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We are very pleased to present our new catalogue, celebrating five years since the 2013 
opening of PrPh Gallery in New York by Italian booksellers Umberto Pregliasco and 
Filippo Rotundo, with an inauguration speech by the master of Italian culture Umberto 
Eco, who sadly passed away two years ago. 
The title Philobiblon is doubly significant: above all, it is a tribute to Richard de Bury’s 
Philobiblon, the most celebrated early manifesto on book collecting, a copy of which 
is proudly presented here. It also recalls the catalogue, published ten years ago, of our 
eponymous founding-partner bookshop, Philobiblon: Mille anni di bibliofilia dal x al xx 
secolo (2008). This was a marvellous tour through ten centuries of bibliophily, and just 
like its predecessor, the present catalogue offers a fascinating journey into the world of 
books. The coverage is wide and varied, ranging from an eleventh-century manuscript 
of Cicero’s Rhetorica to international Street art produced in the 2000s, testifying to the 
multifarious lines of our activity and the broadness of our interests. Many precious books 
have passed through our hands over these years; new collaborations have been initiated, 
above all with Govi Rare Books, which recently opened in New York; and stimulating 
projects have been undertaken. Throughout these activities, our focus remains on what 
makes an object unique and the distinctive features of individual copies, all of exceptional 
value in some way: the rarity of an edition, the magnificence of its illustrative apparatus, 
the preciousness of its binding, the eminence of its provenance.
The catalogue is divided into three chronologically-organized volumes and includes 
numerous books ‘canonized’ in the renowned Printing and the Mind of Man and 
landmark Grolier Club exhibitions like One Hundred Influential American Books 
Printed Before 1900. The third volume is also supplemented with a series of indexes 
(authors and anonymous works; provenances; binders; artists, designers, and engravers; 
subjects) which we hope, alongside cross-references inserted into the catalogue itself, 
will facilitate both research and discovery.
The first volume (From the 11th to the 15th Century; items nos. 1-44) includes, among 
others, the aforementioned Cicero written in late Carolinian; two early codices of 
Dante’s Commedia; a Florentine zibaldone of the 1450s; a finely illustrated fifteenth-
century miscellany containing William of Saliceto’s Chirurgia; and Regiomontanus’ 
Calendarium, supplemented with diagrams and volvelles. The series of incunables 
offered here is remarkable: editiones principes of milestones in literature, history, and 
science; impeccable volumes with extraordinary provenances; copies embellished with 
illuminated pages, or exquisite woodcut illustrations; and the marvellous and enigmatic 
Tarocchi del Mantegna in its original book form.



The second volume (The Sixteenth Century; items nos. 45-178) is entirely devoted to 
the Cinquecento and offers a vast survey of the period’s immense book production, 
including the celebrated Aldine series of Greek and Latin classics in portable octavo 
format; books printed in modern Greek, Aethiopic, Hebrew, and Arabic; finely illustrated 
chivalric literature; magnificent scientific works like Schöner’s Opera Mathematica, 
complete with working volvelles; an astonishing number of editions printed on blue 
paper, including such masterpieces as Dante’s Commedia, Ariosto’s Orlando Furioso, 
and Euclid’s Elementa; and a true testament to iconographic invention in the form of an 
engraved series of the Songes drolatiques.  
It is similarly difficult to summarize the great range contained in the third volume (From 
the 17th to the 21st Century; items nos. 179-290), which features works from the Seicento 
to the present day, including Shakespeare’s legendary First Folio and such modern literary 
classics as Don Quijote, Moby Dick, Pinocchio, The Great Gatsby, and Se questo è un 
uomo. The history of illustration is also highlighted here through, among others, sumptuous 
festival books, etchings by Canaletto, Tiepolo, and Piranesi, Goya’s Caprichos, and luxury 
artist books illustrated by Bonnard and Picasso. Among the great science books one finds 
such wonders as the Saggiatore by Galileo, a copy of Bacon’s De dignitate et augmentis 
scientiarum gifted by Peiresc to Gassendi, rare offprints signed by Babbage, and a ‘dream 
set’ of Darwin’s Narrative inscribed by Darwin himself along with Beagle Captain FitzRoy.
Great attention has been paid to provenance across the selection, with a large number 
of copies from exceptional libraries of the early modern age, including those amassed 
by Giovanni Battista Grimaldi, Markus Fugger, the Pillone family, and Jean-Baptiste 
Colbert, often housed in precious bindings by leading ateliers and without regard to 
expense. The great bibliophily of the nineteenth and early twentieth centuries is likewise 
well represented with copies once owned by Gian Giacomo Trivulzio, Sir Thomas 
Phillipps, Antoine-Augustin Renouard, Charles Fairfax Murray, John Roland Abbey, and 
Giacomo Manzoni, to name but a few. Many of these books have also passed through the 
hands of outstanding figures in the history of antiquarian bookselling, such as Bernard 
Quaritch, Ulrico Hoepli, Leo S. Olschki, Giuseppe Martini, Tammaro De Marinis, Hans 
Peter Kraus, Martin Breslauer and Bernard M. Rosenthal.  
Finally, many of the works included in our selection are enriched with highly important 
marginal annotations. One example is especially significant in this regard: John Dee’s 
copy of Apollonius of Perga’s Conics, copiously annotated by Dee himself. In 1631, this 
copy was acquired by John Winthrop Jr. who brought it with him on his ocean crossing 
that same year, along with the rest of his notable library; upon arrival in Massachusetts 
Bay, this volume became the first recorded scientific book to reach the New World, 
bearing on its title-page Winthrop’s sigil, the hieroglyphic monad invented by Dee. 

In the bibliographical descriptions, signature collations and indication of types are given for editions printed 
up to the seventeenth century. For manuscripts, the quire collation generally takes account of missing leaves. 
The associated literature is quoted in short form, in keeping with standard bibliographies and catalogues. 
Nearly all items described are accompanied by one or more illustrations, usually reduced in size. A note 
indicates when the images are in the actual size of the original.

 



O libri soli liberales et liberi, qui omni petenti 
tribuitis et omnes manumittitis vobis sedulo 
servientes, quot rerum millibus typice viris 
doctis recommendamini in scriptura nobis 
divinitus inspirita! 
 
O books, who alone are liberal and free, who 
give to all who ask of you and enfranchise 
all who serve you faithfully! 

(Richard de Bury, Philobiblon, Chapter I)
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Cicero’s Rhetorica Vetus 
from a Medieval German Scriptorium

1

Cicero, Marcus Tullius (106-43 BC). De inventione.
Decorated manuscript on parchment, in Latin. Southern Germany or Austria (monastery 
Rein, Styria?), end of the eleventh century – first half (possibly first decades) of the 
twelfth century.

330x240 mm. ii + 58 + i leaves. Complete. Eight quires. Collation: 1-78, 82. Modern foliation in pencil 
in the inner lower margin of each recto. Fols. 1r and 58v blanks. Quire marks in Roman located in the 
centre of the lower margin on the last page of quires 1-7, and written by at least two different scribes: 
quire marks i-iii are supplemented with the abbreviation sign –us, and decorated with serpentines; quire 
marks iv-vii between two simple dots. Text block: 220x110 mm, one column, 31 lines (fols. 1-33), 31-
33 lines (fols. 34-58); glosses in 66 lines (generally two lines of glosses correspond to one line of text). 
Ruled with lead point, double set of prickings for horizontal lines (a set for text, another set for glosses) 
survives on the outer margin of each leaf (apart from a few lightly trimmed leaves, in which only the 
pricking set for glosses are visible); prickings for vertical lines on the top and bottom of the leaves. The 
Cicero’s text is written in two different hands. The first hand (hand A), writing in black ink (in some 
lines the ink appears diluted), is responsible for the text and the extensive marginal and interlinear 
glosses on fols. 1v-33v: this is a neat regular late Caroline with angular features, revealing the transition 
to Gothic script. The abbreviation for –us touches the letter. Rustic capitals for headings; titles in red ink 
on fols. 1v (Marci Tullii Ciceronis in libru[m] Rethoric[arum] artium Pro[lo]g[us] incipit.), 3v (Lib[er] 
Primus Rethoric[arum] Incipit.), 31r (Marci Tullii Ciceronis Lib[er] Se[cun]di[s] Rethoric[arum] 
artiu[m] incipit.). A different hand in a later Caroline or Pregotica (hand B) is responsible for the text 
on fols. 34r-58r, written in chesnut-brown ink. In this case the letters are broader. A third hand (hand 
C), presumably from the second half of the twelfth century, has added in the margins of fols. 33v-41v 
numerous verses (versus leonini) unrelated to Cicero’s text. Hand C has also added the numbering of 
verses on the lower margins of the leaves. On fol. 1v a seven-line puzzle initial ‘S’ in blue, with red and 
yellow foliate infill, and red penwork decoration. On fol. 4r, at the beginning of the first Book, a nine-
line puzzle initial ‘C’ in blue, with red and yellow foliate infill, and red and yellow penwork decoration. 
Numerous red, unembellished, five- to one-line calligraphic initials in majuscule form, decorated with 
dots; capital letters highlighted in red and brown. Silhouette initials placed on the left vertical line, some 
of these containing individualistic features in the decoration. Decorating signs for special markings. 
Five-line blank space for capital on fol. 31r.
Late fourteenth-century to early fifteenth-century binding, possibly executed in Southern Germany or 
Austria. Dark brown leather over thick wooden boards, slightly bevelled and stamped in blind. Covers 
enclosed within large frame of crossing fillets, forming various shapes and a central lozenge. Single 
clasps to the head and tail, as well as the fore-edge, attaching onto catches on the lower board (the one to 
the head-edge is entirely preserved; stubs of leather fastening on fore-edge); original nails and embossed 
catch-plates in three different designs, two depicting the agnus dei on hatched ground (one reguardant, 
i.e., looking backwards), with the third one showing a blazing sun with the sacred monogram ‘yhs’. Brass 
foliate cornerpieces with edge guards, decorated with small rosettes, the inscription ‘maria’ in a scroll, and 
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a repeated minuscule ‘a’ in Gothic lettering; floral patterned centrepiece, set in the middle of a blazing 
sun, a small cross making up the ‘h’ of the monogram ‘yhs’. Smooth spine, divided into compartments by 
blind fillets; the title ‘m.t. ciceron de arte ret.’, inked on a paper label, is a later addition. Cracked spine. 
Well-preserved manuscript. Old repairs to the margins of a few leaves, either with strips of parchment or 
pieces of paper. Some leaves trimmed, the blank portion of the last leaf cut away and replaced with later 
parchment. Some parchment flaws, a few round organic holes, around which the scribes have written 
text. Some cuts originally mended, with yellowish-white yarn, probably by a craftsman who prepared 
parchment. Some corrections in rasura in text. A few annotations in different hands on the flyleaves, 
among these, on the verso of the rear flyleaf, a quotation taken from the First Epistle of Peter, 2:2, ‘Quasi 
[modo] geniti infantes, rationale sine dolo lac concupiscite’.

Text
fol. 1v: Marci Tullii Ciceronis in librum Rethoricarum artium Prologus incipit;
fol. 3v-30v: Liber Primus Rethoricarum artium Incipit;
fols. 31r-58r: Liber secundus: Crotoniatae quondam cum florerent.

Provenance: ‘Domus Dei Tridenti’, ownership inscription legible under UV lamp on fols. 1r and 57v; see also 
the later (sixteenth century?) inscriptions ‘Domus Dei’ (fol. 23r) and ‘D.D.’ (fols. 1r and 2r), supplemented 
with the drawing of a scourge or flagello; on fol. 52r the inscription ‘Domus Dei’, without scourge. The 

‘Domus Dei Tridentinae’, i.e., the Church Domus Dei in Trent, founded 
ca. 1340, was the seat of the ‘Flagellantium Sodalitium’, also called 
‘Domus Dei Batutorum Laicorum de Tridento’ (see Giangrisostomo 
Tovazzi, Monumenta Domus Dei Tridentinae (1797), Trento, Biblioteca 
BSB, ms 15). 
The manuscript may have arrived in Trent through the humanist and 
bibliophile Johannes Hinderbach (1418-1486), who in 1465/1466 was 
elected bishop of Trent. His close relationships and book exchanges 
with the abbots of monasteries located in Southern Germany and Austria 
(including the Cistercian monastery of Rein in Styria) have been attested.

The manuscript contains the complete text of Cicero’s De inventione, also known by 
medieval scholars as Ars minor or Rhetorica vetus (in regard to the Ad Herennium, or 
Rhetorica maior or nova, also ascribed to Cicero). During the Middle Ages, the work 
was largely used in the formal study of rhetoric in monasteries, cathedrals, universities 
and studia.
De inventione has a complex manuscript history. The earliest manuscripts to contain the 
complete text date back to the tenth century. Of the work, more than 170 manuscripts 
(dating from the tenth to twelfth centuries) have survived, mostly copied in volumes 
which also contain the text of the pseudo-Ciceronian Ad Herennium, and often 
supplemented with glosses and diagrams The construction of a genealogy is indeed 
impracticable, owing to the contamination of the text, which is often presented with 
Marius Victorinus’ commentary. The work first appeared in print in Venice in 1470, 
issued from the printing press of the French proto-typographer Nicolaus Jenson.
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The recorded manuscripts of the De inventione are generally in small (octavo) format. 
Only the famous ms Laud lat. 49 produced in Mainz (Germany) in the eleventh century 
and now preserved in Oxford’s Bodleian Library has dimensions comparable to those 
of the manuscript presented here. Furthermore, although numerous manuscripts of the 
De inventione are accompanied by diagrams, it is rare to find as comprehensive and 
detailed series of schemas as is exhibited here.
The manuscript presents an extensive apparatus of marginal as well as interlinear 
glosses, which are written in a smaller module. Only a few notes are included to correct 
scribal errors or insert missing words (e.g., on fols. 3r [interl.], 6r, 11r, 13v, 15r, 19v, 
21v, 25v); the majority are commenting on and illuminating Cicero’s text.
The apparatus is not – as in other recorded manuscripts of the De inventione – a 
compilation of sporadic or unfinished marginalia. Space has specifically been left for 
glosses, and the notes in marginal spaces have been carefully set aside in the page 
layout. The major glosses are keyed to the text on each page by alphabetical cross-
reference signs. They reveal a heavy reliance upon the antique commentary on the two 
books of the De inventione by C. Marius Victorinus or Victorinus Rhetor (ca. 300–after 
362), known under the title Explanationes in Ciceronis Rhetoricam, which was widely 
circulated, especially in Northern Europe. The Explanationes have survived in twenty-
seven manuscripts (of which four are fragments). The first edition of Victorinus’ 
Explanationes appeared in Milan in 1474, and was printed by Antonius Zarottus.
The scribe generally copied passages from this commentary almost word for word, 
especially for the Ciceronian preface: with minor variants, the opening gloss reports 
Victorinus’ famous division of the practitioners of ars dicendi into rhetors, sophists, 
and orators. In a few cases, Victorinus’ commentaries are paraphrased, summarised, 
or itemised.
There are some references to the Ad Herennium (e.g., fol. 13r: ‘In libro videlicet ad 
herennium ubi de dispositione tractat’), and Boethius (fol. 14v: ‘Boetius quadruplicit[er] 
deffinit in libro de s[an]c[t]a trinitate’), as well as references or quotations from another 
late-antique commentary on the De inventione, that of the Byzantine grammarian 
Grillius (for example on fol. 7r: ‘H. hunc locum diligenter perscrutare in grillio’, and 
on fol. 7v: ‘Non ita Gril:’). The Commentum in Ciceronis Rhetorica by Grillius was 
possibly composed in the fifth century and survives only in eight manuscripts (of 
which two are fragments). 
The scribe therefore had at his disposal copies of Victorinus’ and Grillius’ commentaries, 
and a study of their transmission along with close scrutiny of early inventories of medieval 
libraries may provide significant insight into the possible scriptorium responsible for 
the copy of this manuscript. Particularly noteworthy, for example, is an inventory of 
the library of the Tegernsee monastery in Bavaria, which records the titles of volumes 
gifted by a certain monk named Reginfridus in the second half of the eleventh century; 
it includes, among others, “Rethoricam cum Victorino et Grillio” (Mittelalterliche 
Bibliothekskataloge Deutschlands und der Schweiz. iv.2. Bistum Freising, pp. 750-751). 
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In addition to the textual glossing, this manuscript presents a considerable number of 
diagrammatic notations to the De inventione on the margins of fols. 1v-29r, and full-
page schematic diagrams on fols. 3v, 9v, 10r, 30r, 30v. These elaborate diagrams are 
contemporaneous with the rest of the manuscript; they were executed in the same hand 
of the copyist who wrote the first thirty-three leaves of the text and related glosses 
(hand A), and were drawn in the same dark ink. The schematic subdivisions are 
generally connected with lines emanating from the main nodes as well as subsidiary 
ones; only a few labels are enclosed in small boxes. Some diagrams are decorated with 
pen flourishes, decorative sprouts, undulating strokes, or drolleries (see for example 
fols. 24r, 27r, 30v).
The manuscript appears to have been designed to receive this diagrammatic glossing 
as a teaching and learning aid; indeed, the careful construction of its visual apparatus 
reflects the copyist’s original and clear intentions. Five leaves were left entirely 
blank for tracing diagrams, and the note introducing the first full-page diagram on 
fol. 3v clearly declares the intention to offer a visual accessus to the First Book of 
the De inventione, and generally to the art of rhetoric: ‘h[a]e figur[a]e primi libri, 
<di>uisionum summa[m] comprehenduntur. H[a]e ingredienti diligenter expositit[a]
e faciunt illi facile enatare’ (i.e., ‘these diagrams to the First Book include all the 
subdivisions, in order to illustrate diligently its entire content’).
The surprisingly informative diagrams are carefully constructed and drawn, 
especially those that fill entire pages and represent a very complex set of divisions 
and subdivisions, itemising parts of the De inventione or classifying its arguments 
and definitions. “Around sixty manuscripts of the De inventione and the Rhetorica ad 
Herennium contain diagrams, which complement and supplement the information of 
the text. These attest to the popularity of the use of diagrams in the study of rhetoric 
in the Middle Ages [...] The text of the De inventione, in particular seems to have 
been particularly suited to diagrammatic exposition due to its tendency to itemise, 
enumerate, and subdivide parts of rhetorical argument” (I. O’Daly, “Diagrams of 
Knowledge and Rhetoric in Manuscripts of Cicero’s De inventione”, p. 87). 
Although the manuscripts of the De inventione are often accompanied by diagrams, it 
is rare to find such a rich, comprehensive, and detailed series of schemas. Almost each 
page of this manuscript is complemented with diagrams that extend along the margins. 
Some diagrams are faithfully derived from Victorinus’ commentary (see for example 
the diagram on fol. 13r), while others seem to come from Cassiodorus or Boethius.

Another great point of interest of this manuscript is the appearance, on the margins of 
fols. 33v-41v, of Latin verses unrelated to Cicero’s text.
The margins of these leaves are in fact extensively annotated: here the third scribe 
has copied two poems comprising a total of 1,398 leonine hexameters, or “versus 
leonini”, named after either a twelfth-century abbot from St. Victor named Leonius, or 
a contemporary Magister Leoninus from the School of Notre-Dame. 
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In this metrical form, the syllable before the caesura rhymes with the final syllable of 
the line; leonine verse is frequently encountered in Carolingian and Ottonian poetry.
The first poem is a theological-philosophical composition in 1,202 leonine verses 
(inc.: ‘Nec rabies levis est ubi mortua vis est’; expl: ‘Non tulit hoc anno licus meliora 
nec hister’). It was composed by Meginardus or Meginher (fl. twelfth century, South 
Germany), who dedicated his poem to Manegold of Lautenbach (ca. 1030 – ca. 1103), 
an Augustinian canon from Alsace who was primarily active as a teacher in Southern 
Germany: ‘Abbas et domine verbi Manegolde minister / Verba tibi scripsit Meginher 
amande magister / Non tulit hoc anno licus meliora nec hister’ (vv. 1200-1202). The 
verses narrate the itinerary of the author around a mysterious villa called Clavenna. 
On his journey, Meginardus passes through the territories of the Cumaean Sybil and 
ascends Mount Parnassus where, surrounded by the Muses, he meets Apollo who 
hangs a harp around his neck and invites him to write panegyrics, and to sing and 
dance along with the fauns and dryads. This is followed by an eclogue inspired by 
classical models. By the end of the poem, Meginardus rails against the writers of the 
ancient world, especially Virgil, Ovid, Lucan, Martianus Capella, and Aristotle, whom 
he accuses of teasing the young people with ‘periermeniis et cathegoriis’. Even Cicero, 
who is considered a master of style, does not escape Meginardus’ condemnation. 
This final part of the poem is particularly interesting as it provides insight into the 
transmission of Greek and Latin culture in mid-twelfth-century Europe. Meginardus 
provides an overview of many classical authors, including Euclid and Pythagoras, 
and demonstrates a deep understanding of many topics, including music; he even 
quotes the Arab astronomer Albumazar and the Liber algorismi de pratica arismetrice 
(here called ‘Alcor’) by Johannes Hispalensis. The poem also contains references 
to contemporary figures; in particular, the author mentions the reigning Byzantine 
Emperor Manuel I Comnenus (1143-1180) as well as the death, two years earlier, of 
James of Venice (also known as Jacobus Veneticus or Giacomo Veneto; d. after 1147), 
a translator from Greece who was active in Venice.
The second poem, which we have titled “Vere novo”, is a pleasant and vivacious hymn 
in 196 leonine verses about the beginning of spring (inc.: ‘Omnibus omnino quodam fotu 
genuino’; expl.: ‘Dives pauperque gradus omnis sexu uterque’). The author (perhaps 
Meginardus?) shows a predilection for the myriad bird species, which he proceeds to 
enumerate and describe with particular affection.
Most of the poems copied in this manuscript seem to be unrecorded. Only about 200 
verses of them could be traced, with some textual variants, in two previously edited poems 
published by Wilhelm Wattenbach in 1877: the Panegyricus ad Kuno II von Raitenbuch 
(Walther, Initia, no. 19601) and a poem in praise of the Benedictine abbot Robert of 
Ebersberg; both works may also be ascribed to Meginardus (see W. Wattenbach, Bericht 
über eine Reise durch Steyermark im August 1876, pp. 386-396).
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Until now, these two poems in praise of Kuno II von Raitenbuch and Robert of Ebersberg 
were known only through a unique twelfth-century manuscript held at the Cistercian 
monastery of Rein in Styria, an area that experienced a veritable poetic flowering during 
the twelfth century. The codex of the Stiftbibliothek Rein (ms 84) contains the text 
of the Expositio in Libros Exodum et Leviticum by Rupert von Deutz, as well as the 
aforementioned carmina, consisting of a total of 419 hexameters, copied in the last three 
leaves. These poems, known as “Carmina Runensia”, are among the oldest examples of 
this poetic genre in Austria. In comparison with these edited poems, this newly discovered 
manuscript contains about 800 apparently unrecorded verses, thus offering a significant 
contribution to our knowledge of medieval poetic production around Germany or Austria.

The manuscript presented here is the result of ambitious planning. The wide format 
(comparable only to the aforementioned ms Laud lat. 49 of the Bodleian Library, Oxford), 
the complicated ruling pattern, the plain regular script, the fine initials, and the numerous 
carefully constructed diagrams all attest to its high degree of execution. The work’s 
dimensions and broad margins provide a wonderful balance between written and empty 
space; this is determined not only by the glossing, but also intended luxury, indicating that 
the manuscript was destined for a very distinguished recipient, rather than a schoolmaster. 
This hypothesis is also supported by the well-known philologian Birger Munk Olsen, 
professor emeritus at the University Copenhagen and author of the seminal L’étude des 
auteurs classiques latins aux xie et xiie siècles. Munk Olsen examined this manuscript in 
January 2017 and confirms both its dating and area of production. Owing to its importance, 
Munk Olsen has decided to include a description of the present heretofore unrecorded 
manuscript in his forthcoming census of the De inventione. 

M. Manitius, Handschriften antiker Autoren im mittelalterlichen Bibliothekskatalogen. Ed. 
K. Manitius, Leipzig 1935 (Wiesbaden 1968), esp. pp. 19-39; B. Bischoff, Die Süddeutschen 
Schreibschulen und Bibliotheken in der Karolingerzeit Teil i. Die Bayrischen Diözesen, Wiesbaden 
1974; F. J. E. Raby, History of Secular Latin Poetry in the Middle Ages. ii, Oxford 1983, pp. 236-341; 
D. N. Yates, “‘Carmina Runensia’. Twelfth-century verses from the Cistercian monastery of Rein”, 
Traditio, xl (1984), pp. 318-328; Il principe-vescovo Johannes Hinderbach (1465-1486) fra tardo 
Medioevo e Umanesimo, Bologna 1992; N. Golob, Twelfth-Century Cistercian Manuscripts. The 
Sitticum Collection, Ljubljana 1996; B. Munk Olsen, “The Production of the Classics in the Eleventh 
and Twelfth Centuries”, C. A. Chavannes-Mazel - M. M. Smith (eds.), Medieval Manuscripts of Latin 
Classics. Production and Use, London 1996, pp. 1-17; Erlesenes and Erbauliches. Kulturschaffen 
der Reiner Mönche, Rein 2003; V. Cox - J. O. Ward (eds.), The Rhetoric of Cicero in its Medieval and 
Early Renaissance Commentary Tradition, Leiden-Boston 2006; B. Munk Olsen, L’étude des auteurs 
classiques latins aux xie et xiie siècles. Tome iv - 1re partie. La réception de la littérature classique. 
Travaux philologiques, Paris 2009; J. Feros Ruys - J. O. Ward - M. Heyworth (eds.), The Classics 
in the Medieval and Renaissance Classroom. The Role of Ancient Texts in the Arts Curriculum as 
Revealed by Surviving Manuscripts and Early Printed Books, Turnhout 2013; I. O’Daly, “Diagrams of 
Knowledge and Rhetoric in Manuscripts of Cicero’s De inventione”, E. Kwakkel (ed.), Manuscripts 
of the Latin Classics 800-1200, Leiden 2015, pp. 76-105.
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Questo libro si è di Giovani di Bartolomeo d’Antonio dall’Incisa,
tintore di seta in su la piazza ad Arno, in Firenze...

An unrecorded late fourteenth-century manuscript of the Commedia

2

Alighieri, Dante (1265-1321). Commedia.
Manuscript on paper, in Italian. Tuscany (Florence?), late fourteenth century.

282x205 mm. iii + 199 + iv leaves. Fourteen quires. Collation: 114-3? (1/1-2 probably blanks lacking; 
1/13 originally blank lacking; 1/14 originally blank, later re-used by hand B for textual additions), 216, 
38-1 (only 3/1 written by hand A; 3/2-7 originally blanks, subsequently re-used by hand B for textual 
additions; 3/8 lacking), 4-716, 820 (18/19-20 blanks), 9-1316, 142-1 (14/2 lacking). Two blank leaves 
inserted in the eighteenth century to facilitate arrangement during binding (respectively between fols. 
10-11 and fols. 34-35), uncounted in the foliation and collation. Text block: ca. 180x108 mm, one 
column, 30 lines (for the principal scribe, copying in the fourteenth century); one column, 36 lines (for 
the fifteenth-century scribe; only fol. 11v in two columns). Ruled in coloured ink. In the second and 
third cantiche fourteenth-century quire signatures, in arabic numerals, at the bottom of the final verso 
of each quire and the first recto of the following. The sequence of the signatures runs in reverse: the 
number signed on the recto of the first leaf of each quire matches the number found on the verso of the 
last leaf of the preceding quire. Written in a minuscule chancery script datable to the last decade of the 
fourteenth century. A different hand, datable to the third quarter of the fifteenth century, is responsible 
for fols. 11r-v, 28v (line 13)-34v, written in a small mercantesca script. A third hand, datable to the third 
quarter of the fifteenth century, is responsible for adding the six verses lacking on fol. 10v, written in 
mercantesca with a half-cursive ductus. Red ink captions only in the third cantica, added by the main 
scribe. Blank spaces for capitals, in the first and third cantiche with guide letters, and arabic numerals 
indicating the running numeration of each canto (partly trimmed). Eighteenth-century vellum, over 
pasteboards. Smooth spine, inscribed in capital letters at top ‘Dante M[anoscritt]o’. Edges speckled 
green. The first ten leaves mounted, with old repairs; a few stains and a pale waterstain to the upper 
margin, not affecting the legibility of text. In the third cantica a few captions in red ink somewhat faded 
or smudged. A cut in the gutter of fol. 35, a hole in the lower portion of fol. 128. Marginalia in four 
different hands, datable from the fifteenth to nineteenth century. Rough ink drawings datable to the 
sixteenth century on the lower margin of fol. 16r (a coat of arms with cross and Florentine fleur-de-lis) 
and fol. 167r (a long-haired figure wearing a hat); a few maniculae.

Text
The manuscript contains an almost complete text of the Commedia; the second and third cantiche are 
complete (except for the last verses 91-145 of Canto xxxiii of the Paradiso, which were written on the 
last leaf of the manuscript, now lost). 
The lacunae relate to the last four verses of Canto iv, the whole of Canto v, the first eight terzine of 
Canto vi, the last nineteen terzine of Canto xiii, and the following twenty-one cantos of the Inferno. On 
leaf 11 left blank by the main copyist, the second scribe (hand B) added the verses 64-142 from Canto v 
and the first eight terzine of Canto vi; he also copied the verses 94-151 of Canto xiii, the cantos xiv-xv, 
and the first thirty-seven terzine of Canto xvi, on leaves left blank on purpose. 
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At the end of Canto xvi a note in a nineteenth-century hand has pointed out the lack of the following 
cantos of the Inferno: ‘mancano otto terzine di questo canto decimo sesto e gl’altri diciotto dell’Inferno 
per intiero’. A third scribe (hand C) was responsible for the addition of the six verses lacking from Canto 
iv (fol. 10v).

Provenance: the silk weaver Giovanni di Bartolomeo d’Antonio dall’Ancisa (sixteenth-century ownership 
inscription on the recto of the first leaf of the text, ‘Questo libro si è di Giovani di Bartolomeo d’Antonio 
dall’Incisa, tintore di seta in su la piazza ad Arno, in Firenze’; in the same hand the annotation “Dante 
Aldigieri, figlolo non so di cui, | mia madre sa di cu’ figlolo i’ fui”, on a paper strip pasted in the upper 
margin of fol. iiir); Cioni-Carrega family.

A truly remarkable late fourteenth-century manuscript of the Commedia, possibly 
produced in Florence but certainly belonging from a textual point of view to the Tuscan 
tradition of the transmission of Dante’s poem. Although there are some contaminations 
from other branches of textual transmission, it is most closely related to the group of 
codices derived from the so-called Cortonese (the famous ms 88 of the Biblioteca 
dell’Accademia Etrusca in Cortona, copied not later than 1350).
The manuscript was written by a single fourteenth-century scribe, supplemented with 
later additions by two hands datable to the fifteenth century. It contains an almost 
complete text of the Commedia; the second and third cantiche are complete (except 
for the last verses 91-145 of Canto xxxiii of the Paradiso, which were written on the 
last leaf of the manuscript, now lost). The lacunae relate to the Inferno and were in 
all likelihood missing from the antigraph used by the principal copyist of the volume, 
writing in the fourteenth century. This is evident from the way the scribe copied the text 
with extreme regularity, filling each page with ten terzine (thirty lines), only to come to 
a sudden halt at the first of the two gaps, leaving the rest of the page blank. Taking into 
account both that the Paradiso and Purgatorio are complete (the Paradiso also includes 
the rubrics in Italian which precede each canto) and that the quires containing these two 
cantiche are, as described above, signed beginning with the final quire revealing that the 
fourteenth-century scribe copied backwards from the last canto of the Paradiso, it seems 
logical to suppose that in the antigraph he was using the Purgatorio and Paradiso were 
complete but the Inferno was possibly missing certain portions of the text. Thus he took 
the decision to start copying from the end of the work in the hope that in the meantime 
he would find another manuscript edition of the Commedia which would enable him to 
fill in the gaps in his copy of the Inferno. Indeed, the Inferno in the present manuscript has 
only one regular quire of sixteen leaves entirely filled in the hand of the fourteenth-century 
scribe A; the other quires were left with blanks, and filled in with the missing portions of 
text in the third quarter of the fifteenth century (see above). 
Therefore, in this manuscript, quite exceptionally in the context of the manuscript tradition 
of the Commedia in the last quarter of the fourteenth century, the third cantica is complete. 
Furthermore, the only cantica in this manuscript to have vernacular rubrics is the Paradiso, 
for each of the thirty-three cantos and copied by the fourteenth-century scribe in red ink. 
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It is especially noteworthy that these vernacular rubrics belong to the earliest type found in 
the Florentine manuscript tradition, of which the first witness is ms 1080 of the Biblioteca 
Trivulziana in Milan, produced in Florence and dated 1337.
According to Petrocchi this type of rubric is characteristic of the earliest circulation of 
Dante’s great poem. It is known that the Paradiso was composed between 1318 and 
1321, and these very early rubrics could have been written by contemporaries while 
Dante was still living.
The manuscript was owned in the sixteenth century by the Florentine silk weaver 
and tintore (dyer) Giovanni di Bartolomeo d’Antonio dall’Ancisa, as attested by 
his ownership inscription on the recto of the first leaf. The Florence State Archives 
hold several documents which provide biographical details on this owner. Giovanni 
dall’Ancisa belonged to the Florentine mercantile class. His father, Bartolomeo, lived 
in the district of Santa Croce near the ‘Gonfalone Bue’, and he too was a weaver, 
or tintore of silk. He managed a small shop, and his clientele included Cosimo de’ 
Medici the Elder. In 1458 Giovanni is not yet listed in the so-called Boche, i.e., 
the list of the family members economically dependent on Bartolomeo. His name 
appears for the first time in 1480, after his father’s death, in a land registry document. 
In 1480 Giovanni was only seven years old: therefore he was born in 1473. This 
fiscal declaration was written by Francesco di Paganello Filipetri, another tintore di 
seta, who also exercised the profession of ‘copista a prezzo’ (i.e., a jobbing copyist). 
Manuscript copies of the Commedia have been attributed to Paganello’s hand (e.g., 
Florence, Biblioteca Riccardiana, ms 1047; and Biblioteca Laurenziana, ms Plut. 
40.33), as well as copies of Boccaccio’s works (e.g., Biblioteca Laurenziana, ms 
107). This manuscript is an outstanding example of the circulation of the works 
of the great Italian authors in the milieu of the Florentine ‘setaioli’. Francesco di 
Paganello Filipetri might also have had a part in the transmission of the present 
manuscript to Giovanni dall’Ancisa. 
An additional noteworthy feature of this manuscript is the paper slip, which was 
probably cut from one of the original first blank leaves and is now pasted on one 
of the preliminary leaves, on which the sixteenth-century owner has annotated the 
following couplet:

Dante Aldigieri, figlolo non so di cui,
mia madre sa di cu’ figlolo i’ fui.

These verses accuse Dante of being an illegitimate child, and are related to the famous Tenzone 
between him and Forese Donati. This lively poetic exchange was made up of three sonnets 
from Dante to Forese, and three from Forese in response. This remarkable annotation reveals 
the enduring popularity of the Tenzone in Florence at the beginning of the sixteenth century.
This manuscript is extraordinary evidence for the way Dante’s poem was read by the wider 
public of merchants and skilled artisans, who were literate in Italian (but not Latin) and 
who often learned to read and write using the Commedia.
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P. Colomb de Batines, Bibliografia dantesca ossia catalogo delle edizioni, traduzioni, codici manoscritti e 
comenti della Divina Commedia e delle opere minori di Dante, Prato 1845-1846 (Roma 2008); G. Petrocchi, 
“L’antica tradizione manoscritta della Commedia”, Studi danteschi, 34 (1957), pp. 7-126;  C. Bec, Les 
livres des Florentines (1413-1608), Firenze 1984; M. Roddewig, Dante Alighieri. Die Göttliche Komödie. 
Vergleichende Bestandsaufnahme der Commedia-Handschriften, Stuttgart 1984; Z. G. Baránski, Chiosar 
con altro testo. Leggere Dante nel Trecento, Fiesole 2001; M. Boschi Rotiroti, Codicologia trecentesca 
della Commedia. Entro e oltre l’antica vulgata, Roma 2004;  S. Bertelli, La Commedia all’antica, Firenze 
2007; M. Boschi Rotiroti, Censimento dei manoscritti della ’Commedia’. Firenze, Biblioteche Riccardiana 
e Moreniana, Roma 2008; S. Bertelli, La tradizione della Commedia dai manoscritti al testo. i. I codici 
trecenteschi (entro l’antica vulgata) conservati a Firenze, Firenze 2011.

The finely illustrated handbook owned by 
‘Magister Franciscus Jacobi de Grassellis de Gualdo in Umbria’

3

Saliceto, Guilelmus de (1210-1280). Chirurgia minor. 
Spaneus, Ugo (fl. 13th century). Modus curandi epidemia. 
Bruno da Longoburgo (d. 1286). Chirurgia parva. 

Illustrated composite manuscript on strong paper, in Italian and Latin. Central Italy, 
mid-fifteenth century. 

