of reference for new doctrinal departures, but it also continues to remain part of the 
Reformed heritage today. The work consists of thirty chapters, covering all the articles 
of faith and discipline which then challenged the attention of the Church.  
The First Helvetic Confession, known also as the Second Confession of Basel, was 
drafted in German and Latin in 1536 by Heinrich Bullinger and Leo Jud of Zurich, 
Kaspar Megander of Bern, Oswald Myconius and Simon Grynaeus of Basel, Martin 
Bucer and Wolfgang Capito of Strasbourg, and representatives from other Swiss 
cities. In time, however, the Swiss churches found the First Helvetic Confession 
too short and still too Lutheran. Thus, in 1562, Bullinger started to compose what 
would become the Second Helvetic Confession, initially as a private exercise, then 
in 1565 he sent a manuscript copy of it to the Elector of the Palatinate Frederick iii. 
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the Prince was so pleased with it that he requested it be translated and published in 
Latin and German before the meeting in 1566 of the Imperial Diet in Augsburg. 
The text is a substantial restatement of the First Helvetic Confession, in the same order 
of topics, but with great improvements in matter and form. 
A French translation appeared in 1566 in Geneva under the care of Théodore de Bèze. 
Later, the Confessio was translated into English, Dutch, Magyar, Polish, Italian, Arabic, 
and Turkish. 

VD 16 B-9590, B-9593; STC German 845 (the first edition); Vischer C-768, C-766; J. Staedtke, 
“Bibliographie des Zweiten Helvetischen Bekenntnisses”, Vierhundert Jahre ‘Confessio Helvetica 
Posterior’, Bern 1967, p. 42, no. 1, p. 45, no. 31; T. Kirby, “Heinrich Bullinger, 1504-1575: Life-Thought-
Influence”, Zwingliana, 32 (2005), pp. 107-117; H. Schulthess, “Das Junker- und Gerichtsherrengeschlecht 
der Meyer von Knonau”. Kulturbilder aus Zürichs Vergangenheit, 1 (1930), pp. 157-163.

Tutto ricorretto, et di nuove figure adornato.
Valgrisi Furioso, in a precious Islamic-style Venetian binding 

139

Ariosto, Ludovico (1474-1533). Orlando furioso di M. Lodovico Ariosto, tutto 
ricorretto, et di nuoue figure adornato. Con le Annotationi, gli Auuertimenti, & 
le Dichiarationi di Ieronimo Ruscelli. La Vita dell’Autore, descritta dal Signor 
Giouan Battista Pigna... Di nuouo aggiuntoui Li Cinque Canti... Venice, Vincenzo 
Valgrisi, 1568.

Two parts in one volume, 4° (259 x 182 mm). Collation: *8, A-Z8, a-u8 (fol. X2 signed Y2). [16], 654, [34] 
pages. Italic and Roman type, the cantos printed in two columns. On fols. n3v-n4r the running title of Canto 
iii is erroneously printed as ‘canto qvarto’. Title-page within an elaborate architectural border containing 
Valgrisi’s serpent device and medallion portrait of Ariosto (a reverse copy of the one by Giolito; see no. 
106); imprint set in type within a cartouche placed in the lower part of the border. Other Valgrisi devices on 
the separate title-page of the second part, which contains the Annotationi by Ruscelli, and on the verso of 
the last leaf. Forty-six full-page woodcuts, one at the beginning of each canto (ca. 164x105 mm, one repeat; 
the woodcut for Canto ii is the same used for Canto i), set within two different borders with figures and 
grotesques. Five woodcuts illustrating the added Cinque Canti. Two smaller cherub borders for the argumento 
to each canto. Woodcut historiated initials. A superb contemporary Venetian honey-brown morocco over thin 
pasteboards. Covers framed within a gilt Mamluk interlaced roll; small floral tool at the inner corners, at the 
centre a large medallion in Islamic style. Extended yapp edges on three sides, traces of four pairs of green 
silk ties. Smooth spine, divided into compartments by gilt fillets and narrow interlaced rolls, compartments 
decorated with semé of trefoil tools. Edges gilt and gauffered in a geometrical pattern (for a similar 
binding see T. De Marinis, Legatura artistica in Italia, ii, no. 2322, pl. 403). In half-morocco folding case. 
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A deluxe and wide-margined copy, with an excellent impression of woodcuts. Paper flaws on fols. G5 and c8, 
a few fingermarks; minor loss to the outer lower blank corner of fols. N8 and R7. Insignificant waterstain to 
the lower outer corner of the last quires; a small, pale spot on the outer margin of the last quire.

Provenance: from the exquisite library formed by Robert Hoe (1839-1909; red morocco ex-libris and gilt 
monogram stamp on the front pastedown; sale Anderson Auction Company, New York, 24 April 1911, The 
Library of Robert Hoe. Illuminated Manuscripts, Incunabula, Historical Bindings, Early English Literature, 
Rara Americana... Part I. A to K, lot 99, “limp citron morocco, trefoil ornaments on the back, scroll panel and 
centre ornaments on the sides, overlap covers tooled on the edges, gauffred gilt edges, silk ties. A Venetian 
binding of the xvi century”); Wynne Rice Hugh Jeudwine (1920-1984; ex-libris on the front pastedown; sale 
Bloomsbury, London, 18 September 1984, Catalogue of the Important Collection of Printed Books formed 
by the Late W. R. Jeudwine, lot 37); Pierre Berès (pencilled notices on both pastedowns).

The handsome and rare Furioso in quarto of 1568, edited for the Venetian printer Vincenzo 
Valgrisi by the well-known poligrafo Girolamo Ruscelli (1504-1566), a fine copy in an 
exceptional Venetian binding of Mamluk inspiration.
Valgrisi printed his first Furioso in 1556, and produced more editions of Ariosto’s poem than 
any other save that of Giolito, with seventeen editions up to 1587, as well as an octavo edition 
which was produced for a cheaper market.
Ruscelli began work on a new Orlando between 1552 and 1553. He based his editorial work 
on the text printed by Giolito in 1552, which he claimed to have compared with previous 
editions from the 1530s, as well as some autograph corrections received by Ariosto’s brother 
Galasso. His Furioso “tutto ricorretto” is supplemented with new commentaries and paratexts, 
among others his Annotationi, et Avvertimenti sopra i luoghi importanti del Furioso. From the 
edition issued in 1560 the poem is further accompanied by an enlarged version of Ariosto’s 
Vita, composed by the secretary of the Estense court and minister of Alfonso II Giovanni 
Battista Pigna (1529-1575). Starting with the Furioso of 1565, Valgrisi added the texts of the 
Cinque Canti, allegorical prose, and argumenti by Luigi Groto from Adria (1541-1585). 
The Valgrisi Furioso offers one of the finest examples of multi-narrative book illustration, with 
the first full-page woodcuts for each canto of Ariosto’s masterpiece, all newly designed. Each 
woodcut, framed within fine borders with figures and grotesques, records one or more scenes 
from the illustrated canto, rendered with a skilful use of perspective and close attention to the 
iconographic tradition established by Giolito. In the nineteenth century, Girolamo Baruffaldi 
ascribed the designs for these woodcuts to the Ferrarese painter Dosso Dossi (1480-1542), 
while Paul Kristeller later attributed them to his brother Battista Dossi (1517-1548), owing to 
the latter’s stylistic tendencies. Recently, Battista’s name has been proposed again, along with 
that of an artist belonging to the circle of Giovanni Britto. A further innovative feature of the 
Valgrisi cycle is the introduction of geographic charts as backgrounds for the multiple plots of 
the poem: an apt visual representation of that geographical space which Ariosto continuously 
enlarged in the Furioso, ultimately including, in the definitive edition of 1532, important 
discoveries of the navigators of his time. The marvellous woodblocks continued to be re-used 
in subsequent editions issued from Valgrisi’s printing house up until 1603. 
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One of the greatest points of interest of this copy lies in its spectacular contemporary 
morocco binding of Islamic inspiration, evidently originating in Venice where it was 
commissioned by its unknown but surely distinguished and affluent first owner. The 
binding offers striking testimony to the Ottoman influence on Venetian craftsmen who 
were active in the field, an influence that can be traced until the end of the sixteenth 
century. The debt is evident in the great elaborateness of its decoration and ornamental 
gilt motifs, akin to contemporary patterning in the decorative arts or embroidery 
designs: the ‘moresque’ or Mamluk interlaced scroll, the central medallion, the 
sumptuosly gauffered gilt edges in geometric patterning, the extended yapp edges. 
Some ducal Commissioni – i.e., official documents signed by the Doges or by the 
Procurators and granted to Venetian patricians elected to the highest offices – exhibit 
similarly gilt-tooled covers. Tammaro De Marinis argues that these Islamic-style 
bindings – including those bindings with polychrome filigree decorations – could be 
the result of a collaboration between Persian and Venetian binders: “there is however 
no archival evidence of the existence of Persian crafstmen in Venice at the time” (A. 
Hobson, “Islamic Influence on Venetian Renaissance Bookbinding”, p. 114). The 
exquisite binding presented here further reveals the great appeal of the Furioso and the 
wide range of its readership throughout the Cinquecento. As a result of this popularity, 
the poem was offered on the market in various forms, from the less expensive octavo 
format to the wide-margined and lavishly illustrated editions. The Furioso was the 
most widely diffused work in Venetian homes, and it could be bound in plain limp 
vellum or housed within deluxe bindings, as is the case with the present copy: it thus 
made its way into the hands of every rank of reader, small, middle or great. 
In the early 1900s, this copy was owned by the outstanding American bibliophile 
Robert Hoe, a founder of the Grolier Club, as well as its first president. As stated in 
the foreword to the sale catalogue of his marvellous collection, “he was a lover of 
fine bindings, and his library is rich in specimens of the work of all the great binders, 
ancient and modern”.

Adams A-1676; Mortimer Italian, 29; Agnelli-Ravegnani i, 135; I D. Caracciolo, “Per un’esegesi 
figurata dell’’Orlando Furioso’: il caso Valgrisi”, L. Bolzoni - S. Pezzini - G. Rizzarelli (eds.), Tra mille 
carte vive ancora, 2010, pp. 233-252; I. Andreoli, “L’Orlando furioso ‘tutto ricorretto et di nuove figure 
adornato’. L’edizione Valgrisi (1556) nel contesto della storia editoriale ed illustrativa del poema fra 
Italia e Francia nel ‘500”, S. Fabrizio-Costa (ed.), Autour du livre italien ancien en Normandie, Bern 
2011, pp. 41-132; A. Hobson, “Islamic Influence on Venetian Renaissance Bookbinding”, E. J. Grube 
(ed.), Arte veneziana e arte islamica. Atti del primo Simposio internazionale sull’arte veneziana e l’arte 
islamica, Venezia 1989, pp. 111-123.
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A Plantin edition used as a copy-text by Henri Estienne

140

Carmina novem illustrium feminarum. Sapphus Myrtidis Praxillae Erinnae 
Corinnae Nossidis Myrus Telesillae Anytae. Et Lyricorum Alcmanis Ibyci 
Stesichori Anacreontis Alcaei Simonidis Bacchylidis... Antwerp, Christophe 
Plantin, 1568. (bound with:) Parthenius Nicaenus (1st century AD). De amatoriis 
affectionibus liber Iano Cornario Zuiccaviensis interprete. Basel, Hieronymus 
Froben and Nikolaus Episcopium, 1531. (bound with:) Epigrammata veterum 
poetarum, cum epitaphijs & epigrammatis Ioachimi Camerarij & Iacobi Micylli. 
Basel, Johann Herwagen for Johann Erasmus Froben, 1538.

Three works in one volume, 8° (161x106 mm). I. Collation: *6, A-Y8, Z2, a-b8. [12], 367 of 387 (lacking 
quires Z and a), [1] pages. Greek, roman, and italic type. Text in Greek and Latin. Woodcut printer’s 
device on the title-page. Two circular woodcuts on fol. A1v by Antoon van Leest, showing the two sides 
of a coin, the obverse bearing the portrait of Sappho, and on the reverse a squid with the Greek inscription 
‘μυτια’ (Mytilene). II. Collation: aa-gg8, hh4. 76, [44] pages. Text in Greek and Latin. Woodcut printer’s 
device on the title-page and verso of the last leaf. Large woodcut decorated initials. III. Collation: a-k8 
159, [1] pages. Greek, roman, and italic type. Text in Greek and Latin. Woodcut printer’s device on the 
verso of the last leaf. Woodcut decorated initials. Contemporary limp vellum, with yapp edges, traces of 
ties. Spine detached from text block. A fine copy. Light foxing and waterstaining in places. 

Provenance: the Genevian printer Henri Estienne (ca. 1528-1598; ownership inscription on the first title-
page ‘Ex libris Henricj Stephanj’, his marginalia throughout); Caspar Laurens (ownership inscription 
on the first title-page ‘Gaspar Laurentius emit 1598.’, and ‘Nunc Gaspari Laurenti’); J. B. Trembley 
(ownership inscription on the first title-page, dated ‘1753’).

Extraordinary volume owned and assiduously annotated by the well-known philologian 
and printer Henri Estienne, which gives unique insight into his philological methods and 
significant autographic evidence of his typographical practice. 
In fact, Estienne used the Plantiniana collection of the Carmina – the first edition bound 
in this volume, edited for Plantin by the Roman scholar and protégé of Cardinal Granvelle 
Fulvio Orsini – as a copy-text for his edition of Theocritus, Moschus, Bion and other Greek 
poets, published in Geneva in 1579 and described below. On the margins of the Carmina 
he has annotated, in his nervous hand, new readings, textual variants, emendations, and 
additions of verses or headings, which are all incorporated in his 1579 collection of Greek 
lyrical poetry. Estienne also added instructions for the correctors and compositors active in 
his printing house in Geneva, adopting a particular notation and even indicating the number 
of the page or line in which additions or corrections should have been inserted. 
A striking testimony to the laborious work undertaken by him to restore a correct reading of 
these poetic texts, free from obtrusive errors, alterations, and interpolations.



(actual size)
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[for a comparative study, a copy of the Estienne Theocritus of 1579 is here added:]

Theocritus (3rd century BC). Theocriti aliorumque Poetarum Idyllia. Eiusdem 
Epigrammata... Geneva, Henri Estienne, 1579.

Three parts in one volume, 16° (121x75 mm). Collation: *8, a-z8; Aa-Ee8; aaa-mmm8. [16], 447, [1]; 63, 
[1]; 128 pages. Greek, roman, and italic type. Text in Greek and Latin. Woodcut printer’s device on the 
title-page. Numerous woodcut headpieces. Fine contemporary gilt-tooled white vellum. Covers within 
gilt fillet, at the centre fleuron, yapp edges. Traces of ties on the fore-edge. Smooth spine, divided into 
compartments by narrow friezes and decorated with small floral tools. Early inked title. Gilt edges. A good 
copy, slightly browned in places, wormholes at the gutter of a few quires, affecting some letters.

I. Adams P-1702; STC Dutch 201; Voet ii, 917. II. VD16 P-788. III. VD16 C-406; IV. Adams T-473; 
Schreiber 206; Gilmont, Les éditions imprimés à Genève, Lausanne et Neuchatel, 2135.

The descendants Ariosto’s characters

141

Telluccini, Mario (fl. end of the 16th century). Le pazzie amorose di Rodomonte 
secondo, composte per Mario Teluccini, sopranominato il Bernia. Parma, Seth 
Viotti, 1568.

4° (200x150 mm). Collation: A-N8, O6. 218, [2] pages. Roman and italic type. Large woodcut printer’s 
device on the title-page; a different device at the end. Woodcut animated initials. The Argomenti, at the 
beginning of every Canto, within a rich woodcut frame. Eigheenth-century vellum, over pasteboards. 
Spine with gilt title on red morocco lettering-piece. Marbled flyleaves, blue edges. A very good copy, 
title-page slightly waterstained.

The rare first and unique edition, dedicated to Alessandro Farnese, duke of Parma and Piacenza, 
of this twenty-cantos poem expressing the love of Rodomonte di Sarza for the beautiful 
Lucefiamma, daughter of Meandro, wealthy lord of a castle on the Genoese Riviera. It was 
written by Mario Telluccini, who was born in Popiglio (Pistoia) and called Il Bernia, and was 
active as a bookseller in Rome and as a courtier-poet in several cities. He was the companion of 
Torquato Tasso at the Ferrarese court of Alfonso II d’Este around 1543.
The Le pazzie amorose di Rodomonte secondo belongs to a group of poems inspired by Orlando 
Furioso, which feature not the characters in Ariosto’s poem, but rather their descendants. In the 
Pazzie amorose, the protagonist, a grandson of Ariosto’s Rodomonte, is a wicked character; he 
is contrasted by Fidelcaro, a positive hero, by whose hand he ends up dying. 
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Telluccini’s other chivalric epics include Paride e Vienna (Genoa 1571), Artemidoro (Venice 
1566), and Erasto (Pesaro 1566).

STC Italian 663; Ascarelli-Menato, p. 79; Melzi-Tosi, p. 283; A. Cutolo, I romanzi cavallereschi in prosa 
e in rima del fondo Castiglioni presso la Biblioteca Braidense di Milano, Milano 1944, p. 125; M. Beer, 
Romanzi di cavalleria: il ‘Furioso’ e il romanzo italiano del primo Cinquecento, Roma 1987, p. 383.

The first Italian city atlas

142

Ballino, Giulio (d. 1592). De’ disegni delle più illustri città, & fortezze del mondo 
Parte i la quale ne contiene cinquanta: con una breve historia delle origini, & 
accidenti loro, secondo l’ordine de’ tempi... Venice, Bolognino Zaltieri, 1569.

4° (272x208 mm). [104] leaves. Fifty-two bifolium sheets, folded and bound at centre, the first 
containing the title-page with printer’s device, and author’s dedication to Vincenzo Pellegrini; the 
second with an engraved map of Europe (Girolamo Olgiato, 1567), and an engraved map of Eastern 
Europe (Domenico Zenoi, Venice 1567). The other fifty bifolia with double-page etched views of cities, 
with accompanying explanatory text printed on the related versos. Roman, italic, and Greek type. 
Contemporary vellum, smooth spine with inked title. A few wormholes and stains to the covers and 
flyleaves. An unsophisticated, wide-margined copy. A few wormholes to the first two leaves of text, 
not affecting any letters; gutter previously reinforced, lower portion of the title-page restored, without 
any loss. Some staining and fingermarks. A blank leaf has been inserted after the first two leaves, on 
the recto of which a contemporary hand has written an index to the plates; at the end of the volume a 
folding leaf (483x372 mm) has been inserted with a contemporary sepia drawing of Palmanova, the 
construction of which had begun in 1593. This plan is mentioned in the manuscript index and was thus 
presumably inserted and maybe drawn by the same hand that provided the numbering of the plates, 
starting with the first city view (Venice) but wrongly leaping from no. 71 to no. 73 (the index is correct). 

Rare first – and only – part published of the first Italian city atlas, which inaugurated 
a significant new movement in Italian cartography and the related printing industry. 
This work offered its readers the most up-to-date catalogue of city plans and views, 
ranging from Venice to Tenochtitlan, Mexico. Many of the views evince an interest in 
the architecture and urban design of the areas being depicted. Ballino’s atlas is, however, 
mainly militaristic and places particular emphasis on fortifications and the sites of historic 
military events; as such, it is considered “the first topographical work aimed at an audience 
primarily interested in war” (J. R. Hale, Renaissance War Studies, London 1983, p. 456). 
Certain cities appear as battlefields, with buildings of strategic interest noted in the legend. 
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Rome is depicted in four different views, including Ancient Rome, Modern Rome, a 
bird’s-eye view of the ‘Borgo di Roma’, and a view of Castel Sant’Angelo. The maps are 
remarkable for the quality of the engravings as well as the intelligent use of legends. The 
author is able to fill his maps with an impressive amount of information, as with the maps 
of Florence, Paris, and Messina, allowing the reader to locate numerous monuments within 
their urban contexts. 
The map of Europe, engraved by Girolamo Olgiato, and that of Eastern Europe, executed 
by Domenico Zenoi, are followed by views and plans of towns and fortresses, and show 
Venice, Fano, Mirandola, Florence, Siena, Ancient Rome, Modern Rome, Borgo di Roma, 
Castel Sant’Angelo, Ostia, Nettuno, Civitella, Vicovaro, Naples, Messina, Genoa, Parma, 
Piacenza, Milan, Crescentino, Paris, Perpignan, Metz, Thionville, Cales, Guines, Antwerp, 
Gravelines, Augsburg, Frankfurt, Geneva, Gotha, Wittenberg, Vienna, Eger, Gyor, Comar, 
Gyula, Tokaji, Sziget, Zsaka, Constantinople, The Grand Turk and his army, Jerusalem, 
Tiberias, Malta (fortification), Malta (Siege), Tripoli, Zerbe, Peñon de Velez de la Gomera, 
and Timistiano, or Mexico City – the only plan of a city in the western hemisphere. 
The present copy is issued with a title-page that is not engraved, and the plan of Frankfurt 
features a legend correctly correlating with that town, as opposed to other recorded copies 
in which the legend is that relating to Paris. 

Adams B-138; Breman 021; Cockle 777; Tooley, pp. 20-21.
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The ‘Malghesi’ and Parmesan cheese

143

Gallo, Agostino (1499-1570). Le vinti giornate dell’agricoltura et de’ piaceri 
della villa di M. Agostino Gallo, delle quali, sette non sono più state date in luce, 
et tredici di nuovo son ristampate con molti miglioramenti. Venice, Grazioso 
Percaccino, 1569.

4° (218x158 mm). Collation: *8, **4, A-Z8, Aa-Ee8. [24], 447, [1] pages. Roman and italic type. Title-
page within ornamental woodcut border. Woodcut printer’s device on the verso of the last leaf. Woodcut 
portrait of the author on the verso of the title-page, and nineteen full-page woodcut illustrations in the 
text. Contemporary limp vellum. Traces of ties. Smooth spine, at the top the number ‘1440’ inked on a 
paper lettering-piece, and below the early shelfmark ‘N 521’ on another paper label. A very fine copy 
with wide margins.  

Provenance: Count Thun-Hohenstein Tetschen (ex-libris on the front flyleaf).

The first edition of the definitive and significantly enlarged version of one of the most 
important Renaissance treatises on agriculture, presented here in a fine copy in its 
original vellum binding. 
Gallo’s work had first appeared in Brescia in 1564 under the title Le dieci giornate 
(‘The ten days’), comprising only ten Books, it was reprinted in Venice by Niccolò 
Bevilacqua in 1566 in an augmented edition expanded to include thirteen Books. In 
1569 Percacino published separately the Books 14-20, before issuing the complete text 
in twenty books or Giornate in the same year.
The work is written in the form of a dialogue between two gentlemen from Brescia, 
Giovan Battista Avogadro, owner of an estate in Borgo Poncarale (as with the author), 
and Vincenzo Maggio, his guest. In the eleventh Book, dedicated to breeding and dairy 
farming, Gallo introduces the character of Scaltrito, an expert ‘Malghese’ who buys 
hay for Avogadro. The ‘Malghesi’ were herdsmen of cattle, sheep, and goats, who used 
to bring their herds up to the mountain pastures in the Alps during the summer time. 
The detailed description that Scaltrito gives of the manufacture of matured cheese (a 
real compendium of dairy technique) corresponds precisely to the methods used today 
to make Parmesan cheese.

