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Preface

We are very pleased to present Philobiblon’s new publishing initiative 

Italian Books, a series of numbered catalogues devoted to the important 

place of Italian culture on the world stage. The catalogues will feature 

manuscripts, documents, printed books, engravings, drawings, and 

artist’s books produced in Italy, as well as Italian books printed outside 

the country, translations attesting to the impact of Italian culture abroad, 

including volumes finely bound by sought-after Italian binders, and those 

once owned by great protagonists of Italian book collecting. Together 

these selections will illuminate a journey into the multifarious Italian book 

world in the broadest and richest sense. 

After all, the history of the book itself is a fascinating narrative, an 

uninterrupted medley of fruitful cultural transfers and the migration of 

ideas. In this regard, Italy has always represented a unique crossroad 

among cultures, the custodian of ancient past, as well as the gateway 

between Western and Eastern worlds, whose academies, art collections, 

libraries, printing houses, and bookshops have provided, over the 

centuries, fertile meeting grounds for generations of scholars, bibliophiles, 

and connoisseurs.

In the first decades of the twentieth century, two international exhibitions 

paid homage to the Italian book. The Mostra Storica dell’Arte della 

Stampa in Italia opened in Leipzig in 1914 and presented the magnificence 

of Italian book production from the fifteenth to the eighteenth century. The 

splendid Exposition du Livre Italien followed in Paris in 1926, mounted 



at the Bibliothèque Nationale and the Musée des Arts Décoratifs. Both 

exhibitions involved not only institutional libraries but also private 

collectors and antiquarian booksellers. Indeed, remarkable contributions 

were offered by the great names of Italian bookselling: numerous books, 

all of the greatest rarity and many superbly bound, were loaned by Leo S. 

Olschki, Ulrico Hoepli, Giuseppe Martini, and Tammaro De Marinis, each 

of whom recognised their essential role in the knowledge and transmission 

of the Italian cultural tradition. Throughout their careers, these booksellers 

published numerous catalogues dedicated to Italian books that continue 

to be used as references today, including the Letteratura dantesca series 

issued by Olschki between 1891 and 1911, along with his small but 

marvellous Le livre en Italie à travers les siècles of 1914; the monumental 

survey of early Italian printing Editori e stampatori italiani del 

Quattrocento published by Hoepli in 1929; the Catalogo della Libreria 

compiled by Martini in 1934 and specifically intended as an essay for a 

new bibliography of Italian history and literature; and the authoritative 

three-volume work La legatura artistica in Italia nei secoli XV e XVI, 

edited by De Marinis in 1960.

Italian books have also always occupied an important place in great 

international antiquarian bookdealing. Quaritch’s Cheap Book Circular of 

1847 – the first catalogue issued by Bernard Quaritch – already featured a 

little section devoted to ‘Italian Classics’, with works by Dante, Petrarca, 

Ariosto, Tasso, and Manzoni: the first sparks of that impressive choice of 

Italian books which the London bookseller would present to his clientele 

in the following years, as his legendary General Catalogues of 1887-

1897 attests, as does the Catalogue of Italian Literature, Art, Archaeology 



and History of 1894, a tradition continued by his ‘heirs’ with the series 

Italian books, issued between 1991 and 1995. More recently, H. P. Kraus 

published his first catalogue of Italian books in 1947/48: Italy. Literature 

and Culture. Important Books and Manuscripts from the XIIIth Century 

to the End of the Renaissance, offering a stunning selection – as the title 

states – “from a renowned continental library”, i.e. the collection once 

owned by Giuseppe Martini; Italy is also the title of his Catalogue 204 

of ca. 1997, comprising a wide selection of Italian “books, manuscripts, 

and documents from six centuries”. In 1952, the French bookseller Pierre 

Berès published his Catalogue 51, titled Livres italiens des quinzième et 

seizième siècles. Also highly remarkable, and showing an especial taste 

for bookbindings, are the extensive catalogues nos. 105 and 107 issued 

by Martin Breslauer, Italy. Books Printed in the Fifteenth Century (1979), 

and Italy. Books Printed 1501 to c. 1840 (1981). 

Philobiblon’s catalogue series Italian Books aims to continue this tradition, 

although it is not an entirely new initiative for the company; in fact, its 

roots go back to the very beginning of Philobiblon bookselling. To borrow 

the well-chosen title of the catalogue issued by Olschki in 1914, “le livre 

en Italie à travers les siècles” has always been a distinctive feature of our 

activity, constituting a silver thread running throughout Philobiblon’s 

history. Not by chance, one of our first catalogues, issued as far back 

as 2001, was entirely devoted to rare editions published by the Italian 

philosopher Giordano Bruno; this also served as one of the best examples 

of ‘books on the run’, works by an Italian author but printed abroad. The 

catalogue Aldus 1495-1591 likewise appeared in 2001, and contained over 



seventy editions produced by the dolphin-and-anchor press founded by 

the learned and ‘revolutionary’ Aldus Manutius, and run by his heirs for 

over a century thereafter. In 2008, the catalogue In domo Petri de Maximo 

presented a considerable number of incunabula printed in Rome between 

1465 and 1477, an unrivalled collection which was also featured at what 

was then our Rome location at the palace of the Massimo family, precisely 

where the German printers Conradus Sweynheym and Arnoldus Pannartz 

had established their press around 1467.

The catalogue Benedetto Bordon, a Life in the World of Books followed 

in 2015, accompanied by an exhibition organised in our New York City 

gallery, PrPh, and dedicated to the great protagonist of early Venetian book 

design and printing Benedetto Bordone; this also provided an opportunity 

to celebrate the 500th anniversary of Aldus Manutius through an artist who 

shared with him a life-long passion for the ancient world. 

Two events have significantly marked our 2016 activity. First, we curated 

the New York exhibition Dante Fifty Books, a tribute to one of the most 

celebrated poets of all times, Dante Alighieri. With a preface by Christian 

Y. Dupont, librarian and secretary of the Dante Society of America, the 

deluxe edition of the exhibition catalogue was itself a homage to the 

great Italian printing tradition: the text is hand-set in Dante, a typeface 

designed by Hans Mardersteig, and printed on a Nebiolo cylinder press by 

the Stamperia of Tipoteca Italiana in Cornuda (Treviso), the world-renown 

museum for the history of Italian typographical design. 

The second major initiative of 2016 was a tribute to another outstanding 

Italian poet, Ludovico Ariosto. In partnership with such prestigious New 

York institutions as NYU’s Casa Italiana Zerilli-Marimò, the Italian 



Cultural Institute, the Morgan Library and Museum, and The Graduate 

Center, CUNY, we celebrated 500 years of Ariosto’s masterpiece with 

the catalogue Orlando Furioso. Five Exceptional Copies, Including the 

Editio Princeps; this featured one of the ‘black tulips’ of bibliophily, 

the celebrated first edition of the Furioso, in a superb copy that likewise 

points up a fascinating trajectory through the great world of nineteenth- 

and twentieth-century Italian book collecting. 

The Italian book, in all its various aspects, also represents the focus of the 

New York antiquarian bookshop Govi Rare Books, which was founded 

by our friend Fabrizio Govi, and with which we are very pleased to 

collaborate on this joint venture, i.e. the Catalogue I of the series Italian 

Books. It will suffice to say here that Fabrizio Govi is the author of the 

volume I Classici che hanno fatto l’Italia, published in Modena in 2010, 

which recorded – in a sort of Italian adaption of the Printing and the Mind 

of Men – the landmark books of Italian cultural history. 

Over the years, many ‘Italian Classics’ have passed through Philobiblon’s 

hands. We mention only a few: the earliest fragment ever recorded from 

the French-Provençal version of Marco Polo’s Milione; an astonishing 

Florentine Zibaldone, produced in the 1450s and assembling over fifty 

highly interesting literary and scientific texts; manuscripts finely written 

and illuminated in the workshop run by Vespasiano de’ Bisticci; the 

marvellous – and marvellously enigmatic – series of engravings known as 

the Tarots of Mantegna, in its original book form; the legendary Subiaco 

Lactantius of 1465; the 1472 Foligno and Mantua editiones principes of 

Dante’s Commedia; the lavishly illustrated Valturio of 1472; Laskaris’ 

Grammar of 1476, i.e. the first book entirely in Greek ever printed; an 



extraordinary copy of the 1496 Idyllia by Theocritus, including manuscript 

leaves written by none other than Marcus Mousurus; the 1478 Aritmetica 

of Treviso; the Aldine Terze Rime of 1502 and Paganino’s Dantino of 

1516, both exceptionally printed on vellum. This is to say nothing of the 

copies with outstanding provenances: a Kabbalistic Hebrew manuscript 

annotated by Cardinal Aegidius from Viterbo; the 1469 Apuleius bearing 

the coat of arms of Cardinal Bessarion; Perotti’s Cornucopia lingua 

Latinae from the library of the celebrated Milanese musicus Franchino 

Gaffurio; the Commedia owned by Galileo Galilei; the Aldine Cicero 

bound for the prince of bibliophiles Jean Grolier; and an Apollo and 

Pegasus binding executed for Giovanni Battista Grimaldi: to this list we 

must also add volumes once on the shelves of celebrated eighteenth- and 

nineteenth-century Italian collections, such as those amassed by Giacomo 

Soranzo, Maffeo Pinelli, Giovanni Giacomo Trivulzio, Girolamo d’Adda, 

Gaetano Melzi, Benedetto Maglione, Giacomo Manzoni, Giuseppe 

Cavalieri, and Sidney Sonnino.

Within this context, the project Italian Books will first foresee the 

publication of two numbered catalogues per year (Spring and Fall), each 

presenting about forty or fifty items specifically selected for their rarity, 

documentary value, illustrative apparatus, provenance, binding and 

material make-up. 

In addition to these catalogues, our website will house a special section 

devoted to Italian books, which will offer the possibility not only to browse 

or download all serially published catalogues, but also to navigate through 

manuscripts, printed books, engravings and drawings included in our 



selections, and thus to carry out advanced searches on dates of publication, 

names of publishers, artists and illustrators, or former provenances. We 

also anticipate the creation of virtual exhibitions dedicated to authors, 

printers, bookbinders, artists, owners, or subject matters, and tracing 

fascinating itineraries through the history of book, arts and collecting.

Finally, special attention will be paid to historical and bibliographical 

research, with our specialists offering in-depth cataloguing, research, and 

consultation services. 

A multifaceted project, Italian Books will bring greater light to the role 

of Philobiblon in this particular market segment, with the ambition of the 

company becoming an authoritative point of reference in the international 

panorama, a reliable and essential partner for collectors and institutions 

worldwide within the field of Italian Books.

Margherita Palumbo and Filippo Rotundo





A Renaissance domestic scriptorium in Fano
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Cicero, Marcus Tullius (106-45 BC). Cato maior de senectute. Laelius 

de amicitia. 

Decorated manuscript on parchment. Fano (Italy), signed by Galeotto 

Martinozzi, 1447.

189x130 mm. i + 64 + i leaves. Nine quires. Collation: 18(-1), 2-38, 48(-1), 5-88, 92. 

The manuscript is lacking fol. 1/1, fol. 4/1 blank, and the lower portion of fol. 

9/2 (with loss of a few words of text on the recto). Blanks: fol. 4/8v. Text block: 

117x78 mm, one column, 22 lines. Catchwords written in the lower margin of the 

last page of each quire. Text written in a humanist script. Four-line pen-flourished 

initial in blue on fol. 5/1r, with extension ending with a horned satyr’s head. 

The first capital letter of each paragraph set out. Strictly contemporary armorial 

binding (see below). 

A well-preserved manuscript. Parchment rather undulated, especially in first quire; 

blank outer margin waterstained, more evidently to the first and last leaves. Small 

wormholes in outer margins of first two and last five leaves, not affecting the text. 

A few corrections in rasura in text. Some marginal and interlinear notes written 

in Latin and Greek in brown and red ink on fols. 5/1r-6/3r correcting the text and 

proposing variant readings. The eighteenth-century note ‘9 / 1. M. Tulii Ciceronis 

de Senectute / 2. M. Tulii Ciceronis de Amicitia’ on the front pastedown.

$ 58,000



Text 

The manuscript contains the near complete text of De senectute (owing 

to the loss of fol. 1/1 lacking the first two paragraphs, and the most of the 

third, up to the penultimate line) and the complete text of De amicitia. 

fols. 1/2r-4/8r: De senectute 

Inc. Sed quid opus est plura? Iam enim ipsius Catonis sermo

Expl. ut ea quae ex me audistis re experti probare possitis. Finis deo 

gratias amen.

Colophon (fol. 4/8r): ‘G.S. Tulius de senectute in Feliciter Explicit ego 

galeottus de martinotiis’

fols. 5/1r-9/2v: De amicitia 

Inc. Q. Mutius Augur scievola multa narrare de C. Laelio socero suo

Expl. ut ea excepta nichil amicitia praestabilius êê putetis. Finis.

Colophon (fol. 9/2v): ‘Explicit liber tulii ciceronis de amicitia editi ad 

instantiam ac honorem attici civis Romani ego galeottus demartinotiis 

scripsi 1447’.

Binding

Strictly contemporary brown goatskin over wooden boards. Covers framed 

within blind fillets and border decorated with straight tools. Four metal 

cornerpieces; at the centre a diamond blind-tooled frame with interlaced 

patterns and roundels enclosing the embossed metal and red velvet 

(now worn) coat of arms of the Martinozzi family within a pentilobate 

medaillon. Two metal lance-shaped clasps to fore-edges, traces of silk ties. 



Smooth spine, decorated with a pattern of diagonal fillets and roundels. 

Covers somewhat wormholed. The inked number ‘6’ on the upper cover, 

above to coat of arms. Round wormholes, small portion of the lower cover 

somewhat scratched, small loss to the upper extremity of spine. 

Provenance

From the library of the Martinozzi family, Fano (armorial binding with 

Martinozzi coat of arms on both covers; subscriptions signed by Galeotto 

Martinozzi on fols. 4/8r and 9/2v); by descent in 1746 to Benedetti 

Montevecchio family (eighteenth-century note ‘Della eredità Martinozzi’ 

inked on the front pastedown; the note ‘Da me comperato’ on the recto of 

the front flyleaf, in the hand of Pompeo Benedetti di Montevecchio).

A highly remarkable manuscript, in its original armorial binding, written 

in 1447 by Galeotto Martinozzi from Fano, in the Italian region of Marche, 

containing the texts of two celebrated philosophical treatises by Cicero, 

De senectute and De amicitia. The manuscript offers precious insight into 

a ‘domestic scriptorium’, and helps clarify the reception of Cicero during 

the Italian Renaissance. 

Both De senectute and De amicitia were composed in 44 BC, in the last 

year of Cicero’s life. These writings often circulated together; moreover, 

Cicero regarded them as ‘companion-pieces’: both are cast in the form 





of a fictional dialogue, and both have the same recipient, Cicero’s friend 

Atticus. This textual tradition was respected in print: both texts first 

appeared together in a volume published in Cologne in 1467, issued by the 

printing house run by Ulrich Zell. 

The dialogues were widely read in Italian schools during the Carolingian 

age until the twelfth century, a popularity reflected in the roughly five 

hundred pre-twelfth-century codices that survive, upon which most of the 

research has been focused. After nearly two centuries of neglect, Cicero’s 

dialogues were once again studied during the Quattrocento; owing to 

their philosophical subject matter and elegant style, they served as useful 

examples for teaching Latin to students. However, only fifty codices 

dated to the fourteenth and fifteenth centuries are recorded; there is, 

therefore, growing interest in these later manuscripts of De senectute and 

De amicitia, as they provide precious insight into the fortune and use of 

Cicero during the Renaissance. The manuscript tradition of both works is 

ample, and the texts included in the present codex are a sort of ‘vulgata’, 

i.e., the result of centuries of corruption and contamination.

In the 1440s, Pietro Martinozzi, a wealthy merchant from Fano, decided 

to form a library which would include a number of classical texts and 

philosophical works. However, he did not commission a professional 

workshop with the transcription of these texts; rather, the entire Martinozzi 

family was involved in the initiative – including, exceptionally, his wife 

Giovanna. This impressive project speaks to the increasing number of 

educated, middle-class families in Italy during the fifteenth century, as well 

as the cultural climate of Fano more specifically. A group of manuscripts 



bearing the ownership inscription of Pietro Martinozzi – ‘Petrus 

Martinotius Fanensis’ – is preserved in the National Library in Rome. 

They contain works by Aristotle, Plutarch, Cicero, Cornelius Nepos, 

and Leonardo Bruni, transcribed in Latin, as some subscriptions attest, 

by his sons Galeotto, Simone, and Battista; Pietro’s wife Giovanna was 

responsible for copying texts in Italian vernacular, including the Trattato di 

amore e carità by the Dominican Giovanni Dominici, whose subscription 

reads ‘Scricto per man de me Giovanna de Piero di Martinozzi’ (National 

Library Rome, MS 1335). Another particularly interesting example is MS 

1331, likewise preserved at the National Library in Rome, and bearing 

a lengthy colophon in which Galeotto gives precious information about 

the collaborative formation of his family’s library. These lines vividly 

communicate his proud sense of belonging to a family of merchants with 

genuine literary interests, humanistic education, and scribal culture. 

This sense of belonging to an educated Italian middle-class family is also 

evident in the newly discovered manuscript presented here and written 

in 1447 by Galeotto Martinozzi, who proudly signed the colophons of 

both texts. It is likewise evident in the extraordinary binding that houses 

the manuscript, the covers of which proudly bear the embossed metal 

and red velvet coat of arms of the Martinozzi family: the result is a fine 

combination of blind-tooled leather, metal and colour that is of the greatest 

rarity in the history of bookbinding. Indeed, the Martinozzi family took a 

special interest not only in the production of manuscripts for its library, 

but also in their bindings. Martinozzi MS 1331 of the National Library in 

Rome has an identical binding, in brown goatskin over wooden boards. 

The style of strapwork pattern, the alternating of straight and curved 



strips, the elaborate form of the decorative metal elements – especially 

the central one containing the Martinozzis’ heraldic device – are unusual 

for the Italian Quattrocento, recalling instead Spanish bookbinding of the 

fifteenth century, and the mudéjar style: similar bindings were produced 

by the so-called Toledo school. At that time, Fano was a thriving port 

town and an important crossroads. A large Jewish community, mainly 

originating from Spain, resided in the town, and documentary sources 

attest to the many Jewish bookbinders who were active in the area. In fact, 

the binding of the present manuscript shows some decorative similarities 

with a fifteenth-century Sephardic Bible now held in the Biblioteca 

Comunale of Imola, a city not far from Fano. 

In 1746 this manuscript, together with the rest of the Martinozzi library, was 

inherited by a collateral branch of the family, the Counts of Montevecchio, 

as evinced by the note ‘Della eredità Martinozzi’ on the front pastedown, 

probably written by Pompeo Benedetti di Montevecchio. As previously 

mentioned, a number of the manuscripts copied by various members of the 

Martinozzi family in the fifteenth century are also found at the National 

Library of Rome, which acquired them between 1968 and 1972. However, 

the total number of codices with this provenance, signed by Galeotto or 

Simone Martinozzi, or bearing the inscription ‘Della eredità Martinozzi’ 

remains unknown. Further, upon her death in 1475, the aforementioned 

Giovanna Martinozzi bequeathed her books to her son Battista, and some 

manuscripts later owned by him are now in the Biblioteca Malatestiana in 

Cesena, a line of transmission that merits further research. Neverthless, 

the subsequent fate of the Martinozzi manuscripts seems to have been very 

complex, and probably not entirely ‘pacific’, as a striking material feature 



suggests: the present codex is missing the first leaf, as well as a substantial 

portion of the last one. Intriguingly, most of the Martinozzi manuscripts 

at the National Library in Rome bear identical losses. The few that are 

complete reveal the presence, precisely on the first recto and last verso, of 

Martinozzi’s painted coat of arms. The loss – as in the present case – of 

these leaves could therefore be the material result of harsh patrimonial 

conflicts.