288x216 mm. 74 leaves. Seven quires. Collation: 112-3, 212, 312, 410, 512, 612, 78-1. Lacking fols. 1/1, 1/11, 
1/12 (one of which may be blank), and 7/1. Early foliation inked in the upper corner of fols. 1-67, fols. 
68-76 late pencilled foliation (both used here). Text block: 196x146 mm, two columns (each 196x66 
mm), 34 lines. Ruled with lead point. Text written in minuscule chancery in brown ink. Headings in 
red; rubricated in red. On fol. 1r illuminated initial with extension of acanthus leaves and gold dots 
along three sides; large reddish brown penwork initial on fol. 64v. Numerous Lombard initials painted 
in red. Six pen-and-wash drawings (front pastedown, and fols. 1r, 21v, 25r, 34v, 44v; see below). 
Contemporary brown morocco, over pasteboards. Covers tooled in blind, within fillets and concentric 
frames in knotwork pattern. Traces of ties, one on head- and tail-edge, two on the fore-edge. Spine 
with four double raised bands. Covers and spine rubbed in places, a few scratches. Well-preserved 
manuscript, a few waterstains, fingermarks, and other spots and stains, especially in the first half of the 
volume. Old repairs to the blank margins of the first three leaves (heavier on the first leaf, with loss of 
some letters/words in the first two lines of text on the verso). A few marginal annotations in two different 
early hands, a few in rasura. Some maniculae. A rough drawing on the recto of the last leaf. 
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Text
The manuscript contains three works:

1. (fols. 1r-63r): Guilelmus de Saliceto, Chirurgia minor. In Italian. 
The text is lacking the prologue (maybe copied on fol. 1/1 here wanting); further, owing to the loss of 
fols. 1/11-12, the final lines of chapter 18, chapters 19-21, and the first half of chapter 22 from Book i are 
lacking; the subsequent chapters (23-67) are complete. Book ii is complete (chapters 1-26). Books iii, iv, 
and chapters 1-2 of Book v have been deliberately omitted by the scribe; following the end of Book ii, he 
has copied chapter 3-9 of Book v. The text of Saliceto’s Chirurgia was evidently supplied for the needs 
of a particular physician who did not require the omitted sections about dentistry or orthopedic surgery;
2. (fols. 63v-64v): Ugo Spaneus, Modus curandi epidemiam. In Latin. Complete;
3. (fols. 65r-73v): Bruno de Longoburgo, Chirurgia parva. In Italian.
The manuscript contains the text of chapters 1-5, part of chapter 6, and part of chapters 8 (owing the 
loss of fol. 7/1), 9-23. 

Illustration
The text of the Chirurgia parva by Saliceto is supplemented with illustrations – mostly pen-and-wash 
drawings in the lower margins – depicting scenes of surgical practice and the treatment of wounds. 
The subjects of these medical illustrations are as follows: 
front pastedown (full-page): Saliceto directing the treatment of a fistula on the arm of a patient, with a 
text-scroll coming out his mouth explaining in which chapter this practice is described; 
fol. 1r: two physicians inspecting a hydrocephalic child (within illuminated initial), relating to Book i, 
chapter 1 (‘Capitolo primo dell’acqua agregata nel capo delli mammoli’);
fol. 21v: a physician examining a woman, relating to Book i, chapter 42 (Capitolo xlij [...] Quell’infermeta 
chiamata bubone’);
fol. 25r: a physician inspecting a penis, relating to Book i, chapter 48 (‘Capitolo xlviij delle pustule’); 
fol. 34v: the treatment of a fractured skull, relating to Book ii, chapter 1 (‘Capitolo primo [...] ferita et 
ruptura della coccia’);
fol. 44v: a physician treating a man wounded by an arrow in the throat, relating to Book v, chapter 7 
(‘Capitolo vij della ferita nella gola [...] a la spada’).

Provenance: the surgeon Magister Franciscus de Jacobi de Grassellis (or de Grassi) from Gualdo Tadino, 
in Umbria (his ownership inscription on fol. 67v, ‘Magister Franciscus Jacobi de Grassellis de Gualdo in 
Umbria’, dated 10 November 1457; his autograph annotations about himself and his family on the final 
flyleaves, also some recipes and a bloodletting calendar. These notes are dated between 1457 and 1466 and 
their author was a surgeon who had studied in Perugia); the New York bookseller Hans Peter Kraus (1907-
1988; The Eightieth Catalogue. Remarkable Manuscripts, Books and Maps from the ixth to the xviiith Century, 
New York [ca. 1956], lot 120); the London bookseller Ernst Weil, who specialized in the history of science 
and medicine (Catalogue 26. Old Medicine, London 1958, no. 49; Catalogue 30. Renaissance Medicine, 
London 1962, no. 60); Sotheby’s, Western and Oriental Manuscripts and Miniatures, 10 June 1963, lot 133.
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This remarkable and lavishly illustrated medical collection contains three works, including 
the Italian version of the Chirurgia minor or parva by the famous physician and surgeon 
William of Saliceto (near Piacenza, in Lombardy), who was active in Bologna and Verona, 
and is considered the founder of the Italian surgical tradition. Saliceto was the first to 
include, in a treatise on surgery, a chapter on anatomy wherein he argues that surgery 
cannot be practiced without medical theory and champions the study of anatomy based on 
dissection.
The Chirurgia is the most important and influential medieval textbook on surgery, and 
exists in two versions; the first version is dated 1268, while the second and longer one was 
written in 1275 or 1276. During the Middle Ages this work, addressed to the so-called 
medici manuales, was also disseminated through translations into different vernacular 
languages, with the first of these printed editions being its Italian vernacular version, 
commonly known as the Guglielmo Volgare, which appeared in Venice in 1474 under the 
title La ciroxia vulgarmente fata. The original Latin text found its way to print two years 
later in Piacenza. The text included in the present manuscript is evidently not one that was 
used for the printed editions and does indeed differ from them.
Saliceto’s practical handbook was intensively used and included in the surgical curriculum 
at the most prestigious universities, such as Bologna and Perugia. Only a few illustrated 
manuscripts of this work have survived, increasing the interest and value of the volume 
presented here. The style of its illustrations recalls that of some miniaturists active in the 
Franciscan milieu, who were responsible for the production of illustrated manuscripts 
commissioned by the Assisi community.
Especially pertinent is the illustration of two physicians inspecting a hydrocephalic child 
(fol. 1r), apparently the earliest depiction of this pathology. Owing to its importance in the 
history of medieval medical and surgical illustration, this manuscript is listed in the census 
of medical miniatures compiled by Loren MacKinney and Thomas Herndorn. 

Along with Salicetus’ Chirurgia, this manuscript contains two others medical writings. 
The Modus curandi epidemiam is here attributed to a certain Ugo Spaneus, referred to 
here  as ‘Physician of his Sacred Majesty Charlemagne, King of France, and of Salomon’, 
in order to give him greater authority. This short writing is a very rare text which is not 
recorded in the Thorndike-Kibre census or the Wellcome Catalogue, and indeed seems 
to have gone unpublished. Its author may possibly be the celebrated Luccan surgeon Ugo 
Borgognoni, who taught at Bologna and probably died around 1252-1258. 
The third work transcribed in this volume is the Chirurgia parva by the thirteenth-century 
physician Brunus Longoburgensis, or Bruno da Longobucco (Calabria), who practiced 
in Padua and Verona. The text enjoyed wide circulation during the Middle Ages, and is 
an abridged version of Bruno’s major work, the Chirurgia magna, composed in Padua 
around 1253 and primarily influenced by Galenus, Paulus de Egina, Rhazes, Avicenna, 
and Albucasis. The first printed editions of both versions of the Chirugia appeared in 
Venice in 1498. In the manuscript tradition, Bruno’s work often circulated in small 
compendia that also contained Salicetus’ Chirurgia.
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A great point of further interest in this manuscript lies in its original ownership. The 
volume was put together for the physician ‘Magister Franciscus Jacobi de Grassellis 
de Gualdo in Umbria’, who used the compilation for his practice. On fol. 67v he 
dated his ownership inscription 10 November 1457. In addition, he wrote on the final 
flyleaves notes on his family, his teacher ‘Antonius Donelutius’, and his studies in 
Perugia, along with recipes and a bloodletting calendar, used to determine when and 
where to withdraw a patient’s blood. The manuscript was evidently produced for the 
practical needs of a specific physician, a feature which explains the copyist’s deliberate 
omission of entire chapters and books from Salicetus’s Chirurgia, which were simply 
not required by the Magister Franciscus de Grassellis.
The identity of this Magister Franciscus Grassellus, or de’ Grassi, born or active in the 
small Umbrian city Gualdo Tadino, along with that of his teacher, Antonius Donelutius, 
remain unknown. However, the commission of an illustrated manuscript clearly 
reveals the magister’s prestige, and the tradition of surgical practitioners in Umbria is 
well documented. Surgeons native to Perugia, or other smaller towns of this region of 
Central Italy, were also active in Rome and Florence. Particularly noteworthy is the fact 
that the region – especially Norcia, a town not far from Gualdo Tadino – was the centre 
of a remarkable surgical tradition, established at the end of the fourteenth century and 
upheld through multiple dynasties of surgeons, of urogenital operation. The presence 
in the current manuscript of illustrations depicting physicians examining, respectively, 
a woman (fol. 21v) and a penis (fol. 25r), may therefore reflect the reputation of its 
owner within this particular surgical tradition.

L. MacKinney, Medical Illustrations in Medieval Manuscripts, Berkeley-Los Angeles 1965. ii. 
Medical Miniatures in extant Manuscripts: A Checklist compiled with the assistance of Thomas 
Herndorn, no. 93.2; M. L. Altieri Biagi, Guglielmo volgare. Studio sul lessico della medicina 
medievale, Bologna 1970;  M. Tabanelli, Tecniche e strumenti chirurgici del xiii e xiv secolo, 
Firenze 1973; T. Zucconi, Guglielmo da Saliceto e la chirurgia dei suoi tempi, Piacenza 1977; J. 
Agrimi - C. Crisciani, “The Science and Practice of Medicine in the Thirteenth Century According 
to Guglielmo da Saliceto, Italian Surgeon”, L. García-Ballester et al. (eds.), Practical Medicine from 
Salerno to the Black Death, Cambridge 1994, pp. 60-87; M. R. McVaugh, “Surgical Education in 
the Middle Ages”, Dynamis. Acta Hispanica ad Medicinae Scientiarumque Historiam Illustrandam, 
20 (2000), pp. 283-304; N. G. Siraisi, Medicine and the Italian Universities 1250-1600, Leiden-
Boston-Köln 2001; A. Coco - F. Di Stefano, “La ‘Chirurgia’ di Guglielmo da Saliceto: nuove 
ricognizioni sulla tradizione manoscritta in volgare”, Filologia italiana, 5 (2008), pp. 53-101; 
M. H. Green, Making Women’s Medicine Masculine. The Rise of Male Authority in Pre-Modern 
Gynaecology, Oxford 2008.
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A literary and scientific Zibaldone, 
illustrated with a T-O map 

4

Rime e prose diverse.
Illustrated composite, partly palimpsest, manuscript on parchment, in Italian and Latin. 
Florence, mid-fifteenth century.

270x170 mm. ii + 166 + ii leaves. Thirty-nine quires, plus one single leaf added at the end. Collation: 
1-64, 7-86, 94, 106, 114, 124-1 (12/4 blank lacking), 13-174, 186, 19-244, 256, 26-384, 394, 401 (singleton); 
the volume had been resewn in the nineteenth century, and numerous leaves have been mounted on 
reinforcing vellum and paper strips, or have been pasted onto the recto of the following leaf and their 
conjugates are therefore lacking. Quires 1-3, 6-9, 12, 15, 20-22, 25, 27, 35-38 are entirely or partly 
in palimpsest (the underlying texts mostly written in chancery or Gothic book script). Blanks: fols. 
12v (except for a line at the top, not pertinent to the text), 24v, 93v, 94v, 95, 96r, 154v, 155, 158v. 
Early inked foliation on the upper right corner (used here), partly trimmed. Text block: single column 
with variable number of lines and text space measures. Ruled in blind and plummet. Text written in 
a mercantesca script by a single hand, in brown or dark brown ink; only the texts copied on fols. 93r, 
94r, 165v, and 166 r-v are in at least three other hands. Red ink headings, Lombard initials supplied in 
red throughout, many of them with blue penwork decoration. The capital letters set out, in some leaves 
touched with yellow. Sixteen drawings in colour depicting celestial spheres, the zodiac, the eclipses, 
the climate and wind directions, and including one T-O map and one mappamundi outlining the old 
world (see below). Nineteenth-century Russian calf, over pasteboards. Covers within border of gilt 
fillets and floral frieze in blind, gilt foliate cornerpieces. Spine with five raised bands underlined with 
gilt fillets, title lettered in gilt, ‘rime ed prose divers m.s. vellum’. Gilt edges. In a quarter-calf case, 
spine richly gilt tooled with title ‘rime e prose di diversi autori m.s. vell.’ in gold. A well-preserved 
manuscript, browning, staining, and spotting in places owing to the different quality of parchment 
used or recycled. Some parchment flaws, a few round organic holes, a small loss to the outer blank 
margin of fol. 81 and the blank lower one of the last leaf, both not affecting the text. Early marginalia 
in at least two different hands, a few of them slightly trimmed at the time of rebinding; contemporary 
maniculae and other reading marks; a few headings, or notes about content in two early nineteenth-
century hands.

Text
This miscellaneous manuscript contains a total of fifty-eight texts:

1. (fol. 1r): Ave Marie, che se del cielo reina. Poem in 24 lines; apparently unpublished;
2. (fols. 1r-1v): Padre nostro onnipotente iddio. Poem in 40 lines; apparently unpublished;
3. (fols. 1v-2r): Iddio ti salui Reina del cielo. Poem in 47 lines; apparently unpublished;
4. (fols. 2r-3r): Ora in principio il uerbo creato. Poem in 72 lines; apparently unpublished;
5. (fols. 3r-6r): Antonio Beccari, also known as Maestro Antonio da Ferrara (1315-1370/75), Credo di 
Dante; inc.: ‘Io scrissi già d’amore più volte in rime’ (see Rime, ed. L. Bellucci, Bologna 1967 pp. 61-
71, no. 22);
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6. (fols. 6r-12r): Simone Serdini, called Il Saviozzo (ca. 1360-ca. 1420), Sette Salmi Penitenziali, in 
ottava (see Rime, ed. Pasquini, Bologna 1965, nos. 102-108, pp. 245-264);
7. (fols. 13r-24r): Stefano Tommaso Finiguerri (14th-15th century), Studio d’Atene (see La buca di 
Monteferrato, lo Studio d’Atene e il Gagno, ed. L. Frati, Bologna 1884, pp. 69-150). Poem in terza 
rima once attributed to Burchiello, 942 verses in all, the last four verses are here not copied. On the 
upper margin of fol. 13r an early nineteenth-century hand has added the note ‘Di Giovanni Domenico 
detto Burchiello v. Band. Cat. Lib. Laur. vol. 5, p. 61’, referring to A. M. Bandini’s catalogue of the 
manuscripts of the Biblioteca Laurenziana in Florence, 1791-1793. On the outer margin two later hands 
has highlighted in ink or pencil the names of some figures – among others, Coluccio Salutati, Piero 
D’Arezzo, Antonio Cioni – mentioned in the poem;
8. (fols. 25r-26r): Buonaccorso Pitti (1354-1432), Antichi amanti della buona et bella (see G. Pallini, 
“Una nuova testimonianza del capitolo Antichi amanti della buona e bella”, Interpres, 21 (2002), pp. 
248-252);
9. (fols. 26r-v): Udite exemplo che frati ci danno. Poem in 46 lines; apparently unrecorded; 
10. (fols. 26v-27v): Lettera mandata alla caterjna donna di piero di M. Filippo corsini, dated at the end 
11 March 1413; apparently unpublished;
11. (fols. 27v-28r): Risposta facta per lo grand cane al papa 1245. Text in Latin; apparently unpublished;
12. (fols. 28r-41v): Gregorio Dati (1362-1436), La Sfera (see ed. G. C. Galletti, Roma 1863); 
13. (fols. 42r-46v): Latin decree by the Florentine Inquisition against the poet Cecco d’Ascoli, 
introduced here by the Italian heading ‘Sentencia data per lo inquisitore Contro a Ciecho dascholi’; 
inc.: ‘In dei nomine amen. Nos frater accursius Florentinus de ordine fratrum minorum’. On the upper 
margin of fol. 42r an early nineteenth-century hand has added the note ‘La sentenza di Cecco d’Ascoli 
è stata pubblicata dal Dottor Lami Cat. Bib. Riccard. p. 235. et v. Tirab. v. 162’, referring to G. Lami’s 
catalogue of the manuscripts of the Biblioteca Riccardiana in Florence (1756), and the fifth volume of 
the Storia della letteratura italiana by G. Tiraboschi; 
14. (fols. 47r-v): Antonio di Matteo di Meglio (1384-1448), also known as Antonio Buffone, Cartelli 
dell’infamia (see Commissioni di Rinaldo degli Albizzi per il comune di Firenze 1399-1433, ed. C. 
Guasti, Firenze 1869, pp. 670-671); 
15. (fol. 47v): fragment from an unidentified chronicle, inc.: ‘Mccccxxxv del mese di settembre Essendo 
venuto a firenze El magnifico Cap. Francescho sforza vice conte di cutignuola’;
16. (fol. 48r): Francesco Landini (1330-1397), Donna, s’io t’ò fallito. Polyphonic lauda (see Poesie 
musicali del Trecento, ed. G. Corsi, Bologna 1970, p. 165, no. 44);
17. (fols. 48r-v): Non so perche tu mabbi lasciato amore. Polyphonic lauda; apparently unrecorded; 
18. (fol. 48v): Non sperare dauere da me merzede. Polyphonic lauda; apparently unrecorded;
19. (fols. 49r-52r): Lodovico Ghetti (15th century), Inventiua d’una impositione di nuoua gravezza, 
1445 (see the Life of Lorenzo il Magnifico, ed. W. Roscoe, iii, London 190210, Appendix, no. 16, pp. 105-
115; the text copied here contains twenty-one additional lines at the end);
20. (fols. 52v-53v): Letter of ‘Morbosanus’ to an unidentified Pope, in Italian and bearing the heading 
‘Lettera mandata pel gran turcho Al papa’. Dated ‘die xiiij Septembris. 1454.’; the text is also recorded 
in a manuscript of the National Library in Florence (ms Landau 13); 
21. (fols. 54r-63v): Domenico da Prato (ca. 1389-ca. 1433), Invetiva fatta per Ser domenicho da Prato e 
suoi aderenti contro allaquattino. Poem in terza rima, in 835 lines (see D. Guerri, La corrente popolare 
nel Rinascimento, Firenze 1931 pp. 149-171). The text is also recorded in a codex of the Biblioteca 
Riccardiana in Florence (cod. Ricc. 2254), lacking the same lines at the end; 
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22. (fols. 64r-65v): Lettera mandata per lo diavolo al papa. Text in Latin, attributed to Theodoric of 
Niem (or Dietrich von Nieheim, 1345-1418); inc.: ‘Lucifer princeps tenebrarum’;
23. (fols. 66r-67r): Simone Serdini, called Il Saviozzo (ca. 1360-ca. 1420), Canzone Settima (see Rime, 
ed. E. Pasquini, no. 7, pp. 20-23);
24. (fols. 67r-81r): Giovanni Villani (1276-1348), Cronica, Book xii, chapters 134-136, (on the outer 
margin a later hand has added the note, slightly trimmed, ‘libri duodec. Ioh[ann]i Villani’, along with a 
few other marginalia);
25. (fols. 81v-83r): Johannes Jacobi of Montepellier (14th century), Tractatus de Pestilentia. In Latin 
(see Thorndike-Kribe 1709; K. Sudhoff, “Pestschriften aus den ersten 150 Jahren nach der Epidemie des 
schwarzen Tode”, Archiv für Geschichte der Medizin, 17 (1925), pp. 16-32); 
26. (fols. 83v-84r): Francesco Filelfo (1398-1481), Oratione delle laude di Dante Alleghieri poeta 
Fiorentino (see F. Filelfo, “Prose e poesie volgari”, ed. G. Benaducci, Atti e memorie della R. Deputazione 
di storia patria per le province delle Marche, 1901, pp. 25-27);
27. (fols. 84v-85v): Stefano Porcari (d. 1453), Risposta facta per M. Stefano porchari da Roma 
a uno protesto fatto per la signoria a Rettorj di Firenze. et altri uficiali. Oration, once attributed to 
Buonaccorso da Montemagno (see Prose del giovane Buonaccorso da Montemagno, inedite alcune, ed. 
G.B.C. Giuliari, Bologna 1874, no. xvi, pp. 106-111);
28. (fols. 85v-86r): Stefano Porcari (d. 1453), Risposta fatta da per detto M Stefano a vno protesto come 
di sopra exortatorio ad uitia. Oration, once attributed to Buonaccorso da Montemagno (see Prose del 
giovane Buonaccorso da Montemagno, inedite alcune, ed. G.B.C. Giuliari, Bologna 1874, no. xv, pp. 
102-105);
29. (fols. 86v-87r): a short treatise on the causes of thunder and lightning; inc.: ‘Chome tuonj si creano 
et le saette’; apparently unrecorded;
30. (fols. 87v-88v): Lamento di Gherardo Gambacorti. Poem (see Lamenti de’ secoli xiv e xv, ed. A. 
Medin, Firenze 1883, pp. 42-47, with a few textual variants). On the upper margin of fol. 87v an early 
nineteenth-century hand has added the note ‘v. Band. cat. Bib. Laur. t. v. p. 367. Scip. Am. Ist. Fior. l. III. 
p. 76’, referring to Bandini’s catalogue of the manuscript of the Laurenziana, and the Istorie Fiorentine, 
by Scipione Ammirato);
31. (fols. 88v-91v): Tractato del Prete cole Monache. Poem here entitled ‘Canzona Morale d’uno prete 
et duna torma di Monache’ (see Tractato del Prete cole Monache, Paris 1840; attributed to Luigi Pulci, 
see no. 272); 
32. (fols. 92r-v): an anonymous letter on the beauty of a young, inc.: ‘Nobilissimo et glorioso giouane 
alla cui monarchia la mia liberta o sottoposta’; apparently unrecorded;
33. (fol. 93r): a short prayer, apparently an obituary, in 17 lines; on the outer margin a different hand has 
added the date 13 April 1466; apparently unrecorded;
34. (fol. 94r): poem in 27 lines; inc.: ‘Che ci fa a lucha el podesta e in prigione’; apparently unrecorded;
35. (fols. 96v-97v): Antonio Pucci (d. 1388); Della vecchiezza. Poem in thirty-three stanze (see K. 
McKenzie, “Antonio Pucci on Old Age”, Speculum, 15 (1940), pp. 160-85);
36. (fols. 98r-v): Evangeli della Quaresima. Poem ternario about the forty days of Lent, in 142 lines; 
inc.: ‘Io ti uoglio dare evangeli ordinati’; apparently unpublished;
37. (fols. 98v-108v): astrological interrogations, in Italian; divided into eighteen sections (Sole; Cane; 
Luna; Volpe; Cerbio; Serpente; Spinoso; Reina; Dragho; Gallo; Orsa; Lupo; Aquila; Bue; Montone; 
Cavallo; Lione; Stella); apparently unrecorded; 
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38. (fol. 109r-v): Madre mia dammj marito figlia mia dimmj el perche (first published in sixteenth-
century collections of Canzone a ballo composte dal magnifico Lorenzo de Medici et da m. Agnolo 
Politiano & altri autori, such as that printed in Florence in 1568, Canzone no. 24); 
39. (fols. 110r-115r): Giovanni Villani (1276-1348), Cronica, Book xii, chapters 108-112;
40. (fols. 115r-117r): Articholi et oppinionj et fede degli heretici. A compilation from Florentine 
inquisitorial records of twenty-two doctrines of the Fraticelli; apparently unrecorded; 
41. (fols. 117v-121v): Fazio degli Uberti (1305-1370), Dittamondo, Lib. v, chapter 11, here entitled 
‘Qvi dappie uederaj la leggie di Machometto et suo miracoli’ (see Dittamondo e Rime, ed. G. Corsi, 
Roma-Bari 1952, i, pp. 367-370);
42. (fols. 122r-123r): Giovanni Pegolotti (ca. 1345-ca.1431), a letter in Latin, inc.: ‘Lettera mandata 
per Giouannj darriguccio peghelottj fiorentino a frate giouanj domenici. cardinale e arciueschouo di [?] 
altempo di papa Grjgoro xij nella citta di lucha’; apparently unrecorded;
43. (fols. 123r-124r): a letter in Latin, on the Antichrist’s birth, inc.: ‘Lettera mandata per lo Maestro 
di sancto giouannj di rodi significante della natiuita di antichristo. et chome egle nato et in che parte’;
44. (fols. 124v-133v): Niccolò Tinucci (1390-1440), Examinatione fatta per l’ufitio de gli otto della 
guardia della citta di Firenze. di M. Nicholo tinuccj cittadino et notaio fiorentino nel 1422. (on the upper 
margin an early nineteenth-century hand has added the note ‘Morellii Bibl. Naniana, p. 120. Ven. 1776’, 
referring to G. Morelli, I codici manoscritti volgari della libreria Naniana, Venezia 1776); only partly 
published in D. M. Manni, Osservazioni Istoriche, vol. 28, Firenze 1782, p. 25; 
45. (fols. 134r-136v): Bartolomeo della Capra (1365-1433), Commissione fatta a M. Francescho 
spinola amiragl[i]o della armata de genouesj contro a ujnitianj et fiorentini nellanno mccccxxxj (see G. 
Tanturli, “I Benci copisti. Vicende della cultura fiorentina volgare fra Antonio Pucci e il Ficino”, Studi 
di filologia italiana, 36 (1978), p. 254);
46. (fols. 137r-141r): Antonio di Matteo di Meglio (1384-1448), also known as Antonio Buffone, 
Eccelsa patria mia, però che amore (see Lirici Toscani, ed. A. Lanza, ii, Roma 1975, pp. 83-87);
47. (fols. 141v-143v): Bindo da Cione or Fazio degli Uberti (1305-1370), Quella virtu che il terzo 
cielo infonde. Poem here entitled ‘Lamento della citta di Roma’ (see Fazio degli Uberti, Liriche, ed. 
R. Renier, Firenze 1883, no. 12; Rimatori del Trecento, ed. G. Corsi, Torino 1969, no. 1, attributed to 
Bindo da Cione);
48. (fols. 143v-147v): Anselmo Calderoli (d. 1446), Io chiamo e priegho el mio signore iddio. Poem in 
348 lines, here introduced by the title ‘Amaestramenti’ (see Lirica toscana del Rinascimento anteriore 
ai tempi del Magnifico, ed. F. Flamini, Pisa 1891, p. 658, mentioning the same poem in a codex of the 
Biblioteca Laurenziana, cod. Acq. 137);
49. (fols. 148r-153r): Giovanni Villani (1276-1348), Cronica, Book xii, chapter 91; 
50. (fol. 154r): Idem, Book xii, chapter 114; 
51. (fol. 154r-v): Idem, Book xii, chapter 13;
52. (fols. 156r-v): Buonaccorso da Montemagno (1391/93-1433), O giudice maggiore vieni alla banca. 
Canzone (see Prose e rime de’ due Buonaccorsi da Montemagno, Firenze 1718, p. 260);
53. (fols. 156v-158r): Niccolò Cieco (d. ca. 1440), Della Ingratitudine (see Due canzoni inedite di 
Maestro Niccolò Cieco da Firenze, ed. N. M. Fruscella, Firenze 1867, pp. 5-9); 
54. (fols. 159r-160r): Antonio degli Alberti (1363-1415), Ben è felice questa nostra etate. Poem (see 
Canzoni inedite di M. Antonio degli Alberti, ed. S. Andreis, Rovereto 1865, p. 19);
55. (fols. 160r-163r): Bartolomea da Matugliano (b. ca. 1385), Capitolo a Messer Carlo Cavalcabò (see 
F. Arisi, Cremona Literata, Parma 1702, pp. 213-219); 
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56. (fols. 163v-165r): Il Padiglione di Mambrino, o del re Pipino. Poem, 142 lines, inc.: ‘O sacre 
sante muse che nel monte di Parnaso contente dimorate’ (on the upper margin the same hand wrote, 
‘Francescho Petrarca’);
57. (fols. 165r-165v): Admonitione da el padre alla figluola quando nella manda amarito. Short prose text, 
apparently unrecorded;
58. (fols. 166r-v): Giovanni Boccaccio (1313-1375), Epistola consolatoria a Messer Pino de’ Rossi, 
here copied until the line ‘possono i piccioli fanciugli tolti da uno luogo’ (see Tutte le opere di G. 
Boccaccio, ed. V. Branca. Epistole e lettere, Milano 1992, 5.1., pp. 544-545).
The possible identification of palimpsest texts – including, among others, a historical text mentioning 
Antonius and Philippus, the statutes on an Italian town, and a legal document dated 1349 – would merit 
further analysis.

Illustration
The text of the cosmological poem La sfera by Gregorio Dati (fols. 28r-41v) is supplemented with sixteen drawings 
in colour, including two maps. The subjects are as follows:
fol. 28v: one drawing on the outer margin, depicting heaven, with stars and the moon; one drawing on the inner 
margin, showing climate zones;
fol. 29r: three drawings on the outer margin, depicting celestial spheres and the zodiac;
fol. 30v: three drawings on the inner margin, showing eclipses;
fol. 32r: geocentric model of the universe, showing the classical 
four elements, the earth – as the heaviest – is at the centre, 
surrounded by water, air, and fire, and the celestial ring 
(‘cielo della luna’);
fol. 33r: one drawing on the outer margin, illustrating the phases 
of the moon;
fol. 35r: three drawings on the outer margin, depicting climate 
zones and wind directions;
fol. 36r: two maps on the outer margin. The first is in T-O form, 
dividing the earth’s surface into ‘Asia’, ‘Europia’, and ‘Affricha’; 
the second is a mappamundi, depicting the known world;
fol. 37r: the tower of Babel.

Provenance: Richard Heber (1773-1833; on the verso of the front flyleaf  ‘Ex Bibl. Heber.’; see Bibliotheca 
Heberiana... Part The Tenth, Sotheby & Son, London 1836, p. 148, lot 1465, “Raccolta delle Opere 
Prose e Poetice. Cod. Memb. nel principio del Sec. xv. It contains Sonnets by Burchiello, by Dati, &c. 
in russia); Sir Thomas Phillipps (1792-1872; ownership inscription on the verso of the front flyleaf ‘Sir 
Tho. Phillips. 1836’; his manuscript 8334, the Phillipps number ‘8334’ stamped on a small paper label 
pasted on the spine; see in the catalogue of Phillipps manuscripts, among the ‘Heber MSS’, no. 8334, 
“Burchiello, Dati &c. Sonnetti, ‘Ave Maria che fa del cielo.’ This Palimpsest seems to be written on the 
leaves of two different works, one being the Statutes of some Italian Town, the other, some Historical 
Work. f. v.s. xv. russia”); by descent to Katharine, John, Thomas and Alan Fenwick, Cheltenham (1872-
1946); the London booksellers Lionel and Philip Robinson, who, in 1946, had acquired the remains of 
the Phillipps manuscript collection; the New York bookseller Hans Peter Kraus (1907-1988), Catalogue 
153. Bibliotheca Phillippica. Manuscripts on Vellum and Paper from the 9th to the 18th Centuries. 
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From the Celebrated Collection formed by Sir Thomas Phillipps. The Final Selection, 1979, no. 61 
(“The underlining writing is not decipherable apart from an occasional word or phrases, but it seems 
to be mostly documentary, with a few book texts”); from the Schøyen Collection (purchased from H. 
P. Kraus in 1979, bookplate on the front pastedown, bearing the handwritten shelfmark ‘MS 900’; the 
number ‘900’ repeated on a small circular label pasted on the spine); deaccessioned in December 2010.