B.IN.G. 875; Ceresoli 263; Paleari Henssler 189; Westbury 110.
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Counter-Reform Music in the Roman Churches
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Palestrina Giovanni Pierluigi da (1525-1594). Missarum liber tertius. Rome, 
Valerio and Luigi Dorico’s heirs, 1570. 

Large folio (407x270 mm). Collation: A-U6, X8. 127 of [128] leaves, lacking fol. X8 blank. Gothic and 
roman type. Title within an elaborate woodcut border showing musical instruments and mythological 
figures performing music, at the bottom the printer’s device. The same border is repeated on fol. X7v, 
surrounding the colophon, register, and including a different printer’s device. On the verso of the title-
page is a dedication to Philip II, King of Spain, with his woodcut coat of arms at the top. Thirteen very 
large (130x55 mm) animated initials (partly on black ground), numerous calligraphic initials. Woodcut 
initials on black and criblé ground; headpieces. Type-set music throughout. Eighteenth-century vellum 
over pasteboards. Gilt initials ‘CR’ on both covers. Smooth spine, title in gilt on hazel morocco 
lettering-piece. Red edges, original flyleaves preserved. Joints cracked at top and bottom. A very good, 
unsophisticated copy. Some marginal foxing, slightly browned throughout, lower blank margin of a 
few leaves anciently reinforced, title-page almost completely detached and with old marginal repairs, 
woodcut cartouches on top of two pages slightly trimmed with loss of the upper part of the cartouche. 
Traces of an early shelfmark on the title-page.

Provenance: on the title-page a later faint red stamp and partially inked-out, contemporary ownership 
inscription, both hardly readable.

Extremely rare first edition of the third book of musical masses composed by the outstanding 
musician and choirmaster Giovanni Pierluigi da Palestrina, perhaps the most important 
composer of the sixteenth century. Palestrina’s religious music includes 102 masses, 
250 motets, 35 Magnificats, 68 offertories, 45 hymns, and other works, while his secular 
production includes numerous madrigals. “Although he was a good composer of madrigals 
and a superior one of motets, it is in his Masses that Palestrina particularly excels” (G. 
Reese). The first book of Palestrina’s masses was printed in 1554; the second in 1567.
Born in the town of Palestrina, southeast of Rome, Giovanni Pierluigi studied singing at the 
Church of Santa Maria Maggiore in Rome as of about 1537. In 1544 he became organist 
and choir director at the cathedral in Palestrina, leaving in 1551 to become choirmaster at 
the Cappella Giulia at Saint Peter’s in Rome. His next positions were also in Rome, at Saint 
John Lateran (1555-60) and Santa Maria Maggiore (1561-66), and then as master of music 
at a Jesuit seminary (1565-71). From 1567 to 1571 Palestrina also held the secular post of 
music director at the villa of Ippolito II Cardinal d’Este. In 1571 he returned to the Cappella 
Giulia, where he remained until his death. “His entire life was deeply rooted in the papal 
Rome of the ascendant Counter-Reformation and was steeped in the musical and liturgical 
traditions of three of the oldest and most celebrated of Roman churches” (The New Grove, 
14, p. 119).
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The Missarum liber tertius was dedicated by Palestrina to Philip II, King of Spain, and 
includes eight masses for four to six voices (cantus, altus, tenor, bassus, quintus, and 
sextus): the Missa spem in alium, Missa Primi toni, Missa Brevis, and Missa De Feria a 
4; the Missa L’Homme Armé – based on a popular French song – and Missa Repleatur 
os meum a 5; the Missa De Beata Vergine, and Missa Ut re, mi fa, sol la a 6. The book 
was lavishly issued by the Dorico brothers, among the most refined printers active in the 
papal city, in large folio format with all voice parts printed on the same openings, such 
that the music could be read and sung by the choir from a lectern.

STC Italian 516; RISM A-1, p. 664; Eitner vii, 296; Hirsch iii, 973(3); The New Grove, 14, pp. 119-120. 

A milestone in the history of architecture

145

Palladio, Andrea (1508-1580). I Quattro Libri dell’Architettura di Andrea Palladio. 
Ne’ quali, dopo un breue trattato de’ cinque ordini, & di quelli auertimenti, che sono 
piu necessarij nel fabricare; si tratta delle Case priuate, delle Vie, de i Ponti, delle 
Piazze, de i Xisti, et de’ Tempij. Venice, Domenico de’ Franceschi, 1570.

Four parts in one volume, folio (290x195 mm). Collation: A2, B-I4; AA-KK4 (quire HH misbound, in the 
sequence HH2, HH1, HH4, and HH3); AAA-FFF4; AAAA-RRRR4 (fol. FFFF1 signed EEEE1). 67, [1]; 78 
(misnumbered 66), [2]; 46, [2]; 128, [8] pages. Complete with the blank leaves KK4 and RRRR4. Roman 
and italic type. Each title-page within architectural woodcut borders, de’ Franceschi’s printer’s device 
included in the upper panel. A different printer’s device appears on the verso of fol. RRRR3. 221 woodcut 
illustrations, plans, and sections (156 are full-page blocks, including eighty-four printed as plates, recto 
and verso of fourty-two leaves) executed after Palladio’s drawings by Giovanni and Cristoforo Chrieger, 
Cristoforo Coriolano, and others. Numerous woodcut animated initials. Handsome early nineteenth-century 
green calf, over pasteboards. Covers framed by undulating gilt fillet, small floral tools at each corner. Smooth 
spine, divided into compartments by simple dotted gilt fillets, title lettered in gold on red morocco label; on 
the fourth compartment the inscription ‘prima edizione’, and imprint at the foot, both in gilt lettering. Marbled 
pastedowns and flyleaves, board edges decorated with gilt freeze, inside dentelles. Green silk bookmark, gilt 
edges. The lower corners lightly bumped. A very fine copy; light foxing in places, the lower margin of fol. 
I2 slightly trimmed. 

A milestone in the history of architecture: the first edition of the Quattro Libri dell’Architettura 
by the Paduan theorist and practising architect Andrea di Pietro della Gondola, universally 
known as Andrea Palladio, after the name given to him by his patron and renowned humanist 
Giangiorgio Trissino. He was primarily active as an architect in Venice, Vicenza, and along the 
Brenta river, where he built magnificent villas for wealthy members of the Venetian patriciate. 
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This authoritative and influential treatise celebrates the purity and simplicity of classical 
architecture, drawing its inspiration from Roman sources, especially Vitruvius, and Italian 
Renaissance architects, above all Leon Battista Alberti. The work is divided into four parts 
or libri, devoted to orders and elementary problems, domestic buildings, public buildings, 
and town planning and temples. “Palladio followed the rules of classical Roman architecture 
more closely than any other architect, even sometimes at the cost of practicability and 
domestic comfort. In spite of the vogue for the baroque and the fact that Palladio left no 
immediate successors, his book exerted a powerful influence on contemporary architecture 
and classical ideals until the end of the eighteenth century [...] ‘Palladianism’ became a 
party label in the world of connoisseurship and England blossomed with buildings ‘in 
the Palladian style’ – two centuries after Palladio had created it. From England the style 
made its way into Scotland, Ireland and America” (PMM). The treatise was reprinted and 
translated many times over the following centuries. 
The publication of 1570 is rightly famous and highly sought after by collectors for 
the splendid series of woodcuts which accompany the text. The woodblocks were re-
used in a 1581 edition printed in Venice, and later again in France in the seventeenth 
century. Some of the woodcuts are generally attributed to Cristoforo Coriolano and the 
brothers Giovanni and Cristoforo Chrieger. Especially noteworthy are the woodcuts 
in the second libro depicting plans and elevations of villas, including the famous Villa 
Maser built for Palladio’s patron Daniello Barbaro. 

Mortimer Italian, 352; Berlin Katalog 2592; Cicognara 594; Fowler 212; Olschki Choix, 15125; PMM 92.

Gondola Serenades

146

Caravia, Alessandro (1503-1568). Naspo Bizaro. nuouamente restampato, con 
la zonta de lamento chel fà per hauerse pentio de hauer sposao Cate Bionada 
Biriotta... Venice, Piero di Domenico, [ca. 1570/75]. 

4° (203x147 mm). Collation: A-L4. 43, [1] leaves, complete with the last blank. Roman and italic type. 
Woodcut printer’s device on fol. L3v. Two different large woodcuts on both title-pages (fols. a1r and H4r), 
respectively repeated as full-page illustrations on fols. F2v and D2v. Six- to nine-line woodcut decorated 
initials. Fine nineteenth-century English gilt-tooled green morocco, over pasteboards. Covers within rich 
frames of fillets, friezes, and floral roll. At centre sun-shaped cornerpieces, and fleuron. Spine with five 
small raised bands, compartments tooled with floral motifs, title lettered in gilt. Board edges decorated 
with narrow frieze, inside dentelles, marbled pastedowns and flyleaves. Green silk bookmark, gilt edges. 
A good copy, carefully washed. Minor repair to the verso of fol. B3, with loss of a few letters.



(actual size)
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Provenance: Gugliemo Libri (1803-1869; see Catalogue de la Bibliothèque de M. L****, Paris 1847, 
p. 268, lot 1667, ‘Bel exemplaire’; the lot number ‘1667’ is annotated on the verso of the front marbled 
flyleaf); sold for 19 francs to the Parisian bookseller A. Franck. 

The exceedingly rare expanded second edition of this popular comic serenade composed 
in ottava rima and in Venetian dialect by the Venetian jeweller Caravia, whose name 
appears at the end of the dedicatory epistle to Antonio della Vecchia. The work first 
appeared in Venice in 1565, from the press of Domenico Nicolini da Sabbio, and at 
Caravia’s expense. In both editions the fourth Canto is introduced by the separate title-
page El fin de l’inamoramento de Naspo Bizaro. El qual per viver da christian batizao, 
sposa con alegrezza Cate Bionda Biriota.
The edition printed in about 1570/75 by Piero di Domenico ‘al segno della Pigna’, is, 
for the first time, supplemented with the zonta to the Canto Quarto (fols. L1v-L3r), 
entitled Lamento de Naspo Bizarro. The printer could maintain the same quiring as 
the 1565 edition by omitting, in comparison to the previous edition, the blank leaf 
H4 separating the third and fourth cantos as well as the plate on fol. L3, showing a 
wedding party.  
The relevance of the Naspo bizaro in the history of Italian popular literature, especially 
in the context of the commedia dell’arte, is widely recognized. The edition is also 
rightly famous for its woodcuts, which follow the iconography of the Venetian 
characters Pantalone and Zanni. Responsible for their execution was the renowned 
publisher, engraver, and print dealer Niccolò Nelli (ca. 1530 - 1579/86), who had a 
shop at the Rialto Bridge. 
The title-page of the 1570 publication bears the same large woodcut that decorates the 
previous edition and is signed with Nelli’s monogram. The plate shows the Venetian 
Naspo Bizaro as a canterino, singing his hyperbolic serenade to the beautiful Cate 
Bionda Biriota – so-named after the rough district of Biri – while his servant Zan Polo 
eats in his gondola. The block is repeated as a full-page illustration on fol. F2v. A second 
woodcut – likewise a re-use of the one previously employed – is printed, as a full-page, 
on fol. D2v, and repeated on the divisional title El fin de l’inamoramento de Naspo 
Bizaro, introducing the Canto Quarto: the scene depicts a different poet-musician, 
singing and playing under a window, with the city of Venice in the background. The 
source of this woodcut is different, and the blocks are signed ‘AL’. 

Adams C-626; Mortimer Italian, 105; Gamba, Serie degli impressi in dialetto veneziano, Venezia 1832, 
p. 83; E. Benini Clementi, Riforma religiosa e poesia popolare a Venezia nel Cinquecento: Alessandro 
Caravia, Firenze 2000. 
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From the libraries of two outstanding 
sixteenth-century German Hellenists

147

Hesychius Milesius (5th century BC). Ἡσυχίου Μιλησίου Ἰλλουστρίου Περὶ τῶν 
ἐν παιδείᾳ διαλαμψάντων σοφῶν. Ex Bibliotheca Ioannis Sambuci Pannonij 
Tirnaviensis... (follows:) Idem. Hesychii Milesii, illustri cognomento, de his qui 
eruditionis fama claruere, Liber: Hadriano Iunio Medico interprete. Antwerp, 
Christophe Plantin, 1572.

Two parts in one volume, 8° (165x97 mm). Collation: A-Γ8; A-E8. 48; 78, [2] pages. Complete with 
fol. E8 blank. Roman, italic, and Greek type. Text in Greek and Latin. Woodcut Plantin device on 
both title-pages. Woodcut decorated and animated initials, six-line initials on fols. A2r and A4r 
of the first part. Nineteenth-century quarter-leather, marbled covers. Spine with five small raised 
bands emphasized with gilt fillet and decorated with small floral tools, title in gilt on red leather 
lettering-piece. Red edges. Joints slightly rubbed. An excellent copy. On the recto of the front flyleaf 
a nineteenth-century hand-written note on the illustrious owners of the present copy, taken from the 
Allgemeines Gelehrten-Lexikon by C. G. Jöcher, ‘Nr. 2599. Wilhelm Xylander (Holzmann). Prof. der 
Griechischen Sprache in Heidelberg. S. Jöcher. Nr. 2600. Friedrich Sylburg akademischer Gelehrter 
in Heidelberg. S. Jöcher’. 

Provenance: Guilielmus Xylander (1532-1576; ownership inscription ‘Xylandri’ on the first title-
page; his autograph marginalia); Friedrich Sylburg (1536-1596; his autograph marginalia); gifted 
by him to Johann Faber (fl. sixteenth century; the inscription ‘D. Io. Fabro collegae suaviss. d.f. Fr. 
Sylburg’ on the first title-page); Johann Daniel Wildius (1585-1635; ownership inscription ‘Joh. Dan. 
Wildii’ on the first title-page). 

A highly remarkable copy of the first edition of this Greek biographical dictionary of learned 
men which passed through the hands of two outstanding sixteenth-century German Hellenists: 
Guilielmus Xylander and Friedrich Sylburg.
The work was composed by Hesychis of Miletus, a chronicler who flourished at Constantinople 
during the reign of Justinian, and arranged by classes. The text was edited and translated into 
Latin by the Dutch physician and philologist Hadrianus Junius (1511-1575), who based his 
editorial work on a codex supplied by the Hungarian humanist Johannes Sambucus (1531-
1581), owner of a precious collection of Greek manuscripts. This copy contains the texts in 
both languages. “Presented as a separate publication, but forming, in fact [...] one edition, the 
two volumes being sold together” (Voet iii, p. 1114).
The provenance of the present copy is extremely interesting. The first owner was Guilielmus 
Xylander, professor of Greek at Heidelberg University and editor of numerous Greek classics, 
including works by Stephanus of Byzantium and Pausanias, among others. He translated the 
Arithmetica of Diophantus and the De quattuor mathematicis scientiis of Michael Psellus 
into Latin and was also responsible for the German translation of Euclid’s first six books.  
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Thereafter the copy came into the possession of Friedrich Sylburg, who was already 
active in Frankfurt as a corrector and editor of Greek books at the printing house of 
Andreas Wechel, and publishing editions of Herodotus, Dionysius Halicarnaseus, 
Aristotle, and other Graeci scriptores. In 1591 he moved to Heidelberg, where 
he worked with the printer Hieronymus Commelinus and became a librarian at 
the celebrated Bibliotheca Palatina assembled by the Palatin Elector. The volume 
was later given by Sylburg to Johann Faber, whose name is recorded in 1556-1557 
among the students at Heidelberg University. The last known owner of the Plantin 
Hesychius was Johann Daniel Wildius (1585-1635), who lectured in theology at 
Landesschule, Hanau.

Adams H-512; STC Dutch 94; Voet, iii, 1323-1324; Labore et constantia, 220-221; Voet, The Golden 
Compasses, ii, p. 459; Hoffmann, ii, p. 264; P. Gulyás, Die Bibliothek Sambucus. Katalog 1587, Szeged 
1992, 2106. 

Foscolo’s ‘divine Plutarchus’
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Plutarchus (ca. 45-120). Plutarchi Chaeronensis quae extant opera, cum Latina 
interpretatione. Ex vetustis codicibus plurima nunc primùm emendata sunt, vt ex 
Henr. Stephani annotationibus intelliges: quibus & suam quorundam libellorum 
interpretationem adiunxit. Aemylii Probi De vita excellentium imperatorum 
liber. [Geneva], Henri Estienne, 1572.

Seven volumes, 8° (174x105 mm). I. Collation: *8, a-z8, Aa-Cc8. 16, 778, 2 of [6] pages, lacking the blank Cc7 
and Cc8, but complete with the blank Cc6. II. Collation: aa-zz8, AA-PP8. [2], 781-1381, 3 of [5] pages, lacking 
the blank PP8, but complete with the blank PP7. III. Collation: aaa-zzz8, AAA-YYY8. [2], 1389-2101, 3 of [5] 
pages, lacking the blank YYY8, but complete with the blank YYY7. IV. Collation: a-z8, A-M8, N10; 579, [1] 
pages. V. Collation: a6 b8, Cc-Zz8, aA-rR8. [2], 583-1213, [3] pages. VI. Collation: Aa-Zz8, Aaa-Vvv8, Xxx10. [2], 
1219-1923, [1] pages. VII. Collation: [A]-[M]8, [N]6, [O]-[Z]8, [AA]-[FF]8, [GG]4. 467, [1] pages. Complete 
with fol. [N]6 blank. The set comprises only the Greek portion of the edition, and therefore does not include 
the volumes containing the Latin translation of Plutarch’s work. For this reason, volume vii includes – as in 
most of the recorded copies – the Appendix, but not the final Index rerum et verborum. Greek, roman, and italic 
type. Woodcut printer’s device on the title-page of the first volume. Woodcut decorated initials and headpieces. 
Eighteenth-century uniform binding, vellum over pasteboards. Smooth spine, divided into compartments by gilt 
fillets; title and volume numbering in gold on double green morocco lettering-piece. A set in good condition, 
leaves uniformly browned, some foxing. A pale spot to the upper margin of the first leaf of text in each volume 
due to an ownership inscription that was later erased. 
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Provenance: the Italian poet Ugo Foscolo (1778-1827; white wax-stamp with the initials ‘L.F.’ on the front 
pastedown of the first volume; a loose paper slip is inserted in the same volume, bearing the hand-written note 
‘N. 1552 du Catalogue de la Bibliothèque du Monsignor Foscolo vendu par autorité de justice de la Depositeria 
urbana pas le Ministere de libre Agazzi. La 1ere vente devais avoir lieu le 4 xmbre 1843 mais enfait la vente n’a eu 
lieu qu’en 1844 et le N. 1552 n’a été vendu qu’à la vacation en date du 22 mars 1844’). In Foscolo’s own hand 
the emendations on fols. Aa2r and Aa8 of the sixth volume, and some underlining in red pencil.

An exceptional set of the first complete edition of Plutarch’s works, edited by Henri Estienne 
“avec correction et elegance” (Renouard), and once owned by the outstanding Italian poet 
and patriot Ugo Foscolo. The seven-volume set includes only the Greek part of Estienne’s 
publication, supplemented with his Appendix. 
Foscolo’s interest in the ‘divine Plutarchus’ was already evident in his famous epistolary novel 
Le ultime lettere di Jacopo Ortis (see no. 258), in which Plutarch’s works are the beloved 
reading of the main character. Foscolo began to write the Discorsi sopra gli uomini illustri di 
Plutarco at the beginning of the nineteenth century; of this work, only the Proemio or Preface 
– dated 1 January 1801 – was completed. On 25 July of the same year he was appointed 
director of an office in Milan created to put into writing the military code of the Cisalpine 
Republic, which had been established in 1797; on 3 August he was moved to the fourth section 
of this office and charged with the writing of disciplinary and penal rules. For this purpose, in 
a letter addressed on 7 August to the Minister of War, Vincenzo Lancetti, Foscolo requested 
some books, which he considered necessary for his writing, among others “Plutarco. Vite 
degli uomini illustri”, i.e., Plutarch’s Parallel Lives. The missing publication date forbids 
certain identification of the Plutarch edition which was later supplied by Lancetti, and the 
subsequent course of Foscolo’s private library is very complex. His collection was bought 
by his friend Quirina Mocenni Magiotti in 1816, when Foscolo decided to self-exile himself 
in London, and it later came mostly into the possession of the Biblioteca Marucelliana in 
Florence: among the books recorded in the Florentine library is the Italian-language edition of 
Vite di Plutarco volgarizzate da Girolamo Pompei, printed in Verona between 1772 and 1773. 
The volumes of this Italian Plutarch bear the ownership inscription ‘Ugo Foscolo Firenze 
m.dccc.i’. It is known that Foscolo sejourned in Florence until 25 March 1801; therefore, the 
Veronese publication cannot be the edition given to Foscolo in Milan after 7 August 1801, 
the date of his letter to Vincenzo Lancetti. The copy given by him on that occasion may thus 
actually be the set of volumes described here.

Renouard Estienne 134.2; Schreiber Estienne, 179; Schweiger i, 259; G. Gambarin, Scritti letterari 
e politici: dal 1796 al 1808, U. Foscolo, Edizione Nazionale, Firenze 1972, vol. vi, pp. lxiii-lxiv; La 
biblioteca fiorentina del Foscolo nella Biblioteca Marucelliana. Premessa di L. Caretti; introduzione, 
catalogo, appendice di G. Nicoletti. Firenze [1978].
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The Bessarion’s Compendium of the Basilian Rule, 
gifted by Cardinal Sirleto to Cardinal Giulio Antonio Santori

149

Bessarion, Ioannes (1403-1472). Regula Sanctissimi patris Basilij, Episcopi Caesariensis 
in epithomen seu compendium redacta triplici lingua, scilicet Graeca, Latina et Italica. 
Manuscript on paper, in Greek, Latin and Italian. Rome, 1574.