The newly discovered Martinozzi codex therefore adds a significant 

tile to the still fragmentary reconstruction and subsequent destiny of a 

library proudly formed by an educated, middle class Italian family of the 

fifteenth century, narrating a passionate tale of manuscript production and 

bookbinding in the port town of Fano.

V. Jemolo (ed.) Catalogo dei manoscritti in scrittura latina datati o databili. i. 
Biblioteca Nazionale Centrale di Roma, Torino 1971, pp. 133-137; P. Garbini, 
“L’Hermaphroditus di Antonio Beccadelli in una miscellanea fanese di casa 
Martinozzi”, Annali della Facoltà di Lettere e Filosofia dell’Università di 
Macerata, 19 (1986), pp. 608-653; A. Spotti, “Guida storica ai fondi manoscritti 
della Biblioteca Nazionale Centrale Vittorio Emanuele ii di Roma”, Pluteus, 
4-5 (1986-1987), pp. 359-386; P. L. MacKendrick, The Philosophical Books of 
Cicero, London 1989; Trent’anni di acquisizioni, Catalogo della Mostra, Roma 
16 dicembre 1992 - 30 gennaio 1993, Gaeta 1992, pp. 37-44, nos. 22-31; L. 
Miglio, “’A mulieribus conscriptos arbitror’: donne e scrittura”, E. Conello - G. 
De Gregorio (eds.), Scribi e colofoni. Le sottoscrizioni di copisti dalle origini 
all’avvento della stampa, Spoleto 1995, pp. 235-265 (esp. pp. 256-258); J. G. 
F. Powell, “The Manuscripts and Text of Cicero’s Laelius de Amicitia”, The 
Classical Quarterly n.s., 48 (1998), pp. 506-518; R. Black, Humanism and 
Education in Medieval and Renaissance Italy: Tradition and Innovation in Latin 
Schools from the Twelfth to the Fifteenth Century, Cambridge-New York, 2001; 
M. B. Paolini, “Pompeo Benedetti di Montevecchio, un erudito in viaggio tra 
l’Italia e la Sassonia”, Nuovi Studi fanesi, 20 (2006), pp. 39-60.



A deluxe illuminated manuscript offered to Pope Pius II,
produced by the ‘king of booksellers’ Vespasiano da Bisticci
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Aliotti, Girolamo (1412-1480). Gratulatio ad Pium II pro foelici, ac 
secundo ex Mantuana peregrinatione reditu. Dialogus de optimo vitae 
genere deligendo. De monachis erudiendis. 
Illuminated manuscript on parchment, in Latin. [Florence, 1460].

253 x 181 mm. ii + 139 + ii leaves. Complete. 14 quires. Collation: 1-1310, 1410(-1) 

(lacking the last blank leaf). Unfoliated. Blanks: fols. 2/10r, 14/8v, and 14/9r-v. 

Catchwords written in the center middle of the last page of each quire except 

quires 2 and 4. Text block: 164 x 90 mm, one column, 28 lines. The first capital 

letter of each sub-chapter set out. Ruled in brown ink. Text written in brown ink by 

a unique hand in formal humanist script. Headings and names of interlocutors in 

pale red ink. Two illuminated coats of arms of Pope Pius II (see below), numerous 

gold and white-vine initials (see below). Five one-line blue paragraph marks on 

fols. 2/8v, 2/9r, 2/10v, and 4/10v. Early twentieth-century German blind-tooled 

pigskin over wooden boards. Spine with four raised bands, marbled flyleaves, gilt 

and gauffered edges. Upper joint skilfully repaired. 

A well-preserved manuscript. First leaf slightly soiled, four small round 

wormholes in blank outer margin of first leaves reducing to one and then 

disappearing. A few marginal stains; old repair to lower blank margin of fol. 14/3.

$ 150,000



Text

fols. 1/1r-2/7v: G. Aliotti, Ad Maximum beatissimumq; Pontificem Pium 

II. Pro felici ac secundo ex Mantuana peregrinatione reditu (G. Aliotti, 

Epistolae et opuscula, II, pp. 323-345). 

Inc. Ego beatissime pater cum per hos superiores dies Roma rediens

Expl. meae gratulationis cantus adoriar sic placet 

78-verse poem follows on fols. 1/8r-2/9v (inc. Inclita signa uago lumen 

radiantia mundo)

fols. 2/10v-4/10r: G. Aliotti, Dialogus de optimo vite genere deligendo 

(C. Caby, Réseaux sociaux, pratiques culturelles et genres discursifs: à 

propos du dialogue De optimo vitae genere, pp. 461-482).

Inc. Nuper apud foianum agri aretini opidum

Expl. Hiero. Vale o cimber! Mar. valete & reliqui. Finis

fols. 4/10v-14/8r: G. Aliotti, De monachis erudiendis (G. Aliotti, Epistolae 

et opuscula, II, pp. 176-292).

Inc. Plerosque nostrorum temporum religiosos

Expl. beatissimi martiris donati inscriptum nomini atque constructum. 

Finis

Illumination

- fol. 1/1r: papal coat of arms of Pius II Piccolomini (55x109 mm) in shield 

in the bas-de-page, in blue and gold embellished with floriated extensions 

in red, green, purple, and gold;

- fol. 2/8r: large miniature (112x78 mm) bearing at the centre the coat of 





arms of Pius II in burnished silver, blue, and gold surmounted by a white 

and gold mitre and surrounded by a laurel crown held by two winged 

putti; the background is coloured in red and patterned in white, while the 

white-vine border and the putti are in blue, red, and green; attached to the 

miniature is a three-line gold and white-vine initial (18x19 mm);

- 5 four- to six-line gold and white-vine initials (34x31 mm) in blue, red, 

and green;

- 14 smaller gold initials (18x13 mm) variably mixing blue, red, and green 

for the ground with patterns in white.

Provenance

Enea Silvio Piccolomini (1405-1464), later Pope Pius II, gifted by the 

author;

‘Dr. Adolph […]horn’, small round stamp on title page, repeated on fol. 

14/8r;

Moritz Diesterweg (1834-1906), publisher and bookseller in Frankfurt: 

pasted envelope on the first flyleaf verso, housing half a card from 

Diesterweg with some pencilled notes (‘Pius II Aeneas Sylvius 

Piccolomini in humanistischen Minuskel geschrieben, sehr gut erhalten’) 

and a folded piece of thick paper bearing several pencilled notes on both 

sides (side A: ‘Hieronymi Aretini monachis eruditis gehört Papst Pius II 

1440. Dedicationexempl. Manuscript auf Pergament in humanistischen 

Minuskel 2 Teile nebst Einleitung u. Widmung am Papst Eugen IV 

(Aeneas Silvio Piccolomini) mit 19 blauen Initialen, 2 Bordüre auf 1 

Blatt, 1 schönes Kopfstich mit Papstwappen in 4 Farben’; side B: Mk 900- 

Widmung an Papst in Hexameter in einen gepresste neueren Holzband. 



Vollständiges als das Exemplar in der Libreria Vaticana segnanto [sic] del 

num. 1063 139 Blatt. Aretino Girolamo Abate di Santa Flora Allen Maggs 

- Breslauer, R. - H. Rosenthal L. Bibl. Vatic. Hiesermann’).

A deluxe illuminated manuscript offered as a gift by the Aretine abbot 

and humanist Girolamo Aliotti to Pope Pius II Piccolomini, produced in 

the Florentine workshop run by the ‘king of booksellers’ Vespasiano da 

Bisticci and narrating a fascinating tale of patronage.

Girolamo Aliotti, a native of Arezzo and, from 1446, Prior of the 

Benedictine monastery of St. Flora and St. Lucilla, was a zealous self-

promoter who regarded his literary production as a “monnaie d’échanges 

de faveurs” (C. Caby, Autoportrait d’un moine en humaniste, p. 298). 

He had become acquainted with the Sienese humanist Enea Silvio 

Piccolomini (1405-1464) – one of the most interesting and multifaceted 

figures of the Italian Renaissance – in the early years of their common 

training at the Gymnasium in Siena. Piccolomini was a diplomat as well as 

a prolific writer, having also composed love poetry and prose, and in 1442 

was crowned poet laureate by Emperor Frederick III. He was elected pope 

in 1458 and took the name of Pius II, a reference to ‘pious Aeneas’, the 

hero of Virgil’s epic: in this context, his phrase Aeneam suscipite, Pium 

recipite, i.e., ‘Reject Aeneas, accept Pius’ is well known. 

Aliotti decided to try his luck. At the beginning of 1460, he learned that 

the pope intended to sojourn in his hometown of Siena; he promptly set 

to writing the Gratulatio ad Pium II pro foelici, ac secundo ex Mantuana 



peregrinatione reditu, and decided to commission, as a gift for the pope, a 

luxurious manuscript containing this laudatory text along with two other 

works, his Dialogus de optimo vitae genere deligendo and the well-known 

De monachis erudiendis.

No expense was spared in preparing this manuscript for its illustrious 

recipient. From his maternal uncle – the wealthy wool merchant Paolo di 

Nanni Spadari – Aliotti had received the sum of 70 florins to finance his 

travel to Siena and for the production of a codex for a Pope. As attested 

by sources preserved at the Archivio Capitolare in Arezzo, and especially 

by Gabriele Maria Scarmagli’s manuscript Synopsis Monumentorum 

SS. Florae et Lucillae, the transcription of texts and illumination were 

commissioned to none other than the Florentine cartolaio or bookseller 

Vespasiano da Bisticci (1421-1498), an established and internationally 

renowned figure in the production of illuminated manuscripts who 

counted among his clients kings, popes, cardinals, and bishops, in addition 

to a number of eminent (and affluent) scholars throughout Europe. 

Aliotti’s account book transcribed by Scarmagli – and now lost – reports 

the sum payd already on 2 January 1460, and possibly in advance to 

Vespasiano “quando fece scrivere il Dialogo al papa, per la miniatura” (G. 

M. Scarmagli’s Synopsis Monumentorum SS. Florae et Lucillae, p. 943), 

i.e. for the copying and illumination of the Dialogue commissioned as a 

gift to to Pope Pius II: precisely this newly discovered manuscript, which 

scholars had believed to be no longer extant. 

The manuscript is a total work of art: the parchment employed is of the 

highest quality, the script is extremely elegant and accurate, the page 

layouts are spacious and light, the fine white-vine initials opening each 



works as well as Piccolomini’s illuminated coats of arms are executed 

with exquisite taste. A still unidentified but very talented humanist scribe 

was responsible for the transcription of the texts, while the two papal 

crests – and especially the larger one, held up by two winged putti (fol. 

2/8r) – were doubtless executed by one of the illuminators most closely 

associated with Vespasiano; they are possibly to be attributed to Francesco 

di Antonio del Chierico (1433-1488) or his workshop, as suggested 

by the similar decorative elements and nuance in colour handling and 

composition. Through Vespasiano da Bisticci, Francesco di Antonio del 

Chierico came to work for several princely patrons, including the Medici 

family, Federico da Montefeltro, Duke of Urbino, Louis XI, King of 

France, and Matthias Corvinus, King of Hungary.

On 5 February 1460 Aliotti travelled to Florence to collect the illuminated 

manuscript commissioned; a few days later he arrived in Siena, riding 

the horse he had purchased with his uncle’s money and, to enhance his 

prestige, with a chaplain and two monks in tow. In the aula pontificalis he 

could finally meet Pius II, and offer him his precious manuscript gift. 

The manuscript opens with the Gratulatio ad Pium II, written in the form of 

a fictional dialogue between the pope’s nephew Guidantonio Piccolomini 

and Aliotti himself. The conversation concerns an especially pertinent 

topic of the time, and one of Pius II’s highest priorities, the crusade 

against the Ottoman Turks, who had conquered Constantinople in 1453. 

Though the pope’s efforts ultimately failed, Aliotti’s Gratulatio contains 

an unbounded defence of his old friend’s intended crusade, and ends 

with a 78-verse poem in praise of Piccolomini and his plea for Christian 

unity. The Gratulatio thus offers some of the earliest documentation of 





Western, Christian interest in modern Turkey, written by Aliotti just 

seven years after the fall of Constantinople, as well as an interesting and 

yet understudied piece of evidence regarding the attitudes of Western 

intellectuals toward the Turks, along with the Renaissance perception of 

crusading more generally. Until the discovery of this ‘original’ version, the 

text of Aliotti’s Gratulatio was testified by a miscellaneous codex dated a 

year later to 1461 and preserved in the National Library of Florence (cod. 

Magl. XXI.151).  

The other two works in the present manuscript – the Dialogus de optimo 

vitae genere deligendo and the De monachis erudiendis – are likewise part 

of Aliotti’s strategy to ingratiate himself with Pope Piccolomini. Both were 

composed in the 1430s and were addressed by Aliotti to other patrons in 

order to win their favour; in 1460, each work was re-introduced by four 

dedicatory verses to Pius II, written on the verso of the preceding leaves.

The Dialogus de optimo vitae genere deligendo was Aliotti’s first 

humanistic work, written in 1437, and originally dedicated to the bishop 

of Split and future archbishop of Florence, Bartolomeo Zabarella (d. 

1445). Only one manuscript of the 1437 version is recorded, found in a 

miscellaneous codex held at the Casanatense Library in Rome (ms. 4063). 

The ‘new’ version addressed to Pius II was, until now, known by two 

manuscripts, preserved respectively in the Biblioteca Città d’Arezzo (ms. 

459) and the Biblioteca Marciana in Venice (Marc. lat. XIC.180, 4467); 

these are evidently to be considered copies, with a few textual variants, of 

the newly discovered ‘original’ manuscript.

The manuscript’s third and more lengthy text counts among Aliotti’s most 

famous works: the De monachis erudiendis, a dialogue composed around 



1439. Divided into two books, it is a manifesto for the reform of traditional 

monastic life, remediating the decline of monasteries encouraging studies. 

In 1445, Aliotti had offered this work to Pope Eugene IV in a presentation 

manuscript now preserved in the Vatican Library (Vat. lat. 1063). The 

Vatican codex is introduced by an obsequious epistola consultoria to 

Eugene IV, which Aliotti re-uses in the present manuscript, preceded by 

the short metric dedication to Pius II. His goal was, once again, to obtain 

a bishopric from Pius II, possibly that of Civita Castellana, in Umbria, 

whose then-bishop Rodolfo was in a precarious state of health. Indeed, 

his plan to reform monastic life, transforming monasteries into veritable 

humanistic academies, would have been even more welcomed by Pius 

II, the Humanist Pope par excellence! Aliotti revised the text, corrected 

various scribal errors, and partially reworked the section dealing with 

the study of philosophy. As a result, the text of De monachis erudiendis 

included in the present manuscript is quite different from that of the 

Vatican codex. 

All this was, however, for naught, as the manuscript failed to have much 

effect; when Aliotti finally received a response to his enquiries as to 

the pope’s reviews of his gift, it was from Cardinal Torquemada, who 

answered politely that the pope had obviously appreciated Aliotti’s works, 

but could read only a few pages of the volume, owing to his “maiores 

et continua occupationes” (Epistolae et opuscula, II, pp. 369-370). Aliotti 

would have remained prior of the St. Flora and St. Lucilla monastery until 

his death in 1480, while this expensive, luxurious manuscript remained 

among the shelves of the large library the pope had amassed in his Sienese 

residence. In fact, the present manuscript never even entered the Vatican 



Library, and was inherited by his nephews, along with the greater part of 

the Sienese library. Pius II’s books were later dispersed, and manuscripts 

bearing his papal coat of arms are presently scattered across various 

European and American libraries. 

G. M. Scarmagli, Synopsis Monumentorum SS. Florae et Lucillae, Archivio 
Capitolare Arezzo [1740]; G. Aliotti, Epistolae et opuscola, ed. G. M. Scarmagli, 
Arezzo 1769; F. Ames-Lewis, “The Earliest Documented Manuscript Decoration 
by Francesco d’Antonio del Cherico”, The Burlington Magazine, 120 (1978), pp. 
390-393; A. A. Strnad, “Studia piccolomineana. Vorarbeiten zu einer Geschichte 
der Bibliothek der Päpste Pius II und III”, D. Maffei (ed.), Enea Silvio Piccolomini 
Papa Pio II. Atti del convegno per il quinto centenario della morte, Siena 1968, 
pp. 295-390; A. De La Mare, “New Research on Humanistic Scribes in Florence”, 
A. Garzelli (ed.), Miniatura fiorentina del Rinascimento. Un primo censimento, 
Firenze 1985, pp. 393-600; A. Labriola, “I miniatori fiorentini”, M. Peruzzi 
(ed.), Ornatissimo Codice. La biblioteca di Federico di Montefeltro, Ginevra-
Milano 2008, pp. 53-67; C. Caby, “Réseaux sociaux, pratiques culturelles et 
genres discursifs: à propos du dialogue De optimo vitae genere”, C. Caby-R. M. 
Dessì, Humanistes, clercs et laïque dans l’Italie du xiiie au début du xvie siècle, 
Turnhout 2012, pp. 405-482; J. Helmrath, Pius II. und die Türken, Idem, Wege des 
Humanismus. Studien und Diffusion der Antikeleidenschaft im 15. Jahrhundert, 
Tübingen 2013, pp. 279-342; E. Tinelli, “Il De optimo vite genere deligendo di 
Girolamo Aliotti. Alcune osservazioni”, Archivum mentis, 2 (2013), pp. 127-150; 
F. Corsi Masi, “Su alcuni codici miniati a Firenze per Enea Silvio Piccolomini”, 
G. Mariani Canova and A. Perriccioli Saggese, Il codice miniato in Europa, 
Padova 2014, pp. 461-474; C. Caby, Autoportrait d’un moine en humaniste. 
Girolamo Aliotti (1412-1480), Rome 2018.



The first vernacular edition

3

Augustinus, Aurelius (354-430). De civitate dei [Italian]. De la cita di 

dio. [Venice (?), Antonio di Bartolommeo Miscomini, about 1476-1478]. 

Chancery folio (276x186 mm). Collation: a12, a-k10, L10, m-z10, A-G10, H12. [324] 

leaves. Complete with the first and last blank leaves, often lacking in the recorded 

copies. Text in two columns, 47 lines. Type: 4:78R. Blank spaces for capitals, 

some letters supplied in a contemporary hand. Late seventeenth-century armorial 

calf. Covers within broad floral frame, at centre the coat of arms of Cardinal 

Federico Baldeschi Colonna, all in gilt. Spine with five raised bands, richly gilt 

tooled, title lettered in gold, rebacked. A good copy, some browning and spotting. 

Two small wormholes in the last leaves. Some marginal notes and reading marks, 

in an early hand.

Provenance: Cardinal Federico Baldeschi Colonna (1625-1691; armorial binding).