An extraordinary miscellaneous manuscript, a zibaldone containing fifty-eight literary, 
historical, and scientific texts – all of the greatest interest and written mainly in Italian 
vernacular – including a finely illustrated copy of Gregorio Dati’s Sfera, as well as the Credo 
di Dante, the famous paraphrase in terzine of the Apostle’s Creed, then attributed to Dante 
Alighieri. 
This large miscellany of poems and prose was assembled in Florence in the 1450s, with the 
latest text transcribed here dating to 1454. The subject matter of the texts is heterogeneous 
and the content bears similarities to informal collections preserved in Florentine institutional 
libraries, such as the National Library, the Laurenziana, and the Riccardiana; these are 
generally written, as is the case here, in mercantesca, a cursive script widely employed 
throughout the Florentine mercantile class. 
Most of the writings contained in this zibaldone pertain to public life and the cultural 
history of Florence, as with two orations held by the ‘capitano del popolo in Firenze’ 
Stefano Porcari (fols. 84v-85v, and 85v-86r); various chapters from Book xii of Giovanni 
Villani’s Florentine Chronicle which describe political events (fols. 67r-81r, and 110r-115r) 
or relate natural calamities and other disasters that occurred in Florence (fols. 148r-154v); 
the Lectura Dantis held by Francesco Filelfo in Santa Maria del Fiore on 29 June 1432 
(fols. 83v-84r); the poem – essentially a metrical composition against sodomy – written by 
Filippo Brunelleschi’s friend Domenico da Prato against ‘the Acquattino’ (fols. 54r-63v), 
the nickname of Giovanni Gherardi da Prato (1360/1367-before 1446), a major figure in 
early-Florentine Renaissance literature and its most famous man to be deemed a sodomite; 
the Examinatione by the notary and poet Niccolò Tinucci, a document of particularly great 
import to Florentine history, especially for its discussion of the Albizzi conspiracy and the 
overthrow of Cosimo I de’ Medici which occurred in that city in September 1433 (fols. 
124v-133v) – the text is also recorded in a codex at the Biblioteca Riccardiana in Florence 
(cod. Ricc. 2254), which is likewise lacking the same lines at the end – ; and the Inventiva 
d’una impositione di nuova gravezza by Ludovico Ghetti (fols. 49r-52r), a report on raising 
taxes in Florence in order to provide for the defence of state security which contains, at the 
end, twenty-one additional lines not included in the text published by William Roscoe. 
Some texts are apparently unrecorded, like the highly significant text introduced by the 
heading Articoli et oppinioni et fede degli heretici, a list – compiled from now-lost Inquisitorial 
records once located in Florence – of twenty-two propositions taken from the doctrines of the 
spiritual Franciscan movement called Fraticelli and condemned as heretical (fols. 115r-117r). 
Also related to heresy is the Latin text copied on fols. 42r-46v, which – although introduced 
by the vernacular title Sentencia data per lo inquisitore Contro a Ciecho dascholi – represents 
the unique testimony of the 1327 decree by the Florentine Inquisition against the poet and 
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astrologer Cecco d’Ascoli (1257-1327); this was originally issued in Latin and had, until the 
discovery of this zibaldone, only been recorded in Italian versions from later sixteenth- and 
seventeenth-century manuscripts primarily preserved in the National Library in Florence. 
An exceptionally early testament to Reformation history is the fictional letter purporting to 
be written by the Devil in the period of the Great Schism of 1378-1418, which dates to about 
1408 and is attributed to Theodoric of Niem (fols. 64r-65v). 
Also noteworthy is the prophetic text, in the form of a short letter attributed to the Master 
of Rhodes, reporting on the birth of the Antichrist (fols. 123r-124r) and thus belonging to 
the Christian apocalyptic tradition. This feature clearly reflects the contemporary practice of 
combining both fictional or forged writings and historical documents together within these 
zibaldoni. 
The anonymous compiler here juxtaposes prose texts with metric compositions. Highly 
significant is above all the text related to the most outstanding native of Florence: Dante 
Alighieri (1265-1321). In fact, this zibaldone contains the apocryphal poem in terzine 
entitled the Credo, a substantial paraphrase of the Apostle’s Creed (fols. 3r-6r). According 
to tradition, Dante composed the Credo to defend himself from the accusation of heresy, 
which the ecclesiastical authorities in Ravenna had charged him with on the grounds 
that the Commedia included numerous doctrinal errors. The legend of ‘Dante as heretic’ 
spread rapidly after his death, with the story of his encounter with a Franciscan Inquisitor 
in a Ravenna church being found in numerous manuscripts: the friar is supposed to have 
declared that Dante would have done better to write his poem in Latin and based on the 
teachings of the Holy Church. Even though most of the approximately forty manuscripts 
which include the text, as well as the printed editions which appeared in the fifteenth 
and sixteenth centuries, name Dante as the author of the Credo, scholars have more 
recently attributed it to ‘Maestro’ Antonio da Ferrara; namely, the fourteenth-century 
poet Antonio Beccari, who composed poems stylistically close to the Credo which also 
contained many references to Dante and his works. The Credo di Dante appeared for the 
first time in print in Jesi, between 1472 and 1475. 
The Credo is here followed by the vernacular adaptation of the Septem psalmi 
poenitentiales composed in ottava rima by the renowned fourteen-century poet from 
Siena Simone Serdini, called Saviozzo (fols. 6r-12r), whose manuscript tradition 
is extremely scarce, being the text testified only by two other manuscripts, the late 
fifteenth-century cod. 3 of the Biblioteca Venturi-Ginori-Lisci in Florence, and the ms 
1486 of the Biblioteca Comunale in Lucca, which was however assembled in the early 
nineteenth century by the publisher Moucke, for a planned but not realised edition of 
Serdini’s works. The poems transcribed here are therefore of the greatest importance, 
and might represent the earliest testimony known of the Salmi.
However, the apocryphal Dante Credo and Serdini’s Salmi do not exhaust the literary 
richness of this zibaldone, which represents a veritable repository of serious, comic, and 
even scandalous sonetti, canzoni and ballate, giving precious insight into the Tuscan 
tradition of the Trecento and early Quattrocento poetry. Also relevant, among others, 
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are the Studio d’Atene by Stefano Tommaso Finiguerri (fols. 13r-24r), a satirical poem 
composed between 1406 and 1409 and once attributed to Burchiello which ridicules 
several prominent Florentine scholars and philosophers; a chapter from the celebrated 
Dittamondo by Fazio degli Uberti (fols. 117v-121v); compositions written by Anselmo 
Calderoli (fols. 143v-147v) and Antonio di Matteo di Meglio (fols. 137r-141r), who 
were both araldi of the Florentine Signoria; the poem O giudice maggiore vieni alla 
banca by Buonaccorso da Montemagno (fols. 156r-v); the canzone Della Ingratitudine 
by Niccolò Cieco, who was born in Florence or Arezzo, and whose composition is dated 
in some recorded manuscripts to 1433 (fols. 156v-158r); lascivious compositions on 
friars enticing girls (fols. 26r-v), the Tractato del Prete cole Monache (fols. 88v-91v), 
variously attributed to Luigi Pulci or the poet known as Cicerchia, and canzoni 
a ballo such as the ‘Madre mia dammj marito figlia mia dimmj el perche’ (fols. 
109r-v), whose text – full of double meanings such as ‘osso santo’, literally ‘sacred 
bone’ for the male member – is found only in a single manuscript held in Florence’s 
Biblioteca Marucelliana (cod. C.155). The chivalric literature is exemplified by the 
anonymous canto cavalleresco, traditionally known as Il padiglione di Mambrino 
(fols. 163v-165r), while the musical legacy of the Italian Trecento is represented by 
examples of ‘poetry for music’, such as the poliphonic lauda Donna, s’io t’ò fallito 
by Francesco Landini (fol. 48r), the famous musico and cappellano at the Florentine 
church of St. Lorenzo. Especially noteworthy is the capitolo by the merchant and poet 
Buonaccorso Pitti, Antichi amanti della buona et bella (fols. 25r-26r), included in only 
five other manuscripts, all produced in Florence and preserved in its National Library 
(ms ii.iv, and Capponiano 124), Biblioteca Riccardiana (codd. 2815 and 2823), and 
Laurenziana (cod. xc inf. 35). The significance of the text copied here lies in the fact 
that the poem is introduced by a line stating ‘Fatta per bonnaccorso pittj’, whereas in 
the other known codices this metric composition is attributed to Niccolò da Uzzano. 
Furthermore, the text is complete, containing the two terzine lacking in all recorded 
manuscripts. Many other poems transcribed here are apparently unrecorded and merit 
further research.
The anonymous compiler of this zibaldone has also entirely copied some scientific 
works, like the short Tractatus de Pestilentia written in about 1364 by the physician 
from Montpellier Johannes Jacobi (fols. 81v-83), and above all the Sfera, the famous 
work in ottava rima by the Florentine silk merchant Gregorio or Goro Dati, possibly 
composed shortly before his death in 1436, and divided into four books (fols. 28r-41v). 
Dati was largely influenced by the thirteenth-century Tractatus de Sphaera by Johannes 
de Sacrobosco (John of Holywood), and his work in vernacular – composed in rhyming 
verse for easier memorization – was widely used for elementary classroom instruction 
in cosmology and the earth’s geography, particularly in the fifteenth-century Florentine 
abbaco schools. Dati’s poem is one of the earliest examples of geographical poetry in 
Italian vernacular, a genre that was particularly widespread in Florence. 
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While the attribution of the Sphera to Gregorio Dati is now generally shared among 
scholars, the work has previously been variously ascribed to Gregorio or his nephew 
Leonardo Dati. In the 148 manuscripts of the Sfera on record, twenty-five bear the 
inscription naming Gregorio, as is the case here (‘Gregorius Datus feliciter incipit’, 
fol. 28r).
In the present manuscript the Sfera is supplemented with sixteen colour drawings which may 
serve as mnemonic aids. The illustrative apparatus contains – along with fourteen drawings 
depicting celestial spheres, the zodiac, eclipses, climate, and wind directions – two maps; the 
first map follows the T-O schema, the most common representation of the earth’s surface, first 
found in manuscript copies of the De natura deorum by Isidore of Seville (ca. 560-636). The 
second map – painted below the T-O map – is a mappamundi depicting the known world and 
representing a realistic image of the earth, and thus not simply a mnemonic tool. It is likely 
that Dati had access to Ptolemy’s maps and portolan charts. 
An additional point of interest of this precious zibaldone lies in its highly distinguished 
provenance, having come over two centuries into the possession of some of the greatest 
manuscript collectors of all time: Richard Heber, Sir Thomas Phillipps, and Martin Schøyen.
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della poesia italiana. IUPI, Modena 1990; P. F. Grendler, Schooling in Renaissance Italy. Literacy and 
Learning, 1300-1600, Baltimore-London 1991; A. Lanza, La letteratura tardogotica. Arte e poesia 
a Firenze e Siena nell’autunno del Medioevo, Anzio 1994; A. Lanza, “L’autore dell’Acquattino: ser 
Domenico da Prato”, La Parola del Testo, 1998, pp. 264-457; G. Pallini, “Una nuova testimonianza del 
capitolo Antichi amanti della buona e bella (attributed to Bonaccorso Pitti)”, Interpres, 21 (2002), pp. 
247-252; G. Chiecchi, La parola del dolore. Primi studi sulla letteratura consolatoria tra Medioevo e 
Umanesimo, Padova 2005; A. Gilson, Dante and Renaissance Florence, Cambridge 2005; R. Clemens, 
“Medieval Maps in Renaissance Context: Gregorio Dati and the Reaching of Geography in Fifteenth-
century Florence”, R.J.A. Talbert - R.W. Unger (eds.), Cartography in Antiquity and the Middles Ages. 
Fresh Perspectives, New Methods, Leiden-Boston 2008, pp. 237-256; G. Tanturli, “Consolatoria a Pino 
de’ Rossi”, Boccaccio autore e copista, Firenze 2013, pp. 153-156.
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A Dantean compilation from the fifteenth century.
The Biographies, the Commentaries, and the Commedia

5

Alighieri, Dante (1265-1321). Commedia. With exegetical and encomiastic works 
related to Dante. 
Manuscript on paper, in Italian. Italy (probably Florence), second half of the fifteenth 
century (after 15 May 1456).

276x195 mm. ii + 294 + iii leaves. Complete. Twenty-three quires, plus a single leaf at the end. Collation: 
1-510, 6-1216, 136, 14-1816, 194, 20-2310, 242-1 (probably lacking the blank conjugate leaf). Blanks: fols. 
8v, 9, 10, 47v-50, 62v, 144-146, 155, 166-168, 251-252. Early inked foliation on the upper right corner, 
partly trimmed (used here). Text block: single column with variable number of lines and text space 
measures. Blind ruled, fols. 51r-72r ruled in plummet. Catchwords written in the inner lower margin. 
Text written in a humanist script, with littera textualis features, hand and ink the same throughout. Six-
line pen-flourished initials at the beginning of each cantica; two, three or four line pen-flourished initials 
alternately in red or blue, traces of guide letters. In the text of the Commedia the first capital letter of 
the first verse of every terzina set out. Eighteenth-century écaillé half-leather, pasteboards covered with 
blue paper (abraded in places). Smooth spine, at the top ‘Dante Codice’, inked on paper label. Spine 
partly detached; quires 4-6 slightly loose; some leaves mounted on reinforcing paper strips.

Text
Fols. 1r-8r: Pandolfo de’ Pandolfini, Sermo or protestatio de iustitia held on 15 May 1456;
fols. 11r-28v: Leonardo Bruni, Libro della vita, studii costumi di Dante Allighieri [et] di messer 
Francescho Petrarca;
fols. 28v-30v: Giovanni Boccaccio, Trattatello in laude di Dante, chapter xxi;
fols. 31r-41r: Dante poeta sovrano, prologo;
fols. 41v-43v: Iacopo Alighieri, Capitolo sull’Inferno;
fols. 44r-47r: Bosone da Gubbio, Capitolo sull’Inferno;
fols. 51r-62r: Piero Bonaccorsi, Cammino di Dante. Inferno;
fols. 63r-143v: Dante Alighieri, Commedia. Inferno;
fols. 147r-154v: Piero Bonaccorsi, Cammino di Dante. Purgatorio;
fols. 157r-165v: Piero Bonaccorsi, Cammino di Dante. Paradiso;
fols. 169r-250v: Dante Alighieri, Commedia. Purgatorio;
fols. 253r-294v: Dante Alighieri, Commedia. Paradiso i-xvii 192.

Provenance: the Jesuit theologian Girolamo Fioravanti (1555-1603; ownership inscription on the front 
pastedown, ‘Di Girolamo Fioravantj’); the Dante scholar from Verona Giovanni Jacopo Dionisi (1724-
1808; in his hand the description of this manuscript and some notes written about 1794 on loose leaves 
inserted in the volume; on a slip ‘Questo codice va d’accordo con quello della Laurenz. Pl. lxxxx. sup. 
Cod. cxxxi.’); by descent to his nephew Giovanni Francesco Dionisi (nineteenth century; see the letter 
preserved in the volume, written to him by the count Francesco Ravignani, dated 27 June 1817, in which 
Ravignani thanks him for the loan of this codex).
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A precious composite manuscript or zibaldone, probably produced in the milieu of the 
Studio Fiorentino, containing an almost complete text of the Commedia (the first two 
cantiche are complete but the compiler suddenly broke off, in the middle of the verso of 
the last leaf, the transcription of the Paradiso at verse 192 of Canto xvii) and supplemented 
with earlier encomiastic and exegetical texts, reflecting how Dante’s poem circulated, and 
was read and re-interpreted in the fifteenth century. It represents an attempt to create, in a 
kind of personal notebook, an introductory ‘manual’ to the Commedia, and is a striking 
example of the lasting influence of the earlier fourteenth-century works relating to Dante.
The miscellany opens with the sermo or protestatio de iustitia held on 15 May 1456 
by Pandolfo de’ Pandolfini, a friend of Leonardo Bruni and Giannozzo Manetti. In the 
first half of the fifteenth century the protestatio de iustitia was a traditional Florentine 
public ceremony, held – as stipulated in the 1415 Statutes – on the installation of the 
city’s new Priors, who undertook in rhetorical declarations to perform their duties 
with impartiality and equity. Texts of protestationes are often to be found in the 
zibaldoni assembled and transcribed by Florentine students, as standard pedagogical 
practice. This manuscript, written in a single hand in humanistic script, could have 
been produced after 15 May 1456 in the milieu of the Studio Fiorentino. The group of 
codices of the Commedia transcribed in humanistic script between 1425 and ca. 1450 
is limited, increasing the importance of the manuscript offered here.
The miscellanea dantesca in the strict sense begins on fol. 11r with the Libro della vita, 
studii costumi di Dante Allighieri [et] di messer Francescho Petrarca, the text of the Vitae 
of Dante and Petrarch composed in 1436 by Leonardo Bruni (1370-1444). The version 
included in this manuscript is especially noteworthy: it presents vernacular marginal 
glosses in red ink, identical in content to those extant in a manuscript of Bruni’s Vita di 
Dante copied in 1440 by the Florentine notary and reader of Dante, Piero Bonaccorsi, 
or Buonaccorso da Montemagno (1410-1477), preserved in the Biblioteca Laurenziana 
in Florence (ms Plut. 90 sup. 131, fols. 81v-86v). Bruni had carefully read Boccaccio’s 
Trattatello in laude di Dante, and in the proemio comments critically on numerous details 
of this earlier work. It is no coincidence that, following Bruni’s account, the unknown 
compiler of this zibaldone copied an excerpt from the first redaction of the Trattatello (dated 
between 1351 and 1355; Boccaccio’s autograph is preserved in the Biblioteca Capitolar in 
Toledo, ms Zelada 104.6), containing the famous description of Dante’s appearance: a 
choice that mirrors the popularity of Boccaccio’s work in Florence in the fifteenth century.
The cantiche of the Commedia are introduced by the prologue known as Dante poeta 
sovrano, a summary of the Expositiones et glose super Comediam Dantis by the 
Carmelite monk Guido da Pisa (1333-1340), surviving in just seven manuscripts 
and first published in the 1478 Milanese edition of the Commedia, edited by Martino 
Paolo Nibia of Novara (known as Nidobeato). The prologue is here followed by the 
very well-known capitoli on the first cantica composed in the fourteenth century by 
Iacopo Alighieri – one of Dante’s own sons, and the first commentator of the Inferno 
– and Bosone da Gubbio, both included in many fifteenth-century codices of the 
Commedia, and printed for the first time in the Venetian edition of Dante of 1477.
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The last exegetical text transcribed is the topographical work Cammino di Dante 
composed ca. 1440 – surviving in a very restricted number of manuscripts – by 
the aforementioned Piero Bonaccorsi, introduced by Bonaccorsi’s letter to the friar 
Romolo de’ Medici, and revealing the peculiarly Florentine interest in geographical and 
cosmographical questions arising from the Commedia, and particularly in calculating 
the physical dimensions of Dante’s Hell.
The section of the Cammino di Dante devoted to the Inferno ends with the note: “Seguita 
questo tractato over chamino nel purghatorio et poi nel paradiso. Et se tu lectore disideri 
vederlo in perfectione cerchalo altrove che qui non lo seguito perché questo volume non 
contiene più che lo inferno chome vedi pel testo”, i.e., “This treatise called Cammino goes 
on to describe the journey through Purgatory and Paradise. And if you, my reader, wish to 
read the complete work, you will need to look for it elsewhere as I haven’t transcribed the 
rest. The volume I’m copying from contains only the Inferno as you see from the text”.
Thus the Purgatorio and part of the Paradiso (Cantos i-xvii 192) were added from 
other sources by the anonymous copyist/compiler. The lacuna, starting in the middle 
of the verso of the last leaf, of the last cantos of the Paradiso shows that this manuscript 
is unfinished rather than imperfect, either because these cantos were missing in the 
antigraph the copyist used or for other unknown reasons.
This zibaldone dantesco belonged in the eighteenth century to the renowned Dante 
scholar from Verona Giovanni Jacopo Dionisi. He was responsible for the edition 
of the Commedia published by Giambattista Bodoni (1795), and assembled a vast 
Dante collection, which included the superb copy of the 1472 Mantuan edition of 
the Commedia, owned by the dedicatee of the edition Filippo Nuvoloni himself, 
one of the books presented in this catalogue (see no. 15).

Dante poeta e italiano “legato con amore in un volume”. Manoscritti e antiche stampe della Raccolta di 
Livio Ambrogio. Catalogo della Mostra, Roma 2011, no. 3; P. Colomb de Batines, Bibliografia dantesca ossia 
catalogo delle edizioni, traduzioni, codici manoscritti e comenti della Divina Commedia e delle opere minori 
di Dante, Prato 1845-1846 (Roma 2008); G. Petrocchi, “L’antica tradizione manoscritta della Commedia”, 
Studi danteschi, 34 (1957), pp. 7-126;  C. Bec, Les livres des Florentines (1413-1608), Firenze 1984; M. 
Roddewig, Dante Alighieri. Die Göttliche Komödie. Vergleichende Bestandsaufnahme der Commedia-
Handschriften, Stuttgart 1984; D. Parker, Commentary and Ideology. Dante in the Renaissance, Durham-
London 1993; S. Bellomo, Dizionario dei commentatori danteschi. L’esegesi della Divina Commedia da 
Iacopo Alighieri a Nidobeato, Firenze 2004; M. Boschi Rotiroti, Codicologia trecentesca della Commedia. 
Entro e oltre l’antica vulgata, Roma 2004;  A. Gilson, Dante and Renaissance Florence, Cambridge 2005; M. 
Seriacopi, “Una redazione della Vita di Dante di Leonardo Bruni di mano e con chiose di Piero Bonaccorsi”, 
Id., Fortuna di Dante Alighieri, Reggello 2005, pp. 13-33; S. Bertelli, La Commedia all’antica, Firenze 
2007; M. Cursi, “Boccaccio: autografie vere o presunte. Novità su tradizione e trasmissione delle sue opere”, 
Studi Romanzi, n.s., 3 (2007), pp. 135-163; M. Boschi Rotiroti, Censimento dei manoscritti della Commedia. 
Firenze, Biblioteche Riccardiana e Moreniana, Roma 2008; L. Azzetta - A. Mazzucchi, Boccaccio editore 
e interprete di Dante. Atti del Convegno internazionale, Roma 28-30 ottobre 2013, Roma 2014; E. Malato 
- A. Mazzucchi (eds.), Censimento dei commenti danteschi. 1. I commenti di tradizione manoscritta (fino al 
1480), Roma 2014.
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Ce Manuscrit est écrit sur beau vélin blanc
à très grandes marges...

— Leo S. Olschki —

6

Vergilius Maro, Publius (70-19 BC). Georgica. Aeneis. With argumenta. 
Illuminated manuscript on parchment, in Latin. Florence, ca. 1460-1470.

275x180 mm. i + 238 + ii leaves. Complete (with the replacement leaves, see below) but the volume 
evidently originally included at the beginning sixteen leaves with the Eclogues (an erasure on fol. 1r 
was probably the end of the Eclogues). Twenty-five quires (one quire of 10 leaves presumably lost). 
Collation: 110 (1-6 lost), 2-810, 910 (1-2 and 9 missing, replaced and numbered 74A, 74B, 80A), 10-
2310, 248, 258 (most of 6, blank except for the colophon, cut away; 7-8 canc.). Blanks: 1r, 44v, 235v. 
Text block: 170x90 mm, one column, 26 lines. Ruled with dry point. Catchwords written vertically 
from top to bottom in the inner margin of the last page of each quire (a system of catchwords which 
the scribe Nicolaus Riccius used in his earliest manuscripts). Text written in brown ink in a formal 
humanist script, signed in the colophon on fol. 238r ‘Nicolaus riccius spinosus vocatus scripsit’. 
At the beginning of each work titles in red capitals (fols. 1v, 45r). Fols. 74rA, 74B, 80A written 
in 1925 in a skilful imitation of Florentine humanist script by the English calligrapher William 
Graily Hewitt (1864-1952). On fols. 1v and 45r large gold and vinestem initials with small borders 
to the left, with clusters of gold-rayed discs and penwork at bottom; vinestem washed in yellow, 
grounds in brownish red, blue-green and darkish blue, dotted in white or yellow. Thirteen smaller 
gold initials on square panels of vinestem decoration, and (for the argumenta) fifteen three-line 
gold initials on blue, green and pink grounds patterned with white and yellow, and with curly 
outside edges in ink. On the replacement fol. 74A two initials – a vinestem initial and a smaller 
one on a blue and green ground – copied from the originals. Contemporary Florentine dark brown 
goatskin over wooden boards, panelled in blind with fillets and borders of small knotwork tools and 
roundels, star-shaped central panel of intersecting squares. Spine cross-hatched; four original metal 
clasps, leather straps replaced; edges with traces of gilding and gauffering. Some skilful repairs. 
In a modern slipcase. A fine, wide-margined manuscript. Outer blank margin of fol. 18 cut away, the 
ink slightly rubbed on a few pages. Some cursive page headings, additions and corrections written by 
the scribe, a few notes in a later humanistic hand (e.g., fols. 3r, 54r, 54v, 89r). On fol. 70v the first line 
of the Helen episode ‘Iamque adeo super unus eram, cum limina veste’ (Aen., ii 567) was first written, 
then cancelled by the scribe with ‘va-cat’. 

Text
The manuscript contains the complete text (with the replacement leaves, see above) of Virgil’s Georgica, 
and Aeneis. The volume evidently originally included at the beginning sixteen leaves with the Eclogues 
(an erasure on fol. 1r was probably the end of the Eclogues):

fols. 1v-44r: Vergilius, Georgicorum Libri; inc.: ‘Quid faciat letas’;
fols. 45r-234v: Vergilius, Aeneidos Liber; inc.: ‘Arma virumque cano’.
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Provenance: Leo S. Olschki (1861-1940; Le livre en Italie à travers les siècles, Firenze 1914, no. 108; 
“Ce Manuscrit est écrit sur beau vélin blanc à très grandes marges. Le dernier f. ne contient que ces 
lignes: “Liber uirgilii eneidum explicit Nicolaus riccius spinosus uocatus scripsit [...] la marge blanche 
au-dessous de ces 2 lignes surnommés a été decoupée”); Tammaro De Marinis (1878-1969; see the sale 
of his collection by Hoepli, Vendita all’asta della preziosa collezione proveniente dalla cessata Libreria 
De Marinis, Milano 1925, no. 211, pl. xliv, “Magnifico codice fiorentino”); Sir Sidney Carlyle Cockerell 
(1867-1962; bought for 30,000 lire; in his hand the note dated 27 June 1925, regarding the scribe and 
the replacement leaves written for him by Graily Hewitt); Charles Harold St John Hornby (1867-1946); 
John Roland Abbey (1896-1969; ex-libris dated 1933; Sotheby’s, Catalogue of the Celebrated Library 
of the late Major J. R. Abbey. The Eighth Portion: The Hornby Manuscripts, Part i, London 1974, lot 
2930, and pl. 40); William Salloch, Catalogue 353. The Classical Heritage, Ossining, NY 1978, no. 39.

A fine illuminated manuscript of the works of Virgil. It contains the four books of 
the Georgica, with the four-line argumenta to each book, and the twelve books of 
the Aeneis with an argumentum consisting of ten to twelve lines before each book 
except the first.
The codex was written by the scribe who in the colophon signs himself ‘Nicolaus 
riccius spinosus vocatus’ (the epithet ‘spinosus’ means ‘prickly’ in English; ‘Riccio’ 
is the Italian for hedgehog), i.e., Nicolò di Antonio di Pardo de Ricci (1434/1435 - ca. 
1490), active in Florence in the second half of the fifteenth century; according to Albinia 
de la Mare, sixty-four manuscripts are attributable to him, and a number of them are 
signed with the same formula as here. Riccius was one of the humanist scribes most 
closely associated with the pre-eminent bookseller or cartolaio Vespasiano da Bisticci 
(ca. 1422-1498), by 1460 the main provider of books to princes, popes, cardinals, and 
scholars across Europe. Riccius copied twenty-four manuscripts for Vespasiano, and his 
hand is found in several classical manuscripts transcribed for the Medici – among them 
the famous, and almost contemporary Vergilius Riccardianus 492 – and for Federico 
da Montefeltro, Duke of Urbino, as the codex of Bracciolini’s Opera, copied in about 
1470 (Biblioteca Vaticana, Urb.Lat. 224). The quality of the parchment used for the 
present Vergilius and the exquisite white-vine initials decorating the volume – closely 
resembling those executed in the Florentine workshop of Apollonio di Giovanni for 
the ms Riccardianus – indicate that this manuscript was commissioned by an important 
patron. The handsome blind-tooled binding is characteristically Florentine, and very 
similar to some of those made by Vespasiano da Bisticci for the Duke of Urbino.
In 1914 this volume – one of only two manuscripts included, as “preuves de ressemblance 
des caractères des premiers livres imprimés avec l’écriture des manuscrits” – was 
chosen by the renowned bookseller Leo Olschki to represent Italian humanistic 
manuscript production in the Leipzig exhibition Le livre en Italie à travers les siècles.
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G. Turati, “L’Esposizione mondiale del libro a Lipsia. ii. La partecipazione italiana”, Emporium, 
40 (1914), pp. 221-237; M. Levi D’Ancona, Miniatura e miniatori a Firenze dal xiv al xvi secolo, 
Firenze 1962; J. Wardrop, The Script of Humanism. Some Aspects of Humanistic Script, Oxford 1963; 
A. Graham - A. de la Mare, The Italian Manuscripts in the Library of Major J. R. Abbey, New York 1969, 
no. 15; R. D. Williams - T. S. Pattie, Virgil. His Poetry through the Ages, London 1982; L. D. Reynolds (ed.), 
Texts and Transmission. A Survey of the Latin Classics, Oxford 1983; A. C. de la Mare, “New Research on 
Humanistic Scribes in Florence”,  A. Garzelli (ed.), Miniatura fiorentina del Rinascimento 1440-1525. Un primo 
censimento, Firenze 1985, i, pp. 395-574; Eadem, “Vespasiano da Bisticci e i copisti fiorentini di Federico”, G. 
Certoni Baiardi - G. Chittolini - P. Floriani (eds.), Federico da Montefeltro. Lo stato, le arti, la cultura, iii, Roma 
1986, pp. 81-96; G. C. Alessio, “Medioevo. Tradizione manoscritta”, Enciclopedia Virgiliana, 3, 1987, pp. 
432-443; A. C. de la Mare, “Vespasiano da Bisticci as Producer of Classical Manuscripts in Fifteenth-Century 
Florence”, C. A. Chavannes-Mazel - M. McFadden Smith (eds.), Medieval Manuscripts of the Latin Classics: 
Production and Use. Proceedings of the Seminar in the History of the Book to 1500. Leiden 1993, Los Altos 
Hills, CA 1996, pp. 166-207; M. Venier, Per una storia del testo di Virgilio nella prima età del libro a stampa 
(1469-1519), Udine 2001 (mentioning this manuscript, p. 3, note); A. Labriola, “Repertorio dei miniatori 
fiorentini”, M. Peruzzi (ed.) Ornatissimo codice. La biblioteca di Federico di Montefeltro, Milano 2008, pp. 
227-234; L. Nuvoloni, “Bartolomeo Sanvito and Albinia C. de la Mare”, R. Black-J. Kraye-L. Nuvoloni (eds.), 
Paleography, Manuscript Illumination and Humanism in Renaissance Italy: Studies in Memory of A. C. de la 
Mare, London 2016, pp. 251-277.

A luxurious ‘Vrelant Book of Hours’

7

Book of Hours. (Use of Rome). 
Illuminated manuscript on parchment, in Latin. Bruges, ca. 1460-1475.

168x115 mm. 182 leaves. Complete. Quires generally of 8 leaves (except 1-26, 156, 182) with the major 
part of the full-page miniatures added on single sheets. Blanks: fol. 122 and the last one. Early pencilled 
foliation on the upper right corner (used here). Text block: 88x59 mm, one column, 17 lines. Ruled in red 
ink. Written in black ink in a regular letter bastarde. Rubrics in red. Capitals touched in yellow, one- and 
two-line initials in burnished gold on red and blue grounds with white tracery, panel borders on every page 
in designs of flowers and fruit with gold leaves and acanthus sprays, fourteen full borders and large initials, 
thirteen small miniatures with full borders comprising twelve seven-line miniatures and one five-line 
historiated initial, fourteen full-page miniatures with full borders, the miniatures in arched compartments. 
Contemporary Flemish blind-stamped panels, two on each cover, depicting the Annunciation beneath 
a gothic canopy with a border of flowers and figures of dragons, eagles, etc., skilfully inset into calf 
over wooden boards, the outer edges stamped with crosses. Rebacked, baroque silver clasps added, and 
engraved with the initials ‘D.M.’ and the date 1818 (one clasp partly broken). Gilt edges. Manuscript in 
fine fresh condition, with very wide margins. Minor scratch across part of the miniature on fol. 96, slight 
marks on fol. 1 offset from pilgrims’ badges formerly sewn on flyleaf (two circular, one lozenge-shaped). 
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Text
Fols. 1r-13r: Calendar; 
fols. 14r-20r: Hours of the Holy Cross;
fols. 21r-26r: Hours of the Holy Spirit; 
fols. 27r-36v: Mass of the Virgin; 
fols. 37r-42v: Obsecro te; O intemerata; 
fols. 43r-52r: Suffrages to different saints; 
fols. 53r-123r: Hours of the Virgin, Use of Rome. Lauds (fol. 70r), Prime (fol. 81r), Terce (fol. 86r), Sext 
(fol. 91r), None (fol. 96r), Vespers (fol. 101r), Compline (fol. 109r);
fols. 124r-142r: Seven Penitential Psalms;
fols. 143r-181v: Office of the Dead, Use of Rome.

Illustration
The subject of the fourteen full-page miniatures are as follows:
fol. 13v: The Crucifixion;
fol. 20v: The Pentecost;
fol. 26v: The Virgin and Child enthroned between two angels, one with a lute;
fol. 52v: The Annunciation in a tall gothic church;
fol. 69v: The Visitation, city and landscape beyond; 
fol. 80v: The Adoration;
fol. 85v: The Annunciation to the Shepherds;
fol. 90v: The Adoration of the Magi;
fol. 95v: The Presentation in the Temple;
fol. 100v: The Massacre of the Innocents;
fol. 108v: The Flight into Egypt;
fol. 114v: The Coronation of the Virgin;
fol. 123v: David in prayer before his throne;
fol. 142v: A funeral service in a chapel.

These are the subjects of the seven-line illuminated initials (the initials on fol. 37r is on five lines): 
fol. 37r: The Pieta; fol. 43r: St. John the Baptist; fol. 43v: St. Peter; fol. 44r: St. James; fol. 45r: St. 
Sebastian; fol. 45v: St. Christopher; fol. 46v: St. Nicholas; fol. 47r: St. Anthony; fol. 47v: St. Francis; 
fol. 48r: St. Anne; fol. 49r: Mary Magdalene; fol. 49v: St. Catherine; fol. 50v: St. Barbara.

Provenance: Catalogue of Western Manuscripts and Miniatures including the Bible of Justemont 
Abbey... which will be sold by auction by Sotheby Parke Bernet & Co., London 11 July 1978; purchased 
by Clifford E. King (1924-2010). 

A luxurious Flemish Book of Hours, in exceptional condition: a fine example of a so-called 
‘Vrelant Book of Hours’.
The manuscript was likely produced in Bruges, as suggested by the style of illumination and 
the prominent Calendar inclusions of the major feasts of St. Donatian (14 October), the patron 
saint of Bruges, to whom the city’s cathedral is dedicated, and St. Basil (14 June), whose 
relics were venerated in the church of St. Basil in Bruges, now the Chapel of the Holy Blood. 



(actual size)
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The manuscript is decorated with fourteen full-page miniatures, inserted at relevant 
sections of the Hours, mostly accompanying the Hours of the Virgin and based on 
well-established iconography. 
The miniatures are especially notable for their delicately posed human figures; the sense 
of depth in the landscape backgrounds; the townscapes painted in blue, green, red, 
grey and pink; the height of the architectural compositions; and the careful execution 
of floral motifs and borders. The style, along with the intense, distinctive colouring, 
closely recall the work of one of the most successful and prolific manuscript painters 
of the Low Countries: Willem Vrelant, a native of Utrecht who was active in Bruges 
from 1454 until his death in 1481. Vrelant also worked for the Burgundian Court – and 
especially for Charles the Bold, Duke of Burgundy, in 1468 and 1469 – and specialised 
in the production of Books of Hours. “Willem Vrelant was one of the most successful 
painters of manuscripts in the Low Countries. Even today we still have some hundred 
manuscripts decorated by him or his close associates [...] many were made for the highest 
circles of the Burgundian Court. Their decoration is splendid; their images clear, bold, 
and naturalistic and the style easy to recognize” (A. H. Van Buren, “Willem Vrelant”, p. 3).
It is not easy, however, to distinguish between the work of Vrelant, the apprentices and 
collaborators (including Vrelant’s daughters) who were active in his workshop, and his 
numerous followers and imitators. In the present manuscript, the major scenes tend to 
be placed above a polyhedral platform covered with white tiles; a similar compositional 
framework is found in ms KBR 9270 of the Bibliothèque Royale in Bruxelles, which 
contains the Salutation Angelique by Jean Miélot, painted for Philippe le Bon and 
attributed to Vrelant himself. 
From a textual point of view, the present manuscript also bears similarities to the 
Hours of Mary of Burgundy, preserved in the National Library in Vienna (cod. 
1857) and ascribed to Vrelant as well. Both manuscripts include a section for 
the Mass of the Virgin, in which the text is illustrated with a full-page miniature 
depicting the Virgin and Child enthroned against a cloth-of-honor and flanked by 
two angels, one of whom carries a lute (for a description of the Livre d’heures 
de Marie de Bourgogne, see B. Bousmanne, “Item a Guillaume Wyelant aussi 
enlumineur”, pp. 306-307).

G. Dogaer, Flemish Miniature Painting in the 15th and 16th Centuries, Amsterdam 1987; B. 
Bousmanne, Guillaume Wielant ou Willem Vrelant, miniaturiste à la cour de Bourgogne au xve 
siècle, (exhibition catalogue), Brussels 1997; Idem, “Item a Guillaume Wyelant aussi enlumineur”. 
Willem Vrelant. Un aspect de l’enluminure dans le Pays-Bas méridionaux sous le mécénat des ducs 
de Bourgougne Philippe le Bon et Charles le Téméraire, Turnhout 1997; A. H. Van Buren, “Willem 
Vrelant: Questions and Issues”, Revue belge d’archéologie et d’histoire de l’art, 68 (1999), pp. 3-30; 
Th. Kren - S. McKendrick (eds.), Illuminating the Renaissance: The Triumph of Flemish Manuscript 
Painting in Europe, Los Angeles 2003; T. Delcourt - B. Bousmanne (eds.), Miniatures flamandes 1404-
1482, (exhibition catalogue), Paris and Brussels 2011; S. Hindman - J. H. Marrow (eds.), Books of 
Hours Reconsidered, London 2013.
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The exquisite taste of an Italian collector.
Natalizio Benedetti’s Tarot of Mantegna

8

The so-called ‘Mantegna Tarocchi’. 
Set of fifty engravings, by the Masters of the Tarocchi. Northern Italy (possibly 
Ferrara), before 1467. 

Fifty plates (platemarks 178x101 mm, and similar; each leaf, with margins, measuring 199x127 mm). 
Forty-eight plates from the E-series (Hind 1a-18a, 20a-31a, 33a-50a; Bartsch 18A-35A, 37A-48A, 
50A-67A); two from the S-series, Clio (pl. 19; Hind 19b; Bartsch 36) and Chronico or The Genius of 
Time (pl. 32; Hind 32b; Bartsch 49); one print, the Rhetorica (pl. 23; Hind 23a; Bartsch 40A), inserted 
recently from another E-series set. 
This set is in its book form, in a single quire of twenty-five sheets, with forty-eight plates printed in 
twos, each pairing printed on a single sheet measuring 199x254 mm, in the original numbered sequence; 
the Rhetorica plate is trimmed within the platemark, and laid on a single leaf of antique paper which 
has been skilfully re-conjugated with pl. 28 (Philosofia, Hind 28a). Many sheets feature a watermark 
‘Flower in a Stem with two Leaves’ similar to Briquet nos. 6647-6649, from Northern Italy, ca. 1465-
1472. Impressions in greyish black with the fine shading of the figures just outlined, and very few details 
worn. Generally in very good condition, with margins of 10-15 mm on all four sides, some leaves with 
minor staining, light discolouration and a few areas of foxing, the last four pages with short worm-track. 
Traces of glue in several blank versos of the plates. Rebound in early boards, in a full calf slipcase.

Provenance: the volume of forty-nine plates was once owned by Natalizio Benedetti, priore novello and 
an antiquarian in the Umbrian city of Foligno (1559–1614; ownership inscription in brown ink on the 
blank recto of the first leaf,  ‘De Natalitis Benedetti. Suoi Amici e fr.elli. i.e., ‘His friends and brothers’); 
the Benedetti family and its descendants (i.e., Bernardino Lattanzi); Sotheby’s London, Catalogue 
of Important Old Master Engravings, Etchings, and Woodcuts, 26 April 1979, lot 117 (see below); 
Bernardino Lattanzi; by descent to Christie’s London, Old Master Prints, 8 December 2009, lot 4. 
For the Rhetorica plate (pl. 23): Henry Foster Sewall (1816-1896); acquired by the Museum of Fine 
Arts, Boston in November 1897; deaccessioned around 1917 (see stamp on verso ‘Duplicate Sold 
by The Museum of Fine Arts, Boston’); Anderson Gallery (Catalogue of Engravings, Etchings, 
Woodcuts and Lithographs. Duplicates from the Collection of The Museum of Fine Arts, Boston, 
New York, 19-20 February 1918, lot 2); Robin Halwas, London. 

An extremely rare and important complete set – exceptionally presented in its wide-
margined book form – of one of the few Renaissance works of art, not only in the field of 
engraving, to fully express the life, customs, and indeed entire cultural world of the courtly 
and learned class of fifteenth-century Italy. 