273x206 mm. ii  + 93 + ii leaves. complete. Ten quires. Collation: 112, 24, 312, 44, 514, 62, 714, 84-1, 914, 1014. Blanks: 
fols. 1v, 2, 4, 34, 35v, 62v, 63, 64, 91v, 92 and 93. Partial early inked foliation in the upper outer corner; modern 
pencilled foliation in the lower outer corner (used here). Text block: single column with variable number of 
lines and text space measures. Catchwords written on the verso of each leaf, in the inner lower margin. Written 
in brown ink in two different hands, the first scribe is responsible for the Greek part, the second for those in 
Latin and Italian. In the Greek part, fine initials in Greek style. Nineteenth-century green half-leather, over 
pasteboards. Boards covered with marbled blue paper. Smooth spine, compartments underlined by Greek frieze, 
and decorated with gilt floral tool; title and the note ‘ms. chart. [sec.] xv[i]’ lettered in gilt on double lettering-
piece. Marbled pastedowns and flyleaves. Well-preserved manuscript, leaves uniformly browned owing to ink 
quality, some oxidation. Repairs to the lower outer margin of fols. 64-93, occasionally affecting a few letters or 
words of text on fols. 67-91. The verso of some leaves reinforced with Japanese paper. The last two quires have 
been resewn.

Text
The manuscript is composed of three parts:
1. (fols. 3r-33v): Regula Beati Basilii Graeca. Greek text;
2. (fols. 35r-63v): Regula Beati Basilii latine uersa. Latin text;
3. (fols. 65r-92v): Regola di San Basilio tradotta in lingua italiana. Italian vernacular text.

Provenance: Cardinal Guglielmo Sirleto (1514-1585); gifted by him in 1574 to Cardinal Giulio Antonio Santori 
(1532-1602). See the inscriptions ‘Ex Exemplaribus Ill.mi et Rmi Dni Guglielmi Card. Sirleti Protectoris ordinis 
eiusdem Sti Basilij, descripta pro Illmo et Rmo Dno Antonio Sanctorio, Card. Sanctae Seuerinae, Anno Dni m.d.lxxiiii.’ 
(fol. 1r); ‘Dono Ill.mi et R.mi Dni Guglielmi Card. Sirleti, Anno Dni m.d.lxxiiii.’ (fol. 3r), and ‘Ex Exemplari Ill.mi 
et Rmi Dni Guglielmi Card. Sirleti descripta iussu Illmi et Rmi Dni Julij Ant. Sanctorij, Card. S. Seuerinae, Anno Dni 
m.d.lxxiiii’ (fol. 35r); from the library of the Durazzo family of Genoa. The marquis Giacomo Filippo Durazzo 
(1719-1812) bought the codex in 1801 for the sum of six Genoese lira (see Archivio Durazzo, account no. 95, 
1801, ‘per sei lire genovesi’). See Catalogo della Biblioteca di un amatore bibliofilo, compiled in 1832/33 
for a planned sale of the Durazzo collection: “Regula Basilii, lingua graeca, latina et italica, opera Bessarionis 
Cardinalis Nicaeni ex exemplaribus Guillielmi Cardinalis Sirleti descriptio pro Julio Cardinali Sanctorio an. 
1574. s. xvi” (p. 192). 
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This highly interesting manuscript contains the Greek text of the Compendium or Summary 
of Basil the Great’s rule, written by Cardinal Bessarion, supplemented with its translations 
into Latin and vernacular Italian. It comprises three parts, each one divided into twenty-three 
chapters, and is introduced with an index along with Bessarion’s prefatory epistle. 
Made Cardinal Protector of the Basilian Order in 1439, Bessarion was an extremely learned 
scholar and wrote the original Compendium in Greek. The summary was intended for the 
Catholic Basilian monasteries of Southern Italy, part of the so-called Uniate Church, following 
the Byzantine Rite. In 1457/58, Bessarion entrusted one of his collaborators, Athanasios 
Chaleopoulos, to visit these religious communities. Chaleopoulos’ report, or Liber visitationis, 
indicates that the monasteries had in fact read and applied the rule summarized by Bessarion, 
not from the original Greek version, but from its Latin and Italian (or, as Chaleopoulos states, 
‘vulgaris latinus’) translations, the texts of which are included in the codex described here. 
This testimony thus affirms that these two translations were not made in the sixteenth century, 
as some scholars have posited, but instead were produced nearly contemporaneously with the 
Greek text. Further, while Bessarion’s redaction of the Greek text is generally dated to about 
1456, a passage included in this very manuscript (fol. 37v) references Pope Eugene IV as 
being still alive; the Pope died in 1447, thereby providing a terminus ante quem from which 
we are able to backdate the compilation of the Greek text.
Bessarion’s antigraph is now lost, and there are only two other known codices of the Greek 
text, both produced in the fifteenth-century:
- the Greek codex 113 in the library of the Basilian monastery of St. Salvatore in Messina, 
Sicily, now preserved at the Messina University Library. The manuscript had been gifted to the 
Messinese monastery by the Grottaferrata Abbey and is known as the Criptense-Messinese 
codex. It derives from Bessarion’s antigraph and, like the manuscript presented here, also 
includes the Greek, Latin, and Italian vernacular versions of the Compendium.
- the Greek codex 105 in the National Library in Madrid, which contains only the Greek text. 
The first complete edition of the Greek text, issued from the printing press run by Francesco 
Zannetti, appeared in Rome in 1578, four years after the present manuscript was transcribed, 
although the printed edition observes a textual reading similar to that of the Madrid codex. The 
printing was likely promoted and financed by the Basilian order, whose Cardinal Protector 
at that time was the Calabrian Guglielmo Sirleto (1514-1585), a great collector of Greek 
manuscripts. The Italian translation, entitled Breue raccolto delle constitutioni monastiche 
di santo Basilio Magno, also appeared in 1578, and was based on an unidentified sixteenth-
century version. 
In 1571 Giulio Antonio Santori, Cardinal of Santa Severina and a future actor in the 
Inquisitorial trial against the philosopher Giordano Bruno, was named abbot of the Basilian 
monastery of St. Elia at Carbone, in the region of Basilicata. It was probably on this occasion 
that Santori asked Sirleto for a copy of Bessarion’s as yet unprinted Compendium. Sirleto thus 
commissioned a copy of either the Criptense-Messinese or an identical ‘twin’ manuscript 
in his own possession; the present manuscript corresponds to the volume given by him to 
Santori in 1574, as evinced by the inscriptions at the beginning of each part (see above).
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Santori succeeded Sirleto to become Cardinal Protector of the Basilian Order in 1585. As 
previously said, Bessarion’s Compendium had meanwhile been published in 1578. Santori 
thus entrusted one of his collaborators to collate the Greek text from the manuscript received 
by Cardinal Sirleto with the newly available printed version. Traces of this collation are 
still visible in this manuscript: the leaves exhibit marginal emendations or additions, 
often introduced by expressions like ‘sic codex impressus’ o ‘sic vulgata editio’. Santori’s 
anonymous but very skilful collaborator has also annotated some conjectural emendations of 
his own, and he notes how the printed version contains three additional lines which had not 
belonged to Bessarion’s original text.
The manuscript presented here therefore represents a discovery of the greatest import to the 
manuscript tradition of Bessarion’s Compendium, as well as a significant contribution to our 
knowledge of the books exchanged between Sirleto and Santori and thus their relationship 
in general. 
In the early nineteenth century, the manuscript came into the possession of the marquis 
Giacomo Filippo Durazzo, a member of one of Genoa’s most distinguished noble families. 
Durazzo had bought the manuscript in 1801 for the sum of six Genoese lira, and its title is 
cited in the Catalogo della Biblioteca di un amatore bibliofilo, compiled in 1832/33 for a 
planned sale of the Durazzo collection. The library remained mostly unsold, apart from five 
or six manuscripts. Among them, this Compendium of the Basilian rule, whose presence on 
the market could hardly have escaped the attention of an unknown collector, owing to its 
many extraordinary features, including the union – in a single volume – of three celebrated 
cardinals: Ioannes Bessarion, Guglielmo Sirleto, and Giulio Antonio Santori.

G. Iriarte, Regiae Bibliothecae Matritensis codices Graeci manuscripti, Madrid 1769; L. Dorez, “Recherches 
et documents sur la bibliothèque du cardinal Sirleto”, Mélanges d’archéologie et d’histoire de l’École française 
de Rome, 11 (1891), pp. 457-491; A. Mancini, Codices Graeci monasterii Messanensis S. Salvatoris, Messina 
1907; D. Taccone-Tallucci, Monografia del cardinale Guglielmo Sirleto nel secolo decimosesto, Roma 
1909; L. Mohler, Kardinal Bessarion als Theologe, Humanist un Staatsmann, Padeborn 1923; G. Mercati, 
Per i manoscritti greci di Genova, di varie badie basiliane d’Italia, e di Patmo, Città del Vaticano 1935; F. 
Halkin, “Manuscrits grecs à Messine et à Palerme”, Analecta Bollandiana, 69 (1951), pp. 238-281; M. H. 
Laurent - A. Guillou (eds.), Le ‘Liber Visitationis’ d’Athanase Chaleopoulos (1457-1458). Contribution à 
l’histoire du monachisme grec en Italie méridionale, Città del Vaticano 1960; D. Puncuh, I manoscritti della 
Raccolta Durazzo, Genova 1979; P. E. Commodaro, Il cardinale Guglielmo Sirleto, 1514-1585, Catanzaro 
1985; I. Backus - B. Gain, “Le cardinal Guglielmo Sirleto (1514-1585), sa bibliothèque et ses traductions de 
saint Basile”, Mélanges de l’Ecole française de Rome. Moyen-Age, Temps modernes, 98 (1986), pp. 889-955; 
G. De Andres, Catalogo de los Codices Griegos de la Biblioteca Nacional, Madrid 1987; A. Petrucciani, Gli 
incunaboli della Biblioteca Durazzo, Genova 1988; F. Russo, “La biblioteca del Cardinal Sirleto”, L. Calabretta 
- G. Sinatora (eds.), Il Cardinale Guglielmo Sirleto (1514-1585). Atti del convegno di studio nel iv centenario 
della morte, Catanzaro-Squillace 1989, pp. 219-299; M. T. Rodriguez, Catalogo dei manoscritti datati de fondo 
del SS. Salvatore, Palermo 1999; S. Ricci, Il sommo inquisitore. Giulio Antonio Santori tra autobiografia e 
storia (1532-1602), Roma 2002.



230

Euclid’s Elementa, from Jean-Baptiste Colbert’s Library, 
finely bound for Comte Charles-Henry de Hoym

150

Euclides (fl. 3rd century BC). Elementorum Libri xv. Accessit xvi. De solidorum 
Regularium comparatione. Omnes perspicuis demonstrationibus, accuratisque 
scholjis illustrati. Auctore Christophoro Clavio Bambergensi. Societatis Iesu. 
Rome, Vincenzo Accolti, 1574.

Two volumes, 8° (175x118 mm). I. Collation: a-e8, A-Z8, Aa-Ss8, Tt4. [40], 331 of 332 leaves, lacking 
the last leaf blank. II. Collation: A-Z8, Aa-Oo8, Pp4. 300 leaves. Complete with fol. Pp4 blank. Italic, 
roman, and Greek type. Title-pages within woodcut architectural frame, text enclosed in plain rule 
border. Woodcut printer’s device on fol. Pp3r of the second volume. Woodcut decorated initials and 
tailpieces. Numerous woodcut geometrical diagrams in the text. Uniformly bound in eighteenth-century 
red morocco, over pasteboards. Covers within three gilt fillets, at the centre gilt coat of arms of Charles-
Henry Count de Hoym. Spines with five raised bands, richly gilt tooled; title and volume numbering in 
gilt lettering. Edges marbled and gilt. In a marbled slipcase. A very good copy, a few leaves uniformly 
browned, re-margining of the outer margin of first four leaves in the first volume, slightly affecting the 
rule border but without any loss of text. 

Provenance: from the library of French politician Jean-Baptiste Colbert (1619-1683; ownership 
inscription on title-pages ‘Bibliothecae Colbertinae’); by descent to Jean Baptiste Colbert de Torcy 
(1665-1746), Jacques Nicolas Colbert, Archbishop of Rouen (1655-1707), and Charles Eléonor Colbert, 
Comte de Seignelay (d. 1747); see the sale catalogue Bibliotheca Colbertina, seu Catalogus librorum 
bibliothecae quae fuit primum Ill. V.D. J. B. Colbert, Regni ministri, deinde Ill. D. J. B. Colbert. March. 
de Seignelay; postea Rev. et ill. D. J. Nic. Colbert, Rothomagensis Archiepiscopi, ac demum D. Caroli-
Leonorii Colbert, Comitis de Seignelay, Paris 1728, Pars Tertia, Continens Libros in 8. in 12. &c., lot 
16811, “Euclidis Elemento [sic], cum scholiis Christoph. Clavii. Romae, 1574. 2 vol. in 8. mar”; sold 
for the sum of 4 francs; the French ambassador Charles-Henry de Hoym (1694-1736; armorial binding; 
see Catalogus librorum bibliothecae Caroli Henrici Comitis de Hoym, olim Regis Poloniae Augusti II. 
apud Regem Christianissimum Legati extraordinarii, Paris 1738, p. 143, no. 1250, “2. vol. in 8. m.r.”, 
sold for the sum of 5.3. francs); Jean Furstenberg (1890-1982; ex-libris on the front pastedowns).

Euclid’s Elementa edited by the Bamberg Jesuit and professor of mathematics at the 
Collegium Romanum, Christoph Clavius (1537-1612), and supplemented with his 
monumental commentary. This Roman publication represents one of the greatest 
achievements in the history of Renaissance mathematics. “His contemporaries called 
Clavius ‘the Euclid of the 16th century’. The ‘Elements’, which is not a translation, 
contains a vast quantity of notes collected from previous commentators and editors, 
as well as some good criticisms and elucidations of his own” (DSB iii, p. 311).
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The present copy has a very distinguished provenance, increasing its value. The 
earliest recorded owner of these volumes was the great book collector Jean-Baptiste 
Colbert, the chief minister to the King of France Louis xiv from 1661 to 1683. At 
Colbert’s death in 1683, his library, which contained 23,000 printed books and over 
5,000 manuscripts, passed by descent to Jean-Baptiste Colbert de Torcy, and then to 
other members of this outstanding French family. The collection was in large part 
sold in Paris on 24 May 1728. During the eighteenth century, numerous volumes 
from the Colbertina came into the possession of one of the greatest bibliophiles of the 
age, Comte Charles-Henry de Hoym, ambassador to Augustus ii of Poland. Hoym 
commissioned the handsome binding in red morocco bearing his coat of arms on 
the covers. The leading French binders worked for him: among others, Augustin Du 
Seuil and Antoine-Michel Padeloup, to whom this binding is possibly to be ascribed. 
His library was sold in Paris between May and August 1738, and in the preface the 
bookseller Gabriel Martin points up the presence of numerous volumes ex Thesauro 
Colbertino in the collection. The volume later passed into the hands of another great 
collector of fine bindings, Jean Furstenberg.

Adams E-985; STC Italian 238; Steck, pp. 77-78; Denise Bloch, “La bibliothèque de Colbert”, Histoire 
des bibliothèques françaises, ii, pp. 157-179; B. Breslauer, “Contemporary Collectors. xx. Jean 
Furstenberg”, The Book Collector, 9 (1960), pp. 423-434.

Commandino Euclid, printed on blue paper

151

Euclides (fl. 3rd century BC). De gli elementi di Euclide libri quindici... Tradotti ... da 
M. Federico Commandino... Urbino, Domenico Frisolino, [before 3 September] 1575. 

Folio (306x211 mm). printed on blue paper. Collation: *2, **4, ***2, A-Z4, AA-ZZ4, AAa-ZZz4, AAAa2. 
[8], 278 leaves. In this copy fol. TT2 bound after fol. VV2. Italic and roman type. Ten-line animated 
initials at the beginning of each Book. Contemporary gilt-tooled limp vellum. Covers within gilt border, 
fleuron at the centre. Smooth spine, decorated with gilt tools, inked title. Gilt edges. Minor loss to the 
spine. A very fine copy. A few corrections in an early hand. 

Provenance: ‘Di Casa Doni’ (early ownership inscription on the front pastedown; on the title-page ‘Casa 
Donj comprato dal [?]).



233





235

An extraordinary copy printed on blue paper of the first edition of the Italian translation of 
Euclids’ Elements. The translator and commentator is the humanist and mathematician 
from Urbino Federico Commandino (1509-1575). Luxury copies of sixteenth-century 
scientific books are unusual and were surely intended for presentation.
In 1565 Commandino was visited by English philosopher, mathematician, and astrologer 
John Dee (1527-1608; see no. 91), who gave him a manuscript translation into Latin 
of an Arabic work related to Euclid’s De divisionibus. Commandino published this 
Latin version – De superficierum divisionibus liber Machometo Bagdedino ascriptus 
– in Pesaro in 1570, adding a short treatise of his own to condense and generalize the 
discussion of this work. Two years later, at the request of Francesco Maria ii della 
Rovere, Duke of Urbino, Commandino translated Euclid’s Elements into Latin and 
published it along with an extensive commentary at Pesaro in 1572.
Then, in 1575, for those of his countrymen who did not know Latin, Commandino 
supervised a translation into Italian of the Elements together with his commentary, which 
he entrusted to some of his students. The De gli elementi di Euclide libri quinque is the 
first book printed in Urbino in the sixteenth century, and the publication is dedicated 
– as was the Latin version of 1572 – to his patron Francesco Maria della Rovere. The 
volume was issued by Domenico Frisolino, whom Commandino had probably called 
to Urbino for this purpose, Frisolino having established the first printing house in 
the city in the last months of 1574. The press was located in his home, as attested by 
the colophon of the 1575 Euclides: ‘in vrbino in casa di federico commandino, con 
licentia dei svperiori. mdlxxv’. 
For the Italian Euclides, Frisolino re-used the blocks for the diagrams and initials first 
employed by Camillo Franceschini in the Latin edition of 1572, with the exception 
of the title-border block, which was ultimately not given to him. On 13 November 
1574, Commandino drew up a contract for buying paper with Melchiorre Silvestri and 
Magister Pietro Bramante, who were active in the paper mill of Fermignano, a small 
town near Urbino where the manufacture of paper had begun in 1411. The Fermignano 
paper mill was owned by the Montefeltros. 
The present copy is exceptionally printed on blue paper, and was certainly destined for 
a distinguished recipient or patron. The Harvard College Library preserves a copy of 
Commandino’s Elementorum libri xv of 1572 likewise printed on blue paper, suggesting 
both copies may have been printed on blue paper produced by the Fermignano paper mill. 

Adams E-995; STC Italian 239; L. Moranti, L’arte tipografica in Urbino (1493-1800), Firenze 1967, 
no. 4; Riccardi i, 363. Steck, p. 25; Thomas-Stanford 42. 
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Anti-Machiavel

152

Gentillet, Innocent (1535-1595). Discours sur les moyens de bien gouuerner et 
maintenir en bonne paix un Royaume ou autre Principauté. Diuisez en trois 
parties: asauoir, du Conseil, de la Religion & Police que doit tenir un Prince. 
Contre Nicolas Machiauel Florentin... [Geneva, Jacob Stoer], 1576.

8° (165x101 mm). Collation: †8, A-Z8, Aa-Ss8. [16], 639 [i.e. 637], [19] pages. Roman and italic type. 
Woodcut vignette on the title-page and on the last leaf. Eighteenth-century polished calf. Covers within 
blind stamped fillet. Spine with five raised bands, compartments richly gilt tooled, title in gold on red 
morocco lettering-piece. Marbled pastedowns and flyleaves, red edges. A very fine copy, a few pale 
waterstains. Some marginalia, in an early hand.

Provenenance: early ownership inscription on the title-page, barely legible.

The first edition of one of the most significant anti-Machiavellian vernacular treatises 
published in the Cinquecento, a turning point in the history of political thought in 
France.
The Discours contre Nicolas Machiavel Florentin – commonly known as the Anti-
Machiavel – was published in reaction to the St. Bartholomew’s Day Massacre by 
the French jurist Gentillet, who had fled to Geneva in 1572. In his voluminous work 
dedicated to the Duke of Alençon, who joined the Huguenots in September 1575, 
Gentillet illustrates the means of governing a kingdom, in the context of the political 
and religious situation of contemporary France. His refutation of Machiavelli’s 
theories enjoyed enormous popularity; in 1577 the text was translated into Latin, and 
it continued to be reprinted until the middle of the seventeenth century, ultimately 
becoming the most widely accepted interpretation of the Segretario Fiorentino.
The printing of the Discours was first erroneously ascribed to the Genevan press of 
François Estienne. The attribution to the printer and bookseller Jacob Stoer was later 
confirmed upon examination of the types employed for casting the text. The title-page 
of the 1576 edition is known in two variants; this copy belongs to the group bearing 
the eighth line of the title ‘Police qui doit tenir un Prince’.

Adams G-439; Cioranescu 10631; Pettegree-Walsby, French Books, 22636; Dubois Stoer, 1576/3; 
H.-J. Bremme, Buchdrucker und Buchhändler zur Zeit der Glaubenskämpfe: Studien zur Genfer 
Druckgeschichte 1565-1580, Genève 1969, p. 66.
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Cardinal Bourbon’s Cardano

153

Cardano, Girolamo (1501-1576). In Cl. Ptolemaei de astrorum iudiciis… lib. iiii 
commentaria… Hic accesserunt… De septem erraticarum stellarum qualitatibus 
atque viribus… Geniturarum item xii… Cunradi Dasypodii… scholia et 
resolutiones… in… Apostelesmaticos Cl. Ptolomaei. Basel, Heinrich Petri, 
September 1578.

Folio (320x195 mm). Collation: a8, A-Z8, Aa-Ll8, 2Aa-Ff8, 2Gg10, 3Aa-Bb8, 3Cc6, 3Dd2, 3Ee-Ff8, 3Gg6, 3Hh4, 3Ll10. 
[16], 510, [2], 602-838 [i.e. 834], [2] pages. Roman, italic, and Greek type. Woodcut printer’s device on the 
verso of the last leaf. Title-page with woodcut portrait of Cardanus within a cartouche. Woodcut animated and 
decorated initials. Numerous woodcut diagrams in the text. Fine contemporary French olive morocco over 
pasteboards, executed for Charles Cardinal de Bourbon. Covers within triple gilt fillet border. Smooth spine 
with the cardinal’s arms and his device with the motto ‘svperat candore et odore’; title lettered in gilt at the 
head. Board edges with single fillet, gilt edges. A few old abrasions to the covers, repair to the upper ones, joints 
a little rubbed, corners lightly bumped. In a modern green cloth solander box. A very fine copy, minor loss to the 
lower outer corner of the title-page, not affecting text; tears to fol. Aa6, without any loss. On the verso of the rear 
flyleaf a cutting taken from an unidentified sale catalogue, describing this copy as lot 99, ‘folio, olive morocco, 
gilt leaves, with Arms and Device of Charles de Bourbon (Charles X. of the League) on back’. 