$ 22,000

The first edition in Italian vernacular of De civitate Dei (The City of God), 

and the first edition ever printed in a modern language of Saint Augustine’s 

celebrated treatise, one of the most influential works of Western thought, 

which “pervaded the whole Middle Ages”, and “remained authoritative 

until the 17th and 18th century” (PMM 3). The De civitate Dei was 





completed by the bishop Augustine of Hippo in the year 426, and its editio 

princeps appeared in Subiaco as early as 1467 – a credit to the immense 

popularity of the work – possibly through the printing collaboration of 

German clerics Conradus Sweynheym and Arnoldus Pannartz.

This Italian version of De civitate Dei is traditionally attributed to 

the Florentine theologian and preacher Jacopo Passavanti (ca. 1302-

1357), who is considered the founder of the great Dominican library of 

Santa Maria Novella. Indeed, the possible identity of the translator or 

volgarizzatore is still open to debate. 

The volume – offered here in a fine binding bearing Cardinal Federico 

Baldeschi Colonna’s coat of arms – was issued entirely anonymously and 

without date, but the printing is attributed to Antonio di Bartolommeo 

Miscomini, who worked in Venice in 1476-1478. By 1480 he moved to 

Nonantola, and then to Florence, where he was active as a printer from 

1481 onwards. The watermarks and types used strongly suggest Venice as 

the place of printing. “This book was assigned to Miscomini’s Florentine 

press by Proctor but is here taken to have been printed by him at Venice 

because (1) of the numerous watermarks several [...] are characteristically 

Venetian but none characteristically Florentine; (2) the heavy a with head 

curled to left which is occasionally found occurs elsewhere only in the 

Venetian Virgil of 1486” (BMC vii, 1136).

HC 2071; GW 2892; BMC vii, 1136; IGI 982; Goff A-1248; T. Accurti, Editiones 
seculi xv ignotae, Firenze 1940, pp. 145-146, R. Ridolfi, Le filigrane dei paleotipi, 
Firenze 1957, pp. 16-17.



The first fully illustrated Commedia, annotated by a Rosacrucian

4

Alighieri, Dante (1265-1321). Comento di Christophoro Landino 

fiorentino sopra la Comedia di Dante Alighieri Poeta fiorentino. 

Venice, Bernardinus Benalius and Matteo Capcasa (from Codeca), 3 

March 1491.

Folio (310x218 mm). Collation: [I]8, a-z8, &8, cum8, rum8, A8, B6, C-I8, K6, L8. 

[10], cclxxxxi, [1] leaves. Text in one column, surrounded by commentary on 

61 lines. Type: 108R (text), 80R (commentary). Woodcut printer’s device on fol. 

L8r. Four full-page woodcuts set within richly historiated borders (fols. a1v, s1v, 

C1r; one repeat on fol. s2v of the woodcut opening the Purgatorio). Ninety-seven 

woodcut vignettes. Six nine-line decorated initials; numerous smaller initials on 

black ground. Old vellum with running stitches, recased. A good copy, slightly 

browned in places. Fols. [I]1 and a2 probably from another copy, the lower blank 

margin remargined. Early seventeenth-century marginal notes and drawings on 

fols. c4v, r8r-v, and H1r taken from, or inspired to the Amphitheatrum sapientiae 

aeternae by Heinrich Khunrath (Hamburg 1595.). 

Provenance: unidentified coat of arms on fol. a1v, set within a laurel wreath and 

held by two putti. 

$ 58,000





One of the finest examples from the golden age of Venetian book 

illustration: the rare first fully illustrated Commedia, the first to contain a 

complete cycle of images for each cantica, and the first edition to include 

Landino’s commentary as revised by Pietro da Figino, recently identified 

as the Tuscan theologian Pietro Mazzanti da Figline.

What makes this edition particularly appealing is its illustrative apparatus, 

which far exceeds all previous illustrated editions: there are one hundred 

woodcuts, one for each of the poem’s cantos, including three full-page 

illustrations at the beginning of each cantica. For the images the Venetian 

printers employed the ‘popular artist’ who illustrated the 1490 Malermi 

Bible, identified by Lilian Armstrong as the Master of the Pliny of Pico 

della Mirandola. For the first two cantiche – Inferno and Purgatorio – the 

illustrator used earlier cycles, when available, as models. For the Paradiso 

there were no previous woodcut illustrations and the Pico Master created 

an entirely new sequence of images, rooting himself not in the manuscript 

tradition (the Paradiso is less frequently illustrated in the illuminated 

codices of the Commedia), but essentially in Landino’s commentary.

Another feature of interest lies in the early seventeenth-century notes and 

Rosacrucian symbolism, as with the Cross inscribed within a triangle, 

visible on some leaves, which are linked to the Amphitheatrum sapientiae 

aeternae, first published in 1595 by the mystic Heinrich Khunrath, a 

disciple of Paracelsus. For example, this unknown reader added the notes 

‘procul hinc adeste Profani’ on fol. c4v, referring to the Door to Hell, 

and ‘E Millibus vix uni’ on fol. r8v, relating to the woodcut depiction of 

Lucifer; both quotations are taken from the Amphitheatrum.

Over the centuries, several of Dante’s readers, including John Starkey 



(1627-1665), Gabriele Rossetti (1783-1854) and, later, René Guénon 

(1886-1951), tried to unveil the hidden meaning of the Comedy, showing 

Dante’s influence on esoteric societies. It is therefore possible that the 

as-yet unknown early owner of this copy had been a Rosicrucian, or a 

member of another suspected fraternity. 

HC 5949; GW 7969; BMC v, 373; IGI 363; Goff D-32; Essling 531; Sander 2313; 
Batines i, p. 52; Mambelli 13.

In praise of Lorenzo Il Magnifico

5

Poliziano, Angelo (1454–1494). Epistola de obitu Laurentii Medicis. 

[Bologna], Franciscus (Plato) de Benedictis, 25 July 1492.

Small 4° (206x140 mm). Collation: 16. 6 leaves (plus 28 blank leaves not 

belonging to the edition as issued, inserted for binding). Text in one column, 28 

lines. Type: 1. One blank space for capital on fol. 1/6v. Nineteenth-century half-

calf over boards. Smooth spine with title lettered in gilt. A very good copy, some 

light spotting.

Provenance: Captain John Desmond Grencille Fortescue (1919-2017).

$ 2,800



The exceedingly rare first edition of the eulogistic epistola written on 18 

May 1492 by the renowned poet, philosopher, and philologist Angelo 

Poliziano concerning the death of Lorenzo de’ Medici a month earlier, on 

8 April 1492. 

Poliziano gained the attention of Lorenzo de’ Medici early in life 

and entered the Medici household around 1473, becoming the tutor of 

Lorenzo’s sons shortly thereafter. He also carried out various diplomatic 

missions for Lorenzo and travelled Italy to source books and manuscripts 

for the Medici library. In this intimate letter, the humanist relays the final 

moments of Lorenzo de’ Medici’s life. Called ‘il Magnifico’, i.e. ‘the 

Magnificent’, Lorenzo de’ Medici (1449-1492) was the de facto ruler 

of the Florentine Republic, a skilled politician and enthusiastic patron 

of arts and letters, who supported such celebrated figures as Botticelli, 

Michelangelo, Marsilio Ficino, Giovanni Pico della Mirandola, and of 

course Poliziano himself, to name but a few. Indeed, in the letter Poliziano 

grandly praises Lorenzo’s patronage and benevolence, alongside his 

kindness, gentleness, and integrity, and explains how without his 

former patron’s inspiration, his own love for writing no longer survives. 

Poliziano, who was by Lorenzo’s bedside during the final days, goes on 

to describe the events leading up to his friend’s death, including the pain 

Lorenzo had suffered in the two months prior, in contrast to the serene 

strength and nobility with which he came to face his imminent passing; 

how he imparted wisdoms onto his son Piero; his ‘polished and intimate’ 

conversation with his disciples; and his exemplary demonstration of 

courage in the very final moments. He also mentions the funeral, in brief, 

as well as the signs and symbols surrounding Lorenzo’s death. He ends 



with the justification of his letter: to comply with the request of Jacobus 

Antiquarius – himself a noted man of letters, courtier, and diplomat – 

for information, as well as for his own sake, to remember, with a ‘bitter 

sweetness’, the memory of his departed friend. 

The booklet was printed by Francesco de’ Benedetti, who published eight 

works by Poliziano between June 1491 and August 1494, and who also 

projected a never accomplished edition of his Opera. Only eleven copies 

of the Epistola are held in institutions worldwide; in the United States, 

only a single copy is found, at Harvard University’s Houghton Library.

GW M34753; IGI 7957; Goff P-888; E. Gatti, “Noterella sulla prima edizione 
bolognese di Angeli Politiani Epistolarum Opus”, La Bibliofilia, 115 (2013), pp. 
371-382. 

The Renaissance Italian farmstead

6

Crescentiis, Petrus de (1233- ca. 1320). Ruralia commoda [Italian]. 

Venice, [Matteo Capcasa (of Codeca)], 31 May 1495. 

4° (220x160 mm). Collation: aa4, a-l8, A-L8. [180] leaves. Text in two columns, 

43 lines. Type 3:108R, 9:81R. Large woodcut representing a farm on recto of 

first leaf. Thirty-nine woodcut vignettes in the text. Woodcut decorated initials on 

black ground. Eighteenth-century vellum. A very good copy, small sections of the 





blank corners of the title-page and last leaf repaired, without any loss. Some light 

marginal browning, a few finger-marks. Letters by booksellers Davis & Orioli, 

dated 1934, loosely inserted in the volume. 

$ 36,000

A complete copy of this rare edition, in Italian vernacular, of the Ruralia 

Commoda, one of the more attractive fifteenth-century illustrated books 

on natural history, the institutional copies of which are often found in 

defective condition. 

The Bolognese nobleman Pietro de’ Crescenzi, a retired lawyer and 

landowner in Villa d’Olmo near Bologna, composed this treatise between 

1304 and 1309. Following the tradition of Roman agricultural texts, he 

wrote in Latin, and divided the work into twelve sections, each section 

devoted to a specific topic. The Ruralia Commoda is considered the most 

important source on agricultural practices, husbandry and horticulture 

of the Middle Ages, providing advice on hunting, fishing, wine-making, 

animal diseases, and the use of medicinal plants, along with a monthly 

calendar of duties and tasks.

The work first appeared in Augsburg in 1471, and enjoyed lasting 

popularity during the Renaissance. The treatise was frequently reprinted 

in the fifteenth and sixteenth centuries, and was translated into several 

vernacular languages. The Italian, and anonymous version was first 

published in Florence in 1478, and was highly praised for its elegance 

and purity. The Venetian publication of 1495 – the last fifteenth-century 

edition to appear – was printed by Matteo Capcasa from Codeca (near 



Parma), and continues to be highly praised for its illustrative apparatus, 

which includes a large and very interesting woodcut on the first leaf 

showing a contemporary Italian farmstead, or villa. A number of the other 

vignettes illustrating the text were newly designed in popular style for this 

edition, and depict different agricultural practices as well as architectural 

details and garden structures. The woodcut showing a scene in a garden, 

with a vine pergola in the background (Book viii, ch. 2) is particularly 

noteworthy as it speaks to the importance of pleasure gardens in the Italian 

Renaissance. Conversely, other illustrated vignettes in the volume are not 

related to the content of the Ruralia commoda, being instead a re-use of 

woodblocks executed for previous editions issued from Capcasa’s printing 

house, such as the Fior di virtù of 1490.

This copy belongs to the small group of copies bearing in the colophon the 

misprinted date ‘mlcccv’. 

HCR 5839; GW 7828; BMC V 486; IGI 3268; Goff C-975; Essling 842; Sander 2235.

The Painted Page

7

Samosatensis, Lucianus (ca. 125-after 180). Διάλογοι. Florence, 

Lorenzo de Alopa, 1496.

Folio (330x235 mm). Collation: Α-Β8, α-ω8, αα-ηη8. 262 of [264] leaves, lacking 

the first and last blanks. Text in one column, 41-44 lines. Type: 5:IIIGk. Blank 



spaces for capitals, with no guide letters. Opening page framed in a fine and 

lavishly illuminated full-border, with small flowers, acanthus leaves, fruits, birds, 

and gold-rayed discs. At the top two cornucopias, the lower panel containing a 

large cartouche including a blue lion coat of arms, flanked by the gold initials 

‘io’ and perhaps ‘m’ (smudged). The right panel exquisitely painted, depicting a 

scholar, quite surely Lucianus himself, with long curly hair, sitting and reading 

a book. On the same leaf a ten-line gold initial ‘a’ with interlaced branches on 

black ground, and a portion of a portico supported by a cherub. Seventeenth-

century limp vellum. Spine with five raised bands underlined by gilt fillets, 

compartments decorated with floral tool, title in gilt on red lettering-piece. Edges 

slightly speckled purple, A very good copy, with wide margins. A few early ink 

stains, foxing and browning in places. In the last quires pale waterstain to the 

lower blank margins, a few minor stains to the gutter of the two final leaves. 

Early inked foliation, and marginalia in Greek and Latin, in the same hand. On 

the front pastedown the early inked shelfmark ‘A. 58.’, and an erased, not legible 

annotation.

$ 125,000

A magnificent example of a Florentine incunable receiving a high-quality 

illumination: the rare editio princeps of Lucianus’ Dialogues edited by 

Ianos Laskaris, an absolute chef d’oeuvre of early Greek typography. 

It is one of the three dated editions published by Lorenzo de Alopa, the 

first Florentine printer to produce books in Greek, the others being the 

Anthologia Graeca of 1494 and the Argonautica of Apollonius Rhodius, 

which appeared in 1496. The text of Lucianus was set in the third Greek 





type cut for Alopa, a lower-case with accents and breathings, used also for 

the commentary surrounding Apollonius’ Argonautica.

The opening leaf of the sumptuos copy presented here represents a highly 

original artwork, and was executed by an artist of considerable skill. The 

decorative pattern of the border, the particular palette of colours and tones, 

the illusionistic three-dimensional composition, the hair- and beard-style 

of the figure reading a book on the right panel – doubtless a depiction 

of Lucian himself – have many similarities to illuminations attributed to 

the miniaturist known as ‘Petrus V’, possibly originating from Lombardy. 

This artist was also active in Padua and Venice in the 1470s in the 

production of illuminated incunables, creating masterful illustrations for 

a distinguished clientele, as demonstrated by the magnificent Glasgow 

copy of the Breviarium Romanum printed in 1478 by Nicolaus Jenson 

(Glasgow University Library, B.f.1.18). From Veneto he moved to Rome, 

where he worked in the 1480s and 1490s, receiving several commissions 

from prestigious patrons for illuminating printed books.

A refined work for a refined patron: the smudged coat of arms included 

in the border is similar to that of the famous and wealthy Sforza family, 

while the capital letters painted in gold may be read as ‘io’ and ‘m’, 

suggesting the possible identity of the first owner of the present copy: 

Giovanni Maria Sforza (d. ca. 1520), the son of Francesco, Duke of Milan. 

As a Protonotary Apostolic he was a member of the Roman curia, and in 

1498 was appointed Archbishop of Genoa. The Elmer Belt Library of the 

University of California at Los Angeles preserves a single leaf from Book 

ii of the Nicolaus Jenson edition of Pliny the Elder’s Historia naturalis 

of 1476, whose border and first initial were possibly illuminated for Gian 



Galeazzo Sforza (1469-1494). In this leaf the inscription, only partially 

legible, ‘opvs petri v m’ supports “the Lombard origins of this intriguing 

artist. The letters of Petrus’ surname suggest Vimercate, the name of a 

town midway between Milan and Bergamo, earlier the patria of another 

illuminator, Guinifortus de Vicomercato” (The Painted Page, p. 178).

HC (+Add) 10258*; GW M18976; BMC vi, 667; IGI 5834; Goff L-320; 
Rhodes Firenze, 416; Flodr Lucianus, 1; Hoffmann iii, pp. 29-30; Legrand i, 
19; Staikos, Charta, pp. 277-278; J. J. G. Alexander (ed.), The Painted Page. 
Italian Renaissance Book Illumination, London-New York 1995, pp. 178-180  
(catalogue entries nos. 86-88 by L. Armstrong); M. Conway, “The Early Career 
of Lorenzo Alopa”, La Bibliofilia, 102 (2000), pp. 1-10; L. Armstrong, “Opus 
Petri: Renaissance Book Illuminations from Venice and Rome”, Eadem, Studies 
of Renaissance Miniaturists in Venice, London 2003, 1, pp. 339-405; Philobiblon, 
One Thousand Years of Bibliophily, no. 38.

Speaking on Love

8

Bembo, Pietro (1470-1547). Gli Asolani di Messer Pietro Bembo. 

Venice, Aldo Manuzio, March 1505.

4° (208x118 mm). Collation: a-m8, n2. Lacking fol. n2 blank. 97 of [98] leaves. 

Complete with dedicatory epistle to Lucrezia Borgia (fols. a1v-a2r) and errata 

leaf (fol. n1r-v). Italic and roman type. Aldine device on fol. m8v. Blank spaces 

for capitals, with printed guide letters. Fine binding executed at the beginning 

of the nineteenth century, signed at foot of spine by François Bozérian the 



Younger (‘rel.p. bozerian jeun’). Red straight-grain morocco over pasteboards, 

with elaborate gilt roll border framed with gilt and blind fillets. Board edges with 

diagonal hatch marks at corners of covers. Spine with five small raised bands 

underlined with gilt fillets; compartments richly gilt tooled on pointillé ground, title 

lettered in gilt on the second one, ‘aldus 1505’ in gold at the foot. Inside dentelles, 

pale blue watered silk doublures with gilt grape roll. Vellum flyleaves. Pale blue 

silk bookmark. Gilt edges. Extremities of spine slightly worn. An exceptionally 

fresh, wide-margined copy. Light dusting to first leaf. The inked note ‘Paris’ on the 

verso of the front silk flyleaf, written in a nineteenth-century hand.

Provenance: from the library of Count Leonardo Vitetti (1894-1973), Italian 

Ambassador to the United Nations (his large engraved armorial ex libris on the 

front pastedown, with inked shelfmark ‘Sala B, ii, 32’). 

$ 22,000

A fine, wide-margined copy of the first edition, in its first issue, of this 

celebrated dialogue, written in Italian vernacular by the Venetian patrician 

and outstanding humanist Pietro Bembo between 1497 and 1504. A 

milestone in Italian Renaissance literary history.

The friendship and collaboration between Bembo and Aldus Manutius 

began in 1495, when the printer issued De Aetna, which relates Bembo’s 

famous 1493 stay in Sicily and his ascent of Mount Etna. A few years 

after, the humanist edited two celebrated modern classics for Aldus in the 

easily portable octavo format, the groundbreaking Petrarch of 1501 and 

the Dante of 1502. Bembo can rightly be defined as a sort of alter ego of 





Manutius, and it was he who showed Aldus a Roman coin with a dolphin 

and anchor carved on one side, an episode that marks the ‘birth’ of the 

most famous emblem in the history of printing.