(actual size)
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Traditionally called Tarocchi or the Tarot Cards of Mantegna and generally 
dating to before 1467, these are the earliest engraved cards in Italy, and without 
a doubt the most fascinating and problematic of the surviving fifteenth-century 
prints. Although these engravings have been studied extensively and have long 
been regarded as highly significant examples of early Italian engraving, the cards 
have yet to disclose all their secrets. It must also be stated at the outset that their 
conventional title is doubly misleading, for they have only a slight discernible 
relationship to Mantegna – arguably one of the greatest artists of the fifteenth 
century – and the very assumption that they are playing cards at all has been called 
into question. They were most likely an educational game, as supported by the fact 
that in the very few copies that survive, the prints are presented or in book form or 
as single prints, but never mounted as playing-cards in a loose deck. Furthermore, 
there are only fifty cards in total, as opposed to the standard seventy-two typical 
of a fifteenth-century hand-painted deck of playing-cards, and, most interestingly, 
their organization and sequence is quite different.
The Tarocchi are known in two series, conventionally referred to as the ‘E-series’ 
and ‘S-series’, both comprising fifty plates divided into five groups. “No impressions 
are known showing differences of state, or later rework” (Hind i, p. 228). Each 
print bears a descriptive title, a letter identifying the group to which it belongs, 
and a number (in both Arabic and Roman numerals) indicating its position in the 
sequence. 
In the E-series the groupings are as follows, according to a scheme in which the letters 
are in reverse order to the numbers: Ranks and Conditions of Men (letter E, cards 
1-10); Apollo and the Muses (letter D, cards 11-20); Liberal Arts (letter C, cards 21-
30); Cosmic Principles (Genii) and Virtues (letter B, cards 31-40); and Planets and 
Spheres of the Universe (letter A, cards 41-50). The first group of ten prints, marked 
with the letter ‘E’ in the E-series, is marked with the letter ‘S’ in the S-series, hence the 
adopted nomenclature.
The issue of the date and priority of these two series has long been discussed among 
scholars. Hind’s argument, in opposition to Kristeller and Donati, for the priority of the 
E-series, has proven most convincing. In fact, numerous technical and stylistic details 
strongly suggest that this series is the earliest, and that the S-series is a direct copy of 
it. The iconographic and textual details are mostly identical across the two series – the 
‘second artist’ has even copied some errors in the lettering of the titles, as with the 
reversed ‘N’ in the Merchant (pl. 4) – but the quality of outline and modelling in the 
prints belonging to the E-series is evidently higher: the E-series prints have, as Hind has 
remarked, an “impressive dignity”: “The E series is engraved with remarkable technical 
precision and neatness in fine rectangular cross-hatching, more cleanly cut and more 
clearly printed [...] The S series is cut with less precision [...] Moreover the engraver 
of the S series shows a certain lack of skill in the control of his graver, letting his lines 
of shading slip from time to time over the contour-line of his figures” (Hind i, p. 224). 
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Furthermore, forty-two of the images are completely or partially reversed in the S-series, 
and one image – the Re (pl. 8) – was extensively modified: in the E-series the image of 
the King still follows the medieval iconography, while in the subsequent S-series it is 
significantly changed into the image of a classical ruler (see Hind, 8b, pl. 327).   
The E-series was executed around 1465, as supported by documentary evidence in the 
form of a Bolognese manuscript – dated to 1467 and preserved in the State Archives in 
Bologna – which contains a miniature featuring a close copy of the print titled Imperator 
(pl. 9). Further evidence is found in a manuscript held at the Abbey Library of Saint Gall 
(Switzerland) which was completed on 28 November 1468 and contains images of the 
four cardinal virtues copied from the Tarots of Mantegna. The S-series is generally dated 
to about 1485, or as late as the end of the 1480s, and the attribution is similarly uncertain.
The possible identity of the artist(s) who produced these Tarocchi, as well as their 
possible pictorial sources, is still a controversial topic that is open to debate. It has 
long been acknowledged that their execution should not be attributed to Mantegna. 
Scholars have since variously turned their attributions to schools or artists operating 
in different Italian cities; among these Venice had previously been considered most 
probable, as argued by Kristeller and others, owing to the presence of a print titled 
Doxe, i.e., the head of government in that lagunar town. However, the Tarocchi 
may instead be the work of artists belonging to the Ferrarese school, as several 
stylistic and iconographic features suggest. For example, a figure similar to the 
Merchadante (i.e., the Merchant, pl. 4) appears in a fresco devoted to the Month 
of August in the Palazzo Schifanoia cycle, while the Chavalier (i.e., the Knight, 
pl. 6) bears close resemblance to a figure included in the Triumph of Venus from 
the Month of April, likewise part of the fresco cycle executed by Francesco Cossa. 
Furthermore, other prints of the Tarocchi closely resemble two allegorical figures of 
the Muses preserved in the National Museum of Art in Budapest and attributed to the 
Sienese artist Angelo Parrasio, a pupil of Piero della Francesca who was active at the 
Ferrarese court between 1447 and 1456, and who worked on a series of Muses painted 
for the Este studio at Belfiore. Other similarities can be found in the figures of the 
two Enthroned Goddesses belonging to the Strozzi Collection in Florence, likewise 
attributed by Georg Gombosi to Parrasio. On this basis, Kenneth Clark has concluded 
that Parrasio may have been the designer of the Tarocchi, an attribution which is, 
however, rather speculative: “there is no documentary evidence of printmaking in 
Italy before the 1460s, and if the Tarocchi were engraved after Parrasio’s inventions, 
they would have to be dated around 1455. More importantly, it is hard to believe that 
the Tarocchi are simply reproductive prints [...] Their meticulous, even exquisite 
technique is so perfectly suited to the style of the images that the engraver and the 
designer must have been identical [...] we think it most likely that the Tarocchi are 
the work of a miniaturist, not a monumental painter, schooled in the circle of the 
Budapest and Strozzi master and active in Ferrara in the early 1460s” (Levenson, 
Early Italian Engravings, p. 87). 
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The set presented here is in good condition, with 10-15-mm margins on all four 
sides. It contains a total of fifty engravings, forty-eight of which belong to the 
earliest E-series (Hind 1a-18a, 20a-31a, 33a-50a; Bartsch 18A-35A, 37A-48A, 
50A-67A), and two to the S-series, Clio (pl. 19; Hind 19b; Bartsch 36) and 
Chronico or The Genius of Time (pl. 32; Hind 32b; Bartsch 49). Only one print – 
the Rhetorica (pl. 23; Hind 23a; Bartsch 40A) – has more recently been added to 
the set, while the two S-series plates have been ab origine, i.e., always, bound with 
the forty-seven from the E-series.
Even single plates in good condition are extremely scarce on the market, with 
complete sets being almost impossible to find; Bartsch records ten complete sets in 
public collections, including only three bound sets in the Museo di Capodimonte 
in Naples, the Bibliothèque Nationale in Paris, and the Museo Civico in Pavia. 
Another bound set with one plate missing is held at the Musée Condé, Château 
de Chantilly. To these four bound sets already on record, the present set is now to 
be added, providing significant further evidence that the Tarocchi were originally 
printed in pairs of two to a single sheet, with each sheet subsequently folded and 
bound together as a book, or, more frequently, cut as single prints. 
In addition to its extraordinary completeness and rarity, the set described here is 
of the greatest importance and value owing to its provenance, which narrates a 
fascinating tale of collecting, even within the already fascinating context of the 
Tarots of Mantegna. The set’s earliest recorded owner was Natalizio Benedetti 
(1559-1614), an outstanding antiquarian and collector from Foligno (Umbria). 
He was priore novello of the city in 1592, then entered the service of Bishop 
and later Cardinal Filippo Filonardi (ca. 1576-1622). Benedetti had a wide 
European network of relationships, as evinced through his correspondence with 
the renowned book collector, antiquarian, and great patron of the arts, Nicolas-
Claude Fabri de Peiresc (1580-1637). In 1601 Peiresc had visited Benedetti’s 
museum or cimeliarchium in Foligno, and their late, mutual correspondence 
testifies not only to the exchange of learned information between the two men, 
but also to the number of jewels, antiques, and other art objects which Benedetti 
had amassed in his palace. Contemporary sources refer to Benedetti’s possession 
of about five hundred volumes, and to the drawing-up of a 294-page catalogue 
of his entire art collection. After his death on 27 October 1614, his marvellous 
collection of books, prints, coins, jewels, sculptures, antiques, and other objects 
of exquisite taste, valued at approximately 5,000 scudi, was mostly dispersed. 
Books with his ownership inscription, many speaking to his antiquarian interests, 
are scattered across various libraries, in Italy and abroad, as in the case of a copy 
of the Antichità di Roma by Pirro Ligorio at the Stanford University Library. 
In 1774 the aforementioned catalogue is known to have been in the hands of 
Abbot Giovanni Mengoli, then rector of the Foligno seminary, who had received 
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it as a gift from Natalizio’s heirs. Unfortunately, the catalogue of Benedetti’s 
collection is now believed to be lost; however, an interesting trace has recently 
been discovered in a manuscript held at the Biblioteca Marciana in Venice (ms 
Ital. Cl. vi, cod. 214) relating to another great Italian collector of the age, Francesco 
Angeloni (1587-1652), who had purchased a large portion of Benedetti’s antique 
collection, then passed in the hands of Giovanni Pietro Bellori (1613-1696), and 
now partially preserved in the State Museums in Berlin. This manuscript provides 
a brief summary of the items found in Natalizio’s studio after his death, including 
the general entry “Una quantità di dissegni a penna et in stampa notabili, et altre 
cose diverse curiose, et belle” (see V. Carpita, “Natalizio Benedetti e Nicolas 
de Peiresc”, doc. 3, p. 154). Among those ‘notable drawings and prints’ the 
anonymous compiler had perhaps had in mind the volume containing the so-
called Tarots of Mantegna, a masterpiece which, in the volume presented here, 
provides a precious record of the history of collecting prints and drawings, along 
with its different practices throughout the centuries. 
After Natalizio’s death, the Tarots remained in the possession of the Benedetti 
family, and then, at the end of the eighteenth century, the collateral line of 
Roncalli-Benedetti (see B. Lattanzi, “La mostra dei Tarocchi a Foligno”). In 1989, 
the historian Luigi Sensi provided the first information on the possible fate of 
Natalizio’s collection, mentioning, among others, “una singolare serie di stampe 
del xv e del xvi secolo che ha seguito, per via ereditaria, la storia della famiglia 
e che ora è conservata presso i discendenti”, i.e., a “singular series of engravings 
dating to the fifteenth and sixteenth century which followed, by descent, the story 
of the family, and is now owned by its descendants” (L. Sensi, “Alla ricerca 
della collezione di Natalizio Benedetti”, p. 634). In 1990, this ‘singular series 
of engravings’ was shown in Foligno, at the occasion of the exhibition Tarocchi. 
Le carte del destino (i.e.,‘Tarocchi: The Cards of Destiny’), for which they were 
carefully described by Bernardino Lattanzi in his report “La mostra dei Tarocchi 
a Foligno”. Here Lattanzi described the set as being in its exceedingly rare book 
form, consisting of forty-nine engravings, of which forty-seven belonged to the 
earliest E-series, and two (Clio and Chronico) to the S-series. Only one print – 
the Rhetorica – was lacking, and the recto of the first leaf bore the ownership 
inscription ‘De Natalitis Benedetti. Suoi Amici e fr.elli.’: this is undoubtedly the 
very set presented here. Lattanzi’s description does, however, add a critical detail 
for our reconstruction, in that it reports that the album contains – or better yet, 
contained, in 1990 – not only the celebrated Tarots of Mantegna, but also thirty-
eight additional engravings executed by various fifteenth- and sixteenth-century 
Italian and German artists, mostly by the renowned German ‘Master ES’ (see B. 
Lattanzi, “La mostra dei Tarocchi a Foligno”, pp. 568-569). Evidently, along with 
other print collectors of the Baroque, Natalizio Benedetti had glued supplementary 
engravings – unrelated to the subject-matter of the Tarots – onto the blank sides 
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of the leaves bound in his volume. Indeed, it was a tendency among collectors of 
the time to assemble a specific series of engravings alongside other items, thereby 
creating heterogeneous art objects. 
But the surprises do not stop there. Although unrecorded in its provenance, in 
1979 Sotheby’s offered the album at auction, presenting the forty-nine Tarot plates 
bound exactly as they are now (forty-seven plates from the E-series, and the two 
aforementioned from the S-series) in one lot: they also offered close to thirty-
eight fifteenth- and sixteenth-century German and Italian engravings as single 
lots. The Sotheby’s catalogue seems to attest to the dismantling, although in 1990 
Lattanzi was once again able to describe the collection as a composite album in 
the hands (or returned into the hands?) of Benedetti’s descendants. In fact, eleven 
years after the Sotheby’s auction, Lattanzi lists – often providing descriptions and 
illustrations – not only the unsold (or more probably withdrawn) Sotheby’s lots 
which had returned to their original owners, but also surprisingly describes those 
that were sold! The Foligno Tarots exhibition was re-installed in Rome, Castel S. 
Angelo, in 1996, and the related catalogue was published in a new and revised 
edition; from this catalogue we discover that Bernardino Lattanzi was not only 
the compiler of the 1990 description of Natalizio Benedetti’s album, but also the 
owner of it, being himself a descendant of the Roncalli-Benedetti family.  
Regrettably, the album no longer exists in its original form, and only the marvellous 
series of Tarots survived the disassembling intact. These were eventually sold 
at auction by Christie’s London in 2009; in the provenance, the sale catalogue 
indicates Natalizio Benedetti, and then “by descent to the present owners”, an 
aristocratic Italian family (i.e., Lattanzi family).
Despite such questions, however, it is abundantly clear that the so-called Tarots 
of Mantegna once owned by the distinguished antiquarian and collector Natalizio 
Benedetti are presented here in all their magnificence, a universally acknowledged 
symbol of the Renaissance in its purest expression, when art, craft, science and 
philosophy, were merged together in the service of humanity.

A. M. Hind, Early Italian Engravings. A Critical Catalogue, i, pp. 221-240; The Illustrated Bartsch, 
24.3, pp. 1-61; G. Gombosi, “A Ferrarese Pupil of Piero della Francesca”, Burlington Magazine, 62 
(1933), pp. 66-78; K. Clark, “Letter”, Burlington Magazine, 62 (1933), p. 143; J. A. Levenson et al., 
Early Italian Engravings from the National Gallery of Art, Washington, DC 1973, pp. 157; C. Cieri Via, 
“I Tarocchi cosiddetti del Mantegna. Origine, significato e fortuna di un ciclo di immagini”, G. Berti 
- A. Vitali (eds.), I tarocchi, le carte di corte. Gioco e magia alla corte degli Estensi, Bologna 1987, 
pp. 49-77; E. Calandra, I Tarocchi detti del Mantegna, Pavia 1992; B. Giordano, “I cosiddetti Tarocchi 
del Mantegna”, R. Signorini (ed.), A casa di Andrea Mantegna, Cinisello Balsamo, Milano 2006, pp. 
298-307; S. Pollack, “I cosiddetti Tarocchi di Mantegna”, M. Natale (ed.), Cosmè Tura e Francesco del 
Cossa. L’arte a Ferrara nell’età di Borso d’Este. Catalogo della mostra, Ferrara 2007, pp. 398-403; 
D. M. Faloci Pulignani, “Tre antiche stampe del Giardinetto”, Il Bibliofilo, 5 (1884), pp. 153-157; 
L. Sensi, “Alla ricerca della collezione di Natalizio Benedetti”, Bollettino storico della città di Foligno, 
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L. Sensi, “Alla ricerca della collezione di Natalizio Benedetti”, Bollettino Storico della città di Foligno, 
13 (1989), pp. 629-639; G. Berti, P. Marsili, A. Vitali (eds.), Tarocchi. Le carte del destino. Catalogo 
della mostra, Foligno 15 settembre-14 ottobre 1990, Faenza 1990; B. Lattanzi, “La mostra dei Tarocchi 
a Foligno”, Bollettino storico della città di Foligno, 14 (1990), pp. 565-572; B. Marinelli, “Delle dimore 
della famiglia Benedetti”, ibid., 19 (1995), pp. 581-601; G. Berti - A. Vitali (eds.), Tarocchi. Le carte del 
destino. Museo Nazionale di Castel Sant’Angelo, Roma 1996, pp. 12-13; L. Sensi, “Natalizio Benedetti 
e la sua collezione”, Peiresc (1604-2004). Actes du colloque tenu à Peyresq du 26 au 30 août 2004, 
Science et Techniques en perspective, 9 (2005), pp. 153-171 ; V. Carpita, “Natalizio Benedetti e Nicolas 
de Peiresc. Dal gusto per le “anticaglie” agli esordi dell’archeologia”, M. Fumaroli - F. Solinas - V. 
Carpita (eds.), Peiresc et l’Italie, Paris 2009, pp. 105-156.

A Typographical Monument

9

Augustinus, Aurelius (354-430). De Civitate Dei. Rome, Conradus Sweynheym and 
Arnoldus Pannartz, in the house of Petrus de Maximo, 1468.

Folio (400x280 mm). Collation: *8, **8, a-m10, n12, 710, cum8, rum8. 273 of [274] leaves, lacking the last 
blank. Complete with the other blank leaves, fols. *1, **8, and rum7. Text in one column, 46 lines. 
Type: 115R. Fine illuminated white vinestem border on fol. a1r, including two large initials ‘I’ and 
‘G’ illuminated in gold, and in lower panel the arms of Cardinal Niccolò Fieschi, with the manuscript 
inscription ‘nic. car. de flisco.’. Twenty-one illuminated initials in gold on white vinestem panels; 
capital letters touched with red in text, and with yellow in the Tabula. In the first half of the volume 
the numbers and headings of the chapters have been supplied in contemporary script, in the second 
half the numbers only have been written in the upper margins. Nineteenth-century English vellum over 
pasteboards; covers within double border of gilt fillets, with yapp edges. Spine richly gilt tooled, title in 
gilt on hazel morocco lettering-piece. Vellum pastedowns and flyleaves. A large and fine copy.

Provenance: Cardinal Niccolò Fieschi (1456-1524; coat of arms and ownership inscription on the 
recto of fol. a1, ‘nic. car. de flisco’); from the library of the St. Wenceslas cathedral in Olomouc, 
North Moravia (ownership inscription on the recto of the first leaf); the British publisher John Murray 
III (1808-1892), from the London booksellers Frederick Startridge Ellis & David White in 1882 
(their letter offering the book to Murray is inserted); Murray’s sale at Sotheby’s London, Catalogue 
of Valuable Printed Books Autograph Letters, Literary and Musical Manuscripts comprising... a 
finely illuminated Copy of St. Augustine, De Civitate Dei, Sweynheym and Pannartz, 1468, London 
1963; sold to John Francis Fleming (1910-1987); the collector and bookseller Abraham Simon Wolf 
Rosenbach (1876-1952).
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Remarkable wide-margined and illuminated copy of the rare second edition of De 
Civitate Dei – the first printed in Rome –, one of the most influential works of Western 
thought, completed by the bishop Augustine of Hippo in the year 426. 
The book was printed by the German clerics Conradus Sweynheym and Arnoldus 
Pannartz, who had worked for Johann Gutenberg in Mainz and had introduced printing 
to Italy in 1465 through their first press at the Benedictine monastery of Subiaco, some 
forty miles east of Rome. 
The first edition of the treatise appeared on 12 June 1467 in Subiaco by the two proto-
typographers, who in the same year moved to Rome at the behest of Cardinal Bessarion 
and the bishop of Aleria and papal secretary Giovanni Andrea Bussi. The De Civitate Dei 
is one of their first printed books, issued from the new press in Rome – ‘In domo Petri de 
Maximo’, as stated in the colophon – established in the house of Pietro de’ Massimi near 
Piazza Navona. In Rome, Sweynheym and Pannartz published a long list of classics and 
Church Fathers, handsome folio editions with a print run of 250-300 copies. Fifty-one 
editions, including a third edition of the De Civitate Dei in 1470, are recorded from this 
Roman press, which remained active until 1473. The volumes are set in a new roman 
type, replacing the gothic font used by the German printers in Subiaco.
The exquisite white vinestem decoration in the present copy is in a style often seen in 
manuscripts and incunabula produced in Rome in the late 1460s, and would thus appear 
to have been executed by a Roman artist, possibly working in the same atelier that often 
collaborated with Sweynheym and Pannartz. As shown by the coat of arms painted on 
the opening leaf of text, the earliest recorded owner of this volume was Niccolò Fieschi 
(1456-1524), who came from a prominent Genoese family. He was appointed Cardinal 
by Pope Alexander VI in 1503, and died as Archbishop of Ravenna in 1524. In 1882, the 
volume was bought by the renowned British publisher John Murray.
A letter from the London bookseller Ellis to Murray, dated 20 January 1882, is inserted 
in the volume:

Dear Sir 
As you said some time ago that you would like to secure from time to time fine specimens 
of Early Typography I send a volume for your inspection. It is a magnificent specimen of 
the Early Roman press being the 4th book printed in that city by Sweynheym & Pannartz 
the introducers of printing there. By the Arms on the 15th leaf you will see that it belonged 
to Cardinal de Flisco, who was Cardinal during the Pontificate of Paul II. 
Subsequently it belonged to the Cathedral of Olmutz in Bohemia, whence it was lately 
purchased. The illumination of the first page & the initial letter of each book will I 
think commend themselves to you as extremely beautiful examples of Italian design. At 
the Sunderland sale a very inferior copy sold for £ 101 - & is since priced by Quaritch 
at £ 150 – and some years since the late M.r  Huth gave for a copy in fine old binding no 
less than £ 400. You can give this volume for £ 80. [...] P.S. I have ascertained that not 
only is it perfect, but it contains two more leaves than Brunet describes and one more 
than mentioned in Hain’s Repertorium, besides the two original blank leaves.
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HC 2047; GW 2875; BMC iv, 5; IGI 967; Goff A-1231; M. Palumbo - E. Sidoli (eds.), The Books that Made 
Europe, Bruxelles 2106, pp. 24-25; M. Miglio - C. Frova, “Dal ms Sublacense all’editio princeps del De 
Civitate Dei di sant’Agostino (Hain 2046)”, C. Bianca, P. Farenga et al. (eds.), Scritture, biblioteche e stampa 
a Roma nel Quattrocento. Aspetti e problemi. Atti del Seminario 1-2 giugno 1979, Città del Vaticano 1980, 
pp. 245-273; E. Hall, Sweynheim & Pannartz and the Origins of Printing in Italy, German Technology and 
Italian Humanism, McMinnville, OR 1991; P. Farenga, “Le vie della stampa: da Subiaco a Roma”, Subiaco, 
la culla della stampa. Atti dei Convegni Abbazia di Santa Scolastica, 2006-2007, Roma 2010, pp. 39-52.

The first book printed in Foligno, two years before the Commedia

10

Brunus Aretinus, Leonardus (1370-1444). De bello italico adversus Gothos gesto. 
Foligno, Johann Neumeister and Aemilianus de Orfinis, 1470.

Chancery folio and royal half-sheet 4° (251x191 mm). Collation: [112, 2-610, 712]. 72 of [74] leaves, wanting 
the first and final blanks. Text in one column, 29 lines. Type: 1:124R. One six-line, three five-line and one 
three-line blank spaces for capitals, with no guide letters. Title within foliate border in blue, red, green, and 
gold; four three- to six-line initials in gold on a blue, red and green ground with floral extensions. French 
black crushed morocco, over pasteboards, signed at foot of spine by Pierre-Paul Gruel (d. 1849). Covers 
within blind fillets and a foliate roll. Spine with five small raised bands, title and imprint in gilt lettering. 
Board edges decorated with double gilt fillet, inside dentelles. Gilt edges. Slightly rubbed at edges. A good 
copy, lower outer corner of the first leaf torn (piece retained), with minor loss to the illuminated border. A 
few waterstains, slight browning, some small stains. Wormholes to the blank margin of a few leaves, not 
affecting text. Some marginal notes and textual corrections in an early hand; a few maniculae. A note dated 
‘1596’ on the verso of the rear flyleaf, and a small ink drawing of a male head.

The exceedingly rare first book printed in Foligno (Umbria), the first edition of 
this work traditionally ascribed to the Florentine chancellor Leonardo Bruni. It 
is the first appearance of the fine type – an antiqua similar to the font used for 
the Subiaco Lactantius printed in 1465 by Conradus Sweynheym and Arnoldus 
Pannartz – designed and cut by the goldsmith and papal mintmaster Emiliano 
di Piermatteo degli Orfini for the German printer Johann Neumeister, who 
introduced printing in this thriving commercial city. 
The De bello italico adversus Gothos gesto libri iv is a narrative account of the 
barbarian invasions of Italy in the years 535-554; although Bruni claimed to be 
the author his role was actually limited to translating the work De bello gothico by 
the Byzantine historian Procopius of Caesarea, originally composed in Greek in 
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the sixth century AD: this edition is therefore probably the first incidence of plagiarism 
in the history of printing, since Bruni omitted to mention Procopius as the author of 
the text. However, “Bruni may ultimately be said to have written Procopius from the 
point of view of a sophisticated fifteenth-century Italian intellectual [...] Bruni’s choice 
of a title for his work – De bello italico rather than the Procopian De bello gothico – is 
also significant. It indicates a major shift in historical perspective vis-à-vis the Greek 
source. For Procopius the Gothic Wars were a struggle of Romans against barbarians. 
For Bruni they rather represent a lost chapter – indeed the foundation chapter – of 
medieval Italian history” (G. Ianziti, Writing History in Renaissance Italy, p. 297).
The printer Johann Neumeister, a native of Mainz and a former employee of Gutenberg, 
had arrived from Germany in 1463-1464 to work as a scribe and in around 1470 had 
established the first printing press in Foligno, in partnership with Evangelista Angelini 
from Trevi. The De bello italico adversus Gothos gesto libri iv is one of only three 
books printed in Foligno in the fifteenth century, all issued from the printing house 
established by the two men’s partnership: the Epistolae ad familiares by Cicero – a 
substantial reprint of the Sweynheym and Pannartz 1469 edition – followed in about 
1471, and on 11 April 1472 the celebrated Dante’s Commedia was published. After 
printing these three books the partnership dissolved, and Neumeister returned to Mainz. 
No other edition was published in Foligno during the rest of the fifteenth century and 
the early decades of the following century.
The colophon of this Foligno edition is known in at least five variants. In the 
copy presented here the line break within the year is ‘millesimoquadringe[n]tesi’| 
‘moseptuagesimo’ 

HC 1558; GW 5600; BMC vi, 599; IGI 2188; Goff B-1234; T. Valenti, “Gli inizi della tipografia degli 
Orfini in Foligno (1470)”, La Bibliofilia, 27 (1926), pp. 348-370; P. Scapecchi, “Foligno e l’introduzione 
della tipografia in Italia”, G. Alessandri - R. Landi (eds.), La prima edizione a stampa della Divina 
Commedia. Studi, iii, Foligno 2004, pp. 45-51; G. Ianziti, Writing History in Renaissance Italy: 
Leonardo Bruni and the Uses of the Past, Cambridge, MA - London 2012, esp. pp. 278-300.
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The first or second appearance of Sallust in print

11

Sallustius Crispus, Gaius (86-34/33 BC). Opera. Venice, Vindelinus de Spira, 1470.

4° (276x205 mm). Collation: [1-6]12. [72] leaves; complete with the first leaf blank. Text in one column, 
30-32 lines. Type: 100R1. Blank spaces for capitals, with no guide letters. Modern vellum, over 
pasteboards. Smooth spine, with gilt title on morocco lettering-piece. A remarkable, wide-margined 
copy, a few minor stains, small loss at the upper blank margin of the last leaves. Numerous sixteenth-
century marginalia in brown ink written in Latin throughout by numerous hands. 

Provenance: two sixteenth-century ownership inscriptions on the verso of the rear pastedown, ‘Varnerij 
Manzani [?, partly overwritten] castellani Forojulensis’ (i.e., Cividale del Friuli, near Udine), ‘A Franco 
& Mattheo eius filijs Jo. Baptistae Bracteolo dono datus’, referring to the poet Giovanni Battista 
Bratteolo from Udine (fl. 2nd half of the sixteenth century; possibly the brother of Giacomo Bratteolo), 
and his sons Francesco and Matteo. 

The earliest appearance, according to ISTC, of Sallust in print: an exceedingly rare 
edition, of which only three American copies are known (held at the Beinecke, Pierpont 
Morgan, and Princeton University Libraries), along with a single defective copy seen 
at auction in recent years (the Garden copy, sold in 1989). It is one of the first books 
published by the German printer Vindelinus de Spira (from Speyer in the Rhine area), 
who had established his first press in Venice in September 1469 in partnership with 
his brother Johannes. After the sudden death of Johannes in 1470, Vindelinus ran the 
workshop alone and continued the printing business until 1477. 
The Venetian edition contains two major works by the Roman historian, De coniuratione 
Catilinae and the De bello Jugurthino, supplemented with the commentary on the 
Catilina by Laurentius Valla (ca. 1407-1457), who considered Sallustius a model of 
historical writing and style. The texts were edited for Vindelinus by another renowned 
humanist active in Rome, Pomponius Laetus (1428-1498), founder of the Academia 
Romana.
The leaves are extensively annotated by different early hands, explaining and 
complementing the text or correcting mistakes. These marginal notes testify to the 
continuing interest in Sallust’s works over an extended period, from the second half 
of the fifteenth century until the middle of the sixteenth century or later, as evinced 
by the references in these notes to leading contemporary scholars. As a study of 
the commentary tradition of Sallust’s oeuvre, this copy is singular, representing an 
exceptional opportunity to trace the development of scholarly attention to his work, 
from simple textual emendations to historical and antiquarian comments. Certain 
characteristics of one of the hands also suggests connections to the circle of Pomponius 
Laetus himself, editor of the Vindeliniana.
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HC 14197*; GW M39623; BMC v, 155; IGI 8527; Goff S-51; Flodr Sallustius, 1; E. Bolaffi, Sallustio 
e la sua fortuna nei secoli, Roma 1949; P. Osmond - R. Ulery, “Sallustius”, V. Brown (ed.), Catalogus 
Translationum et Commentariorum, 8, Washington, DC 2003, pp. 183-326 (esp. pp. 192-204); M. 
Accame, Pomponio Leto, Tivoli 2008; P. Osmond, “Pomponio Leto’s Unpublished Commentary on 
Sallust: Five Witnesses (and more)”, B. Wagner - M. Reed (eds.), Early Printed Books as Material 
Objects. Proceedings of the Conference IFLA, Rare Books and Manuscripts Section. Munich, 19-21 
August 2009, Berlin-New York 2010, pp. 135-150; G. G. Liruti, Notizie delle vite ed opere scritte da’ 
letterati del Friuli, Venezia 1760, iv, p. 353. 

The first or second appearance of Sallust in print

12

Sallustius Crispus, Gaius (86-34/33 BC). Opera. [Italy, Printer of Sallustius, ‘Opera’ 
(H 14196)], 1470.

Folio (285x197 mm). Collation: [1-210, 3-610, 76]. [56] leaves. Complete with fol. 2/10 blank, often 
lacking in known copies. Text in one column, 34 lines. Type: 1:106R. Initials alternately in red and blue. 
Dutch seventeenth-century red morocco. Covers within two gilt frames, floral tools to the corners of the 
inner one, richly tooled lozenge at the centre. Spine with five raised bands, compartments decorated in 
gilt; title gilt-lettered on second compartment. Marbled pastedowns and flyleaves, blue silk bookmark. 
Marbled edges. Beautiful copy, an old repair at the first leaf, light waterstains, the first and last leaves 
browned. Two leaves bound in the volume with a long manuscript description of this edition, mainly 
taken from the catalogue of the Bibliotheca Spenceriana, vol. ii, pp. 325-326 (‘Cette même Edition 
est décrite dans la Biblioth. Spencer. T. ii, p. 325, voici ce qu’on dit Monsieur Dibdin’), and some 
observations annotated by its Dutch owner, Hultman, about the priority of this edition and possible 
provenance from the Gaignat library (‘Hocce Nullus dubito quin nostrum exemplar sit idem quod apud 
Gaignat tom. ii p. 92. n. 2900 pour 92 ff devenditum fuit [,] nostrum constat 50 florenos’; see the sale 
catalogue of the Gaignat Library, Paris 1769, vol. ii, lot 2900, “Sallustii absque ullâ Loci et Impressoris 
indicatione, petit in-fol-mar. r.”). A few marginal notes in a contemporary hand.

Provenance: the Dutch jurist Matthias Röver (1719-1803; see Bibliotheca Röveriana, sive Catalogus 
Librorum, qui studii inservierunt Matthiae Röveri... Pars i, Ludguni Batavorum-Amstelodami 1806, lot 
243, “C. Crispus Sallustius de Conjuratione Catilinae et de Bello Jughurtino. (Sine loco et typographo), 
m. r. d. s. pl. in 4to G.P”.); the Dutch diplomat Carel Gerard Hultman (1752-1820; ex-libris on the rear 
pastedown ‘Ex Bibliotheca Hultmanniana, divendita Sylvae Ducis, apud H. Palier et filium’; ownership 
inscription, and a long manuscript note in Latin attesting to the purchase of the volume for 50 florins, 
and ‘Hocce exemplar est ex Biblioth. Röveriana’, on the verso of the second leaf bound in the volume; 
see the sale catalogue of Hultman’s library, Bibliotheca Hultmaniana, Sylvaeducis 1821, lot 145); 
Charles Filippi (morocco ex-libris on the front pastedown). 





75

A fine copy, with a distinguished provenance, of the other Sallust edition appeared in 
1470, and competing for the title of editio princeps. The colophon on the verso of the 
final leaf mentions only the year of printing (‘.m.cccc.lxx.’), such that the place and 
identity of the printer – indicated in bibliographies as the ‘Printer of Sallust’  remain 
unknown. There is as yet no documentary proof of the actual month of its publication; 
the possibility of this edition being the editio princeps of the Roman historian is 
therefore still open to debate.
This edition is, however, extremely rare, even rarer than the Sallustius issued in 
the same year from the Venetian printing house of Vindelinus. According to ISTC, 
only two copies are recorded in American institutional collections, in the Huntington 
Library and in the Pierpont Morgan Library. There are numerous differences between 
the text as it is here printed and that of the Vindeliniana, such that the two 1470 
editions of Sallust appear to have been set from independent manuscripts.
The book is found in both folio and quarto formats, and the text is set in a type 
(106R) which is not assignable to any town but which has similarities with fonts 
used in Rome as well as in Venice. According to BMC, “the type of the Sallust of 
1470 [...] is also found in two other books of the same year, Bartolus de Saxoferrato, 
Super 1a parte Infortiati (Hain*2597 Gesamtkatalog 3611) and Antonius de 
Vercellis, Consegli della salute del peccatore (Reichling 777, Gesamtkatalog 2256). 
It has affinities with both Roman and Venetian models, with perhaps a probability in 
favour of Venice. The watermarks are mostly common to both centres at this date” 
(BMC vii, p. 1122). 
The Vindelinus de Spira edition is listed as the first Sallustius edition in the ISTC and 
elsewhere, but without a comparative study of this and the 1470 edition by the ‘Printer 
of Sallust’, it is not possible to say with any certainty which of the two is the princeps.
The exceeding rarity of this edition is clearly underlined in the nineteenth-century sale 
catalogue of the library of one of its earliest recorded owners, Carel Gerard Hultman: 
“Est editio certissime rarissima et in Bibliothecarum cimeliis conservanda. In Initia 
hujus exemplaris, fuse egit de eâ doctissimus Defunctus, et hoc opus ab ipso solutum 
est 50 florenis” (Bibliotheca Hultmaniana, p. 30). The volume was bought in 1806 
by Hultman from the collection of the Dutch jurist Matthias Röver, in whose sale 
catalogue the presence of important fifteenth-century editions is pointed up, including 
“Editiones praecipue Principes Romanae [...] vel aliae primariis prope aequiparandae, 
quales sunt cum Sallustii, 1470. sine loci aut typographi nota, tum Plinii, 1472 [...]” 
(Bibliotheca Röveriana, p. vi).
The only American library to own both 1470 editions of Sallust is the Pierpont Morgan 
Library. 

HC 14196; GW M39530; BMC vii, 1122; IGI 8526; Goff S-52; Flodr Sallustius, 2; E. Bolaffi, Sallustio 
e la sua fortuna nei secoli, Roma 1949; P. Osmond - R. Ulery, “Sallustius”, V. Brown (ed.), Catalogus 
Translationum et Commentariorum, 8, Washington, DC 2003, pp. 183-326.
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Editio princeps of the Breviarium ab Urbe condita

13

Eutropius (4th century). Breviarium historiae Romanae. With continuation by 
Paulus Diaconus. Rome, [Georgius Lauer], 20 May 1471.

Folio (284x190 mm). Collation: [18, 2-1010, 116]. [104] leaves. Text in one column, 32 lines. Type: 
2:111R. Blank spaces for initials, with no guide letters. Contemporary blind-tooled calf, over bevelled 
wooden boards. Each cover with five small brass bosses, remains of two clasps, author’s name inked 
on top and fore-edge. Spine with five raised bands with author’s name and ‘Ed. Princ. Rome 1471’ in 
gilt. Rebacked in morocco, covers worn and rubbed, flyleaves renewed. A beautiful, wide-margined 
copy, the lower margin of some leaves uncut. Two single, and tiny wormholes towards the end. First 
leaf slightly soiled, some marginal foxing and staining. Numerous marginalia in a contemporary hand, 
mostly referring to historical events and figures narrated in the book. A blank leaf bound at the end, on 
whose verso are listed the names of thirty-one Roman emperors. 

Provenance: ‘Buoncompagni de Gazzaria & amicorum’ (contemporary ownership inscription on fol. 
[1]/8v).