Provenance: Cardinal Charles de Bourbon, Archbishop of Rouen (1520-1590; armorial binding); from the library 
of William Beckford (1760-1844; the pencilled shelfmark ‘353-31’; see the sale at Sotheby, Wilkinson & Hodge, 
The Hamilton Palace Libraries. Catalogue of The First Portion of the Beckford Library, removed from Hamilton 
Palace, London, June 1882, lot 1579, “olive morocco, gilt edges, with arms and device of Charles de Bourbon 
(Charles X of the League) stamped in gold on back”; lot description is pasted into the front pastedown of this 
copy); purchased by Dodgson for £55; Henry J. B. Clements (1869-1940; ex-libris on the front pastedown); 
Edwards (signature on the verso of the front flyleaf ‘Edwards June 1895.’); the Paris bookseller Georges Heilbrun 
(Catalogue 37, 1972, no. 37); Michel Wittock (ex-libris on the front pastedown; see The Michel Wittock Collection. 
Part i: Important Renaissance Bookbindings, Christie’s London 2004, lot 31). 

A magnificent copy – bound for the French cardinal Charles de Bourbon – of the third 
edition of this compilation of astrological works by the renowned physician, natural 
philosopher, mathematician, and astrologer from Milan Girolamo Cardano. The first 
part consists of his translation into Latin of Ptolemy’s Tetrabiblos, along with his 
commentary. The first edition of Cardano’s collection issued from Heinrich Petri’s press 
appeared in 1554; the 1557 publication is the first to be supplemented with commentary 
by the mathematician Conradus Dasypodius (1532-1600), who suppressed, from the 
section Genitura exempla devoted to individual horoscopes of great men, the famous 
horoscope of Jesus Christ and inserted instead a short description of the clock in the 
cathedral of Strasbourg, which Dasypodius had constructed in collaboration with the 
Habrecht brothers from Schaffhausen. 
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The edition is presented here in a splendid copy once owned by Charles de Bourbon, 
Archbishop of Rouen, who was proclaimed Charles X of France by the Catholic League 
in 1589 following the assassination of Henry III. For his exquisite library, Charles de 
Bourbon commissioned bindings of the greatest elegance, executed by renowned binders 
in the soberer style in vogue in the last decades of the sixteenth century: the covers of this 
volume are simply tooled with three gilt fillets, and the spine bears his coat of arms, along 
with the his device with the motto ‘svperat candore et odore’.
Most of de Bourbon’s library eventually went to the Bibliothèque Nationale in Paris, with a 
few books remaining in private hands. In the nineteenth century, this copy was in possession 
of the great bibliophile and art collector William Beckford, whose impressive library 
was sold in 1882. “Mr. Beckford’s exquisite taste and judgement rendered him a perfect 
enthusiast in collecting literary bijoux, especially of works exhibiting the bibliopegistic 
skill of the most eminent binders [...] Mr. Beckford was indefatigable in watching all the 
great sales in London and Paris, eagerly securing copies of works bearing the arms and 
devices of eminent collectors [...] His collection is rich in works bearing the arms or devices 
of Francis I, of Henry II and Diane de Poitiers, Henry III [...] including excessively rare 
specimens of Cardinal de Bourbon” (The Hamilton Palace Libraries. Catalogue of The 
First Portion of the Beckford Library, pp. iii-iv).

Adams C-682; STC German 719; Houzeau - Lancaster 4856; Riccardi i, 254.7; Olivier 2617 (tools 2, 3). 

Bruno and the revival of Lullism in the Renaissance

154

[Giordano Bruno]. Lull Ramón (1232-1316). Opusculum Raymundinum De 
auditu Kabbalistico siue ad omnes scientias introductorium... Paris, Gilles Gorbin, 
1578. (bound with:) Idem. Ars brevis illuminatis Doctoris Magistri Raymundi Lull. 
Quae est ad omnes scientias pauco & breui tempore assequendas introductorium 
& breuis via... Paris, Gilles Gorbin, 1578. (bound with:) Bruno, Giordano (1548-
1600). Philoteus Iordanus Brunus Nolanus De compendiosa architectura, & 
complementi artis Lullij. Ad illustriss. D.D. Ioannem Morum pro serenissima 
Venetorum R.p. apud Christianissimum Gallorum & Polonorum regem, legatum. 
Paris, Gilles Gorbin, 1582.

Three works in one volume, 16° (113x69 mm). I. Collation: A-K8. 82 [i.e. 80, omitted leaves 63 and 
66] leaves. Roman and italic type. Woodcut printer’s device on the title-page. Six plates hors-texte, 
including one folding (tabvla generalis), and one with a volvelle between fols. B4 and B5. The outer 
margin of one plate trimmed. Woodcut diagrams in the text. Woodcut headpiece, decorated initials. 
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II. Collation: A-F8. [48] leaves. Roman and italic type. Woodcut printer’s device on the title-page. 
Two plates hors-texte, both folding (secvnda figvra; tabvla generalis). Three full-page woodcuts, 
one on the verso of fol. B2 with volvelles. Woodcut decorated initials. III. Collation: A-E8, F4. 43 
of 44 leaves, lacking fol. F4 blank. Roman and italic type. Two plates hors-texte, including one 
folding containing the two volvelles still uncut to be mounted on fol. B8v. Fol. B3 folded with 
large woodcut on the verso. Diagrams and woodcut illustrations. Woodcut head- and tailpieces, 
decorated initials. Eighteenth-century half-calf, brown-paper covers. Smooth spine divided into 
compartments by gilt fillets, title in gold on hazel-brown morocco lettering-piece (faded). Edges 
speckled red. A well-preserved volume, some browning and spotting. In the third edition bound, 
the upper margin of a few leaves slightly trimmed. The pencilled note ‘Philosoph. iv’ on the rear 
pastedown. Some early underlining in the second edition bound. On the title-page of the third one 
the note ‘v. Vogt p. 116’, related to Johannis Vogt’s Catalogus historico-criticus librorum rariorum 
(Hamburg 1747). 

Provenance: ‘Kellner’ (ownership inscription on the recto of the front flyleaf); Royal Library in Berlin 
(old stamp in red ink on the verso of the title-page of the first edition bound; copy sold).

Fine miscellaneous volume with three rare editions, including the first edition of the 
De compendiosa architectura by Giordano Bruno, which offers striking evidence of 
the revival of Lullism in the Renaissance, as well as its lasting influence.
The volume opens with the famous De auditu Kabbalistico, which previously appeared 
in Venice in 1518 and 1538. Also known as the Opusculum Raymundinum, the work 
was traditionally attributed to the prominent thirteenth-century Catalan philosopher 
and theologian Lullus, but according to Paola Zambelli it was instead composed – 
and anonymously published – by the Ferrarese physician Pietro Mainardi, who tried 
to reconcile the Lullian method with Kabala.  
The second Lull edition bound here is the equally rare Ars brevis, the popular 
compendium of his Ars magna generalis which was composed in 1308 and published 
for the first time in 1481. 
Both works by the Doctor illuminatus had notable influence on Giordano Bruno, 
who had read them under the guide of his master in Naples, Teofilo da Varano. 
It is therefore not surprising that the unknown earliest owner had also bound 
in this ‘Lullian’ miscellany a copy of the rare De compendiosa architectura, 
& complementi artis Lullij, in which the philosopher from Nola offers one 
of the most convincing presentations of his original synthesis between the 
combinatoric method of the Ars Lulliana and the classical art of memory, as his 
use of mnemonic wheels especially testifies. The De compendiosa architectura 
is dedicated to the Venetian ambassador in Paris, Giovanni Moro, and is the third 
work printed by Bruno, after the De umbris idearum and the Cantus Circaeus. 
The eight woodcuts included in the edition were in all likelihood designed and 
cut by Bruno himself. Among them, four are based on Lull’s alphabetical wheels. 
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Between fols. B7 and B8 the folding plate is still present in its original uncut 
form containing the two volvelles to be mounted (“Hi duo circulli includentur in eo 
circulo qui habetur folio 16.”) on Lull’s alphabetical wheel on the verso of fol. B8.
For other Bruno’s works in this catalogue see nos. 161 and 183. 

I. STC French 292; Palau 143.864; Caillet 6846; Duveen, p. 370; Rogent y Duran, no. 121. II. STC 
French 292; Palau, 14370-14384; Duveen, p. 370, Rogent y Duran, no. 120. III. Adams B-2953; STC 
French 84; Salvestrini, Bibliografia, no. 40; Sturlese, Bibliografia, no. 3; M. Gabrieli, Giordano Bruno. 
Corpus Iconographicum, Milano 2001, pp. 125-153.
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A sixteenth-century Lucca edition printed on blue paper

155

Boccaccio, Giovanni (1313-1375). La Theseide… Innamoramento piaceuole, & honesto 
di due Giouani Thebani Arcita & Palemone; D’ottaua Rima nuouamente ridotta In 
Prosa per Nicolao Granucci di Lucca. Aggiuntoui un breve Dialogo nel principio e fine 
dell’Opera diliteuole, & vario. Lucca, Vincenzo Busdraghi, for Giulio Guidoboni, 1579. 

8º (154x100 mm). printed on blue paper. Collation: a8, A-S8 (fol. F4 signed G4). 8, 144 leaves. Roman and 
italic type. Woodcut printer’s device on the title-page. Woodcut decorated seven-line initials and headpieces. 
Fine Parisian red morocco over pasteboards, signed by Hippolyte Duru, and executed in 1847. Covers within 
double blind fillet. Spine with five small raised-bands, emphasized by blind fillets; title lettered in gold. Marbled 
pastedowns and flyleaves; edges-boards decorated with gilt fillet, inside dentelles. Gilt edges. A good copy; 
restored upper margin of  leaves, some letters of the running titles reconstructed at the time of the binding. 

Provenance: Guglielmo Libri (1803-1869; Catalogue de la Bibliothèque de M L****, Paris 1847, lot 2299, “La 
Theseide, di Gio Boccaccio… Lucca, Vinc. Busdraghi, 1579, in 8. Mar. r. d. Duru. Exemplaire en papier bleu 
de cette ouvrage curieux”. Sold for 40 francs).

Very rare edition of Boccaccio’s Teseida, presented here in a copy exceptionally printed on 
blue paper, and in a fine binding executed for Guglielmo Libri by the renowned Parisian 
binder Hippolyte Duru. 
Boccaccio composed the Teseida in order to demonstrate that a classical epic could be written in 
a vernacular language. The text was produced in three redactions, the first beginning in the early 
1340s, and the second and third in the late 1340 and early 1350s. On the model of Vergilius’ 
Aeneis, the poem is divided into twelve books, and consists of 1,238 octaves. The Teseida 
combines elements from the classical epics and the contemporary tradition of love literature, 
and was first printed in Ferrara in 1475, edited on the basis of a contaminated text assembled by 
the Ferrarese Pietro Andrea de’ Bassi. After the Venetian edition of 1529, the Teseida appeared 
again in Italy only fifty years later, thanks to Nicolò Granucci, who rewrote the text in prose.
Boccaccio’s work had notable popularity in the English literature of the Middle Ages, and 
served as the primary sources for Geoffrey Chaucer’s Knight’s Tale, included in his Canterbury 
Tales. “Several books occupied Chaucer’s desk while he was composing The Knight’s Tale 
[...] The most important book on that very crowded desk was the Teseida” (Coleman, The 
Knight’s Tale, p. 87).

STC Italian 112; D. Anderson, Before the Knight’s Tale. Imitation of Classical Epic in Boccaccio’s 
“Teseida”, Philadelphia 1988; W. E. Coleman, “The Knight’s Tale”, R. M. Correale, M. Hamel. Sources 
and Analogues of the Canterbury Tales, Cambridge 2005, 2, pp. 87-124; R. Daniels, Boccaccio and the 
Book, London 2009, p. 57; W. E. Coleman, “Teseida delle nozze d’Emilia”, T. De Robertis, C. M. Monti 
et al. (eds.), Boccaccio autore e copista, Firenze 2013, pp. 89-99. 



(actual size)
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‘manu Joachim Camerarii Fil. sunt scripta’

— Gottlieb Christoph Harless — 

156

Hippocrates (ca. 460-370 BC). Hippocratis Coi Asclepiadeae gentis sacrae 
Coryphaei viginti duo commentarii tabulis illustrati: Graecus contextus... 
emendates. Latina versio Iani Cornarij... correcta... Theod. Zvingeri Bas. studio 
& conatu... Basel, Eusebius Episcopius and heirs of Nikolaus Episcopius, 1579.

Folio (320x208 mm). Collation: α6, β8, A-Z6, Aa-Zz6, AA-DD6, EE8, FF-LL6, MM10. [28], 594, [114] 
pages. Roman, italic and Greek type. Woodcut printer’s devices on the title-page and verso of the last 
leaf. Woodcut animated and decorated initials, on seven lines that on fol. α2r. Contemporary limp vellum, 
yapp edges. Traces of ties. Smooth spine, with inked title. Red edges. A very good, unsophisticated 
copy; paper slightly browned, as expected. Small repairs to the gutter of the title-page.

Provenance: the Swiss physician and humanist Theodor Zwinger (1533-1588); given by him as a gift to 
Joachim Camerarius the Younger (1534-1598; the inscription ‘Joachimo J.F. Camerario Donus Autoris 
[sic]’ on the title-page; some annotations and underlining in his own hand); the German scholar Gottlieb 
Christoph Harless (1738-1815; ownership inscription ‘D. Harles 1795’ on the title-page; his autograph 
notes on the flyleaves).

a highly interesting copy of the authoritative bilingual edition of Hippocrates edited 
by the physician and philologist Theodor Zwinger, celebrated author of the Theatrum 
vitae humanae (1565), and gifted by him to Joachim Camerarius the Younger, son 
of the renowned humanist and great editor of classics Joachim Camerarius the Elder 
(1500–1574). The edition contains a selection of twenty-two writings from the vast 
Hippocratic corpus, supplemented with the Latin translation by Janus Cornarius (ca. 
1500-1558), and commentary with the help of tables and charts. 
Camerarius was born in Nuremberg. After his early studies at Wittenberg and Leipzig, 
he turned to medical pursuits under the tutelage of Johannes Crato von Krafftheim, 
physician to the emperors Ferdinand i and Maximillian ii, and dedicatee of this edition 
of Hippocrates. He studied medicine at the University of Padua, and took his doctorate 
in Bologna in 1562. He subsequently returned to Nuremberg to establish his medical 
practice. In 1592 the Nuremberg city council founded the Collegium Medicum; 
Camerarius served as dean of this latter until his death. He corresponded with other pre-
eminent physicians and scientists such as Gaspard Bauhin, Carolus Clusius, Thomas 
Erastus, and Konrad Gessner. 
In the present copy, some annotations in Camerarius’ own hand are visible – as in 
the list of Hippocrates’ works written on the front flyleaf – thus offering a striking 
testimony to Camerarius’ interest in the ancient medical tradition. 
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This copy was subsequently held in the library of the classical scholar and bibliographer 
Gottlieb Christoph Harless. Harless was appointed professor of oriental languages 
and eloquence at the Gymnasium Casimirianum in Coburg in 1765, and professor of 
poetry and eloquence at Erlangen in 1770; he also edited a revised, twelve-volume 
edition of the Bibliotheca Graeca of Johann Albert Fabricius, which appeared in 1790-
1809. On the front flyleaf of this Hippocrates, Harless included some notes regarding 
the rarity of this edition, the import and value of which are increased by the presence 
of marginalia which – as he here states – ‘manu Joachim Camerarii Fil. sunt scripta’.

Adams H-621; VD16 H-3791; Choulant 36; Durling 4805; Wellcome 3252; Hieronymus (ed.), 
Griechischer Geist aus Basler Pressen, Basel 2003, no. 325; Hoffmann ii, 415.

From the celebrated Pillone Library
Vecellio’s drawings on vellum covers

157

Tomai, Tomaso (d. 1593). Historia di Ravenna... Diuisa in quattro parti. Nella quale 
oltre le cose notabili di questa Repubblica; breuemente si trattano principalissime 
guerre di diuerse nationi... Ravenna, Francesco Tebaldini, 1580.

4° (196x127 mm). Collation: †4, 2†2, A-Z4, Aa-Dd4. [12], 214 [i.e. 216] pages. Roman and italic type. 
Woodcut arms of Pope Gregory xiii on the title-page. Woodcut decorated initials. In its original limp 
vellum binding, covers decorated with ink drawings by Cesare Vecellio (1521-1601): the upper cover 
depicts the church of Santa Maria della Rotonda in Ravenna, the lower one a part of the city ramparts. 
Traces of two pairs of ties on the fore-edge. Smooth spine decorated in ink with stylised acanthus 
leaves; painted edges, on the fore-edge a view of the city, and the inscription ‘ravena’. Very good copy, 
lightly stained and spotted, more prominently on the leaves of quires M and T; pale waterstain at the 
blank outer margin of the first leaves. 

Provenance: Odorico Pillone (1503-1593); Sir Thomas Brooke of Armitage Bridge House, Huddersfield 
(1830-1908; ex-libris on the front pastedown; see A Catalogue of the Manuscripts and Printed Books 
Collected by Thomas Brooke, F.S.A. Vol. ii. M-Z, London 1891, no. 158, “Tomai, Tommaso. Historia 
di Ravenna. In Ravenna, 1580. 4to. v.”); from Humprey Brooke to Pierre Berès (P. Berès, Un group de 
livres Pillone. Catalogue no. 67, Paris 1957, no. 158; label on the front pastedown ‘Livre no. 158 de la 
Bibliothèque Pillone Pierre Berès’); Sotheby’s London, 25 May 2000, lot 97.

A splendid copy of the second edition of this rare work on the history of Ravenna, 
owned by the well-known bibliophile from Belluno, Odorico Pillone (1503-1593). 



(actual size)
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In 1580, Pillone famously commissioned the painter Cesare Vecellio (1521-1601; see nos. 
159 and 169) to decorate, with drawings or painted fore-edges, the bindings of 172 volumes 
preserved in his Villa Casteldardo in the Dolomites, in which he had established his Studio. 
Vecellio, a cousin and pupil of Titian who worked in his atelier until his death, thus decorated 
the fore-edges of the majority of Pillone’s library, depicting characters and landscapes relating 
to the subject of each book. Vecellio is also famously the author of Habiti antichi et moderni, 
the well-known illustrated history of clothing, in which he mentions the library and other 
collections of the Pillone family, as well as their exquisite hospitality in their Villa.
The present example represents one of only twenty-one volumes that Vecellio adorned with 
drawings on the covers, and one of the very few with both decorated vellum covers and 
painted fore-edges: the rich imagery features views of a fairy-tale Ravenna with Santa Maria 
della Rotunda and a fortification artfully drawn in a Mannerist style. The inked inscription 
‘ravena’ embellishes the edge.
In 1874, a Pillone descendant sold the entire collection to English bibliophile Thomas Brooke 
for 20,000 lire. After the latter’s death, Humphrey Brooke, the heir of the collection, entrusted 
the sale to Alan Keen, who compiled a catalogue of its contents (The Venetian Library 
Collected at the Close of the Sixteenth Century by Doctor Odorico Pillone and the Sides and 
Edges Painted by Cesare Vecellio, London 1951). The collection was then purchased in 1957 
by the French bookseller Pierre Berès, who immediately put it on sale, publishing a catalogue 
with the help of Italian art historian Lionello Venturi. The collection, united until then, was 
thus dispersed.

P. Berès, Bibliothèque Pillone, Paris, 1957, no. 158; T. Conte (ed.), Cesare Vecellio, 1521 c.-1601, Belluno 2001.

Con nuovi, rari, e grati
balli leggiadri, et amorose rime...

-— Francesco Guglia, sonnet for Fabrizio Caroso —

158

Caroso Fabrizio (1526/31- after 1605). Il Ballarino... diuiso in due trattati; nel 
primo de’ quali si dimostra la diuersita de i nomi, che si danno a gli atti, & 
mouimenti, che interuengono ne i balli... Nel secondo s’insegnano diuerse sorti di 
balli, & balletti... Ornato di molte figure... Venice, Francesco Ziletti, 1581.

Two parts in one volume, 4° (233x172 mm). Collation: A-F4; a-z4, Aa-Zz4, †4. [8], 16; 184, [4] 
leaves. Roman and italic type. Woodcut printer’s device on the title-page, and repeated on the 
separate title-page introducing the Trattato secondo. Engraved author’s portrait on fol. B4v, within 
a border including Caroso’s coat of arms, and signed by Giacomo Franco (1550-1620). 
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Twenty-two full-page copper engravings in the text (partially repeated), within ornamental borders and 
executed likewise by Franco. Woodcut decorated initials, head- and tailpieces. Printed music and lute 
tablature. Red morocco signed by Georges Trautz-Bauzonnet (1808-1879), over pasteboards. Covers 
within triple gilt fillets. Spine with five raised bands, compartments richly tooled, title lettered in gold. 
Marbled pastedowns, inside dentelles, gilt edges. A very fine copy. Slightly browned in places.

First edition – dedicated to Bianca Capello – of the most important sixteenth-century 
Italian treatise on dancing, and one of the most beautiful dance books ever produced, and 
presented here in the issue bearing Ziletti’s device on the title-page.
Born in Sermoneta, Fabrizio Caroso was a protégé of Felice Maria Orsini Caetani (d. 
1596), Duchess of Sermoneta. He spent most of his life in Rome, where he was active 
as a dancer, ‘inventore di scene’, dance master, musician, and composer. He was the last 
proponent of Renaissance Italian dance style, opposing the French danse noble, which 
had begun to spread across Europe in the last decades of the Cinquecento. Caroso was 
not only a practicing dancer, but also a refined theorist, and his Ballarino – i.e., The 
Dancer – provides a vast amount of detail about the dances of the period. 
The first part of this magnificent work illustrates fifty-five rules for steps, while the more 
lengthy second part describes seventy-six separate dances, including, among others, 
the alta, bassa, balletto, pavan, cascarda, saltarello, and spagnoletta. Each dance is 
supplemented with a poem in praise of a different woman – mostly members of Roman 
noble families – and includes musical notation for lute. Each of the dances under 
discussion is designed for one or more pairs of dancers. Throughout the work, Caroso 
celebrates the concept of ‘nobil vivere’, and the figure of the well-educated dancer-
courtesan.  
The work is especially praised for its illustrative apparatus, which includes twenty-two 
full-page copper engravings executed by the renowned artist Giacomo Franco. These 
illustrations depict the positions of dancers at the beginning of each of the various dances 
and cumulatively represent a precious iconographic source not only for the history of 
dance, but also that of fashion as well as culture more generally. 
In 1600 Caroso published an expanded edition of his manual, entitled differently La 
nobiltà di dame, which likewise enjoyed wide popularity, and was reprinted in 1605 
and 1640.