In 1504 the Venetian Senate had granted Manutius a ten-year privilege 

for printing Bembo’s work, and the Asolani appeared in March 1505. In 

its first issue the Asolani was introduced by Bembo’s dedicatory epistle to 

Lucrezia Borgia, wife of Duke Alfonso i d’Este, dated Venice, 1 August 

1504 (fols. a1v-a2r). This address was almost immediately suppressed, 

and the two pages left blank. The reasons for its removal so shortly after 

the publication have continually been discussed, and some scholars have 

suggested that Bembo and Duchess Lucretia could have been lovers. 

Copies that include – as in the present volume – the final leaf n1, with the 

errata (‘Errori fatti nel stampare’), are of the greatest rarity.

Divided into three Books, the Asolani is a philosophical dialogue on the 

nature of love, which alternates between prose and verse, based on the 

model of Dante’s Vita Nuova. The fictional conversation is set at Asolo, 

near Treviso, in the villa of Caterina Cornaro, the former queen of Cyprus. 

After having examined various conceptions of love, Bembo proposes the 

idea of neo-platonic or spiritual love, as a contemplative desire for an ideal 

and divine beauty.

The work enjoyed enormous popularity in the Cinquecento, and already in 

July 1505 was reissued by the Florentine printers Giunta, despite Aldus’s 

ten-year privilege. 

The first edition, especially in its rare first issue, was a ‘must’ for the great 

nineteenth-century book collectors, as this fine copy, magnificently bound 

by the Parisian binder Bozérian the Younger, well shows. 



Adams, B-578; STC Italian, p. 80; Renouard Aldes, 48.1; Ahmanson-Murphy 
72; Laurenziana 90; Marciana 105; Aldo Manuzio. Il Rinascimento a Venezia, 
Venezia 2016, no. 71; C. H. Clough, “Pietro Bembo’s Gli Asolani of 1505”, 
MLN, 84 (1969), pp. 16-45; C. Kidwell, Pietro Bembo: Lover, Linguist, Cardinal, 
Montréal 2004. 



The Macrobean mappa mundi,
reissued in an early sixteenth-century edition
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[Plinius Secundus, Gaius Caecilius (61-113 AD), attributed to]. C. 

Plinio De li homini illustri in lingua Senese traducto et brevemente 

commentato. Opera del Cone. Siena Simone Nardi, 30 March 1506.

4° (205x136 mm). Collation: A-N8 (fol. E3 signed as E2). [104] leaves. Nardi’s 

full-page woodcut printer’s device on the verso of the last leaf. Six astronomical 

and geographical woodcuts and one full-page pictorial world map. Numerous 

woodcut decorated initials on black ground. Flyleaves renewed. Seventeenth-

century vellum over pasteboards, recased. Smooth spine with gilt title and early 

shelfmarks ‘A8’ and ‘47’. A good copy. A few wormholes, marginal foxing and 

soiling throughout, restoration in blank outer margin of first six leaves, some 

stains to fols. D4 and N1-N3. Some early marginalia.

$ 6,500

First edition in Italian vernacular of De viris illustribus urbis Romae, 

a collection of short texts dedicated to notable people and events from 

Roman history, including seventy-seven biographies of celebrated 

Romans, from Procas to Pompey. It is ascribed here to Gaius Plinius 

Caecilius (probably Pliny the Younger); however, the source, date, and 

author of the composition remain undetermined, and the work has, over 

time, been variously attributed to Sextus Aurelio Vittore, Cornelio Nepos, 

and Suetonius. 





The Latin text was translated into Italian by the Sienese professor and 

man of letters Pietro di Bartolomaeo di Conone Raneoni, who dedicated 

his publishing initiative to Minosse Boncompane and Pandolfo Petrucci. 

The edition is highly esteemed for its geographical and astronomical 

woodcut illustrations, and above all for the mappa mundi, which identifies 

continents and oceans, and splits the globe into two, placing the Old 

World (Europe, Asia, Africa, India) in the upper half and the Habitabilis 

Antipodium in the lower half, surrounded by ocean. This map is modeled 

on the celebrated map of the Medieval world which first appeared in the 

edition of Macrobius’ In somnium Scipionis expositio printed in Brescia 

in 1483 (see Shirley 13). The Macrobian map had a large manuscript 

transmission from the fifth century, and was doubtless the most influential 

pre-Renaissance world map. The woodblock was re-used in subsequent 

fifteenth-century editions of Macrobius, issued in Brescia as well as in 

Venice, and from the early sixteenth century the map also circulated in 

slightly different forms in other Italian printing centres, as this Sienese 

edition of 1506 attests. The book was printed by the cartolaro Simone 

Nardi, who is famous for having adopted one of the finest devices in the 

history of early Italian printing. The emblem depicts Romulus and Remus 

with the she-wolf, above a shield bearing the letter ‘S’ and a star, with the 

motto ‘Romae origo, Senae que insignia’ on the top.

Only two copies of this edition of Plinius are held in American institutions: 

at the University of California, Los Angeles and at Harvard University’s 

Houghton Library.

STC Italian, p. 526; Mortimer Italian 534; Sander 5767.



The Apocalypsis:
the Latin text, vernacular commentary, 

and celebrated illustrative cycle 

10

Apochalypsis Ihesu Christi. Venice, Alessandro Paganino, 1516. 

(bound with:) Apocalipsis iesu christi. hoc est reuelatione fatta a 

sancto giohanni euangelista. cum noua expositione: in lingua volgare 

composta per el reuerendo theologo & angelico spirito frate Federico 

veneto ordinis predicatorum: cum chiara dilucidatione a tutti soi 

passi: cosa vtilissima. Venice, Alessandro Paganini, 1515.

Two works in one volume, folio (301x257 mm). I. Collation: [*]8. [16] leaves. On 

the title-page a large woodcut (165x118 mm) depicting Jesus and the Apostles in a 

sailboat on a stormy lake, below the inscription ‘flvctvabit sed non demergetvr’. 

Gothic type. Text in Latin in two columns, with fifteen full-page woodcuts printed 

opposite. Blank spaces for capitals, with printed guide letters. II. Collation: [*]2, 

A8, B-P6. [2], xci leaves. Lacking the last blank leaf P6. Gothic, roman and italic 

type. Text in Latin and Italian in two columns. Title-page in black and red, within a 

white knotwork-patterned border on criblé ground. Numerous woodcut initials, in 

similar style, on black ground. Blank spaces for capitals, some of which are filled 

in a contemporary hand. Seventeenth-century vellum over pasteboards. Spine 

with five raised bands, inked title on the second compartment, inked ornament 

on the third one. Covers somewhat soiled and stained, spine slightly rubbed and 

wormed. A good, unsophisticated copy. Wormholes to the upper blank margin of 





the first three leaves and lower margin of the first edition bound, occasionally 

and slightly affecting borders of woodcuts. In the second edition bound, title-

page and gutter of fol. P1 anciently reinforced. Small wormholes to the blank 

margins, without any loss. Fols. G3 and G4 uniformly browned. One manicula 

in the margin of fol. F2r, with the note ‘il com[m]entatore ha sbagliato in questo 

uersicolo’, referring to the controversial question of Christ’s horoscope.

Provenance: the Italian archpriest Nicola Antonio Flora (d. 1752; ownership 

inscription on title-page, ‘ex libris Archip.ri D Nicolai Antonij Flora’, repeated 

on the verso of rear flyleaf, ‘Ex libris Flora’); the Italian physician Carlo Longo 

(stamp on the recto of front flyleaf). 

$ 24,000

An exceptionally complete copy of one of the finest early Italian illustrated 

books: the Apochalypsis issued by Alessandro Paganini, containing fifteen 

woodcuts adapted from the Apocalypse series by German artist Albrecht 

Dürer (1471-1528). 

Dürer’s series illustrating the popular Book of Revelation of St. John 

contains just fifteen woodcuts supplemented by the biblical text, and was 

first published in German in 1498 (Die heimliche Offenbarung Johannis). 

Its Latin version – Apocalysis cum Figuris – followed in 1511. Its 

influence was tremendous, owing to the immediate and unrivalled force of 

the images, a narrative cycle that vividly condenses the spiritual sense of 

the Revelation. Dürer’s iconographical model had enormous success, and 

some images – such as the celebrated woodcut of the Four Horsemen – 



became a definitive standard in visual art. 

Its influence is also clear in the series produced by Paganini in Venice in 

1515: faithfully adhering to Dürer’s template, Paganini’s cycle likewise 

contains fifteen full-page woodcuts, introduced by a pictorial title-page, 

and facing the biblical text, taken from the Vulgata and set in two columns. 

The Venetian woodblocks were designed and cut – as Essling first stated 

– by two different artists. The title-page and eight plates (nos. 1, 3, 8, 11, 

12, 13, 14, and 15) bear the monograms ‘ia’ or ‘zad’, while the Figura 

decima is signed ‘zovan andrea’, i.e. a certain ‘Zoan Andrea’, an elusive 

figure or – as Ilaria Andreoli states – a veritable ‘Arabian Phoenix’ in the 

history of fifteenth- and sixteenth-century Italian print. These ten signed 

woodcuts are reverse copies after Dürer, although the model is somewhat 

simplified and decorative elements are overlooked. Stylistic features 

have led some scholars to unconvincingly attribute the signature ‘Zoan 

Andrea’ to the Venetian printer Giovanni Andrea Vavassore – also called 

Guadagnino – who worked as a woodcarver for other Venetian printers as 

well, including Alessandro Paganini, or to a certain Mantuan artist named 

Zoan Andrea, who has recently been identified by Susanne Boorsch as 

Giovanni Antonio da Brescia, an engraver active in the Mantegna’s circle. 

However, the debate regarding the possible identity of the artists who 

produced these fine illustrations remains open, given that ‘Zoan Andrea’ 

and ‘Ioannes Andreas’ were very popular names in northern Italy during 

the sixteenth century, and that various designers signed their prints with 

identical monograms. 

Further, the 1516 edition contains five unsigned woodcut illustrations 

that reveal significant freedom towards Dürer’s iconographical model, 





and whose execution was assigned by Essling to the leading printmaker 

active in Venice, Domenico Campagnola (ca. 1500-1564); meanwhile, the 

design for the Figura secunda, which illustrates the vision of the Seven 

Candlesticks, has occasionally been attributed to one of the greatest Italian 

Renaissance painters, Titian. More recently, Dreyer has ascribed the five 

unsigned woodcuts to Ugo da Carpi (ca. 1480-1520/32), the first Italian 

practitioner of the art of the chiaroscuro woodcut.

In 1515 Paganini had already published a work related to the Revelation: 

the rare second and revised edition of the commentary in the Italian 

vernacular – the Apocalipsis iesu christi, hoc est reuelatione expositione – 

written in 1393-1394 by the Dominican theologian Federigo da Venezia, 

which was first issued in Rome in 1469, and which possibly constitutes 

the first biblical commentary to be printed in Italian. 

A copy of this Paganini edition, highly appreciated for its fine title-

page framed in a large knotwork-patterned border on black ground, is 

bound in the volume offered here, which as a whole therefore represents 

an exceptional visual as well as textual commentary on the Book of 

Revelation.

I. stc Italian, p. 104; Nuovo, Alessandro Paganino (1509-1538), no. 39; 
Essling 205; Essling-Ephrussi, “Zuan Andrea et ses omonymes”, Gazette des 
Beaux-Arts, i (1891), pp. 401-445, and ii, pp. 225-244; P. Dreyer, “Ugo da 
Carpis venezianische Zeit im Lichte neuer Zuschreibungen”, Zeitschrift für 
Kunstgeschichte, 35 (1972), pp. 22-301; C. Karpinski, “Some woodcuts after 
early designs of Titian”, Zeitschrift fur Kunstgeschichte, 39 (1976), pp. 263-268; 
S. Boorsch, “Mantegna e i suoi incisori”, Andrea Mantegna, Milano 1992, pp. 
55-65; G. M. Fara, Albrecht Dürer: originali, copie, derivazioni, Firenze 2007; 
I. Andreoli, “Dürer sotto torchio. Le quattro serie xilografiche e i loro riflessi 
nella produzione editoriale veneziana del Cinquecento”, Venezia Cinquecento, 37 



(2009), pp. 5-135; N. O’Hear and A. O’Hear, Picturing the Apocalypse. The Book 
of Revelation in the Arts over Two Centuries, Oxford 2015. II. Nuovo, Alessandro 
Paganino (1509-1538), 17; A. Vaccari, “Sprazzi di luce su esegeti in penombra”, 
Ead., Scritti di erudizione e di filologia. ii, Rome 1958, pp. 407-416; A. Luttrell, 
“Federigo da Venezia’s Commentary on the Apocalypse: 1393/94”, The Journal 
of the Walters Art Gallery, 27/28 (1964/1965), pp. 57-65. 



The invention of Macaronic language
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Folengo, Teofilo (1491-1544). Merlini Cocai poetae mantuani liber 

Macaronices libri xvII. Non ante impressi. Venice, Alessandro Paganini, 

1 January 1517.

16° (138x86 mm). Collation: +12, A-P8. [132] leaves. Complete with fol. P8 blank. 

Italic and roman type. 

Handsome nineteenth-century blue morocco, signed by Parisian bookbinder 

Antoine Bauzonnet (d. 1848). Covers framed with triple gilt fillets, spine with 

five raised bands, richly gilt tooled. Marbled flyleaves, gilt edges. A very good 

copy, small repair to the lower outer corner of fol. P7, not affecting the text.

$ 18,000

The very rare first edition of the first version of the celebrated 

Maccheronee, composed by Mantuan poet Teofilo Folengo in Macaronic 

Latin, and published under the pseudonym Merlin Cocaio.

The 1517 publication – known as the ‘Paganini edition’, after the printer’s 

name – opens with the Libellus de laudibus Merlini Cocai, a ten-page 

letter written by Folengo under the pseudonym Aquario Lodola; Folengo 

made extensive use of pseudonyms, and here the fictional Lodola, a 

‘herbalist, expert in the art of enemas’ presents the figure of Merlin 

Cocaio, born in Cipada, the village facing the Virgilian Pietole. Nourished 



by a blackbird, Cocai draws inspiration from wine and dishes of gnocchi. 

Compared to the sentimental Limerno and the very serious Fulica, the 

other two pseudonyms used by Folengo during his literary career, Merlin 

Cocai represents the facetious and burlesque side of the author’s character.

This preliminary text is followed by two eclogues, and then the picaresque 

epic Baldus, a kind of comic continuation of the Carolingian legend. The 

poem consists of 6,114 macaronic hexameters divided into seventeen 

Books, and is considered Folengo’s masterpiece. A parody of the Virgilian 

model and its imitators such as Sannazaro and Pontano, it is composed 

in an invented language blending Latin with various Italian dialects in 

an extraordinary linguistic mélange of high and low registers. The plot 

narrates the adventures of Baldus, grandson of the king of France, who 

was abandoned by his father at an early age and raised by a farmer named 

Berto. Potentially destined for the life of a knight, Baldus turns out to 

be a vulgar ruffian. The harsh criticism of the aristocracy, courtiers, and 

clergy that Folengo develops in this deeply anti-classical text, together 

with his strong sense of realism combined with explosive villainy, had 

great influence on François Rabelais, who knew and highly appreciated 

Folengo’s work.

The poem enjoyed great success, and was reprinted in Milan in 1520. An 

enlarged version of twenty-five Books was printed by Paganini in 1521 

(see next item), and frequently reissued by other printers until the mid-

seventeenth century. 

The first edition of 1517 is very scarce, and rarely appears on the market.

 
Nuovo, Alessandro Paganino (1509-1538), no. 42; T. Folengo, Macaronee 



minori, a cura di M. Zaggia, Torino 1987, pp. 558-559; M. Zaggia, “L’esordio di 
Folengo”, T. Folengo, Merlini Cocai Poetae Mantuani Liber Macaronices Libri 
xvii Non ante impressi, Brescia 1991, pp. 15-24; Idem, “Breve percorso attraverso 
le quattro redazioni delle Macaronee folenghiane”, Teofilo Folengo nel quinto 
centenario della nascita, 1491-1991”, Florence 1993, pp. 85-101.



An absolute gem of sixteenth-century book production
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Folengo, Teofilo (1491-1544). Opus Merlini Cocaii Poetae Mantuani 

Macaronicorum, totum in pristinam formam per me Magistrum 

Acquarium Lodolam optime redactum, in his infra notatis titulis 

divisum... Toscolano, Alessandro Paganini, 5 January 1521.

16° (120x72 mm). Collation: A-Z8, AA-MM8. 272, [8] leaves. Italic, gothic, and 

roman type. Fifty-four full-page woodcut illustrations in text. Nineteenth-century 

red morocco, signed by Parisian binder Hippolyte Duru (1803-1884). Spine with 

five raised bands, title lettered in gilt. Marbled flyleaves. Inside dentelles, edges 

marbled and gilt. A fine copy.

Provenance: the famous writer and bibliophile Charles Nodier (1780-1844, his 

ex libris on the front pastedown and his own note on the rarity of the book and 

its condition, written on a small card pasted onto the second front flyleaf; cf. C. 

Nodier, Catalogue raisonné d’une jolie collection de livres, Paris 1844, lot 270); 

Antonio Marzorati (on the front flyleaf the stamp of the bookseller Lauria of Paris 

and a note in pencil, ‘È l’esemplare Marzorati – nr. 388 del suo catalogo”; cf. 

Catalogo della Biblioteca Marzorati, Bologna 1932, lot 388). 

$ 16,500

The first illustrated edition of the Macaronee, the second issued by 

Paganini (see previous item), and the third overall, considering the mere 



reprint appeared in Milan in 1520.

The 1521 publication is known as the ‘Toscolano edition’, and is the 

first to present the enlarged and completely revised version of Folengo’s 

macaronic poems, with the Baldus expanded to twenty-five Books. For 

its content and editorial appearance, this edition is considered not only 

the most beautiful edition of Folengo’s works, but also an absolute gem 

from across the entire field of sixteenth-century book production. The 

brilliant printer Paganini provided it with a newly cut set of illustrations 

destined to play an important role in the later fortune of the Macaronee. 

However, the Toscolano edition is important above all because it gives us 

the brightest and most inspired phase of Folengo’s macaronic genius; a 

perfectly mature phase not yet dampened by the ideological or classicist 

inhibitions of his later period.

Along with the definitive version of the Baldus, the volume contains 

the Zanitonella (a collection of twenty-one poems on rustic life), the 

Moscheide (a short poem on the battle of flies and ants, printed here for 

the first time), and the Libellus epistolarum et epigrammatum. At the end 

is a quire of eight unnumbered leaves signed MM, which is sometimes 

missing and is known in two different issues. The copy offered here 

represents the issue with the quire MM containing a brief letter exchanged 

between Folengo and Paganini, the errata, the Tabula facetiarum, and 

the sonnet Se di piacer, trastullo, gioia e spasso (cf. Nuovo, Alessandro 

Paganino, pp. 78-82).

Two later revised versions of the poem are known: the Cipadense 

(published between 1530 and 1535 with false printing data) and Vigasio 

Cocaio from the name of the mysterious author of the preface (first printed 



in Venice in 1552).

Adams F-687; Nuovo, Alessandro Paganino (1509-1538), no. 51; PMM 62; 
Sander 2832; R. Dall’Ara, Folengo macaronico poeta. Girolamo, Teofilo e Merlin 
Cocai: il romanzo di una vita, Mantova 2004; A. Nuovo, “L’edizione toscolanese 
del Folengo”, G. Bernardi Perini - C. Marangoni (eds.), Teofilo Folengo nel quinto 
centenario della nascita, 1491-1991, Atti del convegno di studi Mantova-Brescia-
Padova, 26-29 settembre 1991, Firenze 1993, pp. 387-402; M. Zaggia, “Breve 
percorso attraverso le quattro redazioni delle Macaronee folenghiane”, ivi, pp. 
85-101.