Editio princeps of this historical work, the most popular Roman history of the Middle 
Ages. The 1471 publication is the only separate edition of the Breviarium printed in 
the fifteenth century, the text later being included – in 1475, 1489, and 1490 – in the 
great collection Scriptores historiae Augustae. 
Eutropius, magister memoriae of Emperor Valens, composed his Breviarium historiae 
Romanae around 369. Over the course of ten books, the work chronicles the history 
of Rome from its legendary foundation in 753 BC up to the death of Emperor Jovian 
in 364 AD. Eutropius’ outline – a Breviarium consisting of about seventy pages but 
covering almost 1000 years of history – enjoyed great popularity, and was often used 
as a textbook in medieval schools. 
The edition was issued by the printing house established in Rome by the German 
printer Georgius Lauer (also called Georgius Teutonicus), who was active in the papal 
city between 1470 and 1481. The volume also contains the continuation of Eutropius’ 
account written by the monk of Monte Cassino, Paulus Diaconus, or Paul the Deacon 
(ca. 720-799), one of the foremost historians of the Carolingian period and widely 
known as the author of the Historia Longobardorum. Paul the Deacon extended the 
work from its original ten to sixteen books, taking the historical narrative – mainly 
based on Orosius and Jerome – up to the year 522, ending with the death of Totila, 
King of the Ostrogoths, and Justinian’s reconquest of Italy. 
 “This editio princeps was superintended by Diaconus, who has taken care to represent 
with scrupolous fidelity all the errors and interpolations of his ms [...] Of whatever 
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intrinsic worth may be this edition, its rarity is considerable, since it was never seen 
by Verheic or Tzschucke. It has rarely occurred for purchase at public sales” (Dibdin, 
Introduction to the Knowledge of Rare and Valuable Editions of the Greek and Latin 
Classics, ii, pp. 1-2).

Hain 6726*; GW M30113; BMC iv, 36; IGI 3768; Goff E-131; L. B. Mortensen, “The Diffusion of 
Roman Histories in the Middle Ages. A List of Orosius, Eutropius, Paulus Diaconus and Landolfus 
Sagax Manuscripts”, Filologia Mediolatina, 6-7 (2000), pp. 101-200; M. T. Kretschmer, Rewriting 
Roman History in the Middle Ages: The ‘Historia Romana’ and the Manuscript Bamberg, Hist. 3, 
Leiden-Boston 2007, esp. pp. 6-9.

The fifth known copy 

14

Leonicenus, Omnibonus (1412-1474). Brevis et utilissimus ad scandendum 
tractatus [De arte metrica]. [Venice, Adam de Ambergau, ca.1471].

4° (193x132 mm). Collation: [16, 28]. [14] leaves. Text in one column, 24 lines. Type: 112R, 112Gk. 
On the first leaf the initial ‘P’ drawn in ink, by a contemporary hand. Modern green morocco over 
pasteboards. Spine with five small raised bands, underlined by gilt fillets. A very fine copy, the first 
leaf slightly browned, some foxing. Contemporary marginalia in red ink. On the verso of the last leaf a 
note written in brown ink by a contemporary hand: ‘pedi accedunt [?] sex eleuatio de p[re]sio n[ostr]us 
silabar[um] te[m]p[us] resolutionis fig[ura?]’.

The extremely rare first edition of one of the earliest books printed in Venice to contain 
Greek types. 
This short handbook on Latin metrics by the humanist and pupil of Vittorino da Feltre 
Omnibonus Lonicenus (Ognibene Bonisoli, or Ognibene da Lonigo, near Vicenza) 
enjoyed large and enduring popularity in the fifteenth century, and is often included as 
an appendix to his grammar De octo partibus orationis, first issued in 1473.
The first edition of the De arte metrica presented here was published by the skilled 
printer Adam from Ambergau (Bavaria), whose Venetian activity can be dated to the 
years 1471-1472. The ‘doctus Adam’ – as he identified himself in the colophon of 
some editions – set the Greek words occurring in Leonicenus’ work in the same types 
he had used in 1471 for the first edition of the Έρωτήματα, the famous elementary 
Greek grammar composed by Manuel Chrysoloras (ca. 1350-1415).
Only three copies of the De arte metrica of 1471 are recorded in institutional libraries; 



they are preserved in the University Library in Padua, Biblioteca Vaticana, and 
Bayerische Staatsbibliothek München, respectively. 

H 10028; GW M27811; IGI 6995 and pl. xlii; P. C. Martin, 525 Jahre Adam von Ambergau. Der 
Inkunabeldrucker und seine Heimat. Versuch einer Rekonstruktion. 1472-1997, Oberammergau 1997.

(actual size)
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The presentation copy of the editio princeps Mantuana

15

Alighieri, Dante (1265-1321). Dante Aligerii poetae fiorentini inferni capitulum 
primum incipit. Mantua, Georgius de Augusta and Paulus de Butzbach, for Columbinus 
Veronensis, 1472.

Folio (320x240 mm). Collation: [112-1, 2-68, 710, 8-108, 116]. [91] leaves. Complete, including 
Colombino’s Capitulo printed on an extra leaf in the first quire, and often lacking. Text in two columns, 
41 lines. Type: 106R. At the beginning of each cantica fourteen-line illuminated initial in gold, with 
white vinework on red, blue, and green ground (identical in style to those present in the two copies 
respectively in Cambridge University Library and the Biblioteca Capitolare in Padua, suggesting that 
they were produced in the same workshop, possibly in Mantua). Initials alternately of red or blue, 
traces of guide letters. On fol. [1]2r a painted coat of arms, within a laurel wreath. Nineteenth-century 
half-leather. Spine with five raised bands, title in gilt lettering. Corners on lower cover lightly worn. A 
fine wide-margined copy, old restorations to the lower and outer blank margins of the first two leaves, 
without any loss. Some leaves browned and spotted; small tears at the lower blank margin of some 
leaves, a few thin wormholes. 

Provenance: Filippo Nuvoloni (1441-1478; copious Latin interlinear and marginal annotations in his 
own hand; numerous maniculae in the same hand); the Dante scholar Giovanni Jacopo Dionisi (1724-
1808; see no. 5); Benedetto Maglione (1841-1892; see Catalogue de la Bibliothèque de feu M. Benedetto 
Maglione de Naples. Première partie, Paris 1894, no. 339, “Exemplaire orné de trois magnifique lettres 
majuscules peintes en or et en couleur et portant au bas du second f. les armoiries peintes de Philippe 
Nuvolini [sic] ce qui permet de supposer que le présent volume est l’exemplaire de dédicage offert par 
l’éditeur, Colombino Veronese”); Sir Thomas David Gibson-Carmichael of Skirling (1859-1926; ex-
libris on the front pastedown; Sotheby’s, Catalogue of the Valuable Library of Books and Manuscripts 
of Sir Thomas David Gibson Carmichael, bart. (removed from Castlegraig, Peeblesshire), London 
1903, lot 268); purchased for £245 by Bernard Quaritch for Charles Fairfax Murray (1849-1919; A List 
of Printed Books in the Library of Charles Fairfax Murray, [London] 1907, p. 70, “[Divina Commedia] 
Mantuae, 1472. Folio. hf. bd. in morocco case”); the Italian politician Sydney Costantino Sonnino 
(1847-1922); Casa di Dante, Rome (ownership label on the front pastedown and spine; small stamps 
on some leaves).

The exceedingly rare Commedia printed in Mantua in 1472, competing for priority 
as the editio princeps of the poem with the Foligno Dante. An extraordinary copy, 
including the Capitulo by Colombino Veronese, frequently missing in surviving copies, 
and owned by the dedicatee and possible financial backer of the edition: the Mantuan 
humanist Filippo Nuvoloni (1441-1478), a friend of Andrea Mantegna. The text 
was carefully prepared by Colombino (ca. 1440-1482), who based his edition on the 
authoritative mid-fourteenth-century manuscript which Boccaccio had sent as a gift to 
Petrarch between 1351 and 1353 (Biblioteca Vaticana, ms Vat. lat. 3199, or a copy of it), 
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and which would often be used throughout the sixteenth century, above all by Pietro 
Bembo for the Aldine edition of 1502 (see no. 46). Colombino collated this reading 
with other manuscripts, probably in the Gonzaga library. The text – printed in two 
columns, without numbering or catchwords – is introduced by the Capitulo di 
Colombino Veronese, an encomiastic composition in fifty-two tercets printed on a leaf 
added during the printing, and addressed to Filippo Nuvoloni. The book was printed 
by Georg de Augusta and Paul Butzbach in 1472: the colophon on the verso of the 
final leaf mentions only their partnership and the year of printing, and there is as yet 
no documentary proof of the actual month of its publication. Therefore, the question of 
which town first printed the Commedia – Foligno or Mantua? – remains open.
Georg de Augusta and Paul Butzbach began their activity in Verona in 1471, establishing 
the first printing house in the city. They worked in collaboration with the grammaticus 
Cosma Bogioni and started by producing those texts which were most in demand as 
schoolbooks. After printing six books (according to ISTC datable to the years 1471-
1472), they left Verona and moved – stopping first in Ferrara – to Mantua. A letter 
written by the Mantuan law student Pietro Adamo de’ Micheli on 25 November 1471 
to Ludovico Gonzaga allows us to antedate their arrival in the city to this date. He 
announces to the Marquis that he has founded a partnership with certain printers for 
introducing printing to Mantua, mainly of law books. However, the first product of 
the press will not be a voluminous legal treatise, but rather an “operetta de mediocre 
grandeza, vendibile et grata universalmente”, the Decamerone by Giovanni Boccaccio, 
a work that was frequently one of the first books printed by a newly established press. 
The Decamerone was printed – probably at the beginning of 1472 – “in una bellissima 
littera”, the type 106R newly cut for Georg de Augusta and Paul Butzbach by “Niccolò 
tedesco”, a highly esteemed publisher from Lendinara (the equipment, punches and 
matrices that they had used previously remained in Verona). This font was employed 
also for printing the Commedia, together with the only other book – according to 
ISTC – produced by Georg de Augusta and Paul Butzbach before the dissolution of 
their Mantuan partnership: the Ortographia by Cristoforo Scarpa, also datable to 1472. 
To these editions we can add the further three assigned by ISTC to de’ Micheli in the 
period 1471-1472: the Aesopus moralisatus, the Tractatus de maleficiis by Angelo 
Gambiglioni, and the Orologio by de’ Micheli himself. These books are printed with 
the identical type 106R on paper with the same watermark: a stag’s head, commonly 
found in the earliest Mantuan editions. De’ Micheli’s involvement with printing was 
over by the end of 1472 because of financial difficulties, Georg moved to Venice, 
whereas Butzbach continued printing on his own in Mantua until 1481.
In the colophon to the edition of the Decameron the intent to flatter is clear. The 
formula adopted by de’ Micheli – ‘Mantuae impressum Cum ejus florentiss. urbis 
principatum foeliciss. ageret diuus Lodouicus gonzaga secundus’ – is part of a 
strategy to ingratiate himself with the Marquis and gain his patronage. The printing 
of the Commedia may reflect an identical strategy to win patronage on the part of 
the newly established press. A book edited by the esteemed grammarian Colombino; 
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a book offering an edition of Dante’s famous poem: could a printing house have a 
more auspicious start? Therefore, the printing might be datable to earlier in 1472, i.e., 
when Georg de Augusta and Paul Butzbach began their activity in Mantua: perhaps 
before 11 April, the date of the Foligno edition. The identity of the first owner of 
the present copy might confirm this hypothesis, since an examination of sources and 
related references would suggest that this was none other than the dedicatee himself 
and possible financial backer of the edition: the Mantuan humanist, poet and diplomat 
Filippo Nuvoloni. The crucial reference is to be found in the Albo dantesco veronese 
published in 1865, in which the then librarian of the Biblioteca Capitolare in Verona 
Giambattista Giuliari records the past presence in the city of three copies of the Mantua 
Dante, including a remarkable copy once owned by the Nuvoloni family, with three 
illuminated initials, marginalia in a fifteenth-century hand and a coat of arms painted 
at the bottom of the first leaf: the identical features found in the present copy. A further 
significant reference, suggesting strongly that this was the actual copy in the Nuvoloni 
library, dates from 1776, when the Dante scholar Bartolomeo Pierazzini argued that 
the marginalia in the volume could be attributed to Nuvoloni himself. 
Filippo Nuvoloni was born in 1441 in Mantua, to a distinguished family belonging to 
the political and literary élite of the city. In 1468 Filippo moved to Ferrara to attend 
the lessons of Battista Guarini and Lodovico Carbone, and in March 1471 he was 
in the entourage which accompanied Borso d’Este on his trip to Rome for his ducal 
investiture. The unexpected death of the Duke in August interrupted his career in the 
service of the Estense: Nuvoloni was forced to abandon Ferrara, and in November 
he moved back to Mantua. His return to his native city coincided therefore with the 
arrival of the two German printers. The printing of the Commedia, probably financed 
by Nuvoloni himself and accompanied by Colombino’s encomium presenting him as 
the ‘imitator of Virgil’, the Mantuan poet par excellence, may also be read as a courtly 
homage. Just as such an edition could not have been a more auspicious beginning for the 
German printers newly arrived in Mantua, could Nuvoloni, with such an undertaking, 
have had a more triumphal re-entry to the Gonzaga court?
Furthermore, the comparison between the marginalia in this copy and Nuvoloni’s 
letters to Borso d’Este (Modena State Archives) and the autograph manuscript of 
his work Dyalogo de Amore (University Library in Padua, ms 243) reveals evident 
similarities, allowing us to attribute these annotations – one of them, in the margin 
of fol. [8]/5v of the Commedia, is datable to 1473 – to his hand. He annotates words, 
phrases and passages taken mainly from the definitive redaction of the Comento by 
Benvenuto da Imola, a late fourteenth-century Latin commentary which had a wide 
manuscript circulation especially in Bologna, Ferrara, and Mantua. Nuvoloni also 
drew extensively on Dante’s poem and Benvenuto’s commentary in his Dyalogo.
In the last decades of the eighteenth century the copy of the Commedia was 
still in the Nuvoloni library in Verona. Probably at the end of the century the 
volume was bought by the well-known Dante scholar Giovanni Jacopo Dionisi, 
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who in his Aneddoti danteschi describes the copy now in his possession, mentioning 
its original provenance and transcribing some marginalia written in the volume. The 
larger part of Dionisi’s collection was bequeathed to the Biblioteca Capitolare in Verona, 
except for the editions of Foligno and Mantua, which were both in his possession. Both 
– as Giuliari states in the Albo dantesco veronese – were acquired by a still unindentified 
‘straniero Librajo’. This ‘foreign bookseller’ may have later offered the Mantua Dante 
to Benedetto Maglione, owner of an impressive library containing all “premières et 
rarissimes éditions” of the Commedia. Maglione’s library was sold in Paris in 1894, and 
the copy was in all likelihood purchased by Thomas David Gibson-Carmichael, a great 
admirer of the Florentine poet. Carmichael auctioned off his outstanding collection in 
1903 at Sotheby’s, and the present copy is accurately described in the catalogue: “the 
editor was Colombino Veronese who dedicates it to Philippo Nuvoloni; the Arms of the 
latter are painted upon the lower margin of the first page of text”.
The Mantua Commedia is extremely rare, even rarer than the Foligno edition. Only 
sixteen copies are listed in ISTC (including this copy), often wanting the first leaf with 
the Capitulo by Colombino Veronese. The present copy is also the last and only copy 
to have come onto the market since the early twentieth century.

H 5939; GW 7959; BMC vii, 928; IGI 353; Goff D-23; Rhodes Mantua, p. 177; Batines i, pp. 15-
16; Mambelli 2; Albo dantesco veronese, Milano 1865, pp. 297-298; L. Pescasio (ed.), L’edizione 
“principe” mantovana della Commedia, Mantova 1972; S. Cracolici, “In margine al Dante Mantovano 
(1472): Filippo Nuvoloni (1441-1478) tra Colombo Veronese e Alessandro Agnelli”, Paratesto, 6 
(2009), pp. 9-35.
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The first edition of Boccaccio’s source book of classical mythology

16

Boccaccio, Giovanni (1313-1375). Genealogiae deorum. Additions by Dominicus 
Silvester and Raphael Zovenzonius. Venice, Vindelinus de Spira, 1472.

Folio (298x207 mm). Collation: [1-1210, 1312, 14-1810, 196, 20-2210, 238-258, 26-2910, 3012+2]. 295 of [296] 
leaves, lacking final blank, but complete with fol. 25/8 blank. Text in one column, 41 lines; indices in 
two columns. Type: 1:110R. Blank spaces for capitals, with printed guide letters. Sixteenth-century limp 
vellum with yapp edges. Smooth spine, title inked by an early hand on the spine and front cover; earlier 
title inked at lower edge. An excellent copy, flyleaves renewed. Light foxing, sporadic fingermarks. 
First leaf slightly dust-soiled, repair to the lower blank margin; the gutter of fol. 30/12 repaired. A few 
marginalia in two different hands, one datable to the sixteenth century (somewhat trimmed). Running 
number of books probably in the same hand.

Provenance: the Milanese historian Giuseppe Girolamo Semenzi (1645-1706; ownership inscription, 
‘D. Joseph Hieronymus Sementius Reg. Cong. Somaschae’).

The first edition of Boccaccio’s extraordinary sourcebook on classical mythology, and 
the first scholarly work to quote passages from Homer.
The Genealogiae Deorum gentilium is a remarkable encyclopedic study of pagan 
mythology, featuring a total of 723 entries. The work was commissioned by Hugo IV, King 
of Cyprus and Jerusalem, who died in 1359, well before it was completed. This immense 
treatise is divided into fifteen books further subdivided into chapters, each of which shows 
the genealogy of various gods and goddesses, with the last two containing Boccaccio’s 
apologia of his work, some interesting biographical information, and a defense of poetry.
The Genealogy of the Pagan Gods does not merely list names but reveals Boccaccio’s 
remarkable erudition, the incredible breadth of his readings, and his ardent scholarly 
commitment. All entries are supplemented with detailed allegorical, historical, and scientific 
analyses, and more than 175 Latin and Greek authors are cited as sources. Boccaccio spent 
decades, until his death in 1375, compiling mythological genealogies, and editing hundreds 
of literary quotations. He had been introduced to his subject in the 1330s while studying 
in Naples with Paolo da Perugia, librarian at the Angevin court of Robert IV. There he was 
introduced to not only the ancient and medieval Latin authors and commentators, but also 
to Greek sources. 
Boccaccio’s Genealogy became the first influential work in modern European scholarship to 
include quotations, translations, and variegated analyses of passages from Greek literature, and 
it is the first scholarly work to make a significant use of Homer. For at least two centuries the 
work continued to be of great importance to writers and scholars, and the nine editions printed in 
the fifteenth century – including a French translation which appeared in 1498 – are a testament 
to the magnitude and longevity of its popularity.
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After decades of preparation and study of ancient mythology, Boccaccio 
produced an autograph (Florence, Biblioteca Laurenziana Plut. lii.9), which he 
presented to a group of Neapolitan humanists, including the jurist Pietro Piccolo 
da Monteforte, who added a number of corrections on the margins. The autograph 
returned from Naples in 1372 and Boccaccio incorporated these corrections and 
additional materials into at least one subsequent redaction that circulated in the 
early to mid-1370s. A feature of the autograph manuscript – the so-called Vulgate 
text – of the Genealogy is a series of designs of genealogical trees illustrating 
the text of the first thirteen chapters and constituting the first elaborated series 
of genealogical charts. The Venetian edition of 1472 reproduces the Vulgate text 
on the basis of an unidentified manuscript. The series of genealogical charts 
(possibly present in the manuscript which served as copy-text) are not reproduced 
although Vindelinus left blank spaces for them which vary in size from two-
thirds to an entire page. 
There are at least two issues of this edition, distinguished by various misspellings 
in the title printed on fol. [2]/1r. The present copy belongs to the issue with the 
title containing the words ‘gentilium’ and ‘prohȩminm’.

HC 3315*; GW 4475; BMC v, 162; IGI 1796; Goff B-749; M. Pade, “The Fragments of Theodontius 
in Boccaccio’s Genealogie Deorum gentilium Libri”, Eadem et al. (eds.), Avignon & Naples. Italy 
in France – France in Italy in the Fourteenth Century, Rome 1997, pp. 149-166; G. Boccaccio, 
Genealogiae Deorum Gentilium, ed. V. Zaccaria, Milano 1998, esp. pp. 1587-1606; P. R. Schwertsik, 
Die Erschaffung des heidnischen Götterhimmels durch Boccaccio. Die Quellen der Genealogia Deorum 
Gentilium in Neapel, Paderborn 2014. 

Astronomy in Turin.
The earliest known Italian manuscript of Regiomontanus’ Calendarium

17

Regiomontanus, Johannes (1436-1476). Calendarium and other related texts. 
Decorated manuscript on paper and vellum, in Latin. Northern Italy (probably Turin), 
last quarter of the fifteenth century (perhaps ca. 1474).

206x147 mm. iii + 56 + ii leaves. Complete. Seven quires. Collation: 1-36, 410 (first leaf a parchment insert, pasted to 
a singleton which forms the last leaf of the bifolium), 54 (last leaf a parchment singleton), 610, 714. Blanks: 1/1r, 6/4v, 
6/5r, 7/6v, 7/10v-7/14v. Text block: 140x95 mm, one column, 35 lines. Ruled in light brown ink. Some catchwords 
present. Text written in a small but clearly legible hand showing the influence of humanist script. Rubrics in red, 
astronomical symbols in faded purple, two-line initials in simple blue, or red and blue, with contrasting penwork, 
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blank spaces for capitals. Contemporary suede leather over pasteboards, circular marks scored into boards showing 
places of lost metal bosses. Rebacked. Covers worn and rubbed, a few wormholes, corners damaged. Manuscript 
in very good condition, slight fingermarks to the lower outer corner of a few leaves, some small stains. 





(actual size)



90

Text
Fols. 1v-36r: Astronomiae kalendarium, cum tabulis astronomicis ab anno. 1475 ad 1513;
fol. 36r: Canon de aspectibus planetarum, carmen (followed by five astronomical symbols); 
fols. 37v-43r: Cognitiones naturarum secundum nativitates. Secundum Quidonem Bonactum in tractatu 
planetarum; apparently unrecorded;
fols. 43v-44r: Ascendentia civitatum et provintiarum [sic] atque regnorum que et feliciter et infortunate 
disponunt;
fols. 44v-45v: Pronostica Hesdrae;
fols. 46r-48r: Pronostica nativitatum secundum mathematicos; apparently unrecorded;
fol. 49r: Tabula Salomonis;
fols. 49v-50v: Tabula planetarum;
fol. 51r-v: Dispositio Galienis [sic] physici infirmantium; apparently unrecorded.

Illustration
Ten pages of diagrams illustrating the phases of lunar and solar eclipses for the years 1475-1530, 
two parchment leaves with four full-page diagrams, one a volvelle (middle ring wanting), others an 
‘Instrumentum horar[i]um inequalium’ with a list of planetary bodies, a ‘Quadrans horologii horizontalis’ 
and a ‘Quadratum horarium generale’ with designations for latitude and longitude. Two pages of calculatory 
diagrams with text in red and purple ink and two further volvelle diagrams on either side of a paper leaf, a 
series of near-contemporary calculation numbers added down the side of one diagram. 

Provenance: the Augustinian monk Antonius de Lanceo or Lanteo, monastery of San Cristoforo, in Turin 
(his ownership inscription on the recto of the first leaf of the Calendar, ‘S[an]c[t]i Cristofori Taurini Ad 
usu[m] fr[atr]is Anto[ni]i de lanteo’); Joseff Gregorio from Bologna (seventeenth-century ownership 
inscription on the lower cover, ‘Joseff Greg[o]ri[o] da Bologna’); Guglielmo Libri (1803-1869; see 
Catalogue of the Extraordinary Collection of Manuscripts, Formed by M. Guglielmo Libri which will be 
Sold by Auction by Messrs. S. Leigh Sotheby & John Wilkinson ... 28th of March, 1859, London 1859; 
lot 92); Sir Thomas Phillipps (1792-1872; his pencil note ‘Ph’ number and the pen note “Phillipps Ms 
16242” on the front pastedown; his sale at Sotheby’s, 5 June 1899, Bibliotheca Phillippica xi, lot 75; 
sale catalogue cutting glued to the front flyleaf); Samuel Verplank Hoffmann (1866-1942). 

An important testament to the history of astronomy in Turin during the fifteenth century. 
This precious miscellaneous manuscript was likely written and illustrated for Frater 
Antonius de Lanceo, an Augustinian monk at the monastery of San Cristoforo, in Turin, 
as his ownership inscription attests. 
The volume opens with the earliest known Italian manuscript of the Calendarium by the 
pre-eminent German astronomer, mathematician, and instrument maker Regiomontanus 
(Johann Müller of Königsberg), a pupil of Georg Peuerbach and professor of astronomy at 
the University of Vienna before being appointed astronomer to King Matthias Corvinus. 
In 1475 Pope Sixtus IV summoned him to Rome to consult on the calendar reform, 
which would only come into effect in 1482, six years after Regiomontanus’ death in the 
papal city in July 1476. The Calendarium gives information on lunar and solar eclipses 
for 1475-1530, as well as the length of days and signs of the zodiac and planets.
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Only two manuscript copies of Regiomontanus’ Calendarium are known to have come 
on the market in living memory: the manuscript presented here, and that included 
in a codex dated variously between ca. 1470 and ca. 1500. The latter seems to have 
once been preserved in the Lambach Abbey (Austria); it was later bought by Laurence 
Schoenberg and since 2011 has been held at Princeton University. Neither can be 
definitively dated to either before or after the first appearance of the Calendarium in print 
in 1474, with respect to which the present manuscript differs only in the alterations to 
the Calendar and the later sequential placement of the Quadrans horologii horizontalis 
and Quadratum horarium generale diagrams. Both manuscripts might be copies of 
Regiomontanus now-lost original manuscript, which may have been circulated among 
friends or fellow astronomers. An in-depth study of the relationship between these 
early manuscripts and the printed text has yet to be undertaken, but it is clear that no 
such study can afford to ignore the present manuscript. 
The additional short texts copied in the last leaves are no less interesting and include a 
large number of astronomical writings, tabulae, and prognostica that apparently failed 
to be recorded in Thorndike-Kibre or elsewhere, as with the Cognitiones naturarum 
secundum nativitates. Secundum Quidonem Bonactum in tractatu planetarum (fols. 
37v-43r), and the Pronostica nativitatum secundum mathematicos (fols. 46r-48r), 
which would seem to be unique examples of these texts.
During the copying of the present manuscript, Regiomontanus’ Calendar was adapted 
to include Augustinian saints and exclude the German and Bohemian ones usually 
found in the work: this feature strongly indicates that the manuscript is likely to have 
been assembled on behalf of Frater Antonius, a member of the medieval ‘de Lanceo’ 
family from Turin who resided at the Augustinian monastery of San Cristoforo, located 
near San Solutore in that same city. Inscriptions discovered in two incunables now in 
the National Library of Turin confirm that San Cristoforo was the first Augustinian 
monastery established in the town, although it was destroyed by the French in 1536. 
Antonio de Lanteo, or Lanceo, may well have been an acquaintance of Regiomontanus, 
who traveled extensively throughout northern Italy between 1461 and 1467, and later 
in 1472 and 1475. 
In the nineteenth century, this fine volume belonged to the well-known bibliophile (or 
bibliomane) Guglielmo Libri, and in the 1859 sale catalogue of his library the manuscript 
is described as “a very important collection, with fine diagrams and numerous tables”. 
Later it caught the attention of Sir Thomas Phillipps – arguably the greatest manuscript 
collector to have ever lived – and more recently of Samuel Verplank Hoffmann, who 
studied and taught astronomy at Johns Hopkins University. A member of both the 
New York Historical Society and the Grolier Club, Verplank Hoffmann intensively 
collected astronomical books and scientific instruments. His collection of astrolabes 
was acquired in 1959 by the Smithsonian Institution, and this fine manuscript – such 
an illustrious monument to the history of astronomy – was probably sold on 28 July 
1944, the date pencilled on the front pastedown of the volume. 
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L. Thorndike - P. Kibre, A Catalogue of Incipits of Mediaeval Scientific Writings in Latin, Cambridge 
1963; H. Größing, “Regiomontanus und Italien. Zum Problem der Wissenschaftauffassung des 
Humanismus”, Regiomontanus-Studien, 1980, pp. 223-241; E. Zinner, Regiomontanus. His Life 
and Work, Amsterdam 1990;  K. Mütz, “Der Kalender für Graf Eberhard im Bart und der Kalender 
von Regiomontanus. Zwei herausragende Werke ihrer Zeit”, Zeitschrift für Württembergische 
Landesgeschichte, 55 (1996), pp. 65-91; R. Kremer, “Text to Trophy. Shifting Representations of 
Regiomontanus’s Library”, J. Raven (ed.), Lost Libraries. The Destruction of Great Book Collections 
since Antiquity, Houndsmill 2004, pp. 75-90; M. Wagner, Regiomontanus. Ein fränkischer Astronom, 
München 2005; M. Folkert, The Development of Mathematics in Medieval Europe: the Arabs, Euclid, 
Regiomontanus, Aldershot 2006; “Hans Sporer’s Xylographic Practices. A Census of Regiomontanus’s 
Blockbook Calendar”, B. Wagner (ed.), Blockbücher des 15. Jahrhunderts. Eine Experiementierphase 
in frühen Buchdruck. Beiträge der Fachtagung in der Bayerischen Staatsbiblithek München am 16. 
und 17. Februar 2012, Wiesbaden 2013, pp. 161-188.

The first printed book on astrolabe

18

Andalus de Nigro (1270-1342). Opus astrolabii. Ed. Petrus Bonus Advogarius. 
Ferrara, Johann Picardus, de Hamell, 8 July 1475.

Small folio (281x218 mm). Collation: [1-210]. 19 of [20] leaves, lacking the last blank leaf. Text in 
one column, 40 lines. Type: 1:101G. The first page decorated with a five-line vinestem initial ‘S’, 
illuminated in red and blue on a silver background with extension in half of the margin; sixty-nine 
three-line initials alternately in red or blue, rubricated throughout. Eighteenth-century speckled boards, 
possibly recased. A tall copy, still attractive in spite of a waterstain in the lower right corner, more 
heavier on the last quire, not affecting the text apart from the last two leaves. On fol. [2]/8v one initial 
was lost and a few words of lines of text retouched in ink. A portion of the right side of the last leaf was 
missing and skilfully laid on an ancient leaf; along the right side some words of twenty-one lines neatly 
supplied in brown ink. Some other waterstains or spots, old repairs to the penultimate leaf.

One of the earliest printed astronomical texts, and one of the rarest scientific incunables 
to have appeared in Ferrara: the first and only edition of the Opus astrolabii, here 
exceptionally presented in the unique copy known with an illuminated initial. Only ten 
copies of this Ferrarese edition – a landmark in the history of astronomy, especially in 
the theorica planetarum – are recorded among the institutional libraries (four in Italy 
and two in the United States).
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The famous astronomer and traveller from Genoa Andalo de Nigro succeeded Cecco 
d’Ascoli to the chair in Florence, and, in about 1330, became the teacher of Giovanni 
Boccaccio. Geoffrey Chaucer (who, some seventy years later, wrote the first work in 
English on a scientific instrument – the Treatise on the Astrolabe – and was inspired 
by Boccaccio for his Tales) may have known Andalo’s Opus astrolabii through either 
the Genealogiae Deorum, which first appeared in 1472 (see no. 16) or the De casibus 
virorum illustrium, printed in 1474-1475. In the latter, Boccaccio calls Andalo a 
‘venerable’ man, and compliments him on his vast knowledge of the stars, gained ‘by 
direct vision’ during his travels around the world; indeed, in 1314, the Genoese was 
appointed Ambassador to the Emperor of Trebisonda (Trabzon), and Giovanni Battista 
Ramusio – in his preface to the Viaggi di Messer Marco Polo (which opens the second 
volume of his Navigationi et viaggi of 1559) – identified Andalo, instead of the Pisan 
Rustichello, as the prisoner to whom Marco Polo dictated his memoirs. 
Andalo’s treatise describes the use and construction of the astrolabe, an instrument 
indispensable for compiling astronomical tables and for solving computational 
problems in spherical astronomy as well as in astrological predictions. The work 
also exerted great influence upon Western medicine, with Andalo being considered a 
theorist of astrological medicine, a discipline which claims to use the study of planetary 
positions to predict whether a patient would recover or to determine the best times for 
bleeding or operating. 
The Opus astrolabii was edited by the physician and astrologer Pietro Bono Avogario 
(d. 1506), active – as the colophon states – ‘in foelici gymnasio ferrariensi’, and was 
printed by the Frenchman Jean Picard de Hamell who “is not known to have issued at 
Ferrara any book besides the Nigro” (BMC vi, 608). 

HR 967; BMC vi, 608; IGI 456; Goff A-573; Lalande 12; Sarton iii, 647; Stillwell, Awakening, 
808; Thorndike iv 465; A. M. Cesari, “Theorica planetarum di Andalò Di Negro. Questioni di 
astronomia. Indagine delle fonti astronomiche nelle opere del Boccaccio. Edizione critica”, Physis, 
27 (1985), pp. 181-235; D. Blume, “Andalo di Negro und Giovanni Boccaccio: Astrologue und 
Mythos am Hof des Robert von Anjou”, T. Michalsky (ed.), Medien der Macht. Kunst der Anjous 
in Italien, Berlin 2001, pp. 319-335.
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A landmark of geographical knowledge

19

Ptolemaeus, Claudius (ca. 100-168). Cosmographia. Tr: Jacobus Angelus. Ed: 
Angelus Vadius and Barnabas Picardus. Vicenza, Hermann Liechtenstein, 13 
September 1475. 

Folio (304x205 mm). Collation: aa10, bb8-1, a10, b-g8, h10, A-F8, G10. 142 of [143] leaves, lacking fol. aa1 
blank. Text in one column, 39 lines. Type: 102R. Finely painted initials alternately in red or blue, the one 
on fol. aa8v with extension. Seven-line blank space on fol. aa1r. Rubricated in red and blue, the capital 
letters touched with yellow. Four woodcut diagrams on fols. bb5v, bb6v, bb7v, and F3r. Contemporary 
wooden boards, one (of two) original oyster clasp preserved. Spine covered in calf, with three raised 
bands. A few wormholes to the upper cover, loss to the upper outer corner; joints slightly abraded. In a 
black morocco box, title and imprint in gilt lettering on the spine. An exceptional, and unsophisticated 
copy, with wide margins. Two small wormholes to the blank outer margin of the first leaf repaired, 
without any loss. The front and rear flyleaves both reinforced at an early date with a fragment from a 
manuscript. Pencilled bibliographical notes on the rear pastedown. A typewritten French description of 
this copy tipped in on the front pastedown, ‘142 feuillets, sans le premier blanc. Le F. bb8 ne fait pas 
partie du cahier. Reliure de l’époque en ais de bois, un fermoir HC 13536. Klebs 812.1 Rarissime’. 

Outstanding copy – still in pristine condition – of the first Latin edition of the most 
celebrated geographical treatise of classical antiquity. An edition of the greatest rarity, 
and a monumental achievement of geographical knowledge and a cornerstone of the 
European tradition. 
The Latin Ptolemy of 1475 was issued from the printing house established in Vicenza 
by the German printer Hermann Liechtenstein, also known by his surname ‘Leuilapis’. 
A native of Cologne, he began his career as a printer in Vicenza, publishing the undated 
Historiae by Orosius in 1475, as well as the first edition of Ptolemy, completed on 13 
September. Ptolemy’s Geographia is one of the first books ever printed in Vicenza, 
where printing was first introduced in the spring of 1474 by Leonardus Achates de 
Basilea. The text was set in a roman type, which seems to derive from the font used 
by Achates. 
The present work, divided into eight books, was produced by Ptolemy in the second 
century AD and describes the known inhabited world (or oikoumene), divided into 
three continents: Europe, Libye (or Africa), and Asia. Book i provides details for 
drawing a world map with two different projections (one with linear and the other 
with curved meridians), while Books ii-vii list the longitude and latitude of some 8,000 
locations, Book vii concluding with instructions for a perspectival representation of a 
globe. In Book viii, Ptolemy breaks down the world map into twenty-six smaller areas 
and provides useful descriptions for cartographers. 
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The work was brought to Italy from Constantinople around 1400, and its translation 
into Latin was made by Jacopo Angeli (or Angelo da Scarperia) in Florence between 
1406 and 1409. He was a pupil of Manuel Chrysoloras (ca. 1350-1415), the exiled 
Byzanthine scholar who had possibly begun the translation himself, on the basis of 
a hitherto unidentified Greek manuscript. Angelo’s translation is mainly based on a 
composite text deriving from two different manuscripts. 
This volume was edited by Angelus Vadius and Barnabas Picardus and contains only 
the text of Ptolemy’s Geographia. No maps were issued in this first edition of 1475, 
which were probably not present in the manuscript which served as copy-text, and the 
only illustrations included are the three diagrams in chapter xxiv of Book i (fols. bb5v, 
bb6v, and bb7v), showing the ‘modus designandi in tabula plana’, and that on fol. F3, 
depicting the Polus antarcticus. The first illustrated edition of Ptolemy appeared in 
Bologna in 1477, under the title of Cosmographia and supplemented with copperplates 
drawn and engraved by the famous illuminator Taddeo Crivelli. 
The Latin edition of this landmark geographical text enjoyed wide and enduring 
popularity. The editio princeps in Greek appeared in Basel only in 1533, and 
the circulation of the Latin text throughout Europe in the fifteenth century greatly 
influenced (both directly and indirectly) the shaping of the modern world. As Angeli 
writes at the end of his dedication: “Now, I repeat now, let us listen to Ptolemy himself 
speaking in Latin”.