Adams C-755; Mortimer Italian, 106; RISM C, p. 1233; Gregory & Bartlett I, 53; Lipperheide 3055; 
P. D. Magriel, A Bibliography of Dancing, pp. 42-44; A. Feves, “Fabrizio Caroso and the Changing 
Shape of the Dance, 1550-1600”, Danse Chronicle, 14 (1991), pp. 159-174; P. Gargiulo (ed.), La danza 
italiana tra Cinque e Seicento. Studi per Fabrizio Caroso da Sermoneta, Roma 1997.
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From the celebrated Pillone Library
Vecellio’s drawn maps on vellum covers

159

Anania, Gianni Lorenzo da (1545-1609). L’uniuersale fabrica del mondo, overo 
Cosmografia... Diuisa in quattro Trattati... Di nuouo ornata con le figure delle 
quattro parti del Mondo in Rame. Venice, Andrea Muschio for Giacomo Aniello De 
Maria, 1582.  

4° (218x157 mm). Collation: †8, ††4, a-d4, A-Z4, Aa- Zz4, Aaa-Bbb4, Ddd6. [56], 402 pages, lacking the 
last blank leaf. Roman and italic type. Woodcut printer’s device on the title-page. One double-page 
engraved map of ‘orbis descriptio’; four folding engraved maps depicting Europe, Asia, Africa, and the 
Americas. Woodcut decorated initials, head- and tailpieces. Contemporary vellum over pasteboards, 
with original drawings in pen and ink executed by Cesare Vecellio, depicting a map of Europe, Asia, 
and Africa on the front cover, and a map of  the Americas (Mondo Novo) on the back. Spine with three 
raised bands, title ‘fabricha del mondo’ vertically inked in the two central compartments, arabesques in 
ink at the external compartments. Edges decorated with curving lines. Binding in excellent condition, a 
little faint staining, two pairs of ties on the fore-edge replaced. A good copy, small repairs to the leaves 
of the first quire, affecting a few letters, light browning, the first leaves slightly waterstained; a small 
wormhole at the upper blank margin. 

Provenance: Odorico Pillone of Casteldardo (1503-1593); Sir Thomas Brooke of Armitage Bridge 
House, Huddersfield (1830-1908; ex-libris on the front pastedown; see A Catalogue of the Manuscripts 
and Printed Books Collected by Thomas Brooke, F.S.A. Vol. II. M-Z, London 1891, no. 100, “Lorenzo 
d’Anania, Gio. L’Universale Fabrica del Mondo, overo Cosmografia. In Venetia, 1587. 4to. v.”); from 
Humprey Brooke to Pierre Berès (P. Berès, Un group de livres Pillone. Catalogue no. 67, Paris 1957, 
no. 132; label on the front pastedown ‘Livre no. 132 de la Bibliothèque Pillone Pierre Berès’); John 
Roland Abbey (1896-1969; ex-libris on the front pastedown; sale Sotheby’s 21 June 1967, Catalogue of 
the Celebrated Library of Major J.R. Abbey. 3rd portion. London 1967, lot 2091); Sotheby’s London, 
25 May 2000, lot 89.

A rare surviving copy from the celebrated library assembled by the Pillone family in their Villa 
of Casteldarno in Val Cadore, near Belluno: the third edition of Anania’s Cosmografia, an 
influential and much-cited sixteenth-century guide which first appeared in Naples in 1573, and 
presented here in a magnificent vellum binding decorated with India ink and wash drawings by 
Cesare Vecellio (1521-1601; see no. 157), a cousin and pupil of Titian. Vecellio is also famously 
the author of Habiti antichi et moderni, as well as the Corona delle nobili e virtuose donne, one 
of the finest cut pattern books for embroidery and lace designs (see no. 169).
The library was formed by the Pillones over several generations, but significantly expanded by 
Antonio (1464-1533) and his eldest son Odorico (1503-1594). These finely painted bindings 
were commissioned by Odorico, or possibly by his son Giorgio in the late 1570s-1580s. In all, 
172 books were bound and decorated, mainly by Vecellio and a few other artists. 
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The Pillone Library was larged and varied, and well supplied with geographical books 
and travel narratives. The present copy of Anania’s Universale fabrica del mondo or 
Cosmografia is one of only twenty-one volumes bound in vellum whose covers were 
finely decorated by Vecellio with drawings in pen and ink appropriate to the content of 
the book, which in this case contains – along the double-page engraved map of ‘orbis 
descriptio’ – four folding engraved maps of the continents known at the time, depicting 
Europe, Asia, Africa, and the Americas. On the upper cover, Vecellio presents a map 
of Europe, Asia, and Africa, while the lower cover bears a map depicting the Mondo 
Novo.
“Si elles n’ont pas pour l’amateur d’art le prix inestimable des oeuvres originales de 
Vecellio, elles offrent pour l’amateur de livres des spécimens également désirables 
à cause de leur précision iconographique et de l’élegance de leur facture. Les vélins 
peints [...] ressortissent plus à la gravure qu’au dessin. Leur presence [...] concourt 
à donner sa physionomie unique à la bibliothèque Pillone. Par le souci réellement 
artistique qui a présidé à leur décoration et dont on ne connaît aucun exemple, ils 
doivent être considerés commes des oeuvres artistiques exceptionnelles” (L. Venturi, 
Cesare Vecellio et la Bibliothèque Pillone, introduction to Bibliothèque Pillone). 

STC Italian 26; Bibliothèque Pillone, 132; Sabin 1364; T. Conte (ed.), Cesare Vecellio, 1521 c.-1601, Belluno 2001.

The first Elzevier book

160

Drusius, Johannes (1550-1616). Ebraicarum Quaestionum, sive, Quaestionum 
ac Responsionum libri duo, videlicet secundus ac tertius. Leiden, Lodewijk 
Elzevier [and Jan Paets Jacobszoon], 1583. (bound with:) Idem. Quaestionum ac 
responsionum liber. In quo varia scripturae loca explicantur aut emendantur. 
Indices tres. Leiden, [Jan Paets Jacobszoon], 1583. 

Two works in one volume, 8° (158x102 mm). I. Collation: A-H8. 126, [2] pages. Roman, Greek, and 
italic type. Woodcut printer’s device on the title-page and coat of arms of the city of Leiden on fol. A8v. 
II. Collation: A-D8, E4. 72 pages. Roman, Greek, and italic type. Woodcut printer’s device on the title-
page. Contemporary vellum, traces of ties. Smooth spine with inked title. A very good, unsophisticated 
copy. Wormhole in the outer margin, partially restored, and occasionally slightly affecting the text; 
some light browning.

The first book published by the leading printer and bookseller Lodewijk Elzevier: the first 
edition of the Ebraicarum quaestiones by the Flemish Hebraist Johannes van den Driesche, 
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better known as Johannes Drusius, professor of Oriental languages at Oxford, Louvain, 
and later active as a professor of Hebrew at the universities of Leiden and Franeker. The 
volume also contains a copy of another edition by Drusius, printed contemporaneously. 
Both works are usually found bound together in the recorded copies. 
Lodewijk or Louis was the founder of the famous Elzevier dynasty of publishers, 
printers and booksellers; throughout the seventeenth century, the Elzevier house 
represented the most important publishing house in Europe, and it remained active 
until 1791. Lodewijk began his career as a bookbinder at the workshop of Christophe 
Plantin in Antwerp. In 1580 he settled in his hometown of Leiden to serve as bookbinder 
and bookseller at the new university. Three years later he published his first book using 
the presses of Jan Paets Jacobszoon, in Academia Lugdunensi.
The copy presented here is complete with the often lacking errata and colophon 
leaf, which, according to Pieters was added much later, probably after 1 May 1587, 
as attested by the mention in the colophon of the New School (“e regione Scholae 
novae”), the place which Elzevier started building within the Academy after that date. 
Pieters’ suggestion was however contested by Willems, who states that “le feuillet 
d’errata fait corps avec le feuiller signé Hij; le papier est de même qualité et a les 
mêmes pontuseaux que le reste du volume” (Willems 22).
Drusius’s career in the Dutch Republic was however affected by “the pressure to 
maintan orthodoxy in the church [...] In Franeker, Johannes Drusius was repeatedly 
forced to answer the accusations and insinuations of colleagues on the theological 
faculty [...] concerning his own theological soundness” (S. G. Burnett, Christian 
Hebraism in the Reformation Era, p. 63), whereas in Rome the works of the Reformed 
Drusius were condemned by the Congregation of the Index, and included in the Index 
of Prohibited Books issued in 1596, “a powerful tool in forbidding the spread of heresy 
in general and of heretical books of Christian Hebraists in particular” (ivi, p. 231).
  
Adams D-936; Pettegree-Walsby, Netherlandish Books 10350, 10351; Copinger, The Elzevier Press, 
1461; Pieters 1; Rahir 14; Willems 22; S. G. Burnett, Christian Hebraism in the Reformation Era 
(1500–1660). Authors, Books, and the Transmission of Jewish Learning, Leiden 2012, passim; J. L. 
North, “Johannes van den Driessche, 1550-1616 and the Study of the Old Testament in the New”, B. 
Koet et al. (eds.), The Scriptures of Israel in Jewish and Christian Tradition, Leiden 2013, pp. 409-423. 
II. Adams D-935.
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The two rarest Giordano Bruno editions

161

Bruno, Giordano (1548-1600). Figuratio Aristotelici Physici auditus... Ad 
illustrem admodum atque reuerendum dominum D. Petrum Dalbenium Abbatem 
Belleuillae. Paris, Pierre Chevillot, 1586. [bound with:] Idem. Dialogi duo de Fabricii 
Mordentis Salernitani propè diuina adinuentione ad perfectam cosmimetriae 
praxim. Paris, Pierre Chevillot, 1586. 

Two works in one volume, 8° (163x101 mm). I. Collation: ã8, A-E8, F2, 2A-B8. [8], 14, [2] leaves. The 
copy is incomplete, and contains the preliminary quire ã8 (title-page, dedicatory epistle to Pietro Dalbene, 
Iordanus Brunus Nolanus de Quindecim imaginibus auditionis physicae figuratiuis, the woodcut on fol. 
ã6v, and the Divisio Universae Philosophiae), and 2A-2B8 (Iordani Bruni Nolani De Physico auditu 
Aristotelis liber quintus ad septimum & octauum illius, including 2B7 2B8 blanks). Lacking are quires 
A-E8, and F2, with the text of Iordani Brun. Nolani De physico auditu, Arist. propositum. De intentione, 
& ordine octo librorum Physicae auscultationis: item de eiusdem intentionis & ordinis ratione. Roman 
and italic type. Woodcut printer’s device on the title-page. One half-page woodcut on black ground 
on the verso of fol. ã6. Woodcut headpieces and decorated initials. II. Collation: ã 4, A-B8, C4. [4], 20 
leaves. Roman and italic type. Woodcut printer’s device on the title-page. Three half-page woodcuts on 
black ground on fols. B2r, B6r, and C4r, illustrating the compass. Woodcut headpieces and decorated 
initials, on seven lines the one on fol. ã2r. Contemporary vellum over pasteboards. Smooth spine, title 
inked vertically. A volume in good condition. Leaves of the first edition browned, and waterstained; 
title-page with old repairs (not affecting the text) and minor loss to the blank lower corner; the outer 
blank margin of fol. A2 damaged, without any loss. In the second bound edition pale waterstains, slight 
foxing. Some bibliographical notes on the verso of the front flyleaf, in different hands.

Provenance: Jean Viardot (see Binoche et Giquello, Paris, Livres précieux – Bibliothèque Jean Viardot, 
1 June 2016, lot 22).

This exceptional, miscellaneous volume – presented in its contemporary binding – 
contains two of the scarcest works by the celebrated Italian philosopher, the Figuratio 
Aristotelici Physici auditus, and the Dialogi duo de Fabricii Mordentis Salernitani. 
No copy of the Figuratio has come up at auction since the early nineteenth century 
(see below), while the Dialogi duo has never appeared on the market before this copy.
The Figuratio Aristotelici Physici auditus deals with Aristotle’s physics and was likely 
published by Bruno at the beginning of 1586, during his second stay in Paris (for his 
first Parisian stay see no. 154). Only four copies of the Figuratio are recorded in the 
institutional libraries: those preserved in the National Library in Turin, the Bibliothèque 
nationale in Paris, the Bodleian Library in Oxford, and the Smithsonian Institute in 
Washington, DC; the copies in Paris and in Turin are both imperfect. 



(actual size)
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The copy of the Figuratio presented here contains on fol. ã6v the famous woodcut designed 
by Bruno himself. This illustration enlists a curious mnemonic iconography based on 
ten loci to depict – albeit in rough form – the geometrical schema of a human body. The 

design reveals the influence of the famed homo ad 
quadratum by Vitruvius, along with other contemporary 
pictorial models, an iconographic tradition originally re-
interpreted by Bruno, transforming the different parts of 
the body into triangles, squares, and other geometrical 
shapes.  
The second work bound here is even rarer: in fact, 
the Dialogi duo de Fabricii Mordentis Salernitani 
prope diuina adinuentione is known by only two 
copies, one in the National Library in Turin and the 
other at the Bibliothèque Nationale in Paris – in both 

cases the work is bound, like the present miscellany, with a copy of the Figuratio 
Aristotelici Physici auditus. 

In the Dialogi duo, which appeared in Paris in April 1586, Bruno praises the 
proportional eight-pointed compass invented by Salerno mathematician Fabrizio 
Mordente (1532–ca. 1608), who had provided a detailed description of his invention 
in his Compasso con altri istromenti mathematici, published in Antwerp in 1584. 
Mordente’s instrument is considered to be a forerunner of Galileo Galilei’s 
proportional compass. “Bruno knew Mordente who was in Paris at the time and was 
immensely struck by the compass. He mentioned it to his patient listener, the librarian 
of the Abbey of St. Victor [i.e., Guillaume Cotin], describing Mordente as the “god 
of geometricians”, and adding that, since Mordente did not know Latin, he, Bruno, 
would publish his invention in Latin for him. This he did with a vengeance, for he 
wrote four dialogues about Mordente’s compass, in which he patronised the inventor 
for not having seen the full meaning of his divine invention, as he, Bruno, has seen 
it. We know from Jacopo Corbinelli’s letters that Mordente, not unnaturally, “fell 
into a brutal rage”; that he bought up the edition of the dialogues and destroyed them 
(missing the two copies, one complete, the other incomplete, which have reached 
us” (F. A. Yates, Giordano Bruno and the Hermetic Tradition, p. 295).
Bruno’s work is divided into two parts entitled Mordentius and De Mordenti circino, 
respectively, and supplemented with two woodcuts executed by Bruno himself. The first 
woodcut shows the application of the operations of Mordente’s compass (fol. B2r) and 
is known in two variants. In the first state there are three capital letters ‘BIH’ well visible 
on the left margin, whereas in the second state these letters were erased by Bruno, and the 
letter ‘C’ was added on the lower side. The copy presented here bears – like the copy of 
the National Library in Turin – the woodcut in its first state, before the correction made 
by Bruno, who was in effect an ‘improvisational’ designer and block cutter. 
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A second woodcut illustrating Mordente’s instrument is printed on fol. B6r. 

The last leaves of the edition contain a short text bearing the title Insomnium, and 
includes on fol. C4r a third woodcut designed by Bruno, the content of which is 
particularly enigmatic and may relate to an oneiric vision. It is the most mysterious 
image of Giordano Bruno’s entire Corpus iconographicum.

On the verso of the front flyleaf is an annotation in an anonymous French hand: “je n’ay 
trouvé les ouvrages contenus dans le volume dans aucun des catalogues qui donnent 
l’enumeration des oeuvres de Jordanus Brunus, ce qui doit sans doute en augmenter 
le prix car tous les ouvrages de cet autheur sont fort recherchés, et rares”. The 1815 
sale catalogue of the library collected by Justin MacCarthy Reagh lists eight editions by 
Bruno, including the Figuratio Aristotelici Physici auditus. The MacCarthy Figuratio – 
now in the Bodleian Library – was sold for the sum of 56 francs, the highest price paid 
in this sale for an edition by the great Nola philosopher. 

I. Salvestrini, Bibliografia, no. 153; Sturlese, Bibliografia, no. 13; M. Gabrieli, Giordano Bruno. Corpus 
Iconographicum, Milano 2001, pp. 281-294; M. Matteoli, “La Figuratio Aristotelici Physici auditus di 
Giordano Bruno: luoghi e immagini per una ‘nuova’ Fisica di Aristotele”, Rinascimento, 55 (2015), pp. 
331-362. II. Salvestrini, Bibliografia, no. 155; Sturlese, Bibliografia, no. 14; M. Gabrieli, Giordano 
Bruno. Corpus Iconographicum, pp. 295-318; F. Camerota, Il compasso di Fabrizio Mordente. Per una 
storia del compasso di proporzione, Firenze 2000, pp. 83-105; F. A. Yates, Giordano Bruno and the 
Hermetic Tradition, Eadem, Selected Works. ii, London-New-York 2001, pp. 294-298.
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Renaissance earthquakes

162

Sardi, Alessandro (1520-1588). Discorsi... Della Bellezza. Della Nobiltà. Della 
Poesia di Dante. De i Precetti Historici. Delle qualità del Generale. Del Terremoto. 
Di novo posti in luce... Venice, Giovanni and Giovanni Paolo Giolito de’ Ferrari, 
1586.

8° (152x96 mm). Collation: *8, **8, ***8, ****4, A-N8. [56], 207, [1] pages. Italic, roman, and Greek type. 
Woodcut cartouche and printer’s device on the title-page. Woodcut initials, head- and tailpieces. Eighteenth-
century vellum over pasteboards. Smooth spine, gilt title on morocco lettering-piece. Edges mottled red and 
blue. A very good copy, minor old repair to the gutter of the title-page slightly affecting a single letter; a few 
small stains.

Provenance: early ownership inscription on the title-page, erased in ink. On the recto of the front flyleaf three 
ownership inscriptions: ‘Ex Dono Franciscus [?]’, ‘Aloysius Cac.’, and ‘Ex libris Julii Travaglini Romani’. 

First edition of this collection of six discourses by the Ferrararese scholar and historian 
Alessandro Sardi, who also wrote an important history of Ferrara (Libri cinque della 
Historia Estense), which remains unpublished. 
The Discorsi engages topics that were largely widespread during the Italian Renaissance, 
such as female beauty and moral nobility. The third discourse is especially noteworthy, 
containing a detailed survey of rhetorical aspects and philosophical and ethical issues 
in Dante’s Inferno. 
The final discorso included in this collection deals with earthquakes and their sites. 
The sequence of intense earthquakes that shook Ferrara between November 1570 and 
February 1571, catalysed a series of publications on the subject and, even after the 
tremors ended, the natural phenomenon long remained a subject of interest among 
the learned milieu of the Estense court. As Sardi’s Discorsi attests, the earthquake 
thusly became a topic of Renaissance conversation, akin to concepts of beauty, 
nobility and poetry.

STC Italian 609; Bongi Annali, II, pp. 402-403; G. Petrella, “Libri e cultura a Ferrara nel secondo 
Cinquecento: la biblioteca privata di Alessandro Sardi”, La Bibliofilia, 105 (2003), pp. 259-289; C. 
Martin, Renaissance Meteorology. Pomponazzi to Descartes, Baltimore 2011, pp. 67-78.
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Sausage ‘alla fiorentina’

163

Grazzini, Antonfrancesco (1504-1584). Lezione di Maestro Niccodemo dalla 
Pietra al Migliaio: Sopra il Capitolo della Salsiccia del Lasca. Florence, Domenico 
and Francesco Manzani, 1589. 

8° (157x108 mm). Collation: A-D8. 60, [4] pages. Roman and italic type. Woodcut printer’s device on 
the title-page and on the verso of the last leaf. Later vellum over pasteboards. Spine with four raised 
bands, with inked title and imprint. A good copy, slightly browned and foxed throughout, heavier to fols. 
B1-C1; a few marginal stains in the last leaves.

Provenance: faded ownership inscription on the title-page no longer legible. 

The first and very rare edition of this gastronomic burlesque work in praise of pork and 
sausage, dedicated by the Florentine printer Domenico Manzani to the Archconsul of 
the Accademia della Crusca, Pier Francesco Cambi. 
Grazzini was a member of the Accademia degli Umidi, which wanted to revive the 
Florentine tradition of burlesque poetry. In 1582, he was co-founder of the renowned 
Florentine Accademia della Crusca, adopting the nickname, or nome di Crusca, of 
‘Lasca’. The booklet was issued from the press of Domenico Manzani, mostly engaged 
by this Florentine academy, and well-known for the printing, in 1591, of the Commedia 
edited by the Crusca, the first modern critical edition of Dante’s masterpiece.
The Lezione contains the composition in verse Capitolo sopra la salciccia, 
supplemented with an extensive commentary. Grazzini celebrates here many different 
kinds of food, but comes to the conclusion that pork meat is the finest of all and that 
sausage is the most delicious part of the pork, preferable to any other. He then gives 
the recipe for sausage ‘alla fiorentina’ (in Florentine style), which, according to him, is 
the absolute best, and reports several entertaining stories related to sausage with comic 
and occasionally erotic effect. 

STC Italian 370; C. Spalanca, Anton Francesco Grazzini e la cultura del suo tempo, Palermo 1981; 
F. Pignatti, “Il ‘Comento di maestro Nicodemo dalla Pietra al Migliaio’ del Lasca. Preliminari per 
un’edizione e note critiche”, A. Corsaro - P. Procaccioli (eds.), Cum notibusse et comentari-busse. 
L’esegesi parodistica e giocosa del Cinquecento. Seminario di letteratura italiana Viterbo, 23-24 
novembre 2001, Manziana 2002, pp. 99-108; M. Plaisance, Anton Francesco Grazzini dit Lasca (1505-
1584). Écrire dans la Florence des Médicis, Manziana 2005.



260

The first bio-bibliography of Florentine authors, 
used for writing Ciriaco Strozzi’s biography

164

Poccianti, Michele (1536-1576). Catalogus scriptorum Florentinorum omnis generis, 
quorum, et memoria extat, atque lucubrationes in literas relatae sunt ad nostra usque 
tempora... Florence, Filippo Giunta, 1589. (bound with:) Monti, Zaccaria (fl. 16th-17th 
century). Vita Kyriaci Strozae. Auctior. Paris, Adrien Périer for the Officina Plantiniana 
1604.

Two works in one volume, 4° (231x156 mm). I. Collation: *2, A-L8, M4. [4], 172, [12] pages. Roman and 
italic type. Giunti’s device on the title-page. Woodcut animated and decorated initials. II. Collation: A4. 7, [1] 
pages. Roman, and Greek type. Plantin’s device on the title-page. Contemporary limp vellum, traces of ties. 
Smooth spine with inked title. A very good, tall copy. 

Provenance: Zaccaria Monti (fl. 16th-17th century; annotations in his own hand in the margin of some pages, 
and on two leaves bound between Poccianti’s Catalogus and the Vita Kyriaci Strozae); ‘Moreau Mod. Paris’ 
(old ownersphip inscription on the title-page); Theological Institute of Connecticut, East Windsor Hill (now 
defunct; blind stamps on the first three and the last three leaves). 