Two enigmatic, unidentified monograms,
on an early sixteenth-century Venetian binding
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Boccaccio, Giovanni (1313-1375). Laberinto d’amore... con una 

Epistola à Messer Pino de rossi confortatoria del medesimo autore. 

Florence, Heirs of Filippo Giunta, 1521.

8° (160x95 mm). Collation: A-I8. 72 leaves. Roman and italic type. Blank spaces 

for capitals, with printed guide letters. Fine contemporary Venetian red morocco 

over pasteboards. Covers within blind fillets and a gilt acorn and leaf roll. At the 

centre of both covers two gilt strapwork-pattern tools, the gilt letters ‘.f.g.t.’ on 

the upper cover and ‘.m.a.g.d.’ on the lower one. Two pairs of holes for ties at the 

fore-edge. Spine with three small raised bands, with title inked in an early hand. 

Gilt and gauffered edges. Corners lightly rubbed, minor wear to extremities of 

spine, joints lightly restored. A fine copy, first leaf lightly soiled and spotted, some 

marginal foxing, a few spots and minor stains. A few maniculae in a contemporary 

hand. Small nineteenth-century paper label pasted to front pastedown, with 

shelfmark ‘N.° 1395 A.ii.2’. Some pencilled bibliographical notes on pastedowns.

Provenance: Francesco Riccardi de Vernaccia (b. 1794; engraved ex libris on the 

front pastedown); Gustavo Camillo Galletti (1805-1868; small stamp on recto of 

first leaf); Baron Horace de Landau (1824-1903; ex libris on front pastedown, 

with stamped number ‘47788’). 

$ 28,000





A finely bound copy of this extremely rare Giuntina edition of one of the 

most influential works by Boccaccio, one of the Three Crowns of Italian 

literature.

The Labirinto d’amore was written in the mid-1350s; it is also known as 

Corbaccio, an alternative title introduced in the Florentine editio princeps 

of 1487, although the word ‘corbaccio’ never actually occurs in the work. 

It certainly derives from the Italian ‘corvo’, i.e., crow, possibly recalling 

the satire Ibis by Ovid, one of Boccaccio’s favourite sources. The text 

was edited by Bernardo Giunta, who addressed his publishing initiative 

to ‘gli Amatori della Lingua Toscana’ – admirers of Tuscan language – 

emphasizing Boccaccio’s critical early role in the tradition of Italian 

vernacular prose. 

This copy is housed in a fine contemporary binding in red morocco of the 

highest quality, suggesting that it was executed for a wealthy patron, the 

identity of whom remains hidden despite the gilt lettering on its covers, 

‘.F.G.T.’, and ‘.M.A.G.D.’. The binding was in all likelihood produced in 

a Venetian workshop, owing to the lettering employed in these inscriptions 

as well as the use of the knot-tool, a fairly common tool design used by 

various Venetian binders; this tool even came to act as a sort of signature 

of the most inventive and talented craftsman, the Mendoza Binder, so-

named because of his main client, the Spanish ambassador Diego Hurtado 

de Mendoza, who was active there between ca. 1520 and 1555 (see, for 

example, The Henry Davis Gift, no. 262, for a binding by the Mendoza 

Binder dated to ca. 1523, bearing the same knot-tool and an inscription in 

a similar pattern). The fine border framing the covers is formed with small 

mirror leaves and acorn tools, decorative motifs likewise used in various 



Venetian binder’s workshops in the first decades of the Cinquecento.

Adams B-2182; Camerini 185; M. A. Foot, The Henry Davis Gift: A Collection 
of Book Bindings iii, London 1978; L. Nuvoloni, “Commissioni dogali. Venetian 
Bookbindings in the British Library”, D. Pearson (ed.), ‘For the Love of Binding’, 
Studies in Bookbinding History Presented to Mirjam Foot, London-Newcastle, 
DE 2000, pp. 81-109.

The Italian Renaissance Swordsman
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Manciolino, Antonio (fl. 1531). Opera nova, dove li sono tutti li 

documenti et vantaggi che si ponno havere nel mestier de l’armi d’ogni 

sorte novamente corretta et stampata. Venice, Niccolò di Aristotile de’ 

Rossi called Zoppino, 1531.

8° (144x98 mm). Collation: A-H8. 63, [1] leaves. Italic and roman type. Woodcut 

printer’s device on last leaf verso. Woodcut vignette on the title-page, seven 

woodcuts in text (fols. A2r, A7r, C3v, D6r, E6r, G1r, H2r). Woodcut decorated 

initials; blank spaces for capitals. French red morocco signed by Devauchelle. 

Covers framed with double gilt fillets. Spine with five small raised bands, richly 

gilt tooled, title in gold on green morocco lettering-piece. Gilt edges. A very good 

copy. Title-page and last leaf slightly soiled.

$ 8,000





The rare first edition of one of the earliest fencing books printed in Italy, the 

nation that claims primacy in the development of swordsmanship, or scherma. 

Preceded only by the Exercitationum atque artis militaris collectanea by 

Pietro Monti (Milan 1509), the Opera nova is the first manual to be written in 

Italian vernacular. 

Little is known about the life of Manciolino, although he played a crucial role 

in the evolution of fencing in the late fifteenth and early sixteenth centuries. 

He was one of the most important masters of the so-called Bolognese School, 

a tradition in teaching which goes back to the fifteenth century and included, 

among others, the aforementioned Monti and Guido Antonio de Luca, 

Manciolino’s teacher.

The Opera nova was composed around 1522 and was probably published 

posthumously. The manual is elegantly written, and represents a significant 

step towards an innovative form of fencing to be practiced on foot rather 

than on horseback as in the medieval tradition. It is divided into six Libri, 

dedicated to preparatory actions, offensive movements or attacks, parries, 

counterattacks, and – for the first time in the history of fencing – the handling 

of the one-handed sword (spada di una mano). The sections are introduced by 

a woodcut not immediately related to the different techniques explained in the 

text; for example, one vignette of an equestrian battle (fol. G1r) points to the 

re-use of blocks employed by Zoppino for illustrating chivalric works issued 

by his printing house.

Manciolino also deals with the manner in which a gentleman should 

conduct himself in a quarrel, as is consistent with the Italian conception of 

swordsmanship. “The culture of la scherma in premodern Italy, however, has 

two important elements that must be accounted for in any treatment of violence 



and its performance, the urban nature of Italian society, and Mediterranean 

honor culture” (K. Mondschein, “The Italian School of Fencing”, p. 282).

STC Italian, p. 408; Baldacchini, Annali, 287; Gelli, Bibliografia, p. 125; Essling 
658; Sander 4168; A. Manciolino, Trattato di scherma 1531. A cura di S. Longhi 
e S. Pivotti, Busto Arsizio (VA) 2008; F. Castagnaro, “La scherma nei trattati 
italiani del Cinquecento: immagini e parole”, Ludica, 15/16 (2009/2010), pp. 55-
72; K. Mondschein, “The Italian School of Fencing: Art, Science, and Pedagogy”, 
D. Jaquet - K. Verelst - T. Dawson, Late Medieval and Early Modern Fight Books. 
Transmission and Tradition of Martial Arts in Europe (14th-17th Centuries), 
Leiden-Boston 2016, pp. 280-323.

The Giunta-Blado competion to print Machiavelli

15

Machiavelli, Niccolò (1469-1527). Historie fiorentine di Niccolo 
Machiavelli cittadino, et segretario fiorentino. Florence, Bernardo 
Giunta, 27 March 1532.

4° (205x133 mm). Collation: [A]4, B-Z8, AA-EE8. [4], 9-224 leaves. As in many 

copies, lacking the final four-leaf quire signed FF, with the errata (fols. FF1-2), fol. 

FF3 blank, and the printer’s device (FF4v). Due to a mistake in typesetting fols. 

139v (S3v), 140r (S4r), 141v (S5v), and 142r (S6r) are misprinted (see below). 

Italic and roman type. Woodcut printer’s device on title-page. Contemporary 

limp vellum, recased. Flyleaves renewed. Preserved in a cloth case. A very good, 

genuine copy. Light browning, a few pale marginal waterstains.

$ 10,000



Rare first Florentine edition – printed only two days after the appearance 

of the first edition issued in Rome by Blado – of this landmark of 

historiographical literature, a keystone of Machiavelli’s approach to 

Florentine history, a groundbreaking work significantly written in Italian 

vernacular rather than Latin.

After Machiavelli’s death in 1527 there was a rush to publish his remaining 

works, and a fierce rivalry arose between the Roman printer Antonio 

Blado and the Florentine printer Bernardo Giunta to be the first to press. 

Although Giunta had been given the approval of Machiavelli’s heirs and 

rushed to honor his fellow Florentine with elegant editions of his works, 

Blado’s and Giunta’s editions of the Historie fiorentine appeared almost 

simultaneously. It is generally presumed that Blado’s Roman edition, 

dated 25 March 1532, preceded Giunta’s by two days. Some copies of the 

Giunta edition, as in this case, are dated 27 March 1532 in the colophon, 

while others are dated 16 March 1532, a feature which could in fact re-

open the debate over which one constitutes the true editio princeps. It is 

possible that Giunta printed an incorrect date of 16 March to convince 

the public that his edition was indeed the first and to match the date of 

Giunta’s dedication to Duke Alessandro de’ Medici, printed on the verso 

of the title-page, which is followed by Machiavelli’s dedication addressed 

to Pope Clemens VII.

This volume is one of only a handful of copies in which leaves 139v, 140r, 

141v, and 142r of quire S do not contain the pertinent text, but rather that 

already printed on leaves 139r, 140v, 141r, and 142v respectively, a highly 

interesting attestation to an error that occurred in the typesetting of one 

sheet of this quire, which was quickly corrected. In this copy, quire S 





could therefore actually belong to a first issue.

In 1520, Machiavelli was commissioned by Giulio de’ Medici to write 

an account of the history of Florence. The book he produced “is the first 

example in Italian literature of a national biography, the first attempt in 

any literature to trace the vicissitudes of a people’s life in their logical 

sequence, deducing each successive phase from passions or necessities 

inherent in preceding circumstance, reasoning upon them from general 

principles, and inferring corollaries for the conduct of the future” 

(Britannica).

STC Italian, p. 400 (with colophon dated 16 March 1532); Camerini 227; Pettas 
243; Bertelli-Innocenti 17.

A pocket vernacular edition, 

illustrated with 151 woodcuts

16

Herbolario Volgare: nel quale se dimostra conoscer le herbe: et le sue 

virtu: et il modo di operarle: con molti altri simplici: di novo venute 

in luce: et di latino in volgare tradutte: con gli suoi repertorii da 

ritrovar le herbe: et li rimedij alle infirmita in esso contenute... Venice, 

Giovanni Maria Palamides, 31 July 1539.

8° (154x101 mm). Collation: AA6, A-X8, Y6. [6], 152, [22] leaves. Title-page in 



red and black, with a large woodcut vignette showing Saints Cosma and Damian. 

151 woodcut illustrations depicting plants, all but two of which feature sacred 

images (fol. AA6v and Y6v). Contemporary blind-tooled calf, widely restored. 

Spine with four raised bands, rebacked. Original pastedowns and flyleaves 

preserved. A very good copy. The gutter of a few leaves slightly wormholed, 

without any loss. Some pale marginal waterstains.

Provenance: erased eighteenth-century ownership inscription on the title-page.

$ 8,000

Rare early edition of this popular and richly illustrated herbal, first issued 

in quarto size in Venice in 1522. All Italian vernacular herbals are of the 

greatest rarity.

Latin and vernacular herbals were so successful because their simple 

alphabetical arrangements allowed herbalists, apothecaries, and physicians 

to easily access essential concepts of pharmacopoeia that earlier medieval 

authors had drawn from antiquity. From a scientific point of view, 

however, they are of little value, as their often-imprecise descriptions 

do not allow for the identification of plants, and therapeutic uses are 

frequently associated with magical-astrological practices. 

All early printed herbals basically derive from the Herbarium erroneously 

attributed to Apuleius as well as the Herbarius Maguntinus, which first 

appeared in Mainz in 1484. Both fifteenth-century editions are based on 

an older manuscript tradition which had combined ancient and medieval 

knowledge of plants. In Italy, the text of the Herbarius Maguntinus 





was reprinted in Vicenza in 1491 under the title Tractatus de virtutibus 

herbarum with a new series of woodcuts and an incorrect attribution to 

Arnaldus of Villanova. In the Herbolario volgare, text and pictures are 

derived, with few variations, from the Vicenza Latin incunable.

The present is the fifth edition in Italian, a substantial reprint of the 

edition issued in Venice in 1534 by Vavassore, with some variants in 

the illustrative apparatus. “All the woodcuts belong to the Latin Hortus 

Sanitatis, but are not printed from the blocks used in the 1534 edition. The 

cut of the annunciation occurs first in a devotional book of 1524 […] The 

woodcuts 109, 143 and 149 are slightly different from the corresponding 

ones in the 1534 edition; the woodcuts 2-3 are exchanged by misprint” 

(Klebs, pp. 9-10).

Klebs 18; Pritzel 10766; Nissen, Die botanische Buchillustration, 2318; Essling 
1196; A. Arber, Herbals, Their Origin and Evolution. A Chapter in the History of 
Botany, 1470-1670, Cambridge 1912, pp. 11-13.

Printed on blue paper
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Bembo, Pietro (1470-1547). Delle lettere di M. Pietro Bembo. Primo 
volume. Rome, Valerio and Luigi Dorico, September 1548.

4° (192x142 mm). printed on blue paper. Collation: *4, A-Z4, Aa-Zz4, Aaa-Eee4. 

Lacking quire *4, fols. B4, Ccc4, and the final quires Ddd and Eee. [2 of 10], 386 





of 398 pages; lacking the last 4 unnumbered leaves. Italic and roman type. Blank 

spaces for capitals, with printed guide letters. Old vellum over pasteboards, gilt-

tooled spine. Sewing rather weak, fols. A1, R1, Ccc1-Ccc3 somewhat loose. Near 

good copy, browning and spotting throughout, a few small stains; wormholes, 

occasionally affecting a few letters or words. The outer margin in quires A-F 

trimmed, without any loss; margins of the last leaves frayed. Early note on fol. 

A1r, ‘il 2o Tomo non fu mai stampato’. Nineteenth-century annotation on the 

rear pastedown, ‘mancante di 5 carte che contengono la lettera ad un Lorenzo 

Massolo, le tavole della Lettera e L’Errata’.

$ 1,800

One of the few copies printed on blue paper of the rare first posthumous 

edition of letters by Venetian patrician and outstanding humanist Pietro 

Bembo. 

During his lifetime, only a selection of Bembo’s letters in Latin had 

appeared, in 1536. Recalling a tradition of classical antiquity which 

was first revived by Francesco Petrarca, Bembo had, however, planned 

to publish his entire correspondence in Italian vernacular, and the 

Vatican Library preserves a manuscript of the letters he had prepared for 

publishing. After Bembo’s death, this plan was taken over by his literary 

executors, Carlo Gualteruzzi from Fano (1500-1577), and the Venetian 

Girolamo Querini (1466-1554). The first volume came to light in Rome 

in 1548, containing – as the second title printed on fol. A1v attests – the 

letters written to popes, cardinals, and other members of the ecclesiastical 

hierarchy. 



The title-page of the 1548 edition states that the publication is the ‘Primo 

volume’, i.e. only the first volume of Bembo’s letters. Indeed, the Roman 

printers Valerio and Luigi Dorico never published the following and 

implicitely announced volumes of Bembo’s letters, owing to disagreements 

that had arisen between Gualteruzzi and Querini about the publication 

of other works by Bembo, above all his Historia veneta. The complete, 

five-volume collection was published only four year later, in 1552, by the 

Venetian printer Gualtiero Scoto. 

Intended for presentation, a few copies of the 1548 edition were issued on 

blue paper, in which cases the first preliminary quire is often lacking. 

Adams B-604; STC Italian, p. 80; Gamba 138.

No copies in America
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Tarentino, Secondo (fl. mid 16th century). Della Bradamante gelosa 

i cinque primi canti, di M. Secondo Tarentino. Al reverendissimo 

Monsignor Francesco Colonna Arcivescovo Tarentino. Venice, 

Giovanni Andrea Vavassori called Guadagnino, 1552.

8° (155x99 mm). Collation: A-I8, K4. 76 leaves. Italic and roman type. Woodcut 

printer’s device on the title-page. Five half-page woodcut illustrations; five 



woodcut historiated initials at the beginning of each canto. Green morocco 

binding signed by Bauzonnet-Trautz. Covers framed with triple gilt fillets, spine 

with five raised bands and gilt title. Inside dentelles, marbled flyleaves, gilt edges. 

Corners and joints slightly worn. A very good copy; small stain in the outer 

margin of the first and last leaves.

Provenance: from the library of the Protestant Academy of Sedan (seventeenth-

century ownership inscription ‘Bibliotheca Sedanensis’ on the title-page); 

Guglielmo Libri (1803-1869; see Catalogue de la Bibliothèque de M L****, Paris 

1847, lot 1096; sold for 90 francs). 

$ 10,000

Extremely rare first edition of this poem in ottava rima, of which only 

three copies are recorded among Italian institutional libraries.

The Bradamante gelosa, with its elaborate plot full of action and 

adventure, is a celebration of human folly that overturns traditional 

chivalric values. Amidst the love story that unfolds between Bradamante, 

Orlando’s cousin, and Ruggiero, Tarentino shows Medoro to be the real 

hero, while Orlando is repeatedly found being teased in front of Angelica. 

In the poem Medoro becomes an emblem of the ideal Renaissance Man, 

in contrast to Orlando, the arrogant and rough nobleman who relies only 

on his status and physical strength. The work was reissued in Venice by 

Guadagnino in 1562, and again by Domenico Imberti in 1619 and 1623.

Little is known about the life and figure of Secondo Tarentino, who 

evidently originated from Taranto (Apulia). He was probably in the service 

of Francesco Colonna, archbishop of Taranto, to whom the Bradamante 





gelosa is dedicated, and whose family is celebrated in a verse composition 

printed on the verso of the title-page as well as throughout the work. He 

also wrote the comedy Il capitan bizzarro, issued in Venice in 1551 and 

1567.

During the seventeenth century this copy was kept at the Academia 

Sedanensis, i.e., the Protestant Academy of Sedan, which was founded in 

1607 under the leadership of Prince Henri de la Tour d’Auvergne, and whose 

library was dispersed in 1642 after the French annexation of Sedan. Later 

the volume came into the possession of the well-known Italian collector 

and ‘bibliomane’ Guglielmo Libri; the copy is described in the catalogue of 

his Parisian sale of 1847, with the high praise, “Charmant exemplaire, avec 

témoins, de cette édition originale et très rare, que M. Melzi n’a jamais pu 

voir” (Catalogue de la Bibliothèque de M L****, p. 71). 

Melzi-Tosi p. 272; M. Marti, “Prima ricognizione della ‘Bradamante gelosa’ di 
Secondo Tarentino”, Letteratura e filologia. Studi in onore di C. F. Goffis, Foggia 
1985, pp. 121-138.