HC 13536*; GW M36388; BMC vii, 1035; IGI 8180; Goff P-108; Flodr Ptolomaeus, 1; Sander 5973; F. 
Mittenhuber, “The Tradition of Texts and Maps in Ptolemy’s ‘Geography’”, A. Jones (ed.), Ptolemy in 
Perspective. Use and Criticism of his Work from Antiquity to the Nineteenth Century, Dordrecht 2010, 
pp. 95-120; B. Weiss, “The Geography in Print. 1475-1530”, Z. Shalev - C. Burnett (eds.), Ptolemy’s 
“Geography” in the Renaissance, London 2011, pp. 91-120.

The first book with a title-page

20

Regiomontanus, Johannes (1436-1476). Kalendarium. Venice, Bernhard Maler, 
Peter Löslein and Erhard Ratdolt, 1476.

4° (270x203 mm). Collation: [18, 210, 314]. [32] leaves. Text in one column, 37 lines. Type: 109R, 50G (for a 
few words and the letters in the plates). Title-page printed in red and black, within three-sided woodcut border 
consisting of symmetrical floral and foliate designs, in this copy lavishly illuminated on gold ground. The shield 
included in the lower panel of the border filled in with a small coat of arms, a standing lion painted in blue; 
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the same coat of arms in larger size and painted on silver ground in the lower margin, within laurel wreath 
and flanked by two cornucopias. On the same leaf the large initial ‘A’ printed in red. Fourteen large 
illuminated initials with acanthus leaves on gold ground. The twenty-four page Calendar with initials, 
names of the saints and figures printed in red. Sixty woodcuts depicting the various stages of lunar 
and solar eclipses (fols. [2]/6-[2]/8; some repeated), many of which are hand coloured in yellow. Four 
hand-coloured instruments printed on two double sheets glued together: the ‘instrvmentvm horarvm 
inaeqvalivm’ (fol. [3]/1r) and the ‘instrvmentvm veri motvs lvnae.minve’ (fol. [3]/1v) are lacking two 
moveable volvelles (only a piece of string with a small black pearl and one of silk survive), while both 
the ‘qvadrans horologii horizontalis’ (fol. [3]/14r) and the ‘qvadratvm horarivm generale’ (fol. 
[3]/14v) include a brass pointer (a portion is missing). Late seventeenth-century calf, over pasteboards. 
Covers within blind-tooled border. Spine with five small raised bands, with title ‘kal 1476’ lettered in 
gilt. A handsome, wide-margined copy. Minor loss at the outer blank corners of the first leaf and at upper 
outer corner of the opening border; very tiny holes at the margins of first fifteen leaves, partially affecting 
the opening border and text, decreasing towards the second half of the volume; the gold illumination 
showing through slightly on the verso. Traces of red wax seals on four leaves, including the verso of 
the first plate; some fingermarks. The ninth line of text on the title-page bearing the name of the author 
– “Hoc Ioannes opus Regio de Monte probatum” – has been censored but is still readable. Early inked 
foliation in the upper margin. A few contemporary marginalia.

Provenance: blue lion coat of arms, on the recto of the first leaf, possibly relating to the Sforza family; 
the Alsatian mining entrepreneur Edouard de Turckheim (1829-1909; his rich library was kept at the 
Turckheim castle in Dachstein, in the Lower Rhine region).

An extraordinary illuminated copy of the Calendar by Regiomontanus, first issued 
in Latin in 1474 from the Augsburg press of Erhard Ratdolt, who moved to Venice in 
1476. It is the first book he printed there, in partnership with Bernhard Maler, also of 
Augsburg, and Peter Löslein, of Langencen (in Bavaria), and represents – to borrow 
the words of Gilbert R. Redgrave – a ‘marvellous improvement’ upon the Kalendarium 
printed by Regiomontanus himself in Nuremberg in 1473. 
This Venetian publication is rightly famous for bearing the earliest known example of 
an ornamental title-page in the history of printing: even if in verse, it gives date, place 
and the names of the printers responsible for the publication: 

Aureus hic liber est: non est preciosior ulla / Gema kalendario: quod docet istud opus./ 
[...] Hoc Ioannes opus Regio de Monte probatum / Composuit: tota notus in Italia. / 
Quod Veneta impressum fuit in tellure per illos / Inferius quorum nomina picta loco. 
1476. Bernardus Pictor de Augusta, Petrus Loslein de Langencen, Erhardus Ratdolt de 
Augusta. 

Further, this Venetian Calendar is the first Italian book to feature extensive use of woodcut 
initials. 
Regiomontanus was one of the first to realize the impact printing would have in 
disseminating scientific knowledge and in 1472 he established his own private press in 
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Nuremberg for the production of the Calendar and other mathematical and astronomical 
works. The German astronomer “incorporated in his productions the first solutions to a 
host of typographical problems: tabula data [...]; pioneering printed geometrical diagrams, 
illustrations of eclipses and planetary models (some systematically coloured by hand under 
the supervision of the press); the first volvelles and sundials with built-in brass arms in 
a printed book” (M. H. Shank, “The Geometrical Diagrams”, p. 27). In Venice, Ratdolt 
replicated Regiomontanus’ pioneering results and simultaneously produced a Latin and 
an Italian edition of the Calendar for the years 1475-1530, a veritable instrument-book for 
calculating moon phases, eclipses, and other astronomical events. The publication included 
charts for daylight hours and seasonal locations of the sun in the sky, phases of the moon, 
and conversions of planetary hours to equal hours, an essay on the true date of Easter, and 
a table indicating its incidence for each year up to 1531.
The border framing the title-page is designed in the purest Renaissance style. As 
Goldsmith states, the floral and foliate motifs recall the ornaments carved in relief by 
Lombardi in the marble pilasters of the Venetian church Santa Maria dei Miracoli. In 
the copy presented here, the border is illuminated. In this Ratdolt’s Venetian edition 
“one recognizes an undeniable Italian Renaissance influence in both the borders and 
initials [...] Here, a new harmony is achieved by Ratdolt’s congruous design in both 
initials and borders, which seem to have been executed by the same cutter, resulting 
in some of the most beautiful borders ever included in a printed book” (D. Laube, 
“The Stylistic Development of German Book Illustration, p. 54).
In 1476, probably after this Latin edition, the Calendar was also issued in Italian by 
Ratdolt. The Italian edition omits the disquisition on the true date of Easter and table 
of its incidence from 1488 to 1531, and thus has thirty leaves instead of thirty-two. 
Both editions have the same border pieces, and the first ornamental frame bestowed 
on a title-page.
While the Latin Calendarium is not so rare among public libraries, it is scarcely seen 
on the market and a copy in this condition is unique. It is extremely unusual to find a 
scientific book – or, better still, an instrument-book – with illuminations of such high 
quality, clearly executed for a very distinguished patron: as suggested by the blue lion 
coat of arms, the as-yet-unidentified original owner of this copy may well have been a 
member of the Sforza family.

Hain 13776*; GW M37455; BMC v, 243; IGI 5310; Goff R-93; Essling 247; Sander 6400; G. R. 
Redgrave, Erhard Ratdolt and His Work at Venice, London 1899, pp. 6-9, and no. 1; E. Ph. Goldsmith, 
The Printed Book of the Renaissance, Amsterdam 19742, pp. 63-66; D. De Simone (ed.), A Heavenly 
Craft. The Woodcut in Early Printed Books. Illustrated Books Purchased by Lessing J. Rosenwald at 
the Sale of the Library of C. W. Dyson Perrins, New York-Washington, DC 2004, pp. 54-55; M. H. 
Shank, “The Geometrical Diagrams in Regiomontanus’s Edition of His Own Disputationes (c. 1475). 
Background, Production, and Diffusion”, Journal for the History of Astronomy, 43 (2012), pp. 27-55.
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From the Library of the Massimo Princes,
the patrons of Sweynheim and Pannartz

21

Thoma Aquinas (1225-1274). De veritate. Ed. Ioannes Franciscus Venetus. Rome, 
Arnoldus Pannartz, 20 January 1476.

Folio (334x230 mm). Collation: [14, 210, 38, 410, 58, 610, 7-88, 9-1010, 118, 1210, 138, 1410, 158, 1610, 17-
198, 20-2110, 2210, 2310, 248, 2510, 268, 2710, 288, 2910, 308, 3110, 328, 3310, 348, 3510, 368, 3710, 38-398]. 
[344] leaves. Text in two columns, 42 lines. Type: 106 (108)R. Nineteenth-century hazel morocco, over 
pasteboards. Covers richly gilt tooled, with concentric border of fillets, and floral rolls; the central space 
filled with ondulated friezes. At the outer corners the Massimo family lion crest, stamped in gilt. Spine 
with four raised bands, compartments with Massimo crest, surrounded by large foliate friezes. Title and 
imprint lettered in gilt, ‘s. thomae aqvin. qvaestiones’, and ‘romae xx. ian. mcccclxxvi. arnold. pannartz 
in domo clari civ. petri de max.’. Early shelfmark on a nineteenth-century paper label. Title inked on 
edges, in an early hand. Marbled pastedowns and flyleaves. Corners and board edges slightly rubbed. A 
very good, wide-margined copy. Upper and lower blank margins of the first and last leaves waterstained. 
Old repairs to the gutter and the outer blank margin of the last leaf. Foxing in places, a few tiny wormholes 
to the blank outer margin of the last leaves, without any loss. Copiously annotated in an early hand. 

Provenance: from the library of the Massimo Princes, Rome.

A handsome copy, in a richly gilt-tooled armorial binding executed for the 
distinguished Roman Massimo or Massimi family, of the second edition of the 
Quaestiones de veritate, which had first appeared in Cologne in 1475. The volume 
was issued by the German printer Arnoldus Pannartz, who, in partnership with 
Conradus Sweynheym, had introduced printing to Italy in 1465 with their first press 
at the Benedictine monastery of St. Scholastica at Subiaco, and then also to Rome 
in 1468 (see no. 9). 
The De veritate was composed by the great theologian and philosopher Thomas 
Aquinas in about 1257 during his first period of teaching at the University of Paris, 
where he had received his bachelor’s degree only a year earlier, in 1256. The work is 
cast in the form of quaestio disputata – academic debates around a proposed thesis, 
divided into arguments or questions – and deals with the central concepts of truth, 
opinion, and faith.
The copy described here is also of the greatest import and value because of its 
provenance, having once belonged – as evinced by the lion’s crest stamped on its 
fine binding – to the Massimo family, whose name is deeply related to the history of 
printing in Rome. In 1467, after having printed some books in Subiaco, Sweynheym 
and Pannartz moved to Rome where they established their new press in the house of 
noblemen ‘Franciscus and Petrus de Maximis’, near Piazza Navona. 
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Here they published a total of fifty-one editions. Their partnership broke up in 1473 
owing to Sweynheym’s death, but Pannartz continued printing in the Massimo’s 
house on his own until 28 March 1476. He produced twelve editions, all issued – 
as the colophon of the De veritate states – ‘in domo clari Petri De Maximi’. This 
edition of Thomas Aquinas was published on 20 January 1476, and is one of the 
last books produced by Pannartz. It is thus entirely possible that the copy presented 
here – finely re-bound in the nineteenth century – was given as a gift by the German 
printer to his wealthy Roman patron.

H 1420*; GW M46347; BMC iv, 62; IGI 9561; Goff T-180; P. Farenga, “Le vie della stampa: da 
Subiaco a Roma”, Subiaco, la culla della stampa. Atti dei Convegni Abbazia di Santa Scolastica, 
2006-2007, Roma 2010, pp. 39-51; Ceccarius [G. Ceccarelli], I Massimo, Roma 1954.

An extraordinary set,
 in its contemporary uniform binding

22

Livius, Titus (59-17 BC). Historiae Romanae decades [Italian]. Rome, apud 
Sanctum Marcum (Vitus Puecher), 30 May - 20 July 1476.

Three volumes, folio (372x260 mm). I. Collation: [*8, 1-310, 46, 510, 68, 7-910, 108, 11-1410, 15-168, 1710, 188]. 
[174] leaves, first and last leaves blank. II: Collation: [*12, 1-510, 612, 76, 814, 9-1210, 138, 146, 1512, 1610, 176]. 
[176] leaves, first and last leaves blank. III: Collation: [*10, 1-310, 48, 5-610, 7-88, 9-1410, 158]. [152] leaves. 
Text in two columns, 55 lines. Type: 98R. On the opening leaf of each volume contemporary white vinestem 
two-side border on green, blue and crimson ground with clusters of gold-rayed discs at the extremities, 
including a five-line illuminated initial in gold on vinestem ground; on the lower panel laurel wreath with 
empty shield, surrounded by gold-rayed discs. Numerous penwork initials alternately in red or blue, with 
extensions in red, blue or violet. Contemporary, possibly Florentine, uniform binding, with light variants in 
tooling of the covers. Hazel brown goatskin over wooden boards, panelled in blind with fillets and borders 
of foliate motifs. The central spaces filled with small tools in geometrical pattern. At the centre of the covers 
of the third volume an eight-point star, decorated with knotwork motif. Brass clasps preserved (four in the 
first two volumes, three in the third one), cornerpieces. Spines with four large raised bands, title inked on 
parchment label. Parchment pastedowns and flyleaves. Minor losses to the spines. In modern brown boxes. A 
very fine set, printed on strong paper. Light foxing and browning in places; a few pale fingermarks. 

Provenance: from the library of the Florentine Serzelli family; Jacopo Serzelli (sixteenth-century 
ownership inscription ‘Jacopo Serzelli’ on the recto of the first leaf in each volume); Biblioteca Bardi-
Serzelli (nineteenth-century ex-libris on each pastedown). 
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Rare first edition of the Italian translation of Titus Livius’ Roman History (Ab urbe 
condita), presented in a splendidly illuminated three-volume set in its original uniform 
binding. This is the fourth book issued from the printing house established in the palace 
of San Marco in Rome, which was active in the papal city between 1475 and 1477/78. 
This press seems to have been led by Vitus Puecher and used fonts similar to those 
employed by Jacobus Riessinger. 
The text of Livius’ History survives in ten books referred to as Decade, but only three 
of the original fourteen were known in the late Middle Ages, with the first, third, and 
fourth books eventually circulating together. 
This Roman edition is of the greatest importance for the history of Italian literature, 
combining the names of two of the so-called ‘Three Crowns’, Giovanni Boccaccio 
and Francesco Petrarca. In fact, the translation into Italian vernacular of the third and 
the fourth Decade has been attributed to Giovanni Boccaccio (1313-1375), who would 
likely have had the opportunity to work on a manuscript owned by his close friend 
Francesco Petrarca (1304-1374). Boccaccio met the great poet from Arqua for the first 
time in Florence in 1350, and it was Petrarca who encouraged him to study the Greek 
and Latin classics, transforming him into a great classical scholar and quintessential 
Renaissance Man. However, the identity of the translator for the first Decade, who 
worked from a manuscript containing the French version of Livius’ text, remains 
unknown to this day. 
Boccaccio’s translation contributed significantly to Livius’ renewed popularity during 
the Italian Renaissance, and the Historiae Romanae decades became a model for 
humanist historiography.
The first volume of the set presented here is complete with the dedicatory epistle 
from the ‘Cartolaio fiorentino’ Giovanni Bonaccorsi to Giovanni Bernardo di Nicolò 
Cambini, often lacking in the recorded copies.
Complete set of this Roman edition are very scarce in the libraries, and rarely appear 
on the market. An additional noteworthy feature in the set presented here is in its 
original uniform binding, finely blind tooled with a geometric pattern, and in all 
likelihood executed in Florence. The central star-shaped tool used for the covers of the 
third volume is in fact a characteristically Florentine element, of mudéjar inspiration. 
Further, the style of the illumination recalls that of artists active in the late Quattrocento 
for the leading Florentine bookseller Vespasiano da Bisticci. 

HR 10144; GW M18508; BMC iv, 65; IGI 5782; Goff L-251; Flodr Titus Livius, 17; M. T Casella, Tra 
Boccaccio e Petrarca. I volgarizzamenti di Tito Livio e di Valerio Massimo, Padova 1982; G. Tanturli, “Il 
volgarizzamento della quarta Deca di Tito Livio”, T. De Robertis, C. M. Monti et al. (eds.), Boccaccio 
autore e copista, Firenze 2013, pp. 125-127; B. Casini, I “Libri d’oro” della nobiltà fiorentina e 
fiesolana, Firenze 1993, pp. 25-26.
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From Benedetto Varchi’s library

23

Dionysius Halicarnaseus (ca. 60-after 7 BC). Antiquitates Romanae. Treviso, 
Bernardinus Celerius, 24 or 25 February 1480.

Folio (289x196 mm). Collation: [110, 2-78, 8-96, 10-238, 24-378, 386]. [300] leaves, complete with the 
final blank. Text in one column, 37 lines. Type: 1:113R. Blank spaces for capitals, with no guide letters. 
Early nineteenth-century vellum over pasteboards. Smooth spine attractively gilt tooled, title and 
imprint in gilt on double lettering-piece. A good copy, marginal soiling and staining to opening leaves. 
The outer blank margin of the last quires waterstained. 

Provenance: the Florentine humanist Benedetto Varchi (1503-1565; ownership inscription on the recto 
of first leaf, marginalia and underlining in the first two quires in his own hand); the Florentine diplomat 
Pandolfo Attavanti (sixteenth-century ownership inscription on the recto of first leaf); the Tuscan 
scholar Alemanno Orsucci (eighteenth-century ownership inscription on the recto of first leaf); Kenneth 
Rapoport (ex-libris on the front pastedown). 

The first edition of the work in which the Greek historian Dionysius of Halicarnassus 
narrates the history of Rome from its beginnings to the First Punic War, in a precious 
copy once owned by the Florentine humanist Benedetto Varchi.
In his postscript, the translator, Lapus Biragus of Milan (the suffix ‘Flor’[entinus] was 
erroneously added to his name in this edition), states that he based his Latin translation 
on two manuscripts from the library of Pope Paul II, to whom the edition is dedicated. 
The translation was probably carried out in 1469 as the papal archives record that 
during that year the Pope paid a scribe to make a copy of a manuscript by Dionysius.
This edition was the first dated book to be issued from the Treviso press of the itinerant 
printer Bernardinus Celerius from Lovere; it was his third press overall, set up after 
brief printing stints in Venice and Padua. He printed only a few books at Treviso 
(Goff and Hain-Copinger list four, Rhodes five), where he was active between 24 
February and 18 September 1480, before returning to Venice at the end of 1480. At 
least six variant issues of Dionysius’ colophon and the paragraph preceding it have 
been recorded, but no priority of issue has been established.
The present copy is enriched by a highly interesting provenance, as it comes from the 
library of the distinguished humanist Benedetto Varchi, one of the leading sixteenth-
century Florentine scholars, whose intellectual interests varied from lyrical, pastoral, 
and spiritual poetry to Dante studies, history to philosophy, linguistic theory to 
aesthetics, and even alchemy and Pythagorean numerology. He assembled a great book 
collection, whose inventories are today preserved in the National Library of Florence 
(ms ii.viii.142; Filze Rinuccini 11, fols. 266-343). For other books from Varchi’s library 
see nos. 81 and 104 in the second volume of this catalogue.
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HC *6239; GW 8423; BMC vi, 895; IGI 3484; Goff D-250; Rhodes Treviso, 79; Flodr Dionysius 
Halicarnaseus, 1; M. Prunai Falciani, “Manoscritti e libri appartenuti al Varchi nella Biblioteca 
Riccardiana di Firenze”, Accademie e biblioteche d’Italia, 53 (1985), pp. 14-29; A. Sorella, “La Biblioteca 
Varchi”, B. Varchi, L’Ercolano, ed. A. Sorella, Pescara 1995, pp. 155-166; R. Norbedo, “Alcuni libri 
posseduti da Benedetto Varchi”, Lettere italiane 56 (2004), pp. 462-467; P. Scapecchi, “Ricerche sulla 
biblioteca di Varchi con una lista di volumi da lui posseduti”, V. Bramanti (ed.), Benedetto Varchi 1503-
1565, Roma 2007, pp. 309-318; Autografi di letterati italiani. Il Cinquecento, Roma 2009, pp. 337-351.
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The Biblical Art of Memory

24

Petrus de Rosenhaym (1380-1432). Roseum memoriale divinorum eloquiorum. 
[Southern Germany, probably Cologne, Ludwig von Renchen (?), 1480-1490 ca.].

4° (210x142 mm). Collation: [1-68]. [48] leaves. Text in one column, 32 lines. Type: 80G. Initials painted in red, 
rubricated in red ink throughout. Late eighteenth-century quarter-vellum, covers backed with marbled paper. 
Smooth spine with title inked on paper label. A very good copy, old repair to the first blank leaf, a few spots, pale 
stain at the lower blank corner of the first quires. A contemporary hand has inked the title on the recto of the first 
leaf, ‘Rosaeum sup[er] bibliam’; two blind impressions on the same leaf. Leather leaf-tabs on the outer margins 
of the first and last leaves, suggesting the copy was originally bound in a composite volume.

Provenance: Wigan Free Public Library, United Kingdom (bookplate on the front pastedown, and embossed 
stamps on fols. a2 and f8; small label on the upper cover, with shelfmark ‘Case 13:2’; the note on the recto of 
the front flyleaf ‘Bought January 1908’, and a signature now barely legible, probably in the hand of the librarian 
Henry Tennyson Folkhard (1850-1916); deaccessioned by 2002 at the latest.

One of the earliest printed books on the ars memorativa or mnemotechnic: the rare first 
edition of the Roseum memoriale composed by the German Benedictine monk Petrus 
of Rosenhaym (Upper Bavaria), written between 1423 and 1426 for Cardinal Giulio 
Branda di Castiglione. Petrus of Rosenhaym composed numerous treatises, sermons, 
and verses: the Roseum memoriale is surely his most famous work, enjoying wide 
popularity during the fifteenth century and first half of the sixteenth century. It is a 
poem composed of 1, 194 verses followed by an epilogue of seventy-three hexameters, 
in which every chapter of the Bible (excluding the Psalms) is summed up in a distich. 
The mnemotechnic method here employed is extremely complex: the hexameters of 
each section of the summary form an acrostic of the letters of the alphabet. 
After studying at the University of Vienna, Petrus de Rosenhaym, along with his friend 
Nikolaus Seyringer, moved to Subiaco, where he entered the Benedectine order. In 1413, he 
was appointed prior to the cloister of Rocca di Mondragone near Capua. In 1416, he took part 
in the Council of Konstanz, and later he was prior in Melk (Lower Austria). After 1423, he 
was appointed ‘cursor biblicus’ and ‘magister studentium’. 
The edition is assigned by Proctor to the printer Ludwig von Renchen, active in Cologne 
from 1483 to ca. 1495, while ISTC gives Southern Germany between 1480-1490 and GW 
tentatively suggests Oberrhein, 1483.

HC (+Add) 13988*; GW M32724; BMC i, 312; IGI 7668; Goff R-336; Young 278; S. Tiedje, “The Roseum 
Memoriale divinorum Eloquiorum Petri de Rosenheim: A Bible Summary from the Fifteenth Century”, L. 
Dolezalová - T. Visi, Retelling the Bible. Literary, Historical, and Social Contexts, Frankfurt a.M. - Berlin 
2011, pp. 335-353.
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The Encyclopaedia of the Middle Ages

25 

Bartholomaeus Anglicus (before 1200 - 1272). De proprietatibus rerum. Cologne, 
Johann Koelhoff the Elder, 19 January 1483.

Folio (283x197 mm). Collation: [*]10, a10, b-d8, e10, f-x8, y10, z8, A-R8, S10, T-Y8, Aa-Dd8, Ee-Ff6, Gg-
Ll8, Mm10. 470 of [472] leaves. Complete, lacking only the blank fols. a1 and Mm10. Text in two 
columns, 38-40 lines. Type: 7:95G, 9:150G. On fol. a2r six-line initial, painted in blue, red, and green. 
Numerous painted initials, alternately in blue or red (a few faded). Rubricated throughout in red and 
blue. Contemporary dark calf, over wooden boards. Covers decorated with diagonal blind fillets, traces 
of metal clasps. Edges darkened. Rebacked, covers worn and rubbed with large portions of leather 
missing. A good copy, with wide margins. The lower part of fols. [*]1 and Mm8 skilfully restored, 
without any loss; old repairs to the lower blank margin of fols. [*]3, [*]4, [*]5, [*]6, x4, and the outer 
blank margin of fols. t2, C4, C5, not affecting the text. Slight mold to the outer margin of the whole 
volume (more prominent in places). Contemporary note on the front pastedown (‘Titulorum synopsis’), 
title and imprint added by a later hand on fol. [*]1r (‘Venerabilis Bartholomei Anglici Ordinis Fratrum 
Minorum, Tractatus de proprietatibus rerum. Impressus Coloniae a Ioanne Koelhoff. Anno gratiae. 
1483’). An early hand has added few corrections on fol. V5r, and supplied the missing running title on 
fols. Ff3v-Ff4r. On the front pastedown, a cutting taken from a sale catalogue describing this copy, and 
the annotation ‘The Encyclopaedia of the Middle Ages’.

Provenance: early inscription on fol. a2r, not legible; the Scottish lawyer Alexander Boswell, 8th Laird 
of Auchinleck, 1706-1782; (ownership inscription ‘Alex Boswell’ on the front pastedown); Wigan Free 
Public Library, United Kingdom (embossed stamps on some leaves; on fol. a2r the note ‘Cat. Bought July 
1893. H. J. F’, in the hand of the librarian Henry Tennyson Folkhard (1850-1916); and the shelfmark ‘case 
13:1’, repeated on a small paper label on the upper cover); deaccessioned by 2002 at the latest.

One of the most popular books in the Middle Ages, the monumental encyclopaedia by 
Bartholomaeus Anglicus, presented here in its seventh edition. The De proprietatibus 
rerum was first printed in Cologne by Johann Schilling for William Caxton in about 
1471. The first edition of the work to be printed by Johann Koelhoff is dated 1481.
There were twenty-four editions (in Latin, Dutch, French, English, and Spanish), printed 
only in the fifteenth century, and including translations into Dutch, English, French, and 
Spanish. The author was born in England, studied at Oxford, and in 1220 went to Paris, 
where he joined the Friars Minor at Saint-Denis. Between 1231 and ca. 1246 he was active 
as a teacher at the school of Magdeburg in Saxony. He completed his encyclopaedia for 
the use of his students in about 1245. The De proprietatibus rerum describes the whole of 
Creation, from God and his angels to man and his natural world, and over nineteen books 
it traverses the entire knowledge of the author’s age: theology, philosophy, medicine, 
astronomy, chronology, zoology, botany, geography, and mineralogy. At the beginning 
of the volume, Anglicus provides a list of the sources used which also includes – besides 
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the Bible and patristic literature, works by Greek, Jewish, and Arab philosophers, 
commentators and physicians, contributing significantly to their dissemination in the 
Latin West. “The work, though offering only general and elementary explanations of 
scientific matters, had a practical utility [...] Its descriptions of countries, including many 
in Europe not mentioned in the Bible, made it the most comprehensive gazetteer of its 
time. Most of all, its value as a readily accessible source of information which could be 
used by regular and secular preachers was immense” (M. C. Seymour, Bartholomaeus 
Anglicus and His Encyclopaedia, p. 13).
The present copy was once owned by Alexander Boswell, 8th Laird of Auchinleck. He was 
also the owner of the celebrated Auchinleck Manuscript, produced in London in the 1330s 
and now in the National Library of Scotland. 
Tipped in on the front pastedown of the volume is a cutting from a sale catalogue describing 
this copy: “Fine large copy, painted capital letters, original oak boards, covered with leather 
Auchinleck copy, rare [...] Of the intrinsic value of this extraordinary volume, see Douce’s 
Illustrations of Shakespeare. – Dibdin says it is a volume to be placed among the lounging 
tomes of an Antiquary to be conned in dull moments of ennui of winter’s evenings”.

H 2504*; GW 3408; BMC i, 225; IGI vi, 1254-A; Goff B-136; M. C. Seymour, Bartholomaeus Anglicus and 
his Encyclopaedia, Aldershot-Brookfield 1992; H. Meyer, Die Enzyklopädie des Bartholomäus Anglicus. 
Untersuchungen zur Überlieferungs- und Rezeptionsgeschichte von De proprietatibus rerum, München 2000.

All the glory of the world would be buried in oblivion, 
unless God had provided mortals with the remedy of books

— Richard de Bury —

26 

Bury, Richardus de (1287-1345). Philobiblon. Speyer, Johann and Conrad Hist, 
[after 13 January 1483].

Chancery 4° (202x143 mm). Collation: 1-58. [40] leaves, complete with the last blank leaf. Text in one 
column, 33 lines. Type: 1:87. Blank spaces for capitals. with no guide letters; some initials supplied in brown 
ink or painted in red. Fine contemporary half-vellum, over wooden boards. Bevelled edges. One brass clasp to 
the fore-edge preserved. Spine with three raised bands. Good condition, some tiny wormholes, occasionally 
affecting a few letters in the first leaves. Old repair to the outer blank margin of the first leaf, without any loss. 
The first leaf uniformly browned and rather soiled, waterstain to the lower blank margin. On the upper cover 
an early hand has written, vertically, the word ‘magi’ (perhaps ‘magister’). Some contemporary marginalia. 
A few maniculae and reading marks. On the recto of the front flyleaves, pencilled bibliographical notes.
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Provenance: Hauswedell copy (Hauswedell & Nolte, sale 23 May 1984, lot 1181); Pierre Bères.
 
The most celebrated early manifesto of bibliophily, presented here in its second and 
very rare edition, even rarer than the first, issued in Cologne in 1473 by the ‘Printer of 
Augustinus, De fide’. 
The Philobiblon – i.e., ‘the love of books’ – was composed by Richardus de Bury, also 
known as Richard Aungerville or Aungervyle, one of the first bibliophiles of England. He 
had been tutor to the Prince of Wales (afterwards Edward III) maybe inspiring him with 
his own love of books. When Edward came to the throne, he was appointed chancellor and 
treasurer of England. In 1333 he was named Bishop of Durham, and founded the library 
at Durham College. Richardus de Bury was an insatiable book collector, and assembled 
a library notable for that age, gathering manuscripts from numerous monasteries in 
England, and through his agents in Germany and France. In spite of his riches his passion 
for books sent him into downfall: his collection was dispersed after his death, and only a 
few books from his library have been identified to date.
The Philobiblon was completed on January 1345, and circulated widely in manuscript. 
The treatise deals with foundations of libraries and care of books, as well as the state of 
learning and scholarly practices. Richardus deplores the state of English libraries, lays 
down rules for their management and use, gives advice on the preservation of volumes, 
and describes the acquisition and copying of books. Each line of his work reveals de 
Bury’s love of books: “Finally we must consider what pleasantness of teaching there is 
in books, how easy, how secret! How safely we lay bare the poverty of human ignorance 
to books without feeling any shame! They are masters who instruct us without rod or 
ferule, without angry words, without clothes or money. If you come to them they are not 
asleep; if you ask and inquire of them they do not withdraw themselves; they do not hide 
if you make mistakes; they do not laugh at you if you are ignorant”. 
The edition was printed by Johann and Conrad Hist, who are named in full in the 
prefatory epistle, dated 13 January 1483. A third edition, edited by the humanist Josse 
Bade, followed in Paris on 1 March 1500/01, while the first edition printed in England 
appeared only in 1599. 

HC (Add) 4150*; GW M38121; BMC ii, 502; Goff R-192; R. de Bury, Philobiblon, ed. by M. MacLagan, 
transl. by E. C. Thomas, New York 1970; Idem, Philobiblon. La passione per i libri. Testo latino ed. C. 
Carena, Torino 2006.
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The first Italian translation of Valturio

27 

Valturio, Roberto (1413-1484). [De re militari. Italian]. Opera dell’arte militare. 
Tr: Paolo Ramusio. Verona, Boninus de Boninis, de Ragusia, 17 February 1483.

Chancery folio (302x208 mm). Collation: [*]6, a-d8, e6, f-g8, h10, i-u8, x-y6, z8, &8, cum6, rum6, A-B6, 
C-E8, F-G6, H-I8, K10, L-N8, O10. 312 of [314] leaves, lacking fols. [*]1 and O10 blanks, whereas the 
blank a8 is present. Text in one column, 36 lines and headline. Type: 2:114R, 1:90G. Two- to nine-line 
blank capital spaces, a few with printed guide letters. Ninety-five woodcuts, many full-page (including 
one repeat). Sixteenth-century limp vellum, inked title on the spine. A fine, wide-margined copy, repair 
to the lower gutter of the first five leaves. Numerous marginalia in a sixteenth-century hand; the same 
hand has annotated an index of subjects on four added leaves.

A fine copy of the very rare first Italian translation of the most famous treatise 
on military art ever written. It is the first vernacular edition of one of the earliest 
scientific works ever printed, and the earliest to contain technical illustrations, 
showing in detail the equipment necessary for ground and naval warfare. “The 
historical importance of the De Re Militari lies in the fact that it is the first 
book printed with illustrations of a technical or scientific character depicting the 
progressive engineering ideas of the author’s own time. The woodcuts illustrate the 
equipment necessary for the military and naval engineer [...] The Verona Valturius 
and its reprints were the handbooks of the military leaders of the Renaissance, and 
Leonardo da Vinci, when acting as chief engineer to Cesare Borgia, possessed a 
copy and borrowed some of its designs” (PMM).
The De re militari was composed between 1455 and 1460 by Roberto Valturio, a 
military engineer and technical adviser at the Rimini court, on behalf of his patron 
Sigismondo Pandolfo Malatesta (1417-1468). The treatise enjoyed immediate success 
and was widely circulated in manuscript form (see no. 178). The work first appeared in 
print in 1472, from the Verona press of Johannes Nicolai: this was a splendid volume 
supplemented with eighty-two woodcuts illustrating an astonishing array of tools and 
war machines. These illustrations were likely executed after designs by the medalist 
Matteo de’ Pasti (ca. 1412 - after 1467), who had been a pupil of Leon Battista Alberti, 
and was also in the service of Sigismondo Malatesta. A second edition appeared on 
13 February 1483, followed four days later by the first Italian translation; both these 
editions were likewise printed in Verona. Their printing may have been financed by the 
Veronese Bassano Medici, son of Niccolò, the wealthy patron of the arts. The edition 
in Italian vernacular is rarer than both Latin publications.
The volume opens with a dedicatory epistle by the editor and translator from Treviso 
Paolo Ramusio – active as a magistrate ‘ad banchum Regine Leone’ at Verona, 
and father of the more famous geographer Giovanni Battista – to the well-known 



117

condottiero Roberto di San Severino (1418-1487). The text is illustrated with reduced 
copies of the woodcuts used in the first edition of 1472, apart from one woodcut on 
fol. r1r, which is entirely new and depicts two soldiers seated in a tent; their sequence 
does however differ slightly from that first Veronese edition. The woodblocks were 
likely cut by one of the artists then active in the city, such as Fra’ Giovanni Olivetano, 
Giovanni Zebellana, or a member of the Golfino dynasty.
The Italian Valturio was skilfully printed by Bonino de Boninis from Ragusa (Dalmatia), 
who was active in Verona between 1481 and 1483. It is the last of the seven books 
printed by him in Verona, before his move to Brescia, where he printed the famous 
illustrated edition of Dante’s Commedia.

HC 15849; GW M49416; BMC vii, 952; IGI 10116; Goff V-90; Rhodes Verona 19; Norman 2127; Sander 
2483; PMM 10; T. Radakiewicz, “The editio princeps of R. Valturio’s De re militari”, Maso Finiguerra, 
18-19 (1940), pp. 15-82; A. Campana, “Felice Feliciano e la prima edizione del Valturio”, ibid., pp. 211-
222; S. Ricossa - P. L. Bassignana (eds.), Le macchine di Valturio nei documenti dell’Archivio Storico 
AMMA, Torino 1988; A. Brumana, “Nota su Bonino Bonini”, Commentari dell’Ateneo di Brescia, 
1991, pp. 95-121; A. Contò, “Da Rimini a Verona: le edizioni quattrocentesche del De re militari”, 
P. Delbianco (ed.) Roberto Valturio, De re militari. Saggi critici, Rimini-Milano 2006, pp. 95-104; D. 
Frioli, “Da Rimini a Verona: Roberto Valturio, Domenico Foschi e Felice Feliciano”, R. M. Borraccini 
- G. Borri (eds.), Virtute et labore. Studi offerti a Giuseppe Avarucci per i suoi settant’anni, Spoleto 
2008, pp. 1073-1109.

A very rare illustrated Libro da Compagnia

28

[Confraternity Rosary, Florence]. Compagnia ovvero Confraternita del Psalterio 
ovvero Rosario della gloriosissima Vergine Maria. Ordinazioni, istitutioni, capitoli, 
regole, privilegii ed indulgentie. [Florence, Antonio di Bartolomeo Miscomini, after 
4 May 1485].