The miscellany contains the first edition of Poccianti’s famous Catalogus and the Vita Kyriaci 
Strozae by Zaccaria Monti, nephew of Ciriaco Strozzi and the earliest recorded owner of 
the present volume. Zaccaria wrote in the margin of Poccianti’s entry dedicated to his uncle, 
annotations and emendations in his own hand. Further, the volume contains two leaves bound 
between the two printed texts: The first leaf bears some observations on Ciriaco Strozzi, 
“‘Hoc elogium reponendum est pag. 104 in littera K. Kyriacus Strozza Patritius florentinus, 
Zachariae filius, Graecarum litterarum cultor exactissimus ac omni disciplinarum genere 
instructissimus, Aristotelicae philosophiae defensor acerrimus”. The note on the second leaf 
regards Ciriaco’s learned sister, the Dominican nun Lorenza Strozzi (d. 1591): “Hoc elogium 
reponendum est pag. 105 in litterar L. Laurentia Strozia, Kyriaci Strozae, summi peripatetici 
soror [...] scripsit in singula totius anni solemnia hymnos [...]”. Both quoted passages are 
taken from Poccianti’s Catalogus scriptorum Florentinorum, a circumstance that might 
explain why Monti let these two editions be bound together for his library.
The Catalogus scriptorum Florentinorum by the Servite Poccianti, professor of philosophy 
and theology at the Florentine Studio, was published posthumously by one of his pupils, fra’ 
Luca Ferrini, and dedicated by him to the Grand Duke Ferdinando de’ Medici. The work is 
the first bio-bibliography of Florentine authors to appear in print, and is also considered one 
of the first bibliographies devoted to a single town and its territory. The Catalogus lists and 
describes the works of about six hundred authors arranged in alphabetical order, followed by 
a classification of them as theologians (including philosophers), doctors, lawyers, poets, etc.
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The second edition bound here is the extremely rare pamphlet issued from the Parisian Officina 
Plantiniana, of which apparently only four copies are known. This is the first separate edition 
of the biography of Greek scholar Ciriaco Strozzi (1504-1565), the first having appeared in 
the Opera by Aristotle printed in Lyon in 1581. 

I. Adams P-1677; Camerini Annali,157; Pettas 644. 

The Statutes of the Sovereign Military Order of Malta,
bound by Soresini for the Grand Master

165

Sovereign Military Order of Malta. Gli Statuti della Sacra Religione di S. Gio: 
Gierosolomitano. Tradotti di Latino in Volgare di Iacomo Bosio Agente della 
medesima Religione nella Corte di Roma. Aggiuntiui li Priuilegij dell’istessa 
Religione... Rome, Giacomo Tornieri and Giacomo Ruffinello, 1589.

Two parts in one volume, 4° (247x170 mm). Collation: *6, **4, A-Z4, Aa-Nn4, a-g4, h6; A-P4. [20], 
280, [76]; 92 of 96 (lacking the leaves M3 and M4, also not present in the other recorded copies), [24] 
pages. Complete with fols. Nn4 and h6 blanks. Roman and italic type. Separate title-pages for each 
part, bearing the woodcut coat of arms of Cardinal Hugues Loubens de Verdalle (1531-1595), Grand 
Master of the Order of Knights of the Hospital of St. John of Jerusalem. Woodcut decorated initials, 
head- and tailpieces. Fols. *5r-*6v, containing the privilege of the Grand Master (dated 20 November 
1588), within a woodcut border. Magnificent contemporary Roman brown morocco over pasteboards, 
executed by Francesco Soresini’s workshop. Covers within frames of blind and gilt fillets, narrow frieze 
all’antica, and small floral tools. At centre cornerpieces, on the top the monogram ‘ihs’, all in gilt; on 
the upper cover painted coat of arms of the Grand Master Hugues Loubens de Verdalle, in gilt medallion 
surmounted by cardinal hat, below the inscription in gilt ‘f. vgo de lovbenx verdala car: gran maestro’; 
on the lower cover painted coat of arms of the Order of St. John of Jerusalem painted within gilt oval 
frame, below the inscription ‘del caval. f. fran. hier. bertio’ in gilt, referring to the Knight Francesco 
Girolamo Berti. Spine with four raised bands, underlined with gilt fillets, compartments decorated with 
gilt foliate tools, title in gold on lettering-piece. Edges gilt. Joints weakened but still solid, extremities 
of the spine and corners slightly worn. A very good copy, with only occasional foxing. 

Provenance: Grand Master of the Order of Knights of the Hospital of St. John of Jerusalem, Hugues 
Loubens de Verdalle (1531-1595; armorial binding); given by him as a gift to Francesco Girolamo Berti 
(gilt inscription on the lower cover); to his brother Fabrizio Berti (ownership inscription on the first 
title-page ‘Di Fra Fabritio Bertio Baglio di Pavia 1595’).
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The rarest issue of the Italian translation of the Statuta of the Order of Saint John 
of Jerusalem, first printed in Latin in 1589, presented here in an exceptional copy 
magnificently bound for the dedicatee and sponsor of the edition, cardinal Hugues 
Loubens de Verdalle, Grand Master of the Order between 1581 and 1595. 
The Statutes were translated from Latin into Italian by Giacomo Bosio, the representative 
of the Knights at the Roman Curia. The Italian version was examined and approved by a 
commission in Malta, and was given the same legal status as the original Latin text. The 
Grand Master decided therefore that the costs of publication were to be sustained by the 
Order and copies distributed among its members.
The copy presented here is in a handsome binding executed by the leading workshop of 
Francesco Soresini, appointed Papal binder at the death of Niccolò Franzese in 1575, and 
the founder of a celebrated dynasty of binders (Francesco, Prospero, and Baldassarre were 
his heirs). Soresini counted among his clients popes, cardinals, generals of religious orders, 
and members of the most distinguished Roman families. The binding was commissioned 
by the Grand Master Hugues Loubens de Verdalle, as attested by his coat of arms and 
name on the upper cover, and given by him as a gift to Francesco Girolamo Berti, who had 
entered the Order on 20 September 1567, and whose name is lettered in gilt on the lower 
cover. The volume then passed down to his brother Fabrizio Berti, who was appointed 
knight on 4 July 1575 and subsequently became Balio of Pavia, his hometown.

F. de Hellwald, Bibliographie méthodique de l’Ordre Souverain de St. Jean de Jérusalem, Rome 1885, p. 
28; G. Vianini Tolomei, Legatura Romana Barocca 1565-1700, Rome 1991, pl. vii (for the tools used here).

German Fortresses

166

Speckle, Daniel (1536-1589). Architectura Von Vestungen. Wie die zu unsern zeiten 
mögen erbawen werden, an Stätten Schlössern, und Clussen, zu Wasser, Land, Berg, 
und Thal, mit jren Bollwerken, Caualieren, Streichen, Gräben und Leuffen... Strasbuorg, 
Bernhardt Jobin, 1589.

Folio (347x235 mm). Collation: )(4, (...)4, A-Q4, R2, R-Z4, Aa-Ee4, [χ]1. [8], 112, [i.e. 114, 1-66, [1], 66-112], 
[1] leaves. The last leaf contains the errata. Gothic and roman type. Title printed in red and black within an 
engraved architectural border by Matthias Greuter, woodcut coat of arms of the dedicatee Julius Duke of 
Braunschweig. Twenty-one engravings (twenty double page, sometimes appearing as two single leaves). 
Numerous woodcut illustrations in the text. Contemporary limp vellum with supralibros and spine label added 
later. Some darkening and soiling to the covers. Binding slightly smutty. A very good copy, slightly browned, a 
few marginal waterstains.
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Provenance: the English writer and historian Walter Hawken Tregellas (1831-1894; presentation label 
on the pastedown); Royal Engineers Library (gilt stamp on the binding, ink stamp on the title-page and 
a few other places); Arthur & Charlotte Vershbow, acquired from Marlborough Rare Books, 1976 (ex-
libris on the recto of the front flyeleaf; see The Collection of Arthur & Charlotte Vershbow, Christie’s 
New York 2013, lot 317).

Rare first edition of this famous, and magnificently illustrated treatise on fortification 
and town-planning by one of the outstanding European specialists in architectura 
militaris. Speckle worked in his hometown of Strasbourg, and then in Dusseldorf, 
Regensburg, Vienna and probably also in Hungary. His Architectura von Vestungen 
(The Architecture of Fortresses) is the first important contribution to the subject in the 
German-speaking world since Albrecht Dürer’s Etliche Underricht zur Befestigung 
der Stett (1527). It had immediate success, and became the standard reference work on 
the construction of fortresses until a decisive change occurred in the manner in which 
wars where fought. Its influence reaches well into the eighteenth century, and the work 
was published again in 1599, 1608, 1705, and 1756.
“Speckle writes his treatise from a strongly national motivation as is clear from his 
preface. He wishes to prove that the Germans are not completely without imagination, 
and that their invention of printing and of a ‘grausam Geschütz’ (‘fearsome artillery’) 
shows them to be the ‘the greatest in the world’ in these fields. He attacks, above all, the 
Italian theorists for their academic disputes, declaring their rules to be outmoded and 
openly ridiculing their approach (‘when someone has no Latin, he cannot understand it, 
and so has no business to talk about it’). He demonstrates the urgency of fortification, 
as Dürer has done, by reference to the Turkish threat. Speckle claims to be familiar 
with fifty or sixty types of fortification, but restricts himself to a few only. He writes 
in German and avoids foreign words, ‘so that every German – such as I too have 
the honour to call myself – can understand” (H.-W. Kruft, A History of Architectural 
Theory from Vitruvius to the Present, London-New York 1994, p. 115).
The treatise is accompanied by fine engravings, one of which is signed by the renowned 
printmaker Matthias Greuter from Strasbourg (1564–1638).

VD16 S-8178; STC German 824; Berlin Katalog 3516; Cockle 789; Millard 123; K. Krüger, “Albrecht 
Dürer, Daniel Speckle und die Anfänge frühmoderner Städteplanung in Deutschland”, Mitteilungen 
des Vereins für deutsche Geschichte Nürnbergs, 67 (1980), pp. 79-97; U. Schütte (ed.), Architekt & 
Ingenieur. Baumeister in Krieg und Frieden, Wolfenbüttel 1984, no. 297. 
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The first translation of the Essays into any foreign language,
and the only one published during Montaigne’s lifetime

167

Montaigne, Michel Eyquem de (1533-1592). Discorsi morali, politici, et militari; del 
molto illustre sig. Michiel di Montagna... Tradotti dal sig. Girolamo Naselli dalla 
lingua Francese nell’Italiana. Con un discorso se il forastiero si deve admettere alla 
administratione della Republica. Ferrara, Benedetto Mamarelli, 1590.

8° (144x95 mm). Collation: †4, A-X8, Y4. [4], 170, [2] leaves. Roman and italic type. Woodcut printer’s 
device on the title-page. Eighteenth-century half-vellum, marbled covers. Spine with title gilt on 
parchment lettering-piece, with traces of the original red colouring. A fine copy, some light waterstains 
and browning.

Provenance: Giovanni Vacchelli Casoni (ex-libris on the front pastedown).

The rare first edition – dedicated by the Ferrarese courtier and translator Girolamo Naselli (ca. 
1535 - after 1609) to Don Cesare d’Este – of the first Italian translation of Montaigne’s Essais. 
Though partial and expurgated, this Ferrarese edition represents the first translation of this 
masterpiece into any foreign language, and the only one published while Montaigne was still 
alive. The Discorsi morali, politici et militari were printed by Benedetto Mammarelli, who, 
in 1589, took over the printing house from his brother Domenico and soon became a serious 
rival to Vittorio Baldini, the most important Ferrarese printer of the time.
For his translation, Naselli probably used a copy of the second edition of the Essais, which 
appeared in Bordeaux in 1582, and which was presumably brought back to Ferrara by 
Naselli himself after his diplomatic mission in France between March and May 1589. He 
translated forty-four of the eighty-four chapters that form the first two books of the Essais. 
He does not seem to know the third book, which first appeared in 1588. He arranged the 
chapters in a different order from that of the original, prioritizing those related to political 
and moral issues.
As Montaigne himself explains in his Journal des voyages, upon his arrival in Rome on 
November 1580, his copy of the Essais, freshly released from the press, was confiscated 
and examined by a Papal commission; in the end it was decided that the book need not be 
condemned, but the episode provided Montaigne with a list of censored passages that ought 
to be removed in a new edition of the work. It is not clear whether Naselli followed the 
instructions given to Montaigne by the censors for his edition, or if the choice of omitting 
or correcting parts of text was entirely his own. Despite Naselli’s attempt to conform his 
translation to the dictate of the Roman Church, when, in 1676, Montaigne’s Essais were 
definitely put in the Index librorum prohibitorum, the ecclesiastical ban also included the 
Ferrarese edition.
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The last leaves contain, as an addition, the anonymous essay Questione se il forestiero 
deve esser admesso al governo della Republica, ò nò (‘Question whether a foreigner 
should be admitted to the government of the Republic’), allegedly written by Naselli 
himself.

Adams M-1625; Bibliotheca Desananiana. Catalogue Montaigne, Paris 2011, no. 15; E. Canone - M. 
Palumbo, “Introduzione” to: M. de Montaigne, Discorsi morali, politici et militari, Napoli 2009, passim.

The first book printed by the Medici Oriental Press
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[Bible. Gospels. Arabic]. Evangelium sanctum Domini Nostri Iesu Christi conscriptum 
a quatuor Evangelistis sanctis idest, Matthaeo, Marco, Luca, et Iohanne. Rome, Medici 
Oriental Press, 1590-1591. 

Folio (309x203 mm). Collation: [1-46]4. 386 pages. Text in Arabic. Title-page in Arabic and Latin. Title-page 
and text within frame of woodcut fillets. 149 large woodcuts (130x100 mm), from sixty-eight blocks, some 
executed by Leonardo Parasole after Antonio Tempesta. Woodcut head- and tailpieces. Contemporary limp 
vellum. Title inked in Latin and Arabic by contemporary hands. Losses to the outer lower corners, and to the top 
of spine. A very good, unsophisticated copy, a few leaves uniformly browned. Some small spots and waterstains 
to the margins of the title-page, and a heavier waterstain on the last leaf. First and last leaves partially detached. 

Provenance: two seventeenth-century ownership inscriptions on the title-page, the first, partially erased, ‘[...] 
die 20. Maij. hab. Romae 1668. ex Biblioth. Medicea’; the second one refers to the Franciscan monastery of 
Trecastagni in Padua (‘Pro Conventum S.ti Antonij da Padua Mgr. Trium Castanearum’; inscription repeated 
with slight variations on the verso of the last leaf). 

Rare and finely illustrated first edition of the Gospels printed in Arabic. It is the first book printed 
by the Typographia Medicea Orientale, established by Gregorius XIII in 1584 specifically for 
printing in oriental languages, and financially supported by Cardinal and future Grand Duke 
of Tuscany, Ferdinando de’ Medici. The Medici Oriental Press was the first printing press in 
Europe dedicated to printing books in an Arabic font, and the mathematician and orientalist 
Giovanni Battista Raimondi (1540-1610) was commissioned with its direction. The text of 
the Gospels was edited by Raimondi himself, and set in the fine types cut by Robert Granjon. 
The 1590 edition of Arabic Gospels is also highly praised for its exceptional illustrative 
apparatus, including numerous woodcut vignettes, some of which were executed by the 
woodblock carver Leonardo Parasole (1570-1630) after the renowned painter and printmaker 
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Antonio Tempesta (1555-1630). The presence of these illustrations – which include the figural 
representation of the divine – suggests this publishing initiative was intended for a European market, 
rather than as an effort to convert Muslims, for whom such figural representation is proscribed.  
This copy belongs to the issue bearing the title-page set in Arabic as well as in Latin types, 
and including the date of publication.

Adams B-1822; Mortimer Italian, 64; Tinto, La tipografia medicea orientale, p. 79; Darlow & Moule 1636.
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The only surviving copy of the very first edition

169

Vecellio, Cesare (ca. 1521-1601). Corona delle nobili e virtuose donne. Libro 
primo [- secondo]. Nel quale si dimostra in varj dissegni tutte le sorti di Mostre di 
Punti tagliati, Punti in aria, Punti à Reticello, e d’ogni altra sorte... Opera nuova 
e non più data in luce. Venice, Giorgio Angelieri for Cesare Vecellio, [1591].

Two parts in one volume, oblong 4° (140x190 mm). Collation: A4, B2, C-F4, Hhh2; AA-FF4. [24]; [24] 
leaves. Roman and italic type. Vecellio’s woodcut bird device on the title-pages. Forty-five woodcut 
patterns for embroidery and lace designs (twenty-three plates in the first Book: twenty-two in the second 
one), mostly on black ground and printed on recto only, with the exception of fol. A4 of the Libro primo, 
bearing illustrations on both sides. Nineteenth-century red morocco, signed on the rear pastedown by 
Georges Trautz-Bauzonnet (1808-1879). Spine with five raised bands, title lettered in gilt. Marbled 
pastedowns and flyleaves, inside dentelles. Green silk bookmark, gilt edges. A very good copy, slightly 
soiled and foxed in the margin.
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Provenance: Edward Arnold (d. ca. 1911; ex-libris on the front pastedown; see A Catalogue of the 
Library Formed by Edward Arnold, Grove Dorking, privately printed, 1921, no. 691, “[...] crimson 
morocco extra, edges gilt, by Trautz-Bauzonnet”; by descent to his son Andrew W. Arnold (see his sale 
at Sotheby’s, Catalogue of the Valuable Library Largely of French Literature in Handsome Bindings, 
Formed by the Late Edward Arnold... of the Grove, Dorking, London 1929); purchased by the London 
bookseller Bernard Quaritch; sale Libreria Vinciana, 8/9 June 1948, lot 280). 

The only known copy of the first edition of the first two books of the most distinctive 
Venetian embroidery pattern book, published by Cesare Vecellio. He was a cousin and pupil 
of Titian and became especially well known for having decorated, with drawings or painted 
fore-edges, the bindings of the 172 volumes preserved in Pillone’s Villa Casteldardo, in 
the Dolomites (see nos. 157 and 159). He also published a very successful compendium of 
world costume, De gli habiti antichi, et moderni di diuerse parti del mondo (Venice 1590). 
The printing date of the first edition of the Corona is inferred from the two dedicatory letters 
addressed by Vecellio to Viena Vendramini Nani, wife of the Procurator of St. Marks, and 
are dated 20 and 24 January 1591, respectively.
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This first edition of the Corona delle nobili e virtuose donne (Crown for noble and 
virtuous Ladies) includes forty-five woodcut patterns for embroidery and lace designs, 
the geometrical, curving, and almost fantastical white lines of which stand out against 
a dark background, offering marvellous patterns of punti tagliati or cutworks, punti in 
aria, punti a reticello or reticella works. The Corona was reprinted several times (two 
reprints were issued as early as 1591). A third and fourth books also appeared in 1591 
and 1593, under the title of Gioiello della corona. 
Lotz lists as the only surviving testimony of Angelieri’s first edition of the Libro primo 
and Libro secondo the copy described here, once belonging to Edward Arnold, whose 
collection was presented in a catalogue privately published in 1921 by his son Andrew, 
and later sold at auction in London in 1929. Arnold’s library included a great number of 
early pattern books for lace and embroidery (see lot 673- 691). “Of all the library, I am 
told, the rarest, are the old Venetian lace books. Altogether, as the catalogue shows, there 
are eighteen of these lace books. It is difficult to estimate their rarity as there are some 
that are not to be found in the Catalogue of British Museum, Bibliothèque Nationale, nor 
in Berlin” (A Catalogue of the Library Formed by Edward Arnold, p. iv).
Purchased by Bernard Quaritch, this copy of the Corona delle nobili e virtuose donne 
was sold again at auction in Italy in 1948 (Libreria Vinciana, 8/9 June 1948, no. 280). 
Since then, it has remained in a private collection.

Lotz, Bibliographie der Modelbücher, Stuttgart-London 1933, nos. 116a and 117; Cesare Vecellio, 
Pattern Book of Renaissance Lace: A Reprint of the 1617 Edition of the ‘Corona delle nobili et virtuose 
donne’, New York 1988, pp. vii, 35; T. Conte (ed.), Cesare Vecellio, 1521 c.-1601, Belluno 2001.

The only known copy and possible first edition of this panegyric on pork

170

Berselli, Girolamo (fl. end of the 16th century). Lodi del Porco, Opera Piaceuole 
Et Ridicolosa. Nella quale à pieno si descriue la Perfezzione, la bontà, l’eccellenza, 
l’industria, la magnanimità, la valorosità, e la fierezza del Porco... Florence, 1592.

8° (140x93 mm). Collation: A4. [4] leaves. Roman type. Title within an ornamental woodcut border. 
Modern half-morocco, marbled covers. A fine copy.

The only known copy of this edition – and possibly the first appearance in print – of 
this ludic poem in praise of pork attributed to Berselli. Paleari Henssler lists an earlier 
edition, which may have been printed by Bonardi in Bologna in 1590 (Bibliografia 
latino-italiana di gastronomia, Milano 1984, p. 87), but no copy has been traced. 
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The Lodi del porco was then reprinted in Perugia by the heirs of Andrea Bresciano 
no earlier than 1594, and only one copy of this publication is preserved today in the 
Biblioteca dell’Accademia Petrarca, Arezzo.

Westbury  30 (the present copy?); P. Camporesi, Alimentazione, folklore, società, Parma 1980, p. 170.

Their splendour cannot be described, and anyone who did not see 
it could not believe it

-—  J. M. Saslow -— 

171

Scarabelli, Orazio (fl. 1580-1600) - D’Alfani, Epifanio (fl. 1586-1615). Festival 
prints relating to the wedding of the Grand Duke Ferdinando I de’ Medici to the 
Princess Christine de Lorraine. Siena, Filippo Suchielli, [after 1592]. 

An album with fifteen double-page etchings and engravings, each leaf approximately 315x418 mm, 
tipped onto stubs. Eighteenth-century écaille calf, covers within gilt triple-fillet border, at the centre of 
the upper cover the initials ‘P. A.’ and, below, ‘piatti’ stamped in gold. Smooth spine decorated with 
gilt floral tools, title printed in gold on morocco lettering-piece. Marbled pastedowns and flyleaves; 
light-blue silk bookmark. Red edges. A very good copy, small loss of paper to plate [1], skilfully 
repaired; some occasional waterstaining and spotting throughout, mainly to the versos and margins. 

Provenance: P. A.; Piatti (both lettered on the binding).