Bound in painted vellum for Marquis Luigi Sylva
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Tolomei, Claudio (1492-1555). Il Cesano, dialogo di M. Claudio 
Tolomei, nel quale da più dotti huomini si disputa del nome, col quale 
si dee ragionevolmente chiamare la volgar lingua. Venice, Gabriel 
Giolito de’ Ferrari & Brothers, 1555. (bound with:) Plato (427-ca. 347 



BC). Il dialogo di Platone, intitolato il Timeo, overo della natura del 
mondo. Tradotto di lingua greca in italiano da m. Sebastiano Erizzo, 
gentil’huomo venetiano. Et dal medesimo di molte utili annotationi 
illustrato, et nuovamente mandato in luce da Girolamo Ruscelli. 
Venice, [Orfeo Dalla Carta] for Comin da Trino, 1558.

Two works in one volume, 4° (205x143 mm). I. Collation: A-N4. [4], 97, [3] 

pages. Roman and italic type. Woodcut printer’s device on the title-page and fol. 

N4v. Woodcut initials, head- and tailpieces. II. Collation: *4, A-L4, K2. [4], 41, 

[1] leaves. Roman and italic type. Woodcut printer’s device on the title-page and 

fol. L2r. Woodcut decorated initials. Precious and unusual eighteenth-century, 

possibly Venetian painted vellum binding. Covers bearing at the centre a piece of 

marbled paper surrounded by strips of vellum decorated with geometric and floral 

patterns painted in green, black and brown watercolour. Edges decorated with 

coloured floral motifs. Marbled flyleaves showing the same pattern as the piece 

of paper pasted on the covers. A good copy. In the first work bound small hole in 

the blank margin of fol. A2. Wormholes to the lower margin of about ten leaves 

of the second edition bound, and small loss to the outer corner of fol. D2, in both 

cases not affecting the text, some marginal stains. Early inked shelfmark ‘J:I:10’ 

on the front flyleaf.

Provenance: the Milanese Marquis Luigi Silva (fl. eighteenth century; his 

ownership inscription and armorial stamp in gilt ‘d. lvigi sylva’ on the first title-

page, repeated on fol. A2v).

$ 3,300





A volume finely and most unusually bound in painted vellum with 

paper insertions, from the exquisite library of Marquis Luigi Silva, and 

containing two sixteenth-century first editions.

The volume opens with the first edition of the dialogue Il Cesano, 

composed by the Sienese Claudio Tolomei in 1525-1529, but printed 

only in 1555, on account of censorship. This fictional dialogue offers 

a synthesis of all major proposals circulating in those years around the 

debate over the Italian language, and its interlocutors are Pietro Bembo, 

Gian Giorgio Trissino, Baldassarre Castiglione, Alessandro de’ Pazzi, and 

Gabriele Cesano. 

Following in the volume is the first edition, in the second issue (the first is 

dated 1557 on the title-page) of the first Italian version of Plato’s famous 

dialogue Timaeus, translated from the Greek by the Venetian Sebastiano 

Erizzo (1525-1585). 

The volume was once owned by Luigi Silva, a member of the noble 

Milanese family famous for its interest in book collecting. 

Luigi Silva’s books, bearing his elegant stamp in gilt, are scattered among 

various libraries, and the volume presented here – as with others bearing 

identical provenance, mostly referring to editions in Italian vernacular, 

as with the copy of the 1549 Giolito edition of Lodovico Domenichi’s 

Nobiltà delle donne in the Bibliothèque Municipale in Roanne (158-BOU 

264) – is housed in a fine painted vellum binding, possibly executed in a 

Venetian workshop. The remarkable binding is a fine example of Silva’s 

especial taste for beautiful books (see next item as well).



I. STC Italian, p. 674; Bongi, i, p. 460; L. Sbaragli, Claudio Tolomei, umanista 
senese del Cinquecento, Siena, 1939; C. Tolomei, Il Cesano de la lingua toscana, 
ed. O. Castellani Pollidori, Firenze 1974. II. STC Italian, p. 524; Hoffmann iii, 
p. 147; J. Hankins, Humanism and Platonism in the Italian Renaissance, Rome 
2005, ii, p. 164; F. Tomasi, “Una scheda su Sebastiano Erizzo traduttore del 
‘Timeo”’, Quaderni Veneti 3 (2014), pp. 47-48; Frati, Dizionario bio-bibliografico 
dei bibliotecari e bibliofili italiani, p. 519; M. F. Viallon, Catalogue du Fonds 
italien xvie siècle de la Bibliothèque Municipale de Roanne, Saint-Etienne 1994; 
M. A. Foot, Pictorial Bookbindings, London 1986.

Bound in painted vellum for Marquis Luigi Sylva

20

Curtius Rufus, Quintus (fl. 1st cent. AD). Q. Curtio De’ fatti 

d’Alessandro Magno, Re de’ Macedoni, tradotto per M. Tomaso 

Porcacchi, con alcune Annotationi, dichiarationi, & avvertimenti, & 

con una lettera d’Alessandro ad Aristotele del sito dell’India, & con 

la Tavola copiosissima delle cose notabili. Venice, Gabriel Giolito de’ 

Ferrari, 1558.

4° (218x150 mm). Collation: *-****8, *****4, A-P8, Q6. [72], 249, [3] pages. 

Complete with the last blank leaf Q6. Roman and italic type. Woodcut printer’s 

device on the title-page and fol. Q5v. Woodcut decorated initials, head- and 

tailpieces. Precious and unusual eighteenth-century, possibly Venetian painted 

vellum binding. Covers bearing at the centre a piece of coloured paper with 

painted decorations in black and green surrounded by strips of vellum decorated 





with floral patterns painted in green, black, and red watercolour. Vellum spine 

with green painted decorations and inked title. Coloured flyleaves with the same 

pattern as the piece of paper pasted on the covers. Some minor losses to the upper 

cover, one of the vellum strips on the lower cover is missing. A good copy. Small 

wormholes in the first leaves, only occasionally affecting the text; worm tracks to 

the lower blank margin of a few leaves. Some marginal staining, more prominent 

to the upper margin of fol. Q2. Early inked shelfmark ‘AA:iii:3’ on the front 

flyleaf.

Provenance: unidentified sixteenth-century monograms ‘GF’ and ‘CART’ on fol. 

Q6v; on the same leaf the ownership inscription ‘Io Pietro Pavolo Byrne in Lodi 

1670’; Marquis Luigi Silva (fl. eighteenth century; his armorial stamp in gilt ‘d. 

lvigi sylva’ on the title-page).

$ 1,800

First edition of the Italian translation of the famous Historiae Alexandri 

Magni by Roman historian Quintus Curtius Rufus. A protégé of Duke 

Cosimo I de’ Medici, Tommaso Porcacchi (1530-1585) – the well-known 

author of Le isole più famose del mondo (1572) – was responsible for this 

version.

This copy bears the armorial stamp of Luigi Silva, and is bound in painted 

vellum, showing similarities in material execution, decorative motifs, and 

colouring with the binding of the volume previously described. 

Painted vellum bindings were greatly appreciated in the eighteenth- and 

nineteenth centuries, above all in France and England, and were especially 



commissioned to binderies. However, this kind of binding is rarely found 

in volumes owned by Italian collectors, increasing the interest and value 

of this copy, as well as the one previously described. 

STC Italian, p. 207; Bongi ii, pp. 62-64; Frati, Dizionario bio-bibliografico dei 
bibliotecari e bibliofili italiani, p. 519; M. F. Viallon, Catalogue du Fonds italien 
xvie siècle de la Bibliothèque Municipale de Roanne, Saint-Etienne 1994; M. A. 
Foot, Pictorial Bookbindings, London 1986.

The first book entirely devoted to good manners

21

Della Casa Giovanni (1503-1556). Trattato di meser Giovanni Della 

Casa, nel quale sotto la persona d’un vecchio idiota ammaestrante un 

suo giovanetto si ragiona de modi, che si debbono o tenere, o schifare 

nella comune conversatione, cognominato Galatheo. Milan, Valerio 

Meda and Brothers for Giovanni Antonio degli Antoni, 1559.

8° (162x96 mm). Collation: A-E8, F4. 44 leaves. Italic and roman type. Woodcut 

printer’s device on the title-page and at end. Woodcut decorated initials. 

Twentieth-century light brown leather, richly gilt tooled. Covers within concentric 

frames and one lozenge, at centre large fleuron. Spine with five raised bands, title 

in gilt lettering. Gilt edges. A fine copy. 

$ 2,200



The first separate edition of the Galateo (The Book of Manners) by the 

celebrated Florentine prelate and diplomat Giovanni Della Casa. The 

Galateo is one of the most famous and influential courtesy books of the 

sixteenth century, “et qui passa longtemps pour le livre en prose italienne 

le mieux écrit après le Decameron de Boccace” (J. Balsamo, De Dante à 

Chiabrera, p. 211).

The work was written by Della Casa between 1551 and 1555, in the 

fictional literary framework of lessons given by an old illiterate man to 

a young disciple, perhaps the author’s nephew Annibale Ruccelai. The 

Galateo is named after the Bishop of Sessa (near Naples) Galeazzo 

Florimonte – in Latin Galatheus – with whom the author had long 

conversations in 1550 on such topics and who first suggested to him that 

he should write a courtesy book.

The Galateo first appeared in print in 1558 in the Venetian collection of 

Della Casa’s Rime et Prose, posthumously edited from his manuscripts by 

his former secretary Erasmo Gemini de Cesi and dedicated to Giacomo 

Querini. Owing to its elegant colloquial style and the clarity with which 

the rules of behaviour are enumerated, the work was enthusiastically 

received by a wide audience, and printed almost immediately in this 

separate edition. Numerous editions followed, and already in the sixteenth 

century the Galateo was translated into various European languages, thus 

establishing a successful literary genre. 

The early editions contain the first version of the text. Della Casa worked 

on a revision of it which was only published by Cugnoni in Rome in 1889.

Adams, C-813; STC Italian, p. 152; A. Santosuosso, The Bibliography of 



Giovanni della Casa, Florence 1979, 20; J. Balsamo, De Dante à Chiabrera. 
Poètes italiens de la Renaissance dans la Bibliothèque de la Fondation Barbier-
Mueller, Genève 2007, ii, 89.



Vignola’s ‘module’
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Vignola, Giacomo Barozzi, called (1507-1573). Regola delli cinque 

ordini d’architettura di M. Iacomo Barozzio da Vignola. [Rome, 

Stamperia della Camera Apostolica for the author, ca. 1562]. 

Folio (407x272 mm). [i]-xxxii leaves, all engraved on recto only, including the 

etched title-page after Federico Zuccaro with Vignola’s portrait set within an 

architectural frame and the dedicatee’s coat-of-arms, the privilege leaf, the 

dedication to Cardinal Farnese followed by the note to the reader, and twenty-

nine architectural plates. Later half-vellum. Smooth spine, title in gilt on lettering 

piece and a small paper label at the bottom bearing the inked letter ‘K’. Covers 

stained. A very good, wide-margined copy with strong plate impressions. Some 

marginal staining and foxing.

Provenance: nineteenth-century stamp with the initials ‘PB’ on the recto of the 

front flyleaf. 

$ 15,000

Rare first edition of Vignola’s major treatise. Thanks to its clarity, fine layout, 

and subordination of already brief text to a lavish illustrative apparatus, the 

Regola delli cinque ordini – which, moreover, is written in Italian vernacular 

– enjoyed great success and its architectural tables were used for training a 

wide array of architects, apprentices, practicing artists and art lovers.





The manual aims to illustrate a modular rule applicable to the five 

architectural orders, and offers an original combination of the work of 

Vitrivius and Serlio, Vignola’s main sources. The earliest established date 

for the publication is 12 June 1562, the presentation copy at the Biblioteca 

Nazionale in Florence being the only one known in this earliest state, with 

both plates i-ii unnumbered.

The present copy includes the additional text (“Come è detto il mio intento 

[…]”) below the note to the reader at fol. iii as well as the additions to 

plates iiii-viii, xi-xiiii, xvii-xviii, xx, xxiiii-xxv, and xxxi, which are typical 

of state B. Copies in this second state may contain additional unnumbered 

plates (from 5 to 7), depicting doors as well as the fireplace of Cardinal 

Farnese.

The Regola is a practical manual that simply and effectively codifies 

the rules of classical architecture and proposes a calculation system to 

facilitate the constructors’ task in designing and building their works in 

accordance with the five architectural orders (Doric, Ionic, Corinthian, 

Tuscan, and Roman). Given the principle that the height and diameter of a 

column are two relative values which can be determined only in relation to 

one other, Vignola elaborates an algorithm for each architectural order that 

allows for the calculation of a column’s thickness starting from a given 

height. By this method he obtains a ‘module’, corresponding to the radius 

of the stem of the column, a unit of measurement on the basis of which he 

proceeds to calculate the dimensions of the other architectural elements, 

respecting a general rule valid for all five orders which establishes the 

exact proportions between pedestal, column and trabeation, independent 

of the different units of measurement then in use. This modular calculation 



was the expression of a rational architecture based on well-defined 

geometrical relations. The huge success of the Regola was mainly due to 

its practical purpose and pedagogical effectiveness, and is testified by its 

incredible number of reprints until the middle of the seventeenth century.

In his introduction, Vignola announces the forthcoming publication of his 

rules of perspective, which would appear, however, only after his death in 

1583 (see the next item).

Berlin Catalogue 2578; Cicognara 416; Fowler 351; RIBA, pp. 2216-2217; E. 
Bentivoglio, “L’inganno prospettico e spaziale nel frontespizio della Editio 
princeps della Regola dei cinque ordini d’architettura di Giacomo Barozzi”, A. 
M. Affanni - P. Portoghesi (eds). Studi su Jacopo Barozzi da Vignola, Roma 2007, 
pp. 83-90; M. Walcher Casotti, Vignola. Nel quinto centenario della nascita, 
Trieste 2007, pp. 151-159.

Illustrated with engravings by Vignola and woodcuts by Danti

23

Vignola, Giacomo Barozzi, called (1507-1573). Le due regole della 

prospettiva pratica di M. Iacomo Barozzi da Vignola. Con i comentarij 

del R.P.M. Egnatio Danti dell’ordine de Predicatori. Matematico dello 

Studio di Bologna. Rome, Francesco Zannetti, 1583.

Folio (358x242 mm). Collation: +6, A-T4. [12], 145, [7] pages. Complete with 

the final blank leaf T4. Vignola’s text in large roman type, Egnatio Danti’s 



commentary in italic and smaller roman type. Engraved architectural title-page 

signed by Cherubino Alberti, including coat of arms of the dedicatee Giacomo 

Buoncompagni, and in the centre a bust all’antica of Vignola. Woodcut printer’s 

device on fol. T3v. Twenty-nine engravings by Vignola, of which eight are 

full-page (one dated to 1562); 120 woodcut diagrams, including one repetition 

and one full-page block, by Danti. Headpiece with a city view on fol. N1r. 

Decorated woodcut initials. Slightly later vellum over boards made with older, 

re-used parchment. Traces of ties. Spine with four raised bands. A very good, 

full-margined copy, none of the notes or illustrations have been trimmed. Some 

marginal foxing, a few leaves slightly browned, large stain on the last blank 

leaf. A marginal note on fol. A1r explaining the typographic distinction between 

Vignola’s and Danti’s texts. Contemporary marginal and interlinear annotations 

by a single hand, which corrects and integrates the printed text: particularly 

interesting and extensive are the notes on pp. 119, 121, and 123. Small old stamp 

on the title-page only partially readable.

$ 9,500

First edition of one of the most celebrated Renaissance treatises on 

perspective, mainly directed at the workshops of architects and painters: a 

‘modern classic’ which would serve as a model of the perspective manual 

for two centuries.

The work was edited posthumously by the Dominican mathematician 

Egnatio Danti (1536-1586), who based his editorial work on a copy of 

Vignola’s manuscript owned by the Florentine Niccolò Gaddi (National 

Library in Florence, MS. Magl. xvii.18). Further, Danti supplemented 





the text with his lengthy commentary, which is three times longer than 

the original text and provides a mathematical demonstration of Vignola’s 

rules and procedures. 

This large folio volume is rightly famous for its marvelous illustrative 

apparatus, and above all for the combination of two different illustration 

techniques, woodcuts and copperplate engravings, which are occasionally 

printed on the same page. The woodblocks were designed and cut by 

Danti himself, and some woodcuts are a re-use of those printed in Danti’s 

translation of Euclid’s Optics, published in 1573. Vignola’s son Giacinto 

supplied the twenty-nine copperplates to illustrate the text, which his father 

had already engraved before his death. Only two engravings were not 

supervised by Vignola: the copperplate illustrating the famous perspective 

instrument called Prospettografo, executed after a schizzo by Vignola, and 

that showing the loggia painted by Tommaso Laureti in Bologna. 

The work was reprinted at least ten times over the following two centuries.

Adams B-249; STC Italian, p. 72; Mortimer Italian 538; Berlin Katalog 4695; 
Cicognara 810; Fowler 386; Riccardi i, 87; Vagnetti eiiB8; F. Fiorani, “Danti 
Edits Vignola: The Formation of a Modern Classic on Perspective”, L. Massey, 
The Treatise on Perspective: Published and Unpublished, New Haven-London 
2003, pp. 127-159.

 



“Extraordinary is a much abused adjective but it certainly describes... 

Quaestiones definitae ex triplici philosophia, rationali, naturali, morali “

– F. R. Goff and V. I. Eaton –
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Farnese Ottavio (1598-1643). Quaestiones definitae ex triplici 

philosophia, rationali, naturali, morali, in Parmensi Academia publice 

triduum disputatae. Parma, Anteo Viotti, 1613.

Folio (338x233 mm). Collation: +4, A-Y8, Z10, Aa4. [8], 374 [i.e. 372], [8] 

pages. Complete with the last blank leaf. Woodcut printer’s device at end. Fine 

engraved title-page by Francesco Villamena after Giovanni Battista Trotti, also 

known as Malosso da Cremona. One large engraved folding plate (596x448 mm). 

348 woodcut calligraphic illustrations in text by Antonio Ferrari after Brondolus 

(both names appear on fol. A1). Contemporary light yellow limp vellum, traces of 

silk ties. Slightly worn in places. A very good, genuine copy. Some browning and 

foxing, tear repaired to the folding plate.

$ 10,000

First edition, in its original binding, of this monumental and lavishly 

illustrated work, dedicated to Pope Paul V, and rightly famous for its 

marvellous calligraphic allegorical vignettes.

The work is divided into three parts – devoted, respectively, to rational, 

natural and moral philosophy – and contains 2370 philosophical issues 



discussed by Ottavio Farnese, the illegitimate son of the Duke of Parma 

Ranuccio I. Only fifteen years old at the time, Ottavio also publicly 

debated these issues in the Cathedral of Parma between 16 and 17 June 

1613, an academic marathon which garnered great acclaim in the city and 

throughout Italy.

Unfortunately, after the birth of his first legitimate and healthy son, Duke 

Ranuccio revoked the feudal titles previously granted to Ottavio; the latter 

then organized a plot against his father, after which he was arrested while 

attempting to escape, and subsequently imprisoned. Ottavio died in 1643 

after having spent the last twenty years of his life in detention.