4° (250x136 mm). Collation: a12. [12] leaves. Text in one column, 25 lines. Type: 112R. Title on fol. 
a2r printed in red. Headings, initial letters and section marks printed in red throughout. On fol. a1v large 
woodcut within octagonal border, containing a rose garland framing a crown and a rosary with the letters 
‘rsm’, at the bottom the inscription ‘Questo e el segno della compagnia del Rosario della Vergine Maria’. 
On fol. a2r half-page woodcut vignette depicting the Annunciation. Old vellum, over paperboards; 
inked title on spine. A good copy, slightly washed, foxing in places. Repair to the outer blank margin 
of the first two leaves; some wormholes restored, some of them affecting the woodcuts on fols. a1v and 
a2r, and a few letters of text.
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First and only edition of this exceedingly rare Florentine illustrated incunable, of 
which only four copies are recorded among institutional libraries, these being held in 
the Biblioteca dell’Archiginnasio in Bologna, the Biblioteca degli Intronati in Siena, 
the Houghton Library at Harvard University, and the Metropolitan Museum of Art in 
New York (incomplete).
This booklet, printed in red and black and supplemented with two fine woodcuts, 
belongs to the popular genre of so-called Libri da Compagnia, which includes statutes, 
bulls, privileges, and indulgences regarding the numerous religious confraternities or 
sodalities established in Italy during the Middle Ages and Renaissance, as a distinctive 
form of piety and devotion encouraged by mendicant orders. It contains the text, in 
Italian vernacular, of the statutes of the Florentine Compagnia del Rosario – the Rosary 
sodality being closely associated with the Dominican cloister of San Marco, where the 
Compagnia had obtained the privilege of the altar of the Annunciation in 1480/81. The 
practice of rosary has a Dominican origin, with the tradition claiming that this devotion 
would have been revealed by the Virgin Mary to St. Dominic, founder of the order.
The present edition – the printing of which was commissioned by the friars of San 
Marco – was issued entirely anonymously and without any date, although it is generally 
attributed to the Modena printer Antonio Miscomini, who was active in Florence 
between 1481-1485 and 1489-1495. Miscomini’s production was focused both on 
‘high’ Florentine humanist works – he published several by Marsilio Ficino, including 
the first edition of the De triplici vita in 1489 (see no. 30) – as well as popular texts in 
Italian vernacular, including statutes, sacre rappresentazioni, and devotional writings. 
The volume contains two woodcuts, whose subject is deeply related to the Rosary 
confraternity. On the verso of the first leaf is a large woodcut within an octagonal 
border showing the ‘segno della compagnia del Rosario della Vergine Maria’, a crown 
bearing a rosary and the inscription ‘rsm’ surrounded by a rose garland. The half-
page vignette on the recto of fol. a2 depicts the Annunciation, recalling the privilege 
obtained by the Florentine confraternity. Both images contributed to the development 
of rosary iconography and of the Marian cult more generally. An identical crown 
symbolizing the Virgin is found in the Dichiaratione della Chiesa di Sancta Maria del 
Loreto, printed by Francesco di Dino in Florence in about 1483, in the printing press 
of San Jacopo at Ripoli.

GW M43809; IGI 3112; Goff S-758; Rhodes Firenze, 213; Sander 6574, and pls. 497-498 (the printing 
attributed to Francesco Bonaccorsi); A. Jacobson Schutte, Printed Italian Vernacular Religious Books 
(1465-1550). A Finding List, Genève 1983, p. 143; R. Rusconi, “Pratica culturale ed istruzione religiosa 
nelle confraternite italiane del tardo Medioevo: ‘libri da compagnia’ e libri di pietà”, Le mouvement 
confraternal au Moyen Age. France Italie, Suisse, Rome 1987, pp. 133-153; C. Dondi, “Libri da 
compagnia Printed in Fifteenth- and Sixteenth-Century in Italy”, Quaerendo, 41 (2011), pp. 183-192.
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Persian Astronomy in the western world

29

Albumasar (787-886). De magnis coniunctionibus. Ed. Johannes Angelus Trad. 
Johannes Hispalensis. Augsburg, Erhard Ratdolt, 31 March 1489.

4° (209x145 mm). Collation: A-N8, O6, P8. [118] leaves. Text in one column, 39-41 lines. Type: 4:76G, 
9:130G, 8:90R, 10:65G. Numerous woodcut decorated initials, on black ground. 268 woodcuts in 
text (numerous repeats) depicting planets and signs of the zodiac. Two astrological diagrams. Late 
nineteenth-century Scottish calf over pasteboards, signed by Kerr & Richardson, binders in Glasgow. 
Covers within gilt fillet. Smooth spine, divided into compartments by gilt fillets, title in gilt on black 
morocco lettering-piece. Marbled pastedowns and flyleaves. Corners and extremities of spine damaged, 
joints reinforced with linen. A good copy, title-page soiled, oil stain in margin of fifty leaves (fairly 
extensive on approximately twenty leaves). Tear on fol. F3 skilfully repaired without any loss; small 
repair to the blank outer margin of last leaf.

Provenance: ‘W. B. Thorpe, 11/10/71’ (ownership inscription on the front flyleaf); Wigan Free Public 
Library, United Kingdom (large bookplate on the front pastedown; embossed stamps on the title-page 
and four leaves); deaccessioned by 2002 at the latest.

First edition of this collection of astrological writings by the famous ninth-century 
astronomer, astrologer, and philosopher Albumasar (Abū Maʿshar, Jaʿfar ibn Muḥammad 
al-Balkhī), one of the greatest astrologers in the Abbasid court of Baghdad, where 
he spent most of his life. His work, originally written in Arabic, influenced not 
only the Muslim world but also Western astrology and astronomy through its Latin 
translations.
The Kitāb aḥkām al-mawālīd – literally the Book of the annual revolutions of nativities 
– was written between 861 and 866 and contains eight treatises regarding the annual 
revolutions and great conjunctions, especially the orbits of Jupiter and Saturn and 
their respective effects on events like rises of kingdoms or floods. The work was 
translated into Latin by Johannes Hispalensis (John of Seville) in the first half of the 
twelfth century. The texts were prepared for the German printer Ratdolt by Johann 
Engel von Aichach (Bavaria), better known as Johannes Angelus, an astronomer 
who taught in Vienna and Ingolstadt and who published a very successful manual 
on the astrolabe. The publication enjoyed immediate success and was frequently 
reprinted during the Cinquecento. 
The 1489 edition is also rightly famous for its illustrative apparatus, with 268 woodcuts 
depicting allegories of constellations, planets, and zodiac signs, most of which had 
appeared in earlier editions issued by Ratdolt, mainly in the Poeticon Astronomicon, 
printed in Venice on 14 October 1482. “Ratdolt first used these famous wood blocks 
in his Venetian editions of Hyginus’ Poetica astronomica printed in 1482 and 1485. 
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He then reincorporated them in his two editions of Albumasar [...] It is significant 
that these wood blocks, with their Florentine and Venetian characteristics, were 
transported by Ratdolt to his new home in Augsburg. Thus, Ratdolt left Venice not 
only with the spirit of Italian Renaissance distilled in his soul, but also with the actual 
wood blocks securely packed in his luggage” (D. Laube, “The Stylistic Development 
of German Book Illustration”, pp. 54-55).

HC 611; GW 836; BMC ii, 383; IGI 265; Goff A-360; Houzeau-Lancaster 3819; D. Laube, “The Stylistic 
Development of German Book Illustration, 1460-1511”, D. De Simone (ed.), A Heavenly Craft. The 
Woodcut in Early Printed Books. Illustrated Books purchased by Lessing J. Rosenwald at the Sale of the 
Library of C. W. Dyson Perrins, New York-Washington, DC 2004, pp. 54-55.

Living in Platonic Style 

30

Ficino, Marsilio (1433-1499). De vita libri tres (De triplici vita); Apologia; Quod 
necessaria sit ad vitam securitas. Add: Poem by Amerigus Corsinus. Florence, 
Antonio di Bartolomeo Miscomini, 3 December 1489.

Folio (257x187 mm). Collation: [*]2, a-d8, e6, f-k8, l6, m4. [90] leaves. Text in one column (the tables 
in two columns), 32 lines. Type: 112R. Four lines of gilt letterpress at the head of the text on the recto 
of fol. a2. Woodcut printer’s device on colophon. Blank spaces for capitals, with printed guide letters. 
Eighteenth-century red crushed morocco, covers within three-line gilt-ruled border. Spine gilt tooled, 
with stemmed acorns, circlets, crescent handles, and stars. Gilt edges. A fine, wide-margined copy. A 
blind stamp touching two letters of text. 

Provenance: Wigan Free Public Library, United Kingdom (embossed stamps on four leaves); deaccessioned 
by 2002 at the latest.

First edition, presented in a fine, wide-margined copy, of this influential medical-
astrological treatise by the leading Platonic philosopher Marsilio Ficino, famous for 
his translations into Latin of the Corpus Hermeticum, and of Plato, first published in 
1484. As the eldest son of the physician to the Medici family, Marsilio also received a 
professional training in medicine and natural philosophy. 
The work is divided into three books (Lib. i. De vita sana; Lib. ii. De vita longa; 
Lib. iii. De via coelitus comparanda) and dedicated, at the beginning of the 
second Book, to the wealthy Florentine nobleman Filippo Valori, who paid for the 
printing. Ficino deals here with health and diet, touching on magic and astrology, 
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especially in the short writing appended to De triplici vita – the Apologia quaedam, in 
qua de medicina, astrologia, ac vita mundi – addressed, on 15 September 1489, to the so-
called ‘three Pieros’, i.e., Piero del Nero, Piero Guicciardini, and Piero Soderini. The work 
had a complex redaction. The first Book dates to 1480 and was originally part of Ficino’s 
epistles, the third Book was composed between 1486 and 10 July 1489, and the second 
Book was written between August and October of 1489.
 “He begins by advising students on relieving the melancholy, and Ficino recommends 
health and dietary measures to temper its influences. But it is in the third book, 
entitled ‘De vita coelitus comparanda’, that Ficino goes beyond the common medical-
astrological astral influence. Building on the Platonic tripartite division of intellect, 
soul and body, Ficino introduces the originally Stoic concept of ‘spiritus mundi’ which 
is composed of the four earthly elements plus the divine ‘aether’, or cosmic spirit” (M. 
L. Ford, Christ, Plato, Hermes Trismegistus, Amsterdam 1990, 1, p. 179). 
The De triplici vita enjoyed wide and enduring popularity. Its influence is detectable in 
numerous other works produced in the Renaissance, and was an important source for 
Paracelsus’s De vita longa as well as for the famous engraving Melancholia executed 
by Albrecht Dürer.
The first lines of text on fol. a2r are set in capital letters and exceptionally in this 
copy printed in gold, a technique first introduced by the leading Augsburg printer 
Erhard Ratdolt, who moved to Venice in 1476, for printing the prefatory epistle in two 
dedication copies of his Euclid of 1486.

HC (+Add) 7065*; GW 9882; BMC vi, 639; IGI 3868; Goff F-158; Rhodes Firenze, 299; P. O. Kristeller, 
Marsilio Ficino and his Work after 500 Years, Firenze 1987; M. Ficino, Three Books on Life, ed. by C. 
V. Kashe, and J. R. Clark, Binghamton, NY 1989; D. Laube, “The Stylistic Development of German 
Book Illustration, 1460-1511”, D. De Simone (ed.), A Heavenly Craft. The Woodcut in Early Printed 
Books. Illustrated Books purchased by Lessing J. Rosenwald at the Sale of the Library of C. W. Dyson 
Perrins, New York-Washington, DC 2004, p. 55.
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From the library of Franchino Gaffurio,
musicus and phonascus

31

Perotti, Niccolò (ca. 1430-1480). Cornucopiae linguae Latinae. Venice, Baptista de 
Tortis, 19 October 1490.

Folio (307x212 mm). Collation: A-B8, a-z8, &8, cum8, rum8, A-O6. [16], 291, [1] leaves. Complete with 
the last leaf blank, often lacking in the recorded copies. Text in one column, 64 lines. Type: 78R, 78Gk. 
On the lower margin of fol. a3r coat of arms in full colour, with extensions of acanthus leaves in maroon, 
green, red, and blue, and with the initials ‘fg’ added later. Half-vellum, boards covered with a fifteenth-
century manuscript leaf, lettering-piece on upper cover. A very good copy, some pale waterstains, mostly 
marginal, in the first half and near end; slight, marginal wormholes in the first two quires. 

Provenance: from the library of Franchino Gaffurio (1451-1522; ownership inscriptions on fol. B8v, 
‘Liber Franchini Gafurij laudinesis Regij musici / corteque mediolanensis phonasci/’, and purchase note 
on fol. O5v, dated 16 January 1494).

Third edition of Perotti’s Cornucopiae, presented here in a fine copy which once 
belonged to the renowned Renaissance music theorist, musician at the Sforza court, and 
choirmaster or maestro di cappella at the Duomo of Milan, Franchino Gaffurio.
Born in Sassoferrato, in the Marche region of Italy, Niccolò Perotti was a pupil of Vittorino 
da Feltre and Guarino Veronese, and he became secretary for Cardinal Bessarion in 1447. 
His Cornucopiae linguae Latinae was first published by Paganino Paganini in 1489 and 
enjoyed immediate success. Written as a commentary on Book i of Martial, it became 
a standard reference on the Latin language and a sort of encyclopaedia of the classical 
world. The work was later revised and expanded by Perotti’s son Pyrrhus.
This precious volume comes from the library of the musicus and phonascus Franchino 
Gaffurio (or Gafori). Born in Lodi to an aristocratic family, the young Gaffurio entered 
a Benedictine monastery where he acquired early musical training. He later became a 
priest and lived in Mantua and Verona before settling in Milan as the local cathedral’s 
maestro di cappella, a position he held from 1484 until his death in 1522. Gaffurio 
showed a strong humanist bent, and met composers from all over Europe; in Milan alone 
he made the acquaintance of Leonardo da Vinci (see no. 68) as well as Josquin Desprez, 
the greatest composer of the period. 
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An autograph note on fol. O5v states that Gaffurio acquired the present copy of Perotti’s 
Cornucopiae on 16 January 1494, for a sum of 3 1⁄2 lire, possibly as an aid for the 
preparation of his Practica musicae, which first appeared in 1496, or his teaching. This 
annotation recording the purchase of the book shows the distinctive features of his youthful 
hand and can be compared with an autograph document dated 1495 and published by 
Gaetano Cesari. However, the second annotation visible here – an ownership inscription 
on fol. B8v, in which he describes himself as ‘royal musician and singer (phonascus) of the 
church of Milan’ – is written in the more trembling hand typical of his later life, as evinced 
by a letter dated 1520, also edited by Cesari. The title of the treatise by Perotti is entered 
in the inventory drawn up in 1518, when Gaffurio gifted his library (or a part of it) to the 
Church of the Incoronata in his hometown of Lodi, whose Schola had been founded in 
1511. In 1694 the library of the ‘Tempio dell’Incoronata’ was dispersed, and partly sold to 
the Oratorian monastery located in the town. Only a few volumes once owned by Gaffurio 
have been discovered among the collections of the Biblioteca Laudense at Lodi. 

H 12698; GW M31105; BMC v, 326; IGI 7421; Goff P-290; J.-L. Charlet, “Observations sur certaines 
éditions du Cornucopiae de Niccolò Perotti (1489-1500)”, Res Publica Litterarum, 11 (1988), pp. 83-
96; G. Cesari, “Musica e musicisti alla Corte sforzesca”, F. Malaguzzi Valeri (ed.), La corte di Ludovico 
il Moro, iv (1923), p. 210; F. Fano, “Vita e attività del musico teorico e pratico Franchino Gaffurio da 
Lodi”, Arte Lombarda, 15/2 (1970), pp. 49-62; E. Motta, “I libri della chiesa dell’Incoronata di Lodi nel 
1518”, Il libro e la stampa, 1 (1970), pp. 105-112; A. Novasconi, L’Incoronata di Lodi, Lodi 1974, esp. 
pp. 19-42; R. Auletta Marrucci (ed.), L’Incoronata. Il Tempio di Lodi, Lodi 1995; M. Pantarotto, “Per la 
biblioteca di Franchino Gaffurio: i manoscritti laudensi”, Scripta, 5 (2012), pp. 111-118.

The Renaissance of Plato, Doctor of Souls

32

Plato (428/423- 348/347 BC). Opera [Latin]. Tr: Marsilius Ficinus. Venice, Bernardinus de 
Choris de Cremona and Simon de Luere for Andrea Torresanus, 13 August 1491.

Folio (307x209 mm). Collation: a4, a-o8, p-q10, r-z8, A-D8, E-F10, G-Z8, AA-FF8, GG-HH10. 448 leaves (numbered 
1-444). Text in two columns, 62-63 lines. Type: 103G, 74G, 83R (capitals only), 80 (74)Gk. Blank spaces for 
capitals, with printed guide letters. Contemporary blind-tooled calf, over wooden boards, possibly executed in 
Rome. Covers within three concentric borders, decorated with floral motifs or knotwork elements; in the centre 
the late monogram ‘yhs’ stamped in gilt. Traces of clasps. Flyleaves from a medieval vellum manuscript. Edges 
speckled red, early inked title on the fore-edge. Spine lacking, covers slightly abraded, the upper outer corner of the 
upper cover damaged. A good copy, slight worming at beginning and end, some waterstaining, mostly to margins, 
heavier towards end and intruding on text block. A few early annotations in Latin on the paper flyleaves.



126

Provenance: ‘Hic liber est martis [?] Castellani Menicutij Cum Sua Pro Licentia’ (early sixteenth-century ownership 
inscription on the rear paper flyleaf).

Second edition of Plato’s works, translated by the renowned Florentine philosopher Marsilio 
Ficino (1433-1499), first published in Florence in 1484-1485 by Lorenzo de Alopa, and 
dedicated to Lorenzo de’ Medici. Ficino began his translation in 1463, on the basis of a Greek 
manuscript received by Cosimo de’ Medici and containing all Plato’s dialogues. The translation 
of the thirty-six dialogues was completed by 1468 and 1469, and during the 1470s Ficino 
continued to revise his work and to expand his commentaries on Plato, whom he called the 
‘Doctor of Souls’. The publication represents the most important Renaissance interpretation of 
Plato, and a landmark in the renovatio of Platonism, interpreted by Ficino as a philosophy which 
heals the diseases of the soul and may conduces to human salvation.
Ficino made a particular effort to ensure the typographical correctness of his Platonis opera 
omnia, which in 1484 contained an errata list of twenty-six pages. In 1491 a second edition 
of the Platonic corpus appeared, in which several printing errors were corrected. The texts 
are introduced, likewise in 1484, by his Life of Plato, composed in 1477, and as a novelty 
supplemented with the text of the Platonica theologia de immortalitate animorum, by Ficino 
himself. 
The volume was issued from the printing house established in Venice by Bernardino de Choris 
(di Cuori) from Cremona, who worked in partnership with Simon de Luere from August 1489 
to December 1490, and again in August and November 1491. Dibdin records a copy in the 
Bibliotheca Spenceriana bearing the colophon ‘Impressum Venetijs per Simonem Richardum 
de Luero. 13. Augusti. 1491’, without the mention of de Choris. 
“At the same time this partnership, which produced only one book of other than classical interest, 
seems to have been looser than Proctor’s subdivisions of De Choris’s work suggest, since one 
book signed by the latter alone on 28 August, 1489, and at least two others in the earlier part of 
1491 must be intercalated within its extreme dates, while, if we can trust Dibdin’s record of a 
variant colophon in a copy of the fine edition of Ficino’s Latin Plato printed by the associates 
for Torresanus in the same year [...] part of this impression was reserved by Simon for his own 
profit. The large number of founts – not less than a dozen in twenty books – employed by the 
firm is noticeable” (BMC v, pp. xli-xlii).

HC 13063*; GW M33918; BMC v, 465; IGI 7861; Goff P-772; Flodr Plato, 3; J. Hankins, Plato 
in the Italian Renaissance, Leiden-New York-Köln 1994, 742.8; J. Monfasani, “For the History of 
Marsilio Ficino’s Translation of Plato: the Revision Mistakenly Attributed to Ambrogio Flandino, 
Simon Grynaeus’ Revision of 1532, and the Anonymous Revision of 1556/1557”, Idem, Language and 
Learning in Renaissance Italy, Aldershot 1994, pp. 293-299.
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An incunable counterfeit

33

Petrus de Ravenna (Pietro Tomai, ca. 1448-1508/09). Phoenix seu De artificiosa 
memoria. Add: Verses by Antoninus Aegidius Canisius, Johannes Antonius Plebanus, 
Marcus Picardus, Hieronymus Butigella and C. Lycinius. [Bologna, Bazalerius de 
Bazaleriis, about 1492].

4° (201x141 mm). Collation: a-d4. [16] leaves. Text in one column, 28 lines. Type: 114R. Blank space 
for capital, with printed guide letter, on fol. b3r. Contemporary cardboard, sewing visible on the spine. 
A very good copy in pristine condition. Some small stains and fingermarks. Α portion of the upper 
outer blank margin lost, probably due to rodent damage. Marginal annotations in Greek and Latin 
(some slightly trimmed) in two early hands, the earliest of which added on fol. a1r the author’s name, 
‘Thomasij’, and ‘Petri Thomasij Eq.s ac IC Rauenn. Προλεγομενου’ on the upper margin of fol. b2r. 
Some early underlining; a rough drawing in ink of a human body on the margin of fol. c2r. The small 
letter ‘R’ inked on the upper cover.

The extremely rare Bolognese counterfeit of the Phoenix seu De artificiosa memoria 
by Petrus de Ravenna, one of the principal works on mnemonic art produced during 
the Renaissance.
This counterfeit is even rarer than the first edition published in Venice in January 
1491/92 by Bernardinus de Choris (Goff P-531). The volume was likely printed a few 
months after the appearance of the Venetian edition. The printing has been attributed 
to Bazalerius de Bazaleriis, Caligola’s brother and a native of Bologna who was active 
there between 1489 and 1493 and who had already published another mnemonic 
treatise in October 1489, the Roseum memoriale by Petrus de Rosenhaym (see no. 24). 
This nearly contemporary counterfeited edition closely copies both the text (with a few 
slight variations in orthography, abbreviations, and signature marks) and the layout of 
the Venetian edition, including the colophon bearing the original imprint and the name 
of Bernardinus de Choris (‘Bernardinus de Choris de Cremo[n]a impressor delectus 
impressit Venetias Die. x. ianuarii. m.ccccxci’). The only distinguishing feature concerns 
the large de Choris’ device on the verso of the last leaf, here lacking. “Like most 
piracies of this kind, it presumably followed the archetype at no long interval. Type 
114R. was employed continuously from 1489 onwards by both brothers De Bazaleriis, 
but its use in bulk seems at the time to have been confined to Bazalerius, to whom the 
present tract is accordingly assigned” (BMC vii, 1151).
Petrus de Ravenna, also known as Pietro Tomai or Tommai, lectured on canonical 
law at the Universities of Bologna, Ferrara, Pavia, and Padua. His Phoenix, which 
owes considerable debt to Ciceronian theory, significantly contributed to increasing 
European interest in the ars memorativa and greatly influenced such philosophers as 
Giordano Bruno and Agrippa von Nettesheim. 
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The small treatise was reprinted several times during the sixteenth century, and a 
translation into English, by Robert Copland, appeared around 1545.
According to ISTC, there are only three copies of the Bolognese counterfeit in United 
States (Harvard Law School Library, Library of Congress, and The Newberry Library).

GW M32696; BMC vii, 1151; IGI 7667; Goff P-532; P. Rossi, Logic and Art of Memory. The Quest for 
a Universal Language, Chicago 2000, pp. 20-25.
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 As book jackets do today

— Paul Needham —

34

[Benali’s wrappers]. Monte de la oratione. [Venice, Bernardinus Benalius (?), before 
June 1493].

4° (204x145 mm). Collation: [18, 2-84]. [36] leaves. Text in one column, 32-33 lines. Type: 130G, 
85G. Full-page woodcut on fol. a2v. Woodcut decorated initial on fol. a3r, Lombards throughout. 
Original pictorial paper wrappers, now cased in transparent plastic material, black morocco spine, 
with title and ‘Benali’s wrappers’ in gilt lettering. In a black morocco box. A good copy, slightly 
waterstained and spotted.

This vernacular edition, printed in Venice and bound in attractive and scarce pictorial 
paper wrappers, is generally attributed to the printer Bernardinus Benalius. The 
publication has also been ascribed to Paulus Fridenperger. 
Examples of early paper bindings with woodcuts are very rare, and of the greatest value 
and import for the history of engraving. These wrappers “were meant to function not as 
permanent binding, but rather as eye-catching advertisements for the books they covered, 
precisely as book jackets do today” (P. Needham, Twelve Centuries of Bookbindings, 
New York 1979, p. 117). The woodcuts designed for the upper and lower cover, which 
probably belonged to Benalius himself, were used as cheap coverings for different books, 
independent from their content. In the present edition, the woodcut on the upper cover 
depicts St. John the Baptist and St. Peter in a desert landscape supporting circles formed 
of intertwined foliage symbolizing the Trinity; on the lower cover, the woodcut shows St. 
John the Evangelist with his eagle and St. Francis standing before a church and supporting 
the foliage circles, along with the name and virtue of Maria. The full-page woodcut on fol. 
[1]/2v with the inscription ‘Mons or[ati]onis’ was executed for this book, and re-used in 
the edition of the Zardino de Oration by Nicolaus de Ausmo (see no. 35), and later in the 
Fioretti by Francesco d’Assisi, printed on 11 June 1493. “Nous croyons devoir assigner à 
ce livre la date de 1493, attendu que la gravure qui orne le verso du 2me f., se retrouve, en 
1494, dans le Zardino de oratione, s.l. & n.t.m mais privée de l’inscription gothique: mons 
orationis, qui se voit ici dans l’angle supérieur de gauche, et qui, étant gravée sur le bois 
même, suffit pour établir la priorité de cet état” (Essling 728).
Bernardinus Benalius, active in Venice since 1483, is well known for the illustrated 
books and popular devotional vernacular editions he produced. Between 1490 and 1491 
he worked in partnership with Matteo Capsaca, and continued to print as late as 1524.

HR 11576; GW M25328; BMC v, 378; IGI 6712; Goff M-847; Essling 728; Sander 4879; A. Jacobson 
Schutte, Printed Italian Vernacular Religious Books (1465-1550). A Finding List, Genève 1983, p. 303.
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35

[Benali’s wrappers]. Nicolaus de Ausmo (de Auxino). Zardino de Oration: 
Fructuoso. [Venice, Bernardinus Benalius (?)], 1494.

4° (204x150 mm). [a]4, b-z4, &4, cum4, rum4, A4, B6. Text in one column, 35 lines. Type: 150G, 85G. 
Full-page woodcut on fol. [a]4v. Woodcut animated initial on fol. b1r. Original pictorial paper wrappers, 
now cased in transparent plastic material, black morocco spine, with title and ‘Benali’s wrappers’ in gilt 
lettering. In a black morocco box. Good copy, a few waterstains and spots.

This edition, also ascribed to Benali’s printing press, is bound with the same woodcut-
printed paper wrapper as the publication described above (see no. 34), with depictions 
on the upper and lower covers of St. John the Baptist and St. Peter in a desert landscape, 
and St. John the Evangelist and St. Francis, respectively. In fact, “the dozen or so Italian 
woodcut wrappers of the late fifteenth and the first half of the sixteenth centuries seem 
not to have been designed for particular books” (P. Needham, Twelve Centuries of 
Bookbindings, New York 1979, p. 155).
The edition contains on fol. [a]4v the same woodcut already used in 1493 for the 
Monte dell’Orazione, with the inscription ‘Mons or[ati]onis’ removed. 

HR 16276; GW M26210; BMC v, 378; IGI 6862; Goff N-78; Essling 802; Sander 4971; A. Jacobson 
Schutte, Printed Italian Vernacular Religious Books (1465-1550). A Finding List, Genève 1983, p. 189.

Two masterpieces of Venetian woodcut

36

[Benedetto Bordone] Herodotus (ca. 484-430/20 BC). Historiae. Tr: Laurentius Valla. 
Ed: Antonius Mancinellus. Venice, Johannes and Gregorius de Gregoriis, de Forlivio, 8 
March [not before 30 March] 1494 .

Median folio (310x217 mm). Collation: A8, a-d8, e-x6. [142] leaves. Text in one column, 45 lines. Type: 
26:110R. Woodcut border on fol. a1r, including two white-ground insets, the upper one depicting a satyr 
preparing to sacrifice, and the lower one showing Hercules at the parting of the ways. On the same leaf, 
large woodcut depicting Herodotus crowned by Apollo. Blank spaces for capitals, with printed guide 
letters. Late sixteenth-century limp vellum, with yapp edges. Smooth spine, portions of ties preserved. 
Some soiling to covers. A very fine copy, light foxing and browning, a few minor spots and fingermarks; 
short tear to the lower blank margin of fol. r3. Woodcut border slightly trimmed at top. 
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Numerous Latin annotations, maniculae, and other reading marks in two different early hands, a few 
marginalia lightly trimmed. Pencilled bibliographical notes on the front pastedown. 

Provenance: Arthur and Charlotte Vershbow, acquired from Lathrop C. Harper, 1977 (ex-libris on the front 
pastedown; see The Collection of Arthur & Charlotte Vershbow, Christie’s New York, 9-10 April 2013, 
lot 204).

One of the masterpieces of Venetian book illustration: the rare third edition of Herodotus, 
translated into Latin by Lorenzo Valla and edited by Antonio Mancinelli. It was preceded 
by those of 1474 (Venice, Jacobus Rubeus) and 1475 (Rome, Arnoldus Pannartz). 
The present book is rightly famous for having one of the finest woodcut borders of 
the fifteenth century, executed by Benedetto Bordone or Bordon (1450/55-1530), a 
celebrated miniaturist and designer of woodcuts, editor of classical texts, and author of 
geographical works who headed a prominent workshop in Venice, in San Zulian. Born 
in Padua, Bordone moved to Venice in the early 1490s, during the city’s reign as the 
greatest printing centre in Europe. Introduced in 1469, the new industry had grown with 
surprising rapidity, a circumstance which greatly impacted the then-dominant production 
of manuscripts and related professional spheres, as copyists, designers, and illuminators 
were forced to redefine their roles and compete with typographers and woodcutters in 
an effort to adapt themselves to a new era in the history of the book. Already in Padua, 
Bordone had been active in the production of illuminated incunables. He shuttled between 
different media for the duration of his highly successful Venetian career, consistently 
engaged in a fluid and fruitful exchange between miniature painting and woodcut design.
The beautiful border of the Herodotus is commonly associated with a smaller-format 
border found in Lucianus’ Vera historia, the first book edited by Bordone himself (see 
no. 37). Herodotus’ border is more elaborate and contains other motifs, including the two 
small birds on the right panel. The ornamental border also includes two white-ground 
insets. The upper one shows a satyr preparing to sacrifice, the composition resembling 
a scene designed for the 1499 Hypnerotomachia Poliphili (Lib. i, fol. e1r). The lower 
vignette depicts Hercules at the parting of the ways. The text is also introduced by a large 
woodcut of the Greek historian crowned by Apollo, stylistically similar to a miniature 
found in an illuminated copy of the Aldine Petrarca of 1501, now in the British Library. 
A re-use of the Herodotus border is found in a later edition printed by the brothers de 
Gregoriis, the Opera by Hieronymus of 1497/98 (see no. 40). 
As Essling states, “quant à l’auteur de ce chef-d’oeuvre, si l’on juge par l’élégance du 
dessin, par la précision et le fini de la taille, ce pourrait être le même artiste qui devait, 
cinq ans plus tard, fournir les admirables illustrations du songe de Poliphile” (Essling 
735; see no. 43).

HC *8472; BMC v, 345; IGI 4694; Goff H-90; Flodr Herodotus, 3; Essling 735; Sander 3376; L. 
Armstrong, “Benedetto Bordon, Miniator, and Cartography in Early Sixteenth-Century Venice”, Eadem, 
Studies of Renaissance Miniaturist in Venice, London 2003, 2, pp. 591-643.
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37

[Benedetto Bordone] Lucianus Samosatensis (125-after 180). Vera historia. Tr: 
Lilius (Tifernas) Castellanus. Add: De asino aureo; Philosophorum vitae; Scipio; 
Tyrannus; Scaphidium (Dialogus de funerali pompa); Palinurus; Charon; Diogenes; 
Terpsion; Hercules; Virtus dea; In amorem; Timon; Sermo de calumnia; Laus muscae. 
Ed: Benedictus Bordonus; Maephus Vegius: De Felicitate et miseria. Venice, Simon 
Bevilaqua, for Benedetto Bordone, 25 August 1494. 

4° (216x155 mm). Collation: a8, b4, c-g8, h4, i-p8. [112] leaves. Text in one column, 29 lines. Type: 
5:110R. White-on-black woodcut candelabra border on fol. a2r, by Benedetto Bordone. Blank spaces 
for capitals, with no guide letters. Later vellum over pasteboards. Smooth spine, title written vertically 
‘Lucianus Venice Woodcut title-border’. Binding somewhat bumped. A good copy, first leaf lightly 
soiled, with old repair to the outer blank margin, without any loss. A few small stains, some spots and 
fingermarks. The lower blank margin of fol. g7 slightly trimmed. A few early marginal and interlinear 
notes. On the rear pastedown, a cutting taken from an old sale catalogue describing this copy: “Fol. a2 
is surrounded by a magnificent woodcut border [...] Such borders are very rare in books of small format. 
A very fine copy of a rare book, save for the first page, skilfully repaired”. Bibliographical notes on the 
front pastedown (among these ‘217x153. BM copy only 204x143’), and on the recto of the front flyleaf. 
On the rear pastedown, pencilled collation by Bernard Quaritch.

Provenance: the bibliographer Gilbert Richard Redgrave (1844-1941; ex-libris on the front pastedown, 
and the inscription on the recto of the front flyleaf ‘Ex libris. Gilbert R. Redgrave Thriffwood, Sydenham, 
London. Sept. 9th. 1914’); Wynne Rice Hugh Jeudwine (1920-1984; ex-libris on the front pastedown; 
see sale Bloomsbury London, 18 September 1984 Catalogue of the Important Collection of Printed 
Books formed by the Late W. R. Jeudwine, lot 18); Kenneth Rapoport (ex-libris on the front pastedown).

A fine copy of the rare first book edited by famous Paduan artist Benedetto Bordone 
(1450/55-1530). This edition represents the first official appearance of Bordone’s 
name in Venice. 
On 3 May 1494, Benedictus miniator applied for permission to print a book edited by 
himself, a Latin translation of Lucian’s dialogues. The book was published on 25 August 
by Simone Bevilaqua (active in Venice between 1492 and 1506) at Bordone’s expense, and 
his name is mentioned in a final address, composed in verse, on fol. p6r, and in the statement 
of privilege printed on the verso of the same leaf. In the four-verse address, Bordone invites 
the reader to take this book and relax among the collected stories of Lucian. It is indeed 
an enjoyable book, featuring widespread texts without scholarly commentaries or notes, 
printed in a roman type that is easy to read, and in a small quarto format, a practical prelude 
to the well-known Aldine octavos. The title-page is framed within an exquisite woodcut 
all’antica border on black ground whose design is attributed to Bordone himself. This 
delicately refined candelabra border is a compendium of decorative motifs from classical 
antiquity: vases, vine leaves, and foliate branches, with the head of a ‘leafy old man’ at top 
and a Roman eagle, horns, and winged animals down below. 
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This woodcut border was first used, with some variants, in the 1494 Herodotus (see no. 36), 
and later in the Commentaria in Bibliam by Hieronymus (see no. 40). Single elements of 
Bordone’s decorative vocabulary also find close parallel in headpieces and initials used by 
Aldus in the years 1495-1498.
This copy was bought in 1914 by Gilbert Richard Redgrave, son of the famous British 
artist Richard Redgrave and president of the Bibliographical Society of London, as well as 
co-editor, with Alfred W. Pollard, of A Short-Title Catalogue of Books Printed in England, 
Scotland, & Ireland and of English Books Printed Abroad, 1475-1640. A note on the front 
flyleaf written in his own hand states: ‘All writers on book ornament agree in attributing the 
splendid border on f. a2 to the same designer as the border of the Herodotus of 1494. These 
two borders are the most splendid works on the early Venetian press’. 

HC 1026; GW M19059; BMC v, 519; IGI 5842; Goff L-329; Flodr Lucianus, 4; Essling 747; Sander 
4037; L. Armstrong, “Benedetto Bordon, Miniator, and Cartography in Early Sixteenth-Century 
Venice”, Eadem, Studies of Renaissance Miniaturist in Venice, London 2003, 2, pp. 591-643. 

The Painted Page

38

Lucianus Samosatensis (ca. 125-after 180). Διάλογοι. Florence, Lorenzo de Alopa, 
1496.