An extremely rare collection of these fine prints – all with wide margins – depicting 
the architectural ornamentation, scenic designs, and jousts relating to the event which 
mobilized, and combined the intellectual and artistic forces of Tuscany at the zenith of 
its prestige: the wedding of the Grand Duke of Tuscany, Ferdinando I de’ Medici, to the 
French princess, Christine de Lorraine, which took place in 1589.
While the pair had already married in 1586, the marriage was not celebrated until Christine’s 
arrival into Florence on 30 April 1589. The festivities required ten months of preparations, 
and lasted all throughout the month of May until 8 June 1589. They consisted of pageants, 
balls, games, cavalcades, processions, a naumachia or naval battle in the inner courtyard of 
Palazzo Pitti, and other performances – including a demonstrative soccer match in front of 
the Basilica di Santa Croce on 9 May – all glorifying the couple. Especially noteworthy are 
the so-called intermedi typical of the Florentine theatre tradition, i.e., short performances 
of songs, music, and dances inserted between the acts of the comedies being presented. 
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Owing to the magnificence of the events depicted, it may well be the only festival book to 
have received a monograph expressly devoted to it: James Saslow’s The Medici Wedding of 
1589. 
While more common examples of these prints can be found loose as single sheets, this copy, 
like the most comprehensive surviving set (held at the Metropolitan Museum of Art and 
including twenty-nine plates), is bound in a haphazard order featuring a more complete body 
of work that helps evoke something of the grandeur of these formidable proceedings. The 
Getty Museum similarly has a composite album, although theirs is lacking our plate [12], 
Stage setting, intermedio 4. 

This comprehensive collection includes fifteen plates, as follows:
Plate [1]: Sixth entry arch, Canto degli Antellesi (platemark 241x322 mm). Unsigned. [Getty no. 17; Saslow 
no. 6].
Plate [2]: First entry arch, Porta al Prato (platemark 242x340 mm). 
Signed ‘Oraz S.’ in the lower right corner. [Getty no. 3; Saslow no. 1]. 
Plate [3]: Second entry arch, Ponte alla Carraia (platemark 251x337 mm).
Signed ‘Oraz S.’ in the lower right corner. [Getty no. 15; Saslow no. 2].
Plate [4]: Fourth entry arch, Duomo facade (platemark 244x340 mm). Signed ‘Oraz S.’ in the lower right 
corner. [Getty no. 14; Saslow no. 4]. 
Plate [5]: Seventh entry arch, Palazzo Vecchio facade (platemark 265x344 mm). Signed ‘filippo suchielli for in 
Siena’ in the lower right corner. [Getty no. 1; Saslow no. 7].  
Plate [6]: Fifth entry arch, Canto de’ Bischeri (platemark 246x338 mm). Signed ‘Oraz S.’ in the lower right 
corner. [Getty no. 2; Saslow no. 5]. 
Plate [7]: Third entry arch, canto dei Carnesecchi (plate mark 247x337 mm). Signed ‘Oraz S.’ in the lower right 
corner. [Getty no. 18; Saslow no. 3].
Plate [8]: Naumachia, Pitti courtyard (platemark 245x350 mm). Signed ‘Oraz S.’ in the lower right 
corner; in the middle of the upper margin ‘filippo suchielli for Siena’. [Getty no. 6; Saslow no. 87].
Plate [9]: Pitti Palace courtyard equipped for foot-combat (platemark 234x324 mm). Unsigned. [Getty 
no. 5; Saslow no. 71].
Plate [10]: Stage perspective (platemark 234x342 mm). Signed ‘Orazio Schari. Fiorentino’ in the lower 
right corner. [Getty no. 4; Saslow no. 68].
Plate [11]: Joust in Piazza Santa Croce (platemark 241x337 mm). Signed ‘Orazio Sccarabelli Fior. no. 
Fec’ in the lower right corner; at the lower left margin ‘filippo suchielli for Siena’. [Getty no. 12; Saslow 
no. 70].
Plate [12]: Stage setting, intermedio 4 (platemark 257x359 mm). Signed on chariot wheel ‘D. Epiphanio. 
d. Alf. M. Vall. Incid.’; at the lower left corner ‘filippo suchielli for Siena’. Lacking from Getty Album; 
[Saslow no. 52].
Plate [13]: Chariot procession of Neptune (platemark 246x335 mm). Signed ‘D. Epiph. fec.’ in the 
lower right corner; at the lower left corner ‘filippo suchielli for Siena’. [Getty no. 9; Saslow no. 88].
Plate [14]: Stage design, Intermedio 2 (platemark 243x336 mm). Signed and dated ‘D. Epif:o d’Alfiano 
Mon:co Vallombrosano f. 1592’ in the lower right corner. At the centre of the lower margin ‘filippo 
suchielli for Siena’. [Getty no. 11; Saslow no. 27].
Plate [15]: Stage scene, Intermedio 5 (platemark 248x355 mm). Unsigned. At the lower left corner 
‘filippo suchielli for Siena’. [Getty no. 8; Saslow no. 55].
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In the present album, plates nos. [1], [2], [5], [7], [8], [11]-[15] are in the second state, 
after being reworked by the printer and typographer Filippo Succhielli from Siena. 
Succhielli added his address to plate nos. [5], [8], [11]-[15], and changed some details in 
plate [1] (adding the inscription ‘principes Religione et Iustitia dii fivnt’ and two coats 
of arms at the base of the external columns); in plate [2] by replacing the Medici-Lorena 
coat of arms; in plate [7] by replacing the Medici-Lorena coat of arms; in plate [14] by 
adding a cardinal’s coat of arms surmounting Apollo’s head; in plate [15] by replacing 
the peacock emblem in the cartouche held by Amphitrite with the cardinal’s arm which 
had previously appeared in plate [15]. Saslow apparently only knows of variants for 
this plate (in “three states”), ignoring the reworkings found on other plates listed above. 

J. M. Saslow, The Medici Wedding of 1589: Florentine Festival as Theatrum Mundi, New Haven, CT 1996. 

The first printed book on plastic surgery

172

Tagliacozzi, Gaspare (1545-1599). De Curtorum Chirurgia per insitionem, libri 
duo. In quibus ea omnia, quae ad huius Chirurgia, Narium scilicet, Aurium, ac 
labiorum per insitionem restaurandorum cum Theoricen, tum Practicen pertinere 
videbantur... Venice, Gaspare Bindoni, 1597.

Two parts in one volume, folio (322x215 mm). printed on large paper. Collation: †6, χ2, ††8, A-H6, Aa-Hh6; 
Aaa-Ddd6, a-b6, c4. [32], 94, [2], 95, [1]; 47, [33] pages. Roman and italic type. Engraved architectural frontispiece 
attributed to Oliviero Gatti (1579–1648), including on the sides the standing figures of Hippocrates and Galen, on 
the upper panel the arms of the dedicatee Vincenzo Gonzaga, Duke of Mantua, and on the lower one Bindoni’s 
device. A different printer’s device on the following printed title-page. Woodcut illustrations in the text, including 
twenty-two full-page woodcuts with keys on opposite pages. Woodcut decorated initials. Contemporary limp 
vellum, traces of ties. Smooth spine. A good, wide-margined copy, with engraved frontispiece almost untrimmed. 
A few leaves uniformly browned, pale waterstain to the lower margin of the first leaves, light foxing in places. 
Slip of paper with a note dated 1616 pasted onto the verso of the title-page. 

Provenance: Cardinal Carlo Oppizzoni (1769-1855; ex-libris on the front pastedown), from 1802 
Archbishop of Bologna.

A landmark in the history of surgery: the first edition – presented here in its first issue, 
without the license to print dated 9 October 1596 on the verso of the title-page – of the 
first book devoted exclusively to plastic surgery and reconstruction, written by Gaspare 
Tagliacozzi, a pupil of Girolamo Cardano and professor of surgery and anatomy at Bologna. 
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The treatise describes in detail surgical operations to repair the ears, nose and lips, employing 
skin grafts taken from the upper arm of the patient. The De curtorum chirurgia per insitionem 
(On the Surgical Restoration of Defects by Grafting) is considered one of the most important 
medical books of the sixteenth century. It enjoyed wide and enduring popularity, owing to the 
fact that plastic surgery and reconstruction – and most especially rhinoplasty – were much in 
demand in the age, particularly as remedies for both the injuries resulting from duels and from 
the deformities caused by syphilis. It was pirated by the Venetian printer Roberto Meietti in 
the same year, and in 1598 it was reprinted in a smaller size in Frankfurt. 
“Tagliacozzi’s most important innovation was the development of a means of replacing 
the missing nose, for a person without nose is bound to be ‘unhappy’ and his unhappiness 
could well make him or her ill. It also marked that person as not only deseased but also 
infectious, whether or not actual ‘infection’ as we know it, was present. The stigma was real 
enough. The noseless were poluted and polluting. Here the problem of the relationship of 
reconstructive surgery to aestetic surgery appears at the very ‘origin’ of aestetic surgery. It 
seems self-evident, that anyone without a nose will be unhappy, and the reconstruction of the 
nose will make that person happier and therefore healthier. Tagliacozzi recognized this” (S. 
L. Gilman, Making the Body Beautiful, pp. 67-68). 
This Venetian edition is also famous for its illustrative apparatus, with twenty-two full-page 
woodcuts depicting surgical instruments as well as textual explanations of various surgical 
procedures. These woodcuts were skilfully executed by an anonymous designer, perhaps 
one of numerous artists in the circle patronized by Duke of Mantua Vincenzo Gonzaga, the 
financial backer and dedicatee of Tagliacozzi’s work. 
This copy of the De curtorum chirurgia belongs to a limited issue printed by the Venetian 
publisher Bindoni on large and thick paper. “There are two issues of De curtorum chirurgia. 
The majority of copies, printed on ordinary paper, have an imprimatur on the verso of the title-
page. Other copies, which lack the imprimatur, are printed on large and thick paper that can 
be distinguished by its watermarks. These copies were undoubtedly intended as presentation 
copies” (Norman). 

Adams T-59; Mortimer Italian, 488; Cushing T-16; Durling 4310; Garrison-Morton 5734; Heirs of 
Hippocrates 379; Norman 2048; Waller 9541; Wellcome 6210; The Illustrated Bartsch, 41, p. 76; M.T. 
Gnudi - J. P. Webster, The Life and Times of Gaspare Tagliacozzi, New York 1950, pp. 183-216; S. L. 
Gilman, Making the Body Beautiful. A Cultural History of Aestetic Surgery, Princeton 1999, pp. 66-73. 
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A new discovery in the print tradition of the 
Songes Drolatiques Allemands

173

[Custos, Dominicus, attributed to]. Songes Drolatiques Allemands. 
Set of twenty-six engravings. [Augsburg, after 1597]. 

A complete suite of twenty-six plates (108-121x77-90 mm), in the second state of three. Each plate with 
4-9-mm margins on all four sides. Plates numbered i-xxvi, at the bottom centre of each plate. Plate xii 
is signed with the unidentified monogram ‘sbr’ in reverse, and with the letter ‘a’ on the left side of the 
Roman number. Good impressions, very fresh. 

Exceptionally rare and complete suite of engravings attributed to the Flemish printer and 
engraver Dominicus Custos (1560-1612), active in Augsburg from 1590, here in their 
second, previously unrecorded state. A precious survey of the ornamental grotesque in 
late sixteenth-century-German graphic art, and an unusually playful testimony to the 
charm of some of the most imaginative and remarkable ‘translations’ of sixteenth-century 
French illustration. 
Until the discovery of this second-state 
set, only one copy of the first state 
(Bibliothèque Nationale de France, 
Cabinet des Estampes, Res. Tf-1-Fold, 
Marolles N° 222), and only an incomplete 
copy of what is now considered to be the 
third state (held at the Schloss Wolffegg, 
Kupferstichkabinett, but possibly now 
lost) were known. 
The Parisian, first-state edition of the 
Songes Drolatiques Allemands contains 
a proper printed title-page – Les Songes 
Drolatiques de Pantagruel ou sont 
continues plusieurs figures de l’invention 
de Maistre Francois Rabelais... Imprimé 
en Augustae Vindelicorum par Iean 
Pretoir, en despens du Dominique 
Custodis. m.d.xcvii – based on which 
art historians have attributed the role of 
the publication’s engraver, or at least its 
financial backer, to the Flemish artist and 
printer Dominicus Custos. 

(actual size)
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Apart from the printed title-page, this first state consists of fifteen single oblong sheets 
(measuring 154-169x105-121 mm) and mounted by Abbé Marolles (Michel de Marolles, 
1600-1681) in a large album, including also a copy of Lucini’s Caramogi (see no. 193). Of 
these, nine sheets contain only one horizontally oriented copperplate, while the remaining 
six each contain two vertically oriented engravings. The first five plates bear Arabic 
numerals on the left sides (only the number ‘4’ is still visible in the second state, pl. xi); the 
subsequent plates 6-9 bear respectively the Arabic numbering 1-4 (with only the numbers 
‘1’ and ‘2’ still visible in the second state, pls. v and iv, respectively). These nine engravings 
of the first state are evidently a new invention by the artist, whereas the remaining six 
sheets, with two engravings each, are unnumbered, and inspired by the woodcuts included 
in the Songes drolatiques de Pantagruel, a work attributed to Jean Rabelais and published 
in 1565 by François Desprez (see the woodcuts on fols. E4r, C4v, D4v, A4v, B7v, C5r, 
B8r, D8v, C7v, C8r, A5r, and D5r, corresponding to plates xv-xxvi of the second state). 
These new plates show brilliant combinations of fantastical elements, demonstrating the 
influence of themes of the so-called ‘world upside down’ (die verkehrte Welt), and the 
iconographical tradition known as Schnacken (dragonflies). 
For the second state, presented here, the printmaker re-used the first eight copperplates 
from the first state, each of which contained two figures and was horizontally oriented; 

he divided these approximately into 
halves, making an effort to respect 
the entirety of a given engraving’s 
two figures. He did not use the two 
small, off-centre images on the fifth 
and eighth plates, nor that on the 
ninth, owing to the fact that this was 
integral to – and thus ‘inseparable’ 
from – the original composition. In 
this way, the printer was able to obtain 
fourteen vertically oriented, single-
figure copperplates. He then used 
all twelve of the vertically oriented 
single-figure copperplates from the 
first state (which had been printed in 
twos), to arrive, finally, at the total 
twenty-six single plates. 
Each of the second and third state 
‘vertical’ copperplates are set within 
newly engraved line-border, and 
are numbered at the bottom with 
Roman numerals (i to xxvi) which 
do not correspond to their ‘original’ 
placement in the first state. (actual size)
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In the third state – the sole surviving copy of which contains only plates i-ii and iv-xxvi 
– each plate is supplemented by a German moralising quatrain variously engraved in 
the spaces left empty by the figures. 
This newly discovered second-state set is a true testament to the wit and imagination of 
the Songes drolatiques as well as a critical piece for understanding the evolution of its 
legacy following the initial Rabelais publication. In this way, it is also a powerful lens 
into the creative process, offering tangible evidence of the way artists engage with art 
and its dynamic, multi-layered history.

J. Porcher, “L’auteur des Songes drolatiques de Pantagruel”, Mélanges offert à A. Lanfranc, Paris 1936, pp. 229, 
232; Idem, Les songes drolatiques de Pantagruel et l’imagerie en France au xvie siècle, Paris 1959; J. Baltrusaitis, 
Réveil et prodiges. Le gothique fantastique, Paris 1960, pp. 348-351 ; E.-M. Schenck, Das Bilderrätsel, Hildesheim 
1973, pp. 86, 303; C.-P. Warncke Die ornamental Groteske in Deutschland, 1500- 1650, Berlin 1979, i, pp. 71-4, 
and pls. 628-52; S. Laube, “Songes drolatiques and die Realität der Dinge bei Rabelais and Bruegel”, H. Bredekamp 
et al. (eds.), Imagination und Rapräsentation, Paderborn 2010, pp. 259-276.

(actual size)
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The scarce first edition printed in Messina

174

Castelli, Bartolomeo (d. ca. 1607). Lexicon medicum, Graecolatinum... ex 
Hippocrate, et Galeno desumptum. Messina, Pietro Brea, 1598.

8° (142x96 mm). Collation: a8, A-Z8, Aa-Dd8, Ee12. [16], 434, [22] pages. Complete with fols. Ee11 and 
Ee12 blanks. Roman, italic and Greek type. Woodcut author’s device on the title-page. Seventeenth-
century speckled calf, over pasteboards. Spine with three raised bands, richly decorated with gilt floral 
tools, title in gilt lettering. Multicoloured edges. A very good copy, some marginal foxing. 

One of the most popular medical lexicons produced in the early modern age, and a 
critical resource across centuries, presented here in its very scarce first edition, which 
rarely appears on the market. 
This compilation by the Messina physician Bartolomeo Castelli surpassed – in 
both completeness and authority – all previous medical lexicons, including Otto 
Brunsfels’ Onomastikon medicinae (1534), Henri Estienne’s Thesaurus vocabulorum 
medicinalium (1560), and Jean Gorris’ Definitionum medicarum libri xxiii (1564). 
Whereas these earlier authors concentrated only on the terminology of the ancient 
tradition, Castelli covers all branches of medicine, including chemistry and physics, 
and also extends consideration to modern and contemporary physicians as important 
resources. The work sketched a history of medicine from ancient Egypt to early modern 
Europe, passing through the Arabic physicians, and contains an additional glossary of 
Arabic terms that provides the Greek and Latin corresponding equivalents.
Castelli’s Lexicon medicum was reprinted many times until the end of the eighteenth 
century. In 1682 it appeared, augmented and edited by Jakob Pancraz Bruno, under the 
title Castellus renovatus, and from 1699 onwards the work was published bearing the 
title Amaltheum Castellanum Brunonianum.

Adams C-921; A. Bonifacio, Gli annali dei tipografi messinesi del Cinquecento, Vibo Valenzia 1977, p. 
54; Durling 884; Garrison-Morton 6794.
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The first Italian translation, by the author himself

175

Possevino, Antonio (1533-1611). Coltura de gl’ingegni... Nella quale con molta 
dottrina, & giuditio si mostrano li doni che ne gl’ingegni dell’huomo ha posto Iddio, 
la uarietà, & inclinatione loro, e di doue nasce, & come si conosca, li modi, e mezi 
d’essercitarli per le discipline, li rimedij a gl’impedimenti, li coleggi, & università, 
l’uso de’ buoni libri, e la corretione de’ cattiui. Vicenza, Giorgio Greco, 1598.

4° (207x147 mm). Collation: a-b4, A-N4, O6. [16], 115, [1] pages. Roman and italic type. Woodcut 
printer’s device on the title-page. Contemporary vellum, over pasteboards. Traces of ties to the fore-
edges. Smooth spine with remains of two paper labels. A good copy, a few leaves uniformly browned; 
fols. O3 and O4 partly loose. Short tears to the lower outer corners of fols. L2-L4 and M1, not affecting 
text. Early shelfmark on the front pastedown.

Provenance: Theological Institute of Connecticut, East Windsor Hill (now defunct; blind stamps on the 
first and last quires, and fol. b1); the well-known Italian librarian and bibliographer from Parma Luigi 
Balsamo (1926-2012; ex-libris on the front pastedown).

First Italian translation of the first twelve chapters of Possevino’s ambitious 
bibliographical treatise, Bibliotheca selecta, which had appeared in Rome in 1593. 
The present copy comes from the library of Italian scholar Luigi Balsamo, author 
of the two-volume work La Biblioteca selecta di Antonio Possevino S.I. ovvero 
l’enciclopedia cattolica della Controriforma (Firenze 1999).
The translation was made by Possevino himself and is divided into fifty-six chapters, 
each given an individual title to facilitate reading and the finding of various topics. The 
Jesuit had passed the manuscript on to Mariano Lauretti, who published the work with 
a dedicatory epistle to Baron Oswald Trapp.
In his Coltura de gl’ingegni (‘Cultivation of the Intellectual Faculties’) Possevino 
offers a detailed curriculum, describing several European universities and brilliantly 
illustrating the teaching in the Collegio Romano, while also discussing printing, book 
selling, and censorship. 

M. Cristofari, “La tipografia vicentina nel secolo xvi”, Miscellanea di scritti di bibliografia ed erudizione 
in memoria di Luigi Ferrari, Firenze 1952, no. 233; A. Anichini - P. Giorgi, 100 immagini di libri 
di scuola. Il fondo antiquario del Museo Nazionale della Scuola di Firenze, secoli xvi-xviii, Firenze 
2013, pp. 58, 183; L. Balsamo, “Venezia e l’attività editoriale di Antonio Possevino (1553-1606)”, La 
Bibliofilia, 93 (1991), pp. 65-66.
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The Painted City
Guido Reni’s apparati for Clement VIII’s entry

176

[Reni, Guido (1575-1642) - Benacci, Vittorio (1571-1629)]. Descrittione de gli 
apparati fatti in Bologna per la venuta di N.S. Papa Clemente VIII. Con gli disegni 
degli Archi, Statue, & Pitture. Dedicata a gli Ill.mi Sig. del Reggimento di Bologna, 
da Vittorio Benacci Stampator Camerale. [Bologna, Vittorio Benacci], 1598.

4° (223x160 mm). Collation: A-B4. [8] leaves. Roman and italic type. On the title-page engraved arms 
of the city of Bologna. Eight plates, of which two are folding, designed and etched by Guido Reni. 
Woodcut decorated initials. Modern vellum over pasteboards, with yapp edges. Red edges. A very good 
copy on thick paper. Four plates slightly trimmed at the bottom edge. Three heads and two jars drawn in 
red pencil by a contemporary hand on the verso of one plate. On fol. A2r a contemporary hand has added 
a few lines to the epitaph dedicated to Clemens VIII, adding a reference to his death which occurred in 
1605. A different, slightly later, hand has added, on the verso of the last leaf, a long note: ‘fu giudicato 
il valore de velipassare 40m scudi d’oro / venne sua B.ne da Cento sino a Bologna per i campi havendo / 
il Regimento fatto fare una strada per mezzo de Periti, la quale / fu molto commoda per tutti essendo la 
pubblica cosi’ cattiva per / le pioggie cadute che non si poteva andarvi. / Sua B.ne dono’ a’ Paggi che lo 
servirono nel tempo che / dimoro’ in Bologna 1000 scudi d’oro che sono 75000 / de quattrini’. Traces 
of a paper strip removed from the title-page. 

Extremely rare first edition of this fine festival book describing the festivities held in 
honour of Pope Clement VIII’s grand entry into Bologna on 27 November 1598, en 
route back to Rome after a long visit to Ferrara. The volume is illustrated with etchings 
designed by the well-known – and then twenty-three-year-old – Italian artist Guido Reni. 
Reni was commissioned to design the Bolognese decorations for the papal visit; in 
recording his astonishing creations he executed a series of free sketches from which 
the stampatore camerale Vittorio Benacci produced these fine etchings of triumphal 
arches, columns, statues, and other ceremonial structures built in honor of the 
Aldobrandini Pope. The illustrations are introduced by an account of the festivities 
written by Benacci himself. The façade of the Palazzo del Senato was decorated with 
inscriptions celebrating the Pontiff along with allegorical female figures, while richly 
decorative papal arms, angels, gold crosses, painted columns, and fine carpets and 
tapestries embellished the city’s gates, churches, and palaces. “The descriptive text 
specifically mentions that the sequence of the decorations followed a carefully conceived 
design. The decorated city gate and the first triumphal arch were to indicate the city of 
Bologna’s reverence for His Holiness; the subsequent ceremonial constructions were 
intended to glorify the Pope and his merits” (Bartsch, 40/1, p. 294).
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A second edition of this description, bearing an additional plate depicting a further 
festival construction, was printed by Benacci in Bologna in 1599. Another edition, 
undated but surely issued slightly later, was printed, likewise in Bologna, by Giuseppe 
Longhi under the different title Dissegni degl’apparati fatti in Bologna per la venuta 
di N.S. Papa Clemente VIII.