The volume is finely illustrated. Along with a fine engraved title-page 

after court artist Giovanni Battista Trotti (1555-1612), the work features 

a highly remarkable series of calligraphic allegorical vignettes which 

illustrate each chapter: the elaborate illustrations, placed as head- and 

tailpieces, are made of intertwined lines which combine to form human 

figures, animals, plants, musical instruments, amphorae, crowns, and 

various decorations. The vignettes were designed by a certain Brondulus, 

possibly one of Ottavio’s tutors.

The large folded table, which is not present in all copies, shows an arch 

with the pope’s coat of arms at the top, surrounded by statues celebrating 

the power (temporal and spiritual) and virtues of the dedicatee.

“Extraordinary is a much abused adjective but it certainly describes 

an early seventeenth-century book printed at Parma in 1613 entitled 

Quaestiones definitae ex triplici philosophia, rationali, naturali, morali...” 

(F. R. Goff - V. I. Eaton, Rare Books, p. 33).



STC Italian 17th Century, p. 329; Libreria Vinciana, 2179; F. R. Goff - V. I. Eaton, 
“Rare Books”, Library of Congress. Quarterly Journal of Current Acquisitions, 8 
(1951), pp. 31-38.



One of the few copies printed on thick paper, 

bound for Cardinal Luigi Capponi
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Galilei, Galileo (1564-1642). Il Saggiatore nel quale con bilancia 

esquisita e giusta si ponderano le cose contenute nella Libra 

astronomica e filosofica. Rome, Giacomo Mascardi, 1623.

4° (219x158 mm). printed on thick paper. Collation: π2, A-Z4, Aa-Ee4, Ff6. [6], 

236 pages. Roman and italic type. Title-page with a fine engraved architectural 

border by Francesco Villamena (ca. 1566-1626), the arms of Pope Urban VIII 

in the upper panel, the Lincei device in the lower one. Between fols. π2 and 

A1 is Galileo’s full-page portrait, likewise engraved by Villamena. Numerous 

woodcut vignettes and diagrams in the text, in different sizes. On fol. P4v, the 

correct diagram has been pasted over the original misprinted one. Woodcut 

headpieces and decorated initials; tailpiece on verso of last leaf. Handsome 

Roman contemporary limp vellum over pasteboards, probably executed in the 

Soresini bindery. Covers within gilt frames, floral gilt tools at the corners; at the 

centre gilt and painted coat of arms of Cardinal Luigi Capponi. Smooth spine, 

divided into compartments by fillets, and decorated in gilt; author’s name inked 

at top. Covers slightly stained, minor losses to board edges. A very good copy, 

some leaves uniformly browned, a few minor spots. 

Provenance: Cardinal Luigi Capponi (1583-1659); Mercurio Longo (his late 

seventeenth-century ownership inscriptions on the title-page, one inserted in 





the lower portion of the architectural border); by descent to the Italian physician 

Carlo Longo (stamp on the recto of the front flyleaf). 

$ 68,000

Fine first edition – in its first issue – of Galileo’s manifesto on the new 

science, presented here in an extraordinary copy bearing the coat of arms 

of Cardinal Capponi on its covers, and most likely offered as a gift to 

him by Prince Federico Cesi (1585-1630), founder of the celebrated 

Accademia dei Lincei, on Galileo’s behalf. This copy represents one 

of only a few copies of the first issue that were printed on thick paper, 

without the preliminary quire signed a, and with the correct diagram 

pasted over the misprinted one on fol. P4v.

Galileo wrote the Saggiatore (The Assayer) as a reply to the Libra 

astronomica et philosophica by the Jesuit mathematician and astronomer 

Orazio Grassi (1583-1654), which was published in 1619 under the 

pseudonym of Lotario Sarsi. “As Galileo had been forbidden since 1616 to 

espouse or defend Copernican theory, he avoided direct discussion of the 

earth’s motion, choosing instead the more subtle method of establishing 

a general scientific approach to the investigation of celestial phenomena” 

(Norman 857).

The printing of Galileo’s work began in May 1623. Maffeo Barberini 

(1568-1644) was elected Pope Urban VIII on 6 August, and the work was 

dedicated to him as it came off the press in October. Around 400 copies 

were printed, and three different states of the 1623 edition are known.

The first issue is usually identified – as it is here – by the short errata 



containing only sixteen corrections printed on the verso of the last leaf 

(fol. F6v): during the printing Galileo was in Florence and could not 

supervise corrections; for the second issue he included additional errata, 

printed on an extra leaf bound at the end of the work. The list was further 

revised for a total of 137 errata in the third and final issue. Also distinctive 

of the first issue is the correct diagram on page 120 (fol. P4v) pasted over 

the misprinted one, as well as the absence of the four-leaf quire signed 

a, containing two poems in praise of Galileo composed by two of his 

Lincean friends, one in Latin by Johannes Faber (ca. 1570-1640), and the 

other in Italian by Francesco Stelluti (1577-1653). 

According to a letter sent by Stelluti to Galileo on 28 October 1623, a 

limited number of copies had been printed on thick paper (carta più fina), 

along with a small number of loose vignettes with the diagram printed 

on fol. P4v, which were to be correctly pasted over the misprinted ones. 

Stelluti’s letter further relays that Federico Cesi delivered the Assayer 

to Urban VIII Barberini during a presentation ceremony in the Vatican 

Palace on 27 October. Urban VIII’s copy is not preserved in the Vatican 

Library, but it is noteworthy that a copy in contemporary Roman morocco, 

with Barberini’s papal arms on the covers, was sold at Sotheby’s London 

in 1951. From Stelluti’s letter written to Galileo on 4 November 1623, we 

know that about sixty copies were finely bound on behalf of Prince Cesi, 

and given as a gift to “Cardinali curiosi e Prelati et altri amici”, i.e. to 

curious Cardinals, Priests and other friends” (Edizione Nazionale, xiii, p. 

148). Undoubtedly, Luigi Capponi, who had participated in the conclave 

and had spent several months in Rome, was one of those ‘curious 

Cardinals’ who received this precious gift.



Luigi Capponi (1583-1659) was named Cardinal in 1608, and in 1621 

was elected archbishop of Ravenna. In 1623 he entered the Congregation 

De Propaganda Fide, becoming its prefect in 1645. As prefect he was 

especially active in promoting the activity of the printing house annexed 

to the congregation. In 1649, he was appointed Cardinal Librarian and 

Archivist of the Holy Roman Church. Capponi was also a patron of the 

sciences, and a refined bibliophile as well as an art collector. Among the 

paintings and sculptures once owned by him, the famous Apollo and 

Daphne by Dosso Dossi, now in the Galleria Borghese, is particularly 

noteworthy.

This copy is housed in a finely tooled vellum armorial binding, bearing 

Capponi’s arms on the covers, may have been executed in the workshop 

led by Baldassare Soresini, heir of Francesco, who founded one of the 

most celebrated Roman dynasties of binders, active throughout the 

sixteenth century and first three decades of the seventeenth, and patronized 

by noble Roman families, cardinals, and popes. In the following years 

Capponi entered into correspondence with Galileo, and in 1633 he would 

receive a copy of another masterpiece, the Dialogo de’ due massimi 

sistemi, which he esteemed highly, as evinced from some letters written 

by him to the Italian scientist. 

The Vatican Library now preserves around forty manuscripts once 

belonging to Capponi, all of which feature vellum bindings decorated 

with his painted arms and gilt tools similar to those used for the fine copy 

of the Saggiatore presented here. 

STC Italian 17th Century, p. 373; Bruni-Evans 2315; Carli-Favaro 95; Cinti 





73; Favaro, Libreria di Galileo 11; Norman 857; Riccardi i, p. 511; G. Galilei, 
Edizione Nazionale delle Opere, xiii, p. 142 f.; G. Galilei, Saggiatore. Ed. by 
O. Besomi and M. Helbing, Roma-Padova 2005, esp. pp. 644-643; J. Bignami-
Odier, La Bibliothèque Vaticane de Sixte IV à Pie XI, Città del Vaticano 1973, 
pp. 139-142; C. M. Grafinger, “Die Handschriften des Kardinalbibliotekars 
Luigi Capponi in der Biblioteca Vaticana”, Nuovi annali della Scuola speciale 
per archivisti e bibliotecari, 7 (1992), pp. 325-340; J. Mejía - C. Grafinger - 
B. Jatta, I cardinali Bibliotecari di Santa Romana Chiesa: la Quadreria nella 
Biblioteca Apostolica Vaticana, Città del Vaticano, 2006, pp. 432; M. G. Paviolo, 
I Testamenti dei Cardinali: Luigi Capponi (1583-1659), Roma 2016.

The earliest depiction of the Teatro della Pergola in Florence
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Moniglia, Giovanni Andrea (1624-1700)]. L’Hipermestra festa 

teatrale rappresentata dal Sereniss. Principe cardinale Gio. Carlo di 

Toscana per celebrare il giorno natalizio del real principe di Spagna. 

Florence, Ducal Press, 1658. (bound with:) Rucellai Ricasoli, Orazio 

(1614-1674). Descrizione della presa d’Argo e de gli amori di Linceo 

con Hipermestra; festa teatrale [...] per celebrare il natale del sereniss. 

principe di Spagna. Florence, Ducal Press, 1658.

Two works in one volume, 4° (207x150 mm). I. Collation: +4, *4, A-K4. [16], 78, 

[2] pages. Complete with fol. K4 blank. Engraved frontispiece, with the arms of 

Giovanni Carlo de’ Medici as well as those of the dedicatee, Luigi de Aro, Count 

of Olivares. Thirteen engraved folding plates (ca. 355x465 mm). II. Collation: 





[A]-D4. 32 pages. Woodcut ornament on the title-page. Contemporary vellum 

over pasteboards. Covers within gilt frame, a gilt fleuron at centre. Traces of ties. 

A very good, uncut copy. Quires slightly weak, a plate restored along the central 

fold, some light marginal stains. 

$ 9,500

Two rare first editions, both related to the festa teatrale which took place 

in Florence to celebrate the new-born prince of Spain, the son of King 

Philip IV. 

The volume opens with a lavishly illustrated libretto of the melodrama 

Hipermestra, written by Moniglia, with music composed by Pier 

Francesco Cavalli (1602-1676), heir of the Monteverdi tradition and one 

of the most representative composers of his age.

The libretto tells the love story between Hipermestra, daughter of Danao, 

King of Argo, and Linceo, which is variously opposed by Apollo, Teti, 

Venus, and Vulcan. The opera consists of one prologue and three acts, 

preceded by Antefatto and the librettist’s dedication, dated 12 June 1658, 

to Luigi de Aro, Count of Olivares, Philip’s all-powerful minister.

The opera was first performed on 18 June 1658 at the theatre opened in 

1657 by the Florentine Accademia degli Immobili thanks to the patronage 

of Cardinal Giovanni Carlo de’ Medici – brother of Duke Ferdinand II – 

and still standing as the Teatro della Pergola. The choreographer Tommaso 

Guidoni (b. 1586/1600) was responsible for the ballet, and the scenes and 

costumes were made by stage designer Ferdinando Tacca (1619-1686) and 

the outstanding artist Stefano della Bella (1610-1664), respectively. The 



illustrative apparatus of this first edition includes thirteen double-page 

plates engraved by Silvio degli Alli, active from 1650 to 1680. Twelve 

plates represent all scenery and mechanisms realised for Hipermestra, 

while the thirteenth is of the greatest import for the history of the Teatro 

della Pergola, containing the earliest depiction of its interior view, seen 

from the stage. 

The libretto is followed by the rare Descrizione by Rucellai, here complete 

with the final errata leaf, often lacking in the recorded copies. Along with 

a synopsis of the Hipermestra, the work discusses preparations for the 

performance, and provides a short description of the theatre. 

STC Italian 17th-Century, p. 585; Michel v, p. 188; Palau 176214; New Grove 
MGG2; Sartori 13542; G. Yans, Un opéra de Francesco Cavalli pour la cour 
de Florence: l’Hipermestra, Bologna 1979; A. Blumenthal, Theater Art of the 
Medici, Hanover, NH 1980, nos. 89-90; W.C. Holmes, “The Teatro delle Pergola 
in Florence. Its Administration, its Building, and its Audiences”, I. Alms et al. 
(eds.), Musica Franca. Essays in Honor of Frank A. D’Accone, Stuyvesant, NY 
1996, pp. 259-282.

Skeletons, skulls, and bones
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[Funeral Bindings]. Missae in agenda defunctorum tantum 

deservientes. Ex Missali Romano recognito desumptae, cum 

Ordinario, et Canone, ut in ispis servatur: ad usum, et commoditatem 

omnium Ecclesiarum. Bologna, Giulio Borzagni, 1690. (offered together 



with:) Missae in agenda defunctorum tantum deservientes juxta usum 

Ecclesiae Romanae cum Ordine et Canone extensae. Bologna, Lelio 

dalla Volpe, 1744.

Two works in folio. 

I. (350x234 mm). Collation: A12. 24 pages. Text in red and black, printed in two 

columns. Title-page in red and black, with a large woodcut vignette depicting a 

corpse surrounded by symbols of ecclesiastical and monarchic power. Full-page 

wodcut on fol. A4v, showing the Crucifixion. Woodcut decorated initials. Musical 

staves printed in black. Contemporary yellow boards, bearing on both covers a 

large woodcut framed within a foliate border, depicting a skeleton leaning on a 

spade. Covers and spine rather worn, a few minor losses to covers and spine. A 

good copy, traces of use, some stains. In a cloth slipcase. 

II. (335x230 mm). Collation: A12. 24 pages. Text in red and black, printed in 

two columns, rubricated. Title-page printed in black and red with large woodcut 

vignette depicting a skeleton. Full-page woodcut illustration on fol. A4v, showing 

a Crucifixion. Woodcut decorated initials. Musical staves printed in red and black. 

Contemporary yellow limp boards, bearing on both covers a woodcut illustration 

depicting a skull and bones above a mound of earth, set within an ornamental 

border with floral patterns. Worn and rubbed, several losses to covers and spine. 

In a modern cloth case. Tears repaired and margins reinforced on several pages, 

staining and foxing, but overall in good condition considering the fragility of the 

object.

$ 4,800







Two striking examples of funeral bindings made with illustrated limp 

boards, executed in Bologna in 1690 and 1744, respectively. Considering 

the fragility of the material and the practical purpose of liturgical books 

(the mass for the dead) contained within, these are two extremely rare 

survivals. 

These types of bindings drew upon memento mori, i.e ‘remember you 

must die’, iconography, which became a sort of commonplace especially 

in the age of the Counter-Reformation, and included skeletons and skulls 

as well as symbols that recall the vanity of wordly goods and pleasures. 

Further, the boards of the 1690 publication bear a woodcut vignette 

clearly inspired by the iconic skeleton which first appeared in Vesalius’ De 

humani corporis fabrica of 1543, a work which had enormous influence in 

the visual arts as well as in medicine.

These two editions are extremely rare: of the first, in the United States, 

there is only a single copy at Harvard University’s Houghton Library 

that bears a similar binding (OCLC, 885161151), while the second is 

apparently unrecorded.

J. B. de C. M. Saunders - Ch.D. O’Malley, Vesalius. The Illustrations from his 
Works, Cleveland-New York, 1950, pl. 21; R. M. San Juan, “The Turn of the 
Skull: Andreas Vesalius and the Early Modern Memento Mori”, Art History, 35 
(2012), pp. 959-975.



Exceedingly rare complete set of Molière’s first Italian edition 
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Molière (Jean-Baptiste Poquelin, 1622-1673). Le opere di G. B. P. di 

Moliere, divise in quattro volumi, & arricchite di bellissime figure. 

Tradotte da Nic. di Castelli […] Tomo I [-Iv]. Leipzig, Johann Ludwig 

Gleditsch at the author’s expense, 1697-1698.

Four volumes, 12° (147x77 mm). General title-page printed in red and black in 

each volume, bearing the date 1698; each play has a separate title-page (dated 1697) 

along with its own pagination. 

The volumes are complete, as issued. I. Collation: π4(-π4), A-D12(-D12), E6, A-D12, E2, 

A12, B10, A12, B10, A-B12
, C

2, A-C12, D2(-D2), A-C12, D10(-D10), A-B12, C2(-C2). [6], 108, 100, 

44, 44, 51, [1], 74, 89, [1], 50 pages. II. Collation: A-C12, D6, A12, B6, C2, A12, B6, 

C2, A-D12, A-D12, E4(-E4), A-B12, C10(-C10), A12, B6, C2(-C2), A-C12, D4. [4], 83, [1], 40, 

40, 96, 102, 66, 38, 80 pages. III. π2, A-E12, F4, A-B12, C12(-C12), A-D12, A-E12, F6, 

G2(-G2), A-C12, D6, E2, A- D12, E4(-E4). [4], 127, [1], 70, 96, 134, 88, 101, [1] pages. IV. 

Collation: π2, A-C12, A-F12, A-D12(-D12), A-C12, D4 A-C12, D6(-D6), A12, B10(-B10), A12, B4, 

A12, B6(-B6), A-B12. [4], 71, [1], 143, [1], 94, 80, 81, [1], 41, [1], 32, 34, 47, [1] pages. 

Engraved frontispiece in vol. 1; Molière’s engraved portrait on the verso of half-title 

in vol. 2; Castelli’s portrait on the verso of half-title in vol. 3. Thirty-one engraved 

plates opening each play, mostly signed by Daucher. Woodcut ornaments on title-

pages, decorated initials and headpieces. List of the comedies contained printed on 

the recto of half-titles. Uniform red crushed morocco, dated to 1880s and signed 

on the turn-ins by the London atelier Rivière & Son. Covers within triple gilt fillet. 





Spine with four small raised bands, underlined by gilt dotted fillets, compartments 

richly gilt tooled. Title, volume numbering, and imprint lettered in gilt on the second 

and third compartments. Board edges ruled in gold. Inside dentelles, marbled 

flyleaves. Gilt edges. Joints slightly worn. A very good copy, slightly browned, a 

few insignificant marginal tears. 

Provenance: the banker Mortimer Loeb Schiff (1877-1931; his ex libris on the front 

pastedown of the first volume; see Catalogue of the famous library principally of 

fine bindings... formed by the late Mortimer L. Schiff, Esq., London, Sotheby & Co., 

London 1938). 

$ 6,000

The rare and complete first edition in Italian of Molière’s plays, translated 

by Nicolò di Castelli.

Originating from Lucca, Castelli (b. 1661) moved to Germany around 

1680, becoming secretary of the Elector of Brandenburg, and later 

professor of Italian in Halle. He published numerous translations and 

original works; however, his name is primarily linked to Molière’s 

translation, whose purpose was to teach Italian to a German-speaking 

audience by using a universally appreciated text. The translation contains 

the 150 macaronic verses in the reception scene of the Malade imaginaire 

as well as the complete version of the beggar’s scene in the Festin de 

Pierre, as Castelli had access to the rare, and still not censored Rouen 

edition of 1673. 

Castelli’s version was frequently reprinted until the publication of Gozzi’s 

translation in Venice in 1756-1757. 



This edition is rarely found complete with all thirty-one plays, each of 

which has its own title-page and pagination, and therefore also had 

a separate circulation. This copy includes, in the second volume, La 

Principessa di Elida, often lacking in recorded copies.