Folio (330x235 mm). Collation: Α-Β8, α-ω8, αα-ηη8. 262 of [264] leaves, lacking the first and last blanks. 
Text in one column, 41-44 lines. Type: 5:IIIGk. Blank spaces for capitals, with no guide letters. Opening 
page framed in a fine and lavishly illuminated full-border, with small flowers, acanthus leaves, fruits, 
birds, and gold-rayed discs. At the top two cornucopias, the lower panel containing a large cartouche 
including a blue lion coat of arms, flanked by the gold initials ‘io’ and perhaps ‘m’ (smudged). The 
right panel exquisitely painted, depicting a scholar, quite surely Lucianus himself, with long curly hair, 
sitting and reading a book. On the same leaf a ten-line gold initial ‘a’ with interlaced branches on black 
ground, and a portion of a portico supported by a cherub. Seventeenth-century limp vellum. Spine with 
five raised bands underlined by gilt fillets, compartments decorated with floral tool, title in gilt on red 
lettering-piece. Edges slightly speckled purple, A very good copy, with wide margins. A few early ink 
stains, foxing and browning in places. In the last quires pale waterstain to the lower blank margins, a 
few minor stains to the gutter of the two final leaves. Early inked foliation, and marginalia in Greek and 
Latin, in the same hand. On the front pastedown the early inked shelfmark ‘A. 58.’, and an erased, not 
legible annotation.
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A magnificent example of a Florentine incunable receiving a high-quality illumination: 
the rare editio princeps of Lucianus’ Dialogues edited by Ianos Laskaris, an absolute 
chef d’oeuvre of early Greek typography. It is one of the three dated editions published 
by Lorenzo de Alopa, the first Florentine printer to produce books in Greek, the others 
being the Anthologia Graeca of 1494 and the Argonautica of Apollonius Rhodius, 
which appeared in 1496. The text of Lucianus was set in the third Greek type cut 
for Alopa, a lower-case with accents and breathings, used also for the commentary 
surrounding Apollonius’ Argonautica. 
The opening leaf of the sumptuos copy presented here represents a highly original 
artwork, and was executed by an artist of considerable skill. The decorative pattern of 
the border, the particular palette of colours and tones, the illusionistic three-dimensional 
composition, the hair- and beard-style of the figure reading a book on the right panel 
– doubtless a depiction of Lucian himself – have many similarities to illuminations 
attributed to the miniaturist known as ‘Petrus V’, possibly originating from Lombardy. 
This artist was also active in Padua and Venice in the 1470s in the production of 
illuminated incunables, creating masterful illustrations for a distinguished clientele, 
as demonstrated by the magnificent Glasgow copy of the Breviarium Romanum 
printed in 1478 by Nicolaus Jenson (Glasgow University Library, B.f.1.18). From 
Veneto he moved to Rome, where he worked in the 1480s and 1490s, receiving several 
commissions from prestigious patrons for illuminating printed books. 
A refined work for a refined patron: the smudged coat of arms included in the border 
is similar to that of the famous and wealthy Sforza family, while the capital letters 
painted in gold may be read as ‘io’ and ‘m’, suggesting the possible identity of the first 
owner of the present copy: Giovanni Maria Sforza (d. ca. 1520), the son of Francesco, 
Duke of Milan. As a Protonotary Apostolic he was a member of the Roman curia, and 
in 1498 was appointed Archbishop of Genoa. The Elmer Belt Library of the University 
of California at Los Angeles preserves a single leaf from Book ii of the Nicolaus 
Jenson edition of Pliny the Elder’s Historia naturalis of 1476, whose border and first 
initial were possibly illuminated for Gian Galeazzo Sforza (1469-1494). In this leaf 
the inscription, only partially legible, ‘opvs petri v m’ supports “the Lombard origins 
of this intriguing artist. The letters of Petrus’ surname suggest Vimercate, the name of 
a town midway between Milan and Bergamo, earlier the patria of another illuminator, 
Guinifortus de Vicomercato” (The Painted Page, p. 178).

HC (+Add) 10258*; GW M18976; BMC vi, 667; IGI 5834; Goff L-320; Rhodes Firenze, 416; Flodr 
Lucianus, 1; Hoffmann iii, pp. 29-30; Legrand i, 19; Staikos, Charta, pp. 277-278; J. J. G. Alexander 
(ed.), The Painted Page. Italian Renaissance Book Illumination, London-New York 1995, pp. 178-180 
(catalogue entries nos. 86-88 by L. Armstrong); M. Conway, “The Early Career of Lorenzo Alopa”, La 
Bibliofilia, 102 (2000), pp. 1-10; L. Armstrong, “Opus Petri: Renaissance Book Illuminations from Venice 
and Rome”, Eadem, Studies of Renaissance Miniaturists in Venice, London 2003, 1, pp. 339-405.
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A spectacular illuminated copy

39

Hieronymus, Sophronius Eusebius (347-420). Epistolae [Italian]. Add: Lupus de 
Oliveto (Olmeto): Regula monachorum ex Epistolis S. Hieronymi excerpta [Italian] 
De la observatione del culto de la vera religione (Tr: Mattheo da Ferrara). Ferrara, 
Laurentius de Rubeis, de Valentia, 12 October 1497. 

Folio (300x206 mm). Collation: a10, b-m8, n-o6, p-r8, s6, t8, u6, x8, y-z6, &6, cum6, rum6, A-N6. [1], cclxix, 
[1] leaves. Text in two columns, 46-50 lines. Type: 6:105R. Xylographic title-page. Full-page woodcuts on 
fols. a2v and K3v, two four-sided borders on fols. a3r and K4r, and 161 woodcut vignettes, all illuminated 
by a contemporary Ferrarese artist. Vinestem illuminated initials throughout, on gold, pink, blue or green 
ground. Rubricated in red, blue, green, or gold. Eighteenth-century gilt-tooled calf, over pasteboards. 
Covers within two gilt floral friezes, large foliate tool at each inner corner of the central space. Spine 
with five raised bands, compartments decorated with floral motifs in gilt, title in gold on green morocco 
lettering-piece. Marbled pastedowns and flyleaves. Edges painted green. 
Extremities of the spine, and joints slightly rubbed. A very good copy, 
slightly foxed and spotted in places, the first two leaves somewhat browned. 
The gold illumination showing through slightly on the verso.

Provenance: possibly from the Ferrarese clarissan monastery of the Corpus 
Domini (the illuminated device in the border of fol. K4r, see below).

One of the highest achievements in print of the tradition of Ferrarese illustration, in 
a spectacular illuminated copy. It is also the only illustrated edition of St. Jerome’s 
Epistolae of the fifteenth or early sixteenth centuries, and the only fifteenth-century 
edition in Italian vernacular. All the woodcuts are original to this edition. “The most 
attractive of all the Ferrarese illustrations are contained in the Epistles of St. Jerome, 
printed by Laurentius de Rubeis [...] Their author is evidently inspired by the ‘popular’ 
designer at Venice […] The artist is a most conscious humorist in the wonderful 
variety of facial expression he gives to St. Jerome’s lion, offering its naive comment 
on the various episodes of the saint’s life. As illustrations of contemporary custom, 
the woodcuts in the last section of the book, dealing with the rules of monastic life, 
are peculiarly interesting” (A. M. Hind, An Introduction to a History of Woodcut ii, 
p. 510). The architectural borders include elements recalling the style of the Venetian 
artist konwn as the Pico Master. Three hundred copies of the book were printed, 294 
of which were shared by the printer and Giacomo Albertini, a Carmelite friar of the 
monastery of St. Paul, who paid 40 gold ducates for the paper; the six remaining 
copies were presentation copies, given to the court of Ercole I d’Este. In the present 
copy, all the borders as well as the 161 woodcuts were illuminated by a contemporary 
Ferrarese artist, and there are more than two hundred vinestem initials. 
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Further, the lower panel of illuminated border on fol. K4r – introducing the Regula 
monachorum ex Epistolis S. Hieronymi – includes, in a circular frame, a device depicting a 
calix surmounted by the holy bread: this device might be referred to the Ferrarese clarissan 
monastery of the Corpus Domini (also called Corpus Christi), which was of the greatest 
importance for the House of Este, having been over centuries the burial-place of the family, 
including Ercole I, while members of the house were nuns there, e.g., Eleonora, a daughter 
of Ercole. The Duke himself could possibly have gifted this magnificently illuminated copy 
to the monastery, as a sign of religious patronage. 
The present copy is in the issue without – like the greatest part of the copies known - the 
four added preliminary leaves containing the life of St. Jerome. It also include, on fol. a2v, 
the large woodcut of St. Jerome writing, in some copies replaced by printed dedications 
respectively to Duke Ercole I, dated to 1494 (e.g., the copy, bound for Duchess of Urbino 
Eleonora of Aragon, passed in the Rahir sale of 1931, while another copy is now located in 
the Pierpont Morgan Library), to Duchess of Ferrara Eleonora and her daughter Isabella (as 
in the copy owned by the State Library in Munich), and to the Doge Agostino Barbarigo, 
both dated to 1495.

HC 8566; GW 12437; BMC vi, 614; IGI 4746; Goff H-178; G. Antonelli, Ricerche bibliografiche sulle 
edizioni ferraresi del secolo xv, Ferrara 1830, no. 82: A. Nuovo, Il commercio librario a Ferrara tra 
xv e xvi secolo, Firenze 1998, pp. 57-82; Sander 3404; A. M. Hind, An Introduction to a History of 
Woodcut, London 1935, 2, pp. 509-512; L. Armstrong, “The Pico Master: A Venetian Miniaturist of 
the Late Quattrocento”, Eadem, Studies of Renaissance Miniaturists in Venice, 1, pp. 233-338; D. De 
Simone, “The Woodcut in Ferrara in the Late Fifteenth Century”, R. H. Jackson - C. Z. Rothkopf (eds.), 
Book Talk: Essays on Books, Booksellers, Collecting, and Special Collections, New Castle, DE 2006, 
pp. 57-68; T. Lombardi, Gli Estensi ed il Monastero del Corpus Domini di Ferrara, Ferrara 1980.

A re-use of the magnificent Herodotus’ border

40

[Benedetto Bordone] Hieronymus, Sophronius Eusebius (347-420). Commentaria 
in Bibliam. Ed: Bernardinus Gadolus. Venice, Johannes and Gregorius de Gregoriis, 
de Forlivio, 1497 - 25 August 1498.

Three volumes, folio (341x223mm). I. Collation: A8, <2-3>6 , <4-6>6, a-c8, d10, e8 f6, g-h10, i8, k6, l-u8, 
x-y6. Fol. o3 signed m3. II. Collation: A-R8, S10, T-Z8, AA-BB8, CC6, DD-HH8, DDD-EEE8, FFF-HHH6, 
DDDD-GGGG6, HHHH4, II8, KK-LL6. III. Collation: aa-ff8, ll-ss8, tt10, vv-zz8 (yy8 blank), &&12-1, a8, 
b-c6, AA6, aAA8 (fol. aAA blank), BBb-PPp8, QQq6. In all 839 of [845] leaves, lacking, as usual, the 
quire BB6, including the registrum. Text in one column, 48-61 lines. Type: 20:170G, 32*:83G, 39:82R. 
Large woodcut printer’s device on fols. PPp8r and QQq6r. White-on-black woodcut candelabra 
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border and fourteen-line animated initial depicting St. Jerome on fol. aAA2r. Woodcut decorated, and 
animated initials throughout, mostly on black ground. Late nineteenth-century quarter-mottled leather, 
over pasteboards. Boards covered with marbled paper. Spines with three raised bands, title lettered in 
gilt. Covers abraded in places; spines lightly damaged at the top. A good copy, some stains, spots, and 
waterstains. A few fingermarks, old repair to the upper blank leaves of the first leaf of the first volume, 
without any loss. Contemporary marginalia in the third volume. Modern, pencilled foliation in the 
upper corner of the leaves, bibliographical notes on the pastedowns and flyleaves. 

Provenance: Giovanni di Maffio, San Giovanni Valdarno, Arezzo (ownership inscription dated 1532 ‘Di 
giouannj di maffio di ualdarno di sopra’, on the recto of the first leaf of each volume); from the library 
of the Franciscan monastery St. Bonaventura al Bosco, Tuscany (ownership inscription, partly erased 
and dated 1545, ‘Della libraria del bosco di mugello [?] da Biagio [?]’, on the recto of the second leaf 
of the first volume, and on the first leaf of the second and third one).

This Venetian edition of Jerome – edited for the de Gregoriis brothers by Bernardinus 
Gadolus – contains on fol. aAA2r, around the first text-page of the Expositio in 
Psalterium, a re-use of one of the finest woodcut borders of the fifteenth century: 
the white-on-black woodcut border drawn and cut by Benedetto Bordone (1450/55-
1530) for the Herodotus issued by the same printing house in 1494 (see no. 36). The 
latter publication contained a large woodcut depicting the Greek historian crowned 
by Apollo, which is replaced here with a fourteen-line animated initial showing St. 
Jerome at his desk. There are numerous other ornamental initials throughout the text, 
some of them with paired dolphins and mostly on black ground. 
The present edition is a handsome example of the extraordinary imagery and 
inventiveness of Benedetto Bordone. He was a great protagonist of the multi-faceted 
world of the Venetian book; a skilful miniaturist from Padua, he learned to profit 
from the Venetian printing industry and was capable of re-defining and developing 
his artistic talent, adapting it to the newly produced printed books, and becoming, 
in the early sixteenth century, one of the most esteemed and sought-after designers 
among all the printers active in the Venetian calli and campi, with a special link to the 
Aldine Press (see no. 43). An erudite and versatile artist, he shared with Aldus clients, 
friends, and patrons, but above all a life-long passion for the ancient world and its 
artful transmission to their contemporaries. 

H 8581*; GW 12419; BMC v, 350; IGI 4729; Goff H-160; Essling 1170; Sander 3386; L. Armstrong, 
“Benedetto Bordon, Miniator, and Cartography in Early Sixteenth-Century Venice”, Eadem, Studies of 
Renaissance Miniaturist in Venice, London 2003, 2, pp. 591-643.
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Illuminated copy of a Greek Aldine

41

Aristophanes (450-385 BC). Ἀριστοφάνους Κωμῳδίαι ἐννέα... Aristophanis comoediae 
novem. Πλοῦτος Plutus. Νεφέλαι Nebulae. Βάτραχοι Ranae. Ἱππεῖς Equites. Ἀχαρνεῖς 
Acharnes. Σφῆκες Vespae. Ὄρνιθες Aves. Eἰρήνη Pax. Ἐκκλησιάζουσαι Contionantes. 
Venice, Aldo Manuzio, 15 July 1498.

Super chancery (305x201 mm). Collation: [*]8, α-γ8, δ10, ε-ξ8, o10, π-υ8, φ6, χ-ω8, A-E8, Z6, H-Λ8, M4, N-O8, 
Π10, P-Σ8, T6. The first quire in the variant with the third leaf unsigned. [348] leaves. Complete with the 
blanks k8 and T6. Text in one column, with a variable number of lines, and surrounded by commentary 
on 41-42 lines. Type: 146Gk (text), 114Gk (commentary), 114R (title and commentary). Text in Greek, 
colophon in Latin on fol. T5v. Six- to seven-line illuminated initials, mainly by a contemporary artist, in 
gold, green and pink on blue ground. Smaller illuminated initials; Lombard initials alternately in blue or red 
in the first quire. Blank spaces for capitals, in the first quires with printed guide letters. Woodcut headpieces, 
with contemporary colouring. Rubricated in blue and red. On the lower margin of fol. α1r the coat of arms 
of Kämmerer von Worms family, within laurel wreath and flanked by two putti. Eighteenth-century mottled 
calf, over pasteboards. Covers within double gilt fillet, at centre unidentified coat of arms in gilt, within an 
elaborate frame. Spine with six raised bands, compartments richly gilt tooled, title in gilt on later morocco 
lettering-piece. Joints and headcups slightly abraded, minor repairs to the spine. In a modern half-cloth box, 
title in gilt on red morocco lettering-piece. A fine copy, the first leaf lightly soiled and with a minor old repair, 
without any loss. A few fingermarks. Some marginalia in Greek, in an early hand; on the front pastedown the 
inked number ‘374’; pencilled bibliographical annotations on the rear pastedown.  

Provenance: Kämmerer von Worms von Dalberg family (coat of arms painted on the opening leaf); 
the Dutch bibliophile Paul Terhaarius (d. 1667; his ownership inscription on the title-page ‘Pauli 
Terhaerij’; see Catalogus Variorum Exquisitissimorum Librorum, Pauli Terharii, Amsterdam 1667, 
Libri Miscellanei in Folio, no. 66, “Aristophanis gr. cum scholiis Graecis, Venetiis Ald. 1498”); from 
the library of the monastery Troitse-Sergiyeva Lavra in Moscow, founded in the fourteenth century 
and dispersed in 1918 (ownership inscription on the title-page, ‘Bibliotheca Seminarij ad Lavrae SStae 
Triados S. Thaumaturgi Sergij’); the Theological Academy of Moscow, located in the Troitse-Sergiyeva 
Lavra monastery (small oval stamp on the title-page; faded shelfmark in cyrillic letters on the front 
pastedown); Joost R. Ritman, Bibliotheca Philosophica Hermetica (bookplate on the front pastedown; 
acquired from Christie’s, sale 26 June 1991, lot 48).

A superb, illuminated copy of Aristophanes’ editio princeps, edited for Aldus by the 
prominent philologian Marcos Mousuros (ca. 1470-1517), one of the Aldine printing 
house’s closest collaborators, who supplemented the text of the comedies with his 
scholia, the most authoritative commentary on Aristophanes until the nineteenth 
century. The princeps of 1498 contains only nine comedies: the Thesmophoriazusae or 
Cereris sacra celebrantes, and Lysistrata – lacking in the manuscripts used by Aldus 
and Mousuros – were first issued only in 1515 from the Giuntina press in Florence. 
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In his prefatory epistle to the humanist Daniele Clario, Aldus praised the style and 
language of the Greek dramatist as a pure example of the ancient Attic dialect. In keeping 
with the widespread Byzantine reading, Mousuros stresses the ethical significance of 
Aristophanes’ satire, interpretating Plutus as a moralizing allegory of wealth and poverty, 
directing students to the Frogs for its persistent allusions to the tragedies of Aeschylus 
and Euripides, and seeing the Clouds, with its celebrated scenes of Greek philosophers – 
particularly the teaching of Socrates – as potentially useful for the study of life.
In the seventeenth century, this copy belonged to the Dutch scholar Paulus Terhaarius, 
professor of history, rhetoric, and Greek at Duisburg who had assembled one of the 
most complete Aldine collections of the age until his library was sold in Amsterdam in 
1667. Dennis E. Rhodes has identified four volumes that once belonged to Terhaarius, 
among them the Scriptores astronomici printed by Aldus in 1499, which he had 
purchased in Padua in 1653. “It seems that he died before 8 October 1667, when he 
cannot have been more than forty-two years of age; for there was a sale of his books 
in Amsterdam on the twenty-fifth of that month. The sale was announced in Oprechte 
Harlemmer Courant no. 41 of 8 October 1667, and the sale catalogue was printed by 
Boudewijn de Prijs [...] we can only reconstruct a tiny portion of his library from those 
few books which have been found to contain his notes of ownership. Of these I have 
so far found only four, but they are sufficient to give us some idea of his wide tastes in 
books” (D.E. Rhodes, “A Dutch seventeenth-century book-collector”, pp. 349-350).

HC 1656*; GW 2333; BMC v, 559; IGI 790; Goff A-958; Flodr Aristophanes, 1; Renouard Alde, 16.3; 
Ahmanson-Murphy 25; Sicherl, Manutius, pp. 114-154; Hoffmann i, pp. 251-252; Legrand i, 21; Layton, The 
Sixteenth-Century Greek Book in Italy, p. 382; Staikos, Charta of Greek Printing, pp. 339-341; Staikos, The 
Greek Editions of Aldus Manutius and his Greek Collaborators (1495-1515), New Castle, DE 2016, 18; D. E. 
Rhodes, “A Dutch seventeenth-century book-collector: Paulus Terhaarius”, Quaerendo, 6 (1976) pp. 347-351; 
D. Mertens, “Bischof Johann von Dalberg (1455-1503) und der deutschen Humanismus”, K. Andermann (ed.), 
Ritteradel im Alten Reich. Die Kämmerer von Worms genannt von Dalberg, Darmstadt 2009, pp. 35-50.



147

The only known copy

42

Spirito, Lorenzo (ca. 1425-1496). Libro de la Ventura. [Bologna, Caligola de 
Bazaleriis, 1498-1500].

Folio (310x250 mm). Collation: A8, B12, C8, D-E6, F4. xxxxiiii leaves (frequent misnumbering). Text on fols. 
C5r-F4v in two columns, 44 lines. Type: 140G (title), 1:116R (text). Elaborate full-page woodcut on fol. 
A2r, depicting the fortune-telling method contained within the book, with short explications. Five full-page 
woodcuts on fols. A2v-A4v, each depicting four seated Kings within richly decorated architectural border; 
on the lower panel an empty shield, on the side panel the iscription ‘piero ciza fe qvesto intaigio’. On fols. 
A5r-B6v woodcut diagrams showing the different combination of throws of the dice, and one small vignette 
at the centre. Full-page woodcuts on fols. B7r-C4v, depicting the spheres within a frame with floral motifs 
and putti. Nine- to six-line woodcut animated initials. Nineteenth-century quarter-calf, boards covered with 
marbled paper. Early inked title on the tail-edge (faded). Spine with three double raised bands, title ‘libro de 
la ventura bologna s.a.’ lettered in gilt. Minor scratches at the covers, corners slightly worn. A very good 
copy, the lower margin of some leaves uncut. Minor stain on title and in the margin of some leaves; repair 
to A2r affecting the woodcut border; the outer margin of fols. B10 and B11 slightly short; fols. C1 and C2 
lightly trimmed at the time of rebinding. Bound between the front pastedown and the front flyleaf is a cutting 
from an English sale catalogue describing this copy. 

Provenance: Jonathan Peckover of Wisbech (1835-1882; ex-libris on the pastedown); by descent to his sister 
Algerina Peckover of Sibalds House, Wisbech (1841-1927; ex-libris on the pastedown; her sale, Sotheby’s 
London, 12 December 1927); purchased in 1936 by the Florentine bookseller Tammaro De Marinis (1878-
1969; see T. De Marinis, Le illustrazioni per il Libro de le Sorte di Lorenzo Spirito, p. 78, “Firenze, raccolta 
T. De Marinis: acquistato da Sotheby & C. di Londra nel 1936”; his letter to Charles William Dyson-Perrins 
(1864-1958) tipped-in at the back of this copy).

The only known copy of this Bolognese incunable edition of the first fortune-telling 
game ever printed, extensively illustrated as are all books of this kind. 
The work was composed by the Perugian poet Lorenzo Gualtieri (usually known as 
Lorenzo Spirito; see no. 202), no later than 1482, the date of the original manuscript 
preserved in the Biblioteca Marciana in Venice (ms 6226). The first printed edition in 
soon followed, published in Perugia in 1482, and is known in a single copy held at the 
Ulm Stadtbibliothek. Only three other fifteenth-century editions are recorded, these 
having appeared in Vicenza, Brescia, and Milan.
 “The rules of the game seem designed to interpolate as many steps as possible 
before and after the throw of the dice which determined which of the 56 verses 
shall be accepted as an ‘answer’. Thus the inquirer anxious to know if he will be 
cured of a disease is referred first to King Pharaoh, and from Pharaoh to the sign 
of the Ostrich. He then throws his 3 dice, and (let us say) turns up three ‘aces’ 
(eg ones). On this he is referred to the sphere of the Leopard and the River Po. 
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These give a reference to the prophet Jonah, Verse i, and in this he finds his answer” 
(A.W. Pollard, Italian Book Illustration and Early Printing, A Catalogue of the 
Early Italian Books in the Library of C.W. Dyson Perrins, no. 187).
This undated edition of the Libro della Ventura – not recorded in ISTC – can be 
positively attributed to the Bolognese printer Caligola Bazalieri, who was active in 
the city from 1490 to 1504, and who focused his production on popular texts in Italian 
vernacular. Caligola employed the same roman font for his edition of the Regula of St. 
Jerome, which appeared in Bologna on 28 March 1498 (see GW 12466), whereas the 
title on the opening leaf is set in the type 140G used by him Caligola for the Lucidario 
printed on 15 April 1496 (see BMC vi, 837). The printing of this book can likewise be 
dated to the last years of the fifteenth century. 
The copy offered here of this Bolognese edition is listed in Sander, and once belonged 
to the Italian bookseller Tammaro De Marinis, “qui a bien voulu nous communiquer 
cette fiche” (see Sander 7047). The De Marinis copy was considered by Sander unique, 
and tentatively dated to the “début du xvième siècle”. Another revealing clue for the 
possible dating of this Bolognese publication is in the inscription ‘piero ciza fe 
qvesto intaigio’, visible on the columnar borders framing the plates on fols. A2r-A4r, 
and implying that the block cutter Pietro Ciza had been responsible for the remaining 
illustrations as well. The name of Ciza (also known as Cisa, or Chiesa) is also found 
in a Bologna Calendario of 1493 and in the famous Viazo da Vanesia al sancto 
Jherusalem (1500). The same blocks were re-used, mostly in reduced size, in the Libro 
della Ventura printed in Bologna in 1508 by Justiniano de Rubeira, whose unique and 
incomplete copy is in the Biblioteca Marciana. “La più antica delle edizioni bolognesi 
note deve essere quella senza data, impressa con i caratteri di Caligula Bazalieri [...] 
Essa era rimasta fino ad oggi sconosciuta e l’esemplare apparso alla vendita Sotheby 
è probabilmente unico. L’illustrazione, rozzamente incisa, è opera di un artista che si 
fa conoscere; infatti ai quattro lati dei fregi che ornano le cinque tavole dei re (carte 2 
verso 4 verso) si legge: ‘piero ciza fe qvesto intaigio’. Queste parti firmate (collocate 
però in senso inverso ad alcune altre figure) sono adoperate anche nella edizione di 
Giustiniano Ribeira del 1508” (T. De Marinis, “Le illustrazioni per il Libro de le Sorte 
di Lorenzo Spirito”, p. 72).
In addition, the copy has a tipped-in letter at the back from Tammaro De Marinis 
- dated on 10 August 1935, and addressed to the great collector Charles William 
Dyson-Perrins, asking for details about two other editions “de l’ouvrage de 
Lorenzo Spirito dont Vous possédez deux éditions, de 1501 et 1508 (nos. 157 et 
187 de Votre catalogue)”. 

Sander 7047; T. De Marinis, “Le illustrazioni per il Libro de le Sorte di Lorenzo Spirito”, Idem, Appunti 
e ricerche bibliografiche, Milano 1940, pp. 67-83 (describing this copy, see pp. 71-72, 78, and pls. 
cxi-cxv); S. Urbini, Il Libro delle sorti di Lorenzo Spirito Gualtieri, Modena 2006; A. Rosenstock, Das 
Losbuch des Lorenzo Spirito von 1482: eine Spurensuche, Weißenhorn 2010.



The most famous illustrated book of the Renaissance

43

Colonna, Francesco (1433-1527). Hypnerotomachia Poliphili. Venice, Aldo 
Manuzio for Leonardus Crassus, December 1499.

Folio (311x205mm). Collation: [π]4, a-y8, z10, A-E8, F4. [234] leaves. Text in one column, 39-40 lines. 
Type: 2:114R, 7:114Gr, 9:84Gr, 10:82R. The last leaf contains the errata and colophon. Lines 4 and 5 
of the title corrected to read ‘sane/quam’ as in most copies. None of the nine reset leaves are present 
in this copy (cf. N. Harris, “Nine Reset Sheets in the Aldine ‘Hypnerotomachia Poliphili’ (1499)”, 
Gutenberg-Jahrbuch, 2006, pp. 245-275). With 172 woodcut illustrations in the text, of which eleven 
are full-page (among them is the famous illustration of the triumph of Priapus in its uncensored form). 
Thirty-nine woodcut decorated initials. French eighteenth-century red morocco. Covers within gilt 
triple fillet; spine with six raised bands richly gilt with floral patterns and stars, title in gilt lettering. 
Marbled flyleaves, inside dentelles, edges gilt. A fine, wide-margined copy ruled in red throughout. 
Title probably supplied from a shorter copy with an extension in the upper margin, fols. k4 and k5 
inlaid and repaired; round wormhole in lower blank margin of the last leaves. An old annotation on 
fol. F3v suggests that the initial letters of the three-line Epitaphium Poliae stand for F[ranciscus] 
C[olumna] I[nvenit].

Provenance: from the library of the Marquis of Northampton (ex-libris, and the early shelfmark 
‘No. 2171’ on the front flyleaf); Christie’s, 1 June 1977, lot 138; the English bookseller and 
collector Alan G. Thomas (1911-1992; book ticket; see sale Sotheby’s 22 June 1993, Fine Books 
and Manuscripts from the library of the late Alan G. Thomas Including... five editions of the 
Hypnerotomachia Poliphili, 1499-1610, lot 93). 

The first edition of the Poliphilo, the most famous illustrated book of the Renaissance. 
The book arguably represents the pinnacle of Aldus’ typographical production, and it 
is doubtless one of the masterpieces of Venetian Renaissance illustration owing to its 
marvellous mis-en-page, the elegance of its printing and inking, exquisite design, careful 
wood-cutting, and generally perfect fusion of text and image.
The Hypnerotomachia Poliphili – whose authorship is generally ascribed to the 
Dominican Francesco Colonna – was composed around 1467, probably in Treviso. The 
work is written in a hybrid Latin-vernacular language and relates the story of Poliphilo, 
who, in a dream within a dream, searches for his beloved Polia, “in a landscape of desire, 
filled with fantastic invented artworks based on the study of ancient monuments” (H. K. 
Szépe, Desire in the Printed Dream of Poliphilo, p. 386). Martin Lowry argues that Aldus 
– as editor of Greek and Latin classics addressed to the Venetian and Paduan academic 
milieu – was hesitant to be involved in an initiative so far removed from his editorial 
programme: his name appeared only in a small-type printed colophon on the bottom of 
the errata leaf, which is not present in all copies, perhaps minimizing his involvement 
in the work’s production. Apart from Aldus’ possible ethical distance toward the erotic 
fantasy, the result was a volume of exceptional quality, and a luxurious and expensive 
product – a single copy cost one Venetian ducat – whose overall elegance of layout, 



fonts, and illustrations is still admired today. The number of surviving copies of the 
Poliphilo – about 300 are recorded – reflects how, since the Cinquecento, the book has 
been prized and lovingly preserved by bibliophiles.
Its sumptuous illustrative apparatus is deeply related to the narrated events, so 
much so that some have speculated that the illustrations may have been conceived 
by the author himself. In all likelihood, Benedetto Bordone (1450/55-1530; see nos. 
36, 37, 40) was the principal designer of the marvellous 172 woodcuts – of which 
eleven are full-page –  contained in this exceptional volume and this attribution is 
now shared by several scholars. Bordone worked closely with Manutius, surely on 
a manuscript prepared by the author, and he likely headed a team of designers and 
woodcutters, given the varying levels of both quality and execution throughout 
the 172 illustrations. The woodcuts are framed within two lines, one smaller than 
the other: this layout is found in other illustrated books related to Bordone, along 
with certain other features such as the balanced composition, the extensive use 
of shading with parallel lines, the general visual effect, and the virtuoso use of 
classical themes and motifs. The Poliphilo is the perfect compendium of Bordone’s 
classical imagery. Among the many allegorical illustrations is the dolphin and 
anchor which Aldus, hearing Pietro Bembo’s advice, would later adopt as his 
device (the image was taken from a Roman coin dating to the period of the emperor 
Titus Vespasianus).
This Aldine edition represents what may be considered an ‘art object’, worthy – as Crasso 
states in his prefatory epistle to Guidobaldo – of being preserved among the precious 
manuscripts collected by the Montefeltros. In the centuries since, the Hypnerotomachia 
Poliphili has remained a singular book, becoming nearly the sine qua non of every truly 
distinguished library, a mark of the most exquisite taste in book collecting.
From the collection of the English bookseller Alan G. Thomas. “Aldus did not 
normally illustrate his books, but in 1499 he produced a work that may well claim 
to be among the most beautiful printed books of all time, a black tulip in the midst 
of his classical texts: the Hypnerotomachia Poliphili by Francesco Colonna. In post-
Renaissance times the text of this extraordinary book has generally been regarded 
as a jumble of mystical nonsense that owed its reputation solely to the woodcut 
illustrations” (A. G. Thomas, Great Books and Book Collectors, pp. 60-61).

HC *5501; GW 7223; BMC v, 561; Goff C-767; Renouard Alde 21.5; Ahmanson-Murphy 35; Essling 
1198; Sander 2056; G. Pozzi, “Il Polifilo nella storia del libro illustrato veneziano”, R. Pallucchini 
(ed.), Giorgione e l’umanesimo veneziano, Firenze 1981, 1, pp. 71-107; M. Calvesi, “Hypnerotomachia 
Poliphili. Nuovi riscontri e nuove evidenze documentarie per Francesco Colonna signore di Preneste”, 
Storia dell’arte, 60 (1987), pp. 85-136; H. K. Szépe, “Desire in the Printed Dream of Poliphilo”, Art 
History, 19 (1996), pp. 370-392; L. Armstrong, “Benedetto Bordon, Miniator, and Cartography in Early 
Sixteenth-Century Venice”, Eadem, Studies of Renaissance Miniaturist in Venice, London 2003, 2, pp. 
637-639; F. A. Janssen, “The Typographical Design of the ‘Poliphilus’ (1499-1600)”, Idem, Technique 
and Design in the History of Printing, ‘t Goy-Houten 2004, pp. 57-74; A. G. Thomas, Great Books and 
Book Collectors, London 1975.
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Bonfire of the Vanities

44

Benivieni, Girolamo (1453-1542). Canzoni e sonetti dell’amore e della bellezza 
divina, con commento. Florence, Antonio Tubini, Laurentius (Francisci) de Alopa, 
Venetus and Andrea Ghirlandi, 7 September 1500.

Chancery folio (281x212 mm). Collation: [π]4, a-n8, o6, oo10, p8, q10, r-s6. [4], cl leaves. Text in one 
column, surrounded by commentary, 44-45 lines. Fols. r1-s6 in two columns, shoulder notes. Type 
2:107R (text), 1:86R (commentary). Blank spaces for capitals, with printed guide letters. Contemporary 
blind-tooled brown calf, over wooden boards. Covers within three fillets, and filled with diagonal blind 
lines. Spine early rebacked, renewed clasps and flyleaves, upper headcap slightly damaged. A very 
large copy, a few stains and wormholes towards the end, repairs to the corner of the first two leaves. 
Interesting contemporary marginalia throughout. 

Provenance: the Certosa at Casotto, near Cuneo, in Piedmont (ownership inscription on the title-page, 
‘Cartusia Casularum mihi a M. de ducibus donato’; in the same hand the annotations on the margins); 
‘Jo. iac. salomonius’ (ownership inscription on the title-page, with five Latin diptychs in praise of 
Benivieni’s poems written in the same hand); Leo S. Olschki (1861-1940; pencilled note on the recto 
of the front flyleaf, ‘L. S. Olschki. Firenze, 30 Ag. 1917, £120.00’; see Monumenta typographica. Cat. 
liii, Florence 1903, no. 1805, and Choix de livres anciens, rares et curieux, i, Florence 1907, no. 1965, 
‘Ais de bois rec. de veau, dos refait’); Giuseppe Martini (1870-1944; his collation and bibliographical 
notes on the front pastedown).

First edition, in first issue, of Benivieni’s Neoplatonic verse summary of the Libro 
dello amore, a commentary on Plato’s Symposium that was strongly influenced by 
the Ficinian theory of love. The work is famous for containing the first eye-witness 
account ever printed of Savonarola’s famous Bonfire of the Vanities, held in the Piazza 
della Signoria during the Carnival on 7 February 1497.
Benivieni, a prolific versifier of conventionally Petrarchian love poems, was a close 
friend of both Marsilio Ficino (1433-1499) and Giovanni Francesco Pico (1469-1533), 
nephew of Giovanni Pico della Mirandola whose only work in Italian was a prose 
commentary on Benivieni’s Canzone, at the time still unpublished but paraphrased 
by the latter, and inserted into the present edition. The volume was printed by Tubini, 
Alopa, and Ghirlandi during their short partnership in 1499-1500, and the publication 
is one of only three stating their names. The preliminary leaves contain Benivieni’s 
dedicatory epistle to Giovanni Francesco Pico, while his dedication to Niccolo      
Vicecomite da Coreggio is printed on fol. r5v.
The Florentine humanists Benivieni, Ficino, and Pico della Mirandola were all 
contemporaries of Girolamo Savonarola (1452-1498) and ardent admirers and 
supporters of his reform ideas, as were the three printers Tubini, Alopa, and Ghirlandi. 
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It was in this cultural and social context that the present edition appeared. In 1496, 
Benivieni translated Savonarola’s De simplicitate, and one of the most remarkable 
inclusions of this collection is the first printed eye-witness account of the famous 
‘bruciamento’ at the bequest of Savonarola, the Bonfire of the Vanities held in the 
Piazza della Signoria during the Carnival on 7 February 1497. This Canzone (fols. 
oo6r-oo7r) offers a detailed list of the ‘lascivious, vain and detestable objects’ that 
were thrown on the fire, including paintings, musical instruments, feminine ornaments, 
dice, cards, and other such works of Satan.
The edition is known in two variants: the copy presented here belongs to the first issue 
with the colophon dated 7 September, and has the lines 24-25 of the table on fol. [π]3r. 

H *2788; GW 3850; BMC vi, 693; IGI 1481; Goff B-328; Rhodes Firenze, 106; A. Jacobson Schutte, 
Printed Italian Vernacular Religious Books (1465-1550). A Finding List, Genève 1983, p. 72; R. Ridolfi, 
“Girolamo Benivieni e una sconosciuta revisione del suo Canzoniere”, La Bibliofilia, 66 (1964), pp. 
49-62; R. Leporatti, “Canzone e Sonetti di Girolamo Benivieni fiorentino. Edizione critica”, Interpres, 
27 (2008), pp. 144-298 (esp. pp. 156-161); A. Giaccaria, “I libri della Certosa di Casotto alla fine del 
Cinquecento”, R. Comba - G. Comino (eds.), Dal manoscritto al libro a stampa nel Piemonte sud-
occidentale, pp. 169-199.
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