Frati, Bibliografia Bolognese, 4594-4595; Cicognara 1402; Watanabe-O’Kelly and Simon 717; The 
Illustrated Bartsch, 40/1, pp. 292-300; B. Michell, The Majesty of the State, Florence, 1986, p. 13; 
V. Birke, “Der Einzug von Papst Clemens’ VIII. in Bologna im Jahre 1598”, Wiener Jahrbuch für 
Kunstgeschichte, 40 (1987), pp. 57-66

Bordering on the fringes of heresy and the occult

177

(pseud-) Gioacchino da Fiore. Vaticinia Pontificum.
Illustrated manuscript on grey-blue paper, in Italian. Italy, end of the sixteenth century.
 
266x211 mm. 20 leaves. complete. Five quires. Collation: 14+1, 24, 34+1, 44, 52. Blanks fols. 1/5r and 5/2. 
Modern pencilled foliation (used here). Written in brown ink, in a unique hand. On the first leaf beneath 
the title (‘Prophetia dello Abbate Ioachino circa li Pontifici & RE’), Christ’s monogram ‘HIS’ within an 
elaborate cartouche. Thirty-two wash drawings in brown ink heightened in white chalk biacca. On fol. 
18r a folding tab pasted to the outer corner bearing the text ‘Leo XII. quem Deus sospitem diutissime 
servet’. Eighteenth-century brown morocco, covers within an elaborate gilt frame, cornerpieces. Smooth 
spine richly gilt. Marbled edges. Lower joint damaged at the extremities. Preserved in a cloth box with 
morocco lettering-piece on spine. Manuscript in good condition, the ink has corroded several lines of 
text, paper eroded in places; all holes have been skilfully repaired. 

Illustration
Fol. 1r: title and elaborate cartouche;
fol. 1v: a friar at a lectern – evidently Joachim of Fiore – preaching to his confreres;
fol. 4v: monk with a halo giving books to four monks and four nuns;
fol. 5r: Onorius IV (‘Dure fatiche sustinerà del corpo’);
fol. 5v: Celestinus IV (‘La voce vulpina perderà il principato’);
fol. 6r: Alexander V (‘La confusione et errore sera uitiato’);
fol. 6v: Iohannes XXIII (‘Elatione’);
fol. 7r: Benedictus XIII (‘Li homini forti sara orbati de la Inuidia’); 
fol. 7v: Clemens V (Mobile, et immobile se fara, et assai mati guastata’); 
fol. 8r: Innocentius VII (‘Le decime seranno dissipate in la effusione del sangue’);
fol. 8v: Gregorius XII (‘La penitentia, tenera le vestigie de Simon Mago’);



285

fol. 9r: Niccolo III (‘Le stelle congregara accioche luceno nel firmamento del cielo’):
fol. 9v: Martinus IV (‘Con le chiaue serara et non aprira’);
fol. 10r: Nicolaus IV (‘Loriente beuera del Calice de lira de Dio’);
fol. 10v: Bonifacius VIII (‘Fraudolentemente sei intrato potentemente hai regnato, tu morirai gemendo’);
fol. 11r: Iohannes XXII (‘Contra la Columba questa imagine brutissima de Chierici pugnata’);
fol. 11v: Benedictus XII (‘Sei Planeti lucidata et finalmente uno excedera il fulgore di quelle’);
fol. 12r: Clemens VI (‘La Stola sua delbara nel sangue de l’agnello’);
fol. 12v: Innocentius VI (‘Il lupo habitata con lo agnello, et parimente cibaransi’);
fol. 13r: Urbanus V (‘Questo sole aprira il libro scritto con il dito de Dio viuo’);
fol. 13v: Gregorius XI (‘Li fiori rossi laqua odorifera distillarano’);
fol. 14r: Urbanus VI, the Antichrist (‘Tu sei terribile, che fara resistentia a te’);
fol. 14v: Bonifacius IX (‘Lo occisione del figliolo de Balael seguirano’);
fol. 15r: Martinus V (‘La incisione hipocresi sera ne labominatione’);
fol. 15v: Eugenius IV (‘La occisione del figliol de Balael seguirano’);
fol. 16r: view of a city (‘Sangue’);
fol. 16v: a pope with a fox and flagstaffs (‘Con bona gratia cessara la Symonia’);
fol. 17r: view of a city (‘La potestate sera unitate’);
fol. 17v: the naked pope (‘La bona oratione altramente operatione Thesauro a li poueri sera erogato’);
fol. 18r: a pope as a pastor (‘Bona intentione’);
fol. 18v: a pope being crowned by an angel (‘Pro honoratione’);
fol. 19r: a pope enthroned and surrounded by angels (‘Occisione bona’);
fol. 19v: a pope with Nabuchodonosor as a monstrous creature (‘Reuerentia’).

An interesting manuscript on grey-blue paper containing the earliest translation in Italian 
vernacular – made by the Dominican Leandro Alberti – of the Vaticinia pontificum, the 
mystical prophecies traditionally attributed to the Calabrian abbot Joachim of Fiore (ca. 
1132-1202). The Vaticinia may have had Byzantine origins, but by the late thirteenth 
century the prophecies were being disseminated by Joachimite disciples and were 
associated with his authorship. It is the most important apocalyptic work of the Middle 
Ages, and the manuscript was widely circulated.
The text of the Vaticinia pontificum was produced in two stages. The older set consists of 
fifteen prophecies, substantially Latin translations of the Greek Oracles composed by Leo 
the Wise which had been in circulation since about the time of Pope Benedict xi’s death 
in 1304. In the second half of the fourteenth century, another fifteen similar prophecies 
were produced. From the early fifteenth century onward these two series, along with 
their related images, commonly circulated together, the more recent series generally 
placed before the older one to keep the future predictions further from the present. Each 
prophecy follows a canonized scheme composed of four elements: an emblematic image 
of a pope, his name before and after becoming pope, a mystical prophecy, and a motto.
In 1515 the Bolognese Dominican Leandro Alberti (1479-1552) – the well-known author 
of the popular Descrittione di tutta Italia (see no. 110), which was first published in 1550 
– was responsible for one of the earliest printed edition of the Vaticinia pontificum. 
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Alberti’s edition appeared in print in Bologna in July 1515 under the title Ioachimi 
abbatis Vaticinia circa apostolicos viros et Ecclesiam Romanam, and is his first 
published work. The booklet was issued from the press of Girolamo Benedetti 
simultaneously with the Italian vernacular edition of the text (Prophetia dello abbate 
Ioachino circa li Pontifici et R.C). Both editions had obtained the imprimatur from the 
Inquisition, despite the nature and content of the prophecies bordering on the fringes of 
heresy and the occult. The Bolognese edition of the Prophetia dello abbate Ioachino is 
illustrated with thirty woodcuts which only partially follow the traditional illustrative 
apparatus found in the manuscript tradition of the Vaticinia as they are lacking the 
names of the popes depicted in the emblematic images. A second edition of Leandro’s 
translation was published in Venice in 1527 by an anonymous printer employing a 
different set of woodblocks, including two additional illustrations not belonging to the 
traditional Vaticinia series.
The present manuscript closely follows the Venetian edition of 1527, containing – like 
its printer counterpart (we have referenced the copy in the British Library, 730/1609) 
– thirty-two illustrations in the form of chiaroscuro wash drawings, including the two 
additional images, along with the identical elaborate cartouche on the title leaf. The 
first illustration is here painted on the verso of the first leaf and shows a friar at a desk 
– evidently Joachim of Fiore – preaching to his confreres. The second illustration 
depicts an unidentified monk with a halo giving a book entitled Vitae Patrum to four 
monks on his right, as well as an untitled book to four nuns on his left (in contrast, in 
the Venetian Prophetia both books are entitled Vitae Patrum). The subsequent thirty 
illustrations belong to the traditional Vaticinia series, but – as in the aforementioned 
printed editions – the scheme is composed of only three elements: an image of a pope 
at the centre of the page, a motto at the top, and the mystical prophecy below. In 
this manuscript, however, the sequence of emblematic illustrations does not always 
follow that found in the Venetian publication. The mottos and the mystical prophecies 
accompanying each illustration are substantially identical to those included in the 
publication of 1527, with a few minor orthographical variants. 
The manuscript also includes the dedicatory letter from Leandro Alberti to Giulio de’ 
Medici, the future Pope Clemens VII and, at that time, Apostolic Legate in Bologna 
(fols. 2r-v), followed by the Vita de Ioachino Abbate de S. Flore, composed likewise 
by Alberti (fols. 3r-v), and the short address in verse on fol. 4r ‘Sopra le Prophetie de 
lo Abbate Ioachino al Lectore’ by Filippo Fasanini (d. 1531), to whom the translation 
into Italian has been also attributed. 
Both printed editions of 1515 of 1527 are of the greatest rarity, and extant copies can 
be counted on one hand. The Bolognese as well as the Venetian Prophetia dello abbate 
Ioachino were apparently printed in a limited number of copies, a feature which might 
explain the enduring manuscript circulation of this prophetical work during the age of 
printing. 
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H. Grundman, “Die Papstprophetien des Mittelalters”, Archiv für Kulturgeschichte, 19 (1929), pp. 77-
138; M. Reeves, The Influence of Prophecy in the Later Middle Ages. A Study in Joachimism, Oxford 
1969; D. L. Drysdall, “Filippo Fasanini and his ‘Explanation of Sacred Writing’, The Journal of Medieval 
and Renaissance studies, 13 (1983), pp. 127-155; A. Prosperi, “Intorno a un catechismo figurato del 
tardo ’500”, E. Ullmann (ed.), Von der Macht der Bilder. Beiträge des CIHA- Kolloquiums “Kunst 
und Reformation”, Leipzig 1983, pp. 99-114; O. Niccoli, “Prophetie di musaico. Figure e scritture 
gioachimite nella Venezia del Cinquecento”, A. Rotondò (ed.), Forme e destinazione del messaggio 
religioso: aspetti della propaganda religiosa nel Cinquecento, Firenze 1991, pp. 197-227; H. Millet, 
Il libro delle immagini dei papi. Storia di un testo profetico medievale, Roma 2002; F. Troncarelli 
(ed.), Il ricordo del futuro. Giacchino da Fiore e il Gioachimismo attraverso la storia, Bari 2006; 
A. Damanti, “Bononia docet: Leandro Alberti e l’ambiente umanistico a Bologna. Con qualche nota 
sulle edizioni albertiane dei Vaticinia Summi Pontificis”, M. Donattini (ed.), L’Italia dell’Inquisitore. 
Storia e geografia dell’Italia del Cinquecento nella Descrittione di Leandro Alberti, Bologna 2007, pp. 
97-116; J.-B. Lebigue, H. Millet et. al. (eds.), Vaticinia Pontificum (ms. A.2448, Biblioteca Comunale 
dell’Archiginnasio, Bolonia). Libro de estudios, Madrid 2008; R. Rusconi, Santo Padre. La santità del 
papa da san Pietro a Giovanni Paolo I, Roma 2010; A. Prosperi, “Vaticinia Pontificum. Peregrinazioni 
cinquecentesche di un testo celebre”. M. Donattini (ed.), Tra Rinascimento e Controriforma: Continuità 
di una ricerca. Atti della giornata di studi per Albano Biondi, Verona 2012, pp. 77-111.
 

A magnificent copy of the magnificent Valturius 
from the Corviniana Library

178

Valturio, Roberto (1413-1484). De re militari. 
Illustrated manuscript on paper, in Latin. South Germany, or Austria (?), end of the 
sixteenth century.
 
Folio (380x252 mm). [390] leaves. complete. Forty-eight quires. Collation: 16, 2-308, 31-3210, 33-3412, 
35-366, 378, 3810, 39-428, 4310, 44-478, 484. Blanks: fols. 1/1, 1/6v, 34/7v, 34/11r, 36/5v, 36/6, 48/4. The 
last blank has been used as a pastedown. Text block: 320x180 mm, one column, 28 lines. Catchwords on 
the verso of the last leaf of each quire. Text written in brown ink in a single German cursive hand. With 
eighty-seven lavish, hand-coloured illustrations, many of which are full-page (see below). Watermark 
similar to Piccard no. 595 (motif: fleur-de-lis and fish, known to have been used in Strasbourg from 
1592). Contemporary limp vellum with yapp edges, blind tooled; running stitches and remains of ties at 
the edges. Covers within multiple fillets, in the central panel a rhombus with four lozenge-shaped tools 
at each corner, at the centre a floral tool. Smooth spine divided into compartments by blind fillets, inked 
title and a nineteenth-century shelfmark at head. Covers lightly stained and warped. Manuscript in very 
fine condition, occasional offsetting of text and marginal staining. 
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Text
Fols. 1r-6v: Table (Elenchus et index rerum militari[um]); 
fols. 7r-12r: Preface to Sigismundus Pandulphus Malatesta; 
fols. 12r-387r: De re militari, beginning: ‘Qu[or]um itaq[ue] inter o[mn]es priscae auctoritatis viros’;
fols. 387v-388r: Marcus Riminensis, poem addressed to Robertus Valturius, beginning: ‘Valturri 
nostrae princeps cultissime linguae’. 

Illustration 
The manuscript is finely illustrated with eighty-seven illustrations, most of which are full-page. Apart 
from a handsome series of flags on fols. 281v-284r, the illustrations are all enclosed within borders; 
these are mainly painted in rich maroon and pale yellow up until fol. 251r, after which they are painted 
a brilliant orange ochre. Almost all the illustrations are on vibrant blue and green grounds. They are 
done in ink, wash, watercolor, and gouache, with metallic silver highlights and some gold (probably 
powdered metals for both). 
The full-page illustrations are painted on the following:
fol. 44v; fol. 249r; fol. 256r; fol. 256v; fol. 257r; fol. 258r; fol. 258v; fol. 259r; fol. 259v; fol. 260r; fol. 
260v; fol. 261v; fol. 263v; fol. 264r; fol. 264v; fol. 266r; fol. 266v; fol. 267r; fol. 267v; fol. 268r; fol. 
268v; fol. 269r; fol. 269v; fol. 270r; fol. 270v; fol. 272v; fol. 276r; fol. 276v; fol. 277r; fol. 278r; fol. 
278v; fol. 279r; fol. 279v; fol. 280r; fol. 280v; fol. 281v; fol. 282r; fol. 282v; fol. 303r; fol. 315r; fol. 
315v; fol. 317r; fol. 318v (but smaller in size); fol. 319r (but smaller in size); fol. 320v.
The following illustrations are also practically full-page, but include three to six lines of text on each:
fol. 254r; fol. 262v; fol. 263r; fol. 275v; fol. 314v; fol. 316v; fol. 319v.

Provenance: from the library of the great Alsace manuscript collector and tobacco businessman Maurice 
Burrus (1882-1959), purchased from Maggs Bros. in February 1940.

A finely illustrated late sixteenth-century manuscript of De re militari, a remarkable 
discovery in the manuscript tradition of the most famous and sought-after treatise on 
military art ever written. 
De re militari was composed between 1455 and 1460 by Roberto Valturio, a military 
engineer and technical adviser at the Rimini court, on behalf of his patron Sigismondo 
Pandolfo Malatesta (1417-1468). The treatise enjoyed immediate success and was 
widely circulated in manuscript form, becoming the most authoritative handbook 
on ground and naval warfare for Renaissance rulers and military leaders. The work 
first appeared in print in 1472, from the Verona press of Johannes Nicolai: this was a 
splendid volume supplemented with eighty-two woodcuts illustrating an astonishing 
array of tools and war machines. These illustrations were likely executed after designs 
by the medalist Matteo de’ Pasti, who was also in the service of Sigismondo Malatesta. 
A second edition appeared on 14 February 1483, followed three days later by the first 
Italian translation (see no. 27); both these editions were likewise printed in Verona.
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Twenty-two manuscripts of Valturio’s De re militari are recorded, and these are generally 
understood to have been copied before the appearance of the first Verona publication of 
1472. These manuscripts are generally deluxe volumes on vellum, elegantly written and 
lavishly illuminated for the prominent elite, such as Francesco Sforza, Duke of Milan; 
Matthias Corvinus, King of Hungary; Maximilian I, Holy Roman Emperor; Mehmed II, 
the Ottoman sultan; Lorenzo de’ Medici, Duke of Florence; and probably Louis XI, King 
of France. In this census, the latest manuscript is one copied on paper at the beginning 
of the sixteenth century and now preserved in the Bibliothèque Nationale in Paris (ms 
Lat. 7238). 
The manuscript described here – which script and watermark analysis allow us to date to 
the second half of the sixteenth century – represents an extremely interesting discovery 
in the tradition of the De re military as it highlights the works enduring circulation in 
manuscript form as much as a century after its first appearance in print. As stated in a 
pencilled note on the final page, this precious volume was purchased from Maggs in 
February 1940; it was bought by its last known owner, the Alsace businessman Maurice 
Burrus, whose exceptional and ‘unusual’ manuscript collection – formed primarily 
between 1930 and 1940 – has only recently re-appeared in all its magnificence. 
From a textual point of view the manuscript closely relies on the printed version of 
1472, yet analysis of the illustrative apparatus reveals certain unexpected features. In 
fact, although the order and composition of its splendid eighty-seven mainly full-page 
illustrations seem to follow those of the Verona woodcuts, the creative additions are 
numerous, and the definition of individual scenes more detailed, providing several points 
of distinction between the present manuscript and its printed counterparts of 1472 and 
1483. 
Counting among these distinctive features is the series of flags depicted on fols. 281v-284r, 
which bear elements and figures not included in Valturios’s printed iconography. 
Noteworthy too is the symbol ‘SPQR’ – the famous ‘Senatus Populus Que Romanus’ 
– included here on certain shields, banners or flagstaffs. Particularly significant is the 
marked attention paid in the present manuscript toward evoking a naturalistic setting for 
the various machines and scenarios depicted; this is often done by placing figures and 
objects on green planes before a vibrant blue ground evocative of the sky or distance 
more generally. This abstracted sense of naturalism extends to, among other things, swift, 
efficient articulations of grass and stones in the foregrounds and green shorthand vines 
or grey marbling that trace the sides of buildings. A great degree of care was brought to 
the rendering of wood and metal with delicate patterning and silver or gold highlighting, 
respectively. Apart from the flags mentioned above, all the illustrations are carefully 
framed within borders, which are largely either dark maroon and pale yellow or, as of fol. 
251r, bright orange ochre. This shift is marked with an ‘I’ at the bottom centre of the same 
page; the transition is accompanied by a subtle change in colour palette more broadly 
as well as a slight simplification of forms, suggesting perhaps a gap in the production 
process or the entrance of a second hand entirely.
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Comparison with other Valturio manuscripts has allowed us to identify the iconographical 
template followed by this anonymous artist: the sumptuous De re militari preserved in the 
Sächsische Landesbibliothek in Dresden (ms R.28m). This celebrated codex was copied and 
illuminated in Naples between 1476 and 1484; it was then presented as a gift to Matthias Corvinus 
(1443-1490), also called Matthias I, King of Hungary, who had married Princess Beatrice of 
Aragon, daughter of Ferrante I, King of Naples, in 1476. Matthias Corvinus collected one of 
the largest and finest Renaissance libraries, the Bibliotheca Corviniana in Buda. This glorious 
library – including its approximately 650 manuscripts – was dispersed after 1526, when the 
Ottoman army occupied Buda. Only 216 of the Bibliotheca Corviniana’s original manuscripts 
have been identified; these are all recorded in the Unesco Memory of the World Register and 
preserved in various institutional libraries or private collections in Europe and the United States. 
The De re militari “dealt with one of Matthias’s favourite subjects, recent military inventions, 
and came complete with descriptions and drawings of such novelties as revolving gun turrets, 
diving suits and even prototype tanks, as well as advice on the best way to use a pontoon bridge 
or a siege ladder. The content of Valturio’s book, and many others, so obviously dovetailed with 
the king’s known interests that it would be wrong to think of the library purely as an ornament or 
demonstration. It was designed to impress outsiders but it was the King’s own house of learning, 
too” (M. Tanner, The Raven King, pp. 7-8).
The Dresden Valturio contains large miniatures framed within a gold borders, with the war 
machines painted on a brilliant blue ground. The flags depicted include similar additions or 
variants, the soldiers engaging in battles hold banners with the inscription ‘SPQR’, and even 
small details like the grass and stones placed within natural ground planes are identical to 
those present in this late manuscript, which clearly appears to be its copy en reverse. 
As the librarian Johann Christian Goetze reported in his survey of the memorabilia from the 
Dresden Royal Library (Die Merckwürdigkeiten Der Königlichen Bibliotheck zu Dreßden, pp. 
41-43), the magnificent De re militari from the Corviniana entered the Electoral Library in 
Dresden in 1740 when it was brought by the Saxon Prince Frederick Christian (1722-1763) – the 
eldest son of King August III of Poland – on his return trip from Italy, the prince having made a 
long tour from 1738 to 1740 when he travelled incognito as the Comte de Lusace. Unfortunately, 
Frederick Christian’s travel accounts do not provide any information about the acquisition of 
the spectacular De re militari once owned by Matthias Corvinus; as it is such a close ‘copy’ of 
the Dresden Corvina, this information would likely prove helpful in establishing the city, or 
even region, in which our late sixteenth-century Valturio was illustrated and transcribed. Prince 
Frederick Christian bought several books in Italy, where he enjoyed a lengthy sojourn in Naples, 
Rome, Florence, and Venice, as well as in Vienna, where he spent two months at the court of his 
grandmother, Dowager Empress Wilhelmine Amalie. In the present manuscript, the paper used 
for fols. 1-101 bears the watermark of a fleur-de-lis and a fish, similar to Piccard no. 595. This 
watermark dates from 1592 and is indicative of paper produced in Strasbourg, then part of South 
Germany. The production of the paper used, along with the features of the script may therefore 
suggest the manuscript was executed in South Germany, or even in Austria, as the Saxon Prince 
travelled through both regions on his return trip to the Dresden court. 
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Sadly, the Dresden Valturius was dramatically damaged during the 1945 bombings of the 
city and large portions of the text and illustration were lost, although restoration is currently 
underway. This newly discovered sixteenth-century copy of the Corvina Valturius therefore 
offers an exceedingly important, precious, and untouched image of the original magnificence of 
the Valturius illuminated at the Aragonian court for King Matthias Corvinus. 
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