This set was once owned by Mortimer L. Schiff, who took a special 

interest in the bindings of his books. In 1935 Seymour De Ricci published 

a four-volume catalogue of the signed bindings preserved in Schiff’s 

library, mainly executed in France and England by the most sought after 

eighteenth- and nineteenth-century bookbinders. 

Michel & Michel v, 184; Rasi, p. 456; Lacroix, Bibliograhie molièresque, pp. 148, 
593; P. Toldo, L’oeuvre de Molière et sa fortune en Italie, Turin 1910, pp. 202-
206; B. Croce, “Un insegnante di lingua italiana in Germania: Nicolò di Castelli”, 
Idem, Nuovi saggi sulla letteratura italiana del Seicento, Bari 1949, pp. 358-368.

The first systematic treatise on occupational diseases
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Ramazzini, Bernardino (1633-1714). De morbis artificum diatriba. 

Modena, Antonio Capponi, 1700.

8° (174x110 mm). Collation: [π]4, A-Y8, Z4. viii, 360 pages. Complete with the 

half-title. Woodcut ornaments on half-title and title-page. Woodcut decorated 

initials, head- and tailpieces. Contemporary mottled calf. Spine with four raised 

bands, gilt tooled, title lettered in gold. Edges speckled red. Small losses to the 



upper cover and spine, corners slightly rubbed, joints weakened. A very good, 

unsophisticated copy. Some foxing, more prominent on the first leaves, a few 

small marginal spots and stains. Minor wormtrack in the gutter of fols. Y1-Y5, 

slightly affecting one or two letters of text. 

Provenance: the twentieth-century physician from Bologna Guido Dagnini (ex 

libris on the verso of front flyleaf).

$ 9,500

The rare first edition of this masterpiece by the outstanding Italian 

physician Bernardino Ramazzini, the first book ever printed to be entirely 

devoted to occupational diseases. 

Ramazzini practiced medicine in Modena, and lectured at the universities 

at the same city, and later at Padua. He is universally considered to have 

founded the medical discipline of occupational medicine and industrial 

hygiene.

De morbis artificum diatriba was the first work to systematically address 

diseases connected to specific professions. The book deals with miner’s 

diseases; lead-poisoning in potters; silicosis in stonemasons; vision-

related problems in gilders, printers and other graphic artisans; diseases 

among metal-workers; and even diseases more prevalent among monks, 

nuns, capitalists, and scholars. Ramazzini was also the first to recognize 

the social significance of occupational diseases. The book presents the 

results of life-long research and practical experiments into methods of 

preventing and/or curing labourers’ illnesses across no less than fifty-two 





trades and professions, among which the profession of the pharmacist and 

those of Jewish people as second-hand cloth dealers and rag-pickers were 

proved to be almost equally dangerous.

“Ramazzini was the first to recognize the social significance of 

occupational diseases and his book appeared at a most opportune time, 

since, with the beginning of industrial development in the eighteenth 

century, prevention of accidents from machinery and the general health of 

workers became increasingly important” (PMM).

A second emended, and enlarged edition of the work appeared in Padua in 

1713 with corrections and additions; before the middle of the nineteenth 

century more than twenty-five separate editions and translations into 

various languages were published.

STC Italian 17th Century, p. 720; Garrison-Morton 2121; Krivatsy 9366; Norman 
1776; PMM 170; Waller 7727; P. di Pietro, Bernardino Ramazzini. Biografia e 
Bibliografia, Fidenza 1999, p. 131.

“The vehicle by which the concept of historical development at last 
entered the thought of Western Europe”

— PMM —
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Vico, Giambattista (1668-1744). Principj di una scienza nuova intorno 

alla natura delle nazioni per la quale si ritrovano i principj di altro 

sistema del diritto naturale delle genti. All’Eminentiss. Principe 



Lorenzo Corsini amplissimo Cardinale dedicati. Naples, Felice Mosca, 

1725.

12° (147x78 mm). 270, [12] pages. Small woodcut ornament on the title-page. 

Woodcut decorated initials, head- and tailpieces. Contemporary vellum, with 

yapp edges. Traces of ties, title inked on the spine, renewed flyleaves. A good, 

clean copy. Small, almost invisible tears in the text, skilfully repaired.

$ 78,000

The first edition of the most influential work by the great Neapolitan 

philosopher Giambattista Vico, whose name appears in the dedication to 

Cardinal Lorenzo Corsini (the future Pope Clement XII) dated 8 May 1725. 

Here Vico develops the theory that human history is cyclical. As such, he 

may be considered the intellectual predecessor of modern philosophers of 

history such as Oswald Spengler and Arnold J. Toynbee; his theories on 

history and religion were also used by James Joyce. “Vico inherited the 

conception of a cyclical pattern in history, an idea revived in our own day 

by Spengler and Toynbee [...] it was only in the 19th century that he was 

rediscovered and his influence has greatly increased since [...] Benedetto 

Croce has done much to spread the knowledge of Vico’s contribution to 

historical scholarship [...]. The ‘Principles of a New Science regarding the 

Character of Nations’ [is] the vehicle by which the concept of historical 

development at last entered the thought of Western Europe” (PMM).

The 1725 edition was issued in about 1,000 copies on normal paper, and 

a dozen others were printed on special paper with wide margins. After the 



dedicatee, Lorenzo Corsini, declined to cover the publication expenses, 

the philosopher was forced to pay the costs himself; he attempted to 

condense the text as much as possible but still ended up having to sell 

a five-carat diamond ring to raise enough money. Vico was also directly 

involved in the distribution of the book. He personally gave copies of the 

first edition of the Scienza nuova to friends, and – as we know from his 

correspondence – he sent copies to pre-eminent European contemporaries, 

such as Jean Leclerc in Amsterdam, Johann Burckhard Mencke in Leipzig, 

Charles-Louis Montesquieu in Paris, and Isaac Newton in London.

The edition was sold out immediately, and in 1729 copies were sold 

for two gold scudi. As Vico states in his Vita “dentro tre anni dalla sua 

stampa si era fatta rarissima per l›Italia, e se alcuna se ne ne ritruovava, 

comperavasi a carissimo prezzo” (G. B. Vico, Opere filosofiche, Firenze 

1971, p. 47).

Several copies of this edition bear manuscript corrections in the hands of 

the printer, close collaborators, or Vico himself, as the latter went through 

as many copies as he could to offer the most correct version of the text.

The present copy contains textual emendations in Italian, which are 

certainly authorial, added on Vico’s behalf in the printing house, emending 

misprints or inserting words omitted by the compositor: this is the case 

of the corrections indicated in the margins of fols. C6r, C6v, C7r, H3r, 

L5r, and M2r. Similar corrections are visible in other recorded copies 

of the 1725 edition, but in variable numbers, and the list of authorial 

emendations given in 1931 by Fausto Nicolini as an appendix to the 

edition of the Scienza nuova is merely partial; it does not include, for 

example, the corrections indicated, in this copy, in the margins of fols. 





C6v, C7r and M2r.

This copy contains another extremely uncommon feature, found in only a 

handful of copies that were generally sent as gifts to distinguished figures 

or patrons: on the verso of the last leaf of text (fol. M8v) the printer Mosca 

has skilfully pasted – always on Vico’s behalf – a paper slip covering lines 

11-13 which contained numerous misprints; the three lines, recomposed, 

were reprinted on the slip.

B. Croce - F. Nicolini, Bibliografia vichiana, Napoli 1947, pp. 34-41; PMM 
184; G. B. Vico, La scienza nuova prima, ed. F. Nicolini, Bari 1931, pp. 325-
336; Idem, Principj di una scienza nuova intorno alla natura delle nazioni. 
Ristampa anastatica dell’edizione 1725, a cura di T. Gregory, Roma 1979, pp. 
10-15; Philobiblon, One Thousand Years of Bibliophily, no. 229.

First edition of Dante’s collected works, printed on large thick paper

31

Alighieri, Dante (1265-1321). La Divina Commedia di Dante Alighieri 

Con varie Annotazioni, e copiosi Rami adornata... Tomo Primo [- 

Terzo] Venice, Antonio Zatta, 1757. [Together with:] Idem. Prose, e 

rime liriche edite, ed inedite di Dante Alighieri, con copiose ed erudite 

aggiunte... Tomo Quarto Parte Prima [- Seconda]. Venice, Antonio 

Zatta, 1758.

Five volumes in large 4° (330x240 mm). I. [16], xlviii, cccciv pages. II. ccccxiii, 



[3] pages. III. cccclii, [4], 103, [1] pages. IV. xii, 408 pages. V. [4], lxxxiv, [2], 264 

pages (in this copy the second part containing the Monarchia and the errata leaf is 

bound before the first one). On the half-title of vol. 1 ‘Opere di Dante Alighieri’. 

Title-pages of the first three volumes printed in red and black, with an engraved 

vignette in blue. Title-pages of vols. 4 and 5 with an engraved vignette in black. 

The set is complete with all the engraved plates. Vol. 1: forty-one plates, including 

thirty-four numbered plates introducing each canto, the frontispiece engraved by G. 

Giampicoli after F. Fontebasso, the portrait of Empress Elisabeth of Russia drawn 

and engraved by G. Magnini, the engraved dedicatory letter to the Empress, and 

four unsigned plates showing, respectively, a portrait of Dante, some medals then 

owned by Count Gianmaria Mazzucchelli in Brescia, the tomb of the Florentine 

poet, and, at the end, the map of Hell after Antonio Manetti. Vol. 2: thirty-three 

numbered plates. Vol. 3: thirty-three numbered plates. Vol. 4: six plates, including 

engraved frontispiece, three plates (of which one is misbound between fols. 

Bbb1and Bbb2), and two plates and one folding table with Dante’s genealogy 

originally referring to vol. 5, and erroneously bound here. Vol. 5: one plate (the 

other two plates and the folding table have been erroneously inserted in vol. 4). 

Engraved initials, numerous head- and tailpieces. Each canto of the Commedia is 

introduced by an engraved Argomento, set within a rocaille frame. 

Uniformly bound in contemporary Italian vellum over pasteboards, with yapp 

edges. Smooth spines, title and volume numbering on double painted lettering-

pieces. Green fabric bookmarks. Edges speckled in red. Covers slighty stained, 

some losses to board edges and corners, especially in vols. 1 and 2. Front joint of 

vol. 1 slightly cracked, spine worn. In vol. 5, minor wear at the upper extremities of 

spine. A very good copy, printed on large thick paper. Some foxing and browning 

in places. Pastedowns and flyleaves somewhat foxed. A few paper flaws. 



Provenance: the lawyer from Lucera Andrea Tontoli (b. 1714; his ex libris 

engraved in green in each volume, on the verso of the title-pages).

$ 11,000

A remarkable copy of the first edition of Dante’s collected works. A 

monumental achievement, supplemented with numerous plates, and 

containing the first illustrated Commedia to be published since 1596. 

Batines mentions that a few special copies – “in carta grande” and “in 

carta stragrande” – were issued. 

The edition is dedicated by the editor, Cristoforo Zapata de Cisneros, to 

Empress Elizaveta Petrovna of Russia, daughter of Czar Peter the Great. 

This publication is responsible for Dante’s reputation in Russia: its first 

translation into Russian appeared at the beginning of the nineteenth 

century. 

The first three volumes contain the Commedia, the text of which is based 

on that printed in Padua in 1727 (the well-known Cominiana edition), 

accompanied by the commentaries of some of the best Dante scholars 

of the time, including Pompeo Venturi and Giovanni Antonio Volpi. The 

Tomo Quarto – divided here into two volumes and issued by Zatta in 

1758 – presents the Vita Nova, Convito, Volgare Eloquenza, Sette Salmi 

Penitenziali and De Monarchia, likewise supplemented with lengthy 

annotations and commentaries. 

The numerous engraved plates illustrating this monumental edition, 

especially the Commedia, were designed by numerous ‘valentissimi’ 

artists, among them the Venetian Francesco Fontebasso (1707-1769), 



Gaetano Gherardo Zompini from Nervesa, near Treviso (1700-1778) 

and Michelangelo Schiavone from Chioggia (1712-1772). The drawings 

were skilfully engraved by, among others, Giovanni Magnini, Bartolomeo 

Crivellari, and Giuliano Giampicoli.

Batines i, pp. 112-114; Mambelli 65; Gamba 396; Cicognara 225.

Bodoni’s Typographic Manual Manifesto
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Bodoni, Giovanni Battista (1740-1813). Lettre de I. B. Bodoni 
Typographe du Roy d’Espagne et Directeur de l’Imprimerie de S.A.R. 
l’Infant Duc de Parme à Monsieur le Marquis De Cubieres. Parma, 
1 September 1785. [follows:] Idem. Valorosissimo signor marchese. 
Le lodi cumulatissime, che riportarono ne’ fogli della Società di 
corrispondenza i tenui saggi de’ miei caratteri nell’articolo, che tratta 
della tipografia... Parma, 1 September 1785.

Large 4° I. 300x230 mm. [6] leaves II. 296x221 mm. [4] leaves. Unbound. 

Very good copies, the first one uncut. Lower margin of the first two leaves of 

the French version frayed, a few paper flaws, minor spots. First and last leaves 

slightly dusted. Traces of a nineteenth-century paper label on the blank upper 

margin of the first leaf of the Italian version.

$ 3,600



The exceedingly rare printed letter, written in French and Italian, and 

addressed by Bodoni to Marquis Simon-Louis-Pierre de Cubières (1747-

1821), in which the celebrated Italian printer first expresses and develops 

his idea of printing a typographic manual.

The Manuale tipografico first announced in 1785 is undoubtedly Bodoni’s 

masterpiece, the work demonstrating his impressive and unparalleled range 

of types, and presenting Roman, Greek, Cyrillic and exotic alphabets. 

However, the two-volume Manuale would only appear posthumously in 

1818, edited for his widow by Luigi Orsi, Bodoni’s successor as director 

of the printing house in Parma. 

The letter to de Cubières was “written in defense of his types that had been 

criticized in France. He attacks his critics with ill-disguised annoyance, 

particularly over the criticism of his Greek types, which he here says were 

exact copies of those of Etienne, the famous French scholar printer of the 

sixteenth-century. When he comes to the doubts which had been expressed 

in some quarters of his having made all the foreign types himself, he quite 

loses his temper and offers to deposit all the punches and matrices of the 

types in question in any safe place, supposing that the doubting Thomases 

had no occasion to come to Parma and verify the fact on the spot. It was 

this publication which brought him the following letter from America: 

‘Sir: I have had the very great pleasure of receiving your excellent Essai 

des Characteres de L’Imprimerie. It is one of the most beautiful that art has 

hitherto produced. I should be glad to see a specimen of your other fonts 

besides this Italic and Roman of the letter to the Marquis de Cubières, and 

to be informed of the price of each kind [...] B. Franklin’ ” (T. M. Cleland, 

Giambattista Bodoni, pp. 37-38).



These exceptional letters was printed in fifty copies on carta duplice reale, 

thirteen on blue paper, and six on Annonay paper. The French text is set 

in ascendonica cursiva; the Italian translation is composed in ascendonica 

tonda: it is the first appearance in print of the modern italic and roman cut 

by Bodoni, the King of Printers.

De Lama ii, p. 37; Brooks 292; Giani 4; T. M. Cleland, Giambattista Bodoni of 
Parma, Boston 1916, pp. 37-38.

Manzoni’s renewal of the Catholic faith.
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Manzoni, Alessandro (1785-1873). Inni sacri di Alessandro Manzoni. 
Milano, Pietro Agnelli, 1815.

8° (200x127 mm). 37, [3] pages. Complete with the last blank leaf. Modern green 

half-morocco, marbled covers. A very good, uncut copy. Light occasional foxing. 

Provenance: Giorgio Fanan (engraved ex libris on the front pastedown). 

$ 3,000

The very rare first edition of one of the earliest works published by the 

outstanding Milanese writer and poet, a collection of five ‘Sacred Hymns’ 

testifying to Manzoni’s renewal of the Catholic faith. 



Manzoni was the grandson of progressive jurist Cesare Beccaria, the 

celebrated author of Dei delitti e delle pene. Educated in a liberal and laic 

milieu fostered by French Enlightenment thought, in 1808 he married 

Henriette Blondel (1791-1833), the daughter of a Genevan banker who was 

originally a Calvinist. Soon after the marriage, she converted to Roman 

Catholicism, and her conversion was favoured and prepared by the Jansenist 

priest from Genoa Eustachio Degola (1761-1826). Manzoni was deeply 

struck by Henriette’s choice, and his spiritual crisis was accelerated by the 

reading of Gospels, Augustine, and numerous other religious books, as well 

as the frequent discussions with father Degola. Two years later, in 1810, he 

rediscovered and confirmed his Catholic faith, becoming one of the most 

important representatives of Italian Catholic liberalism. 

The conversion also marked the beginning of a new phase in Manzoni’s 

literary production, of which the Inni Sacri offers especially striking 

evidence, revealing his road to spiritual redemption as well as the depth 

of his religious beliefs, permeated by notions of charity and human piety. 

Originally conceived as a cycle of twelve hymns celebrating the chief feasts 

of the Catholic liturgical year, only five hymns were actually composed by 

Manzoni: La Resurrezione, Il nome di Maria, Il Natale, La Passione and 

the famous and highly appreciated La Pentecoste. “It was the discovery of 

such humana caritas and pietas, together with the desire that the civitas Dei 

finally triumph on earth that inspired the Hymns and Manzoni’s other poetic 

works” (E. G. Caserta, “Manzoni’s Sacred Hymns”, p. 527). 

Parenti, Rarità bibliografiche dell’Ottocento i, pp. 167-168; Vismara 196; E. G. 
Caserta, “Manzoni Sacred Hymns”, Italica, 50 (1973), pp. 524-550.





Scarce New Greek version of Bertoldino
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Croce, Giulio Cesare (1550-1609). [New Greek] Bios tou Bertoldinou 

diou tou panourgiou Mpertoldou, kai ai geloiótatai aito aplótetes. 

Venice, Nikolaos Glykys the Younger, 1818.

8° (172x108 mm). 92 pages. Woodcut vignette on the title-page and five 

illustrations in text. Later nineteenth-century grey cloth. Smooth spine with two 

paper labels, one bearing the inked title ‘Bertoldino’. Contemporary decorated 

paper wrappers bound in. Minor waterstaining at beginning and end. Later notes 

and scribbles inside the wrappers.

Provenance: the scholar, linguist, and hakham (i.e. clever man) Moses Gaster 

(1856-1939; his stamp on the title-page).

$ 2,600

Scarce edition in New Greek of this small chapbook on the adventures of 

the simpleton Bertoldino, son of Bertoldo, based on the celebrated novel 

by Giulio Cesare Croce.

Le sottilissime astutie di Bertoldo by Croce – considered one of the most 

successful self-taught authors of Italian literature, having little formal 

training and being the author of over 400 works – is a version of the 

popular medieval tale of the crude but savvy peasant Bertoldo at the court 





of King Alboin. Published first in Milan in 1606, it was met with great 

and unexpected success. Its sequel, Le piacevoli et ridicolose simplicità di 

Bertoldino, was published two years later, in 1608, and relayed the tale of 

the “pleasant but ridiculous” Bertoldino, in the charge of his “subtle and 

witty” mother, Marcolfa. 

The volume was published by the press established by Nikolaos Glykys 

in Venice in 1670, which remained in business until 1854. The Glykys 

printing house specialised in the production of liturgical books and 

popular literary works – usually, as here, printed on cheap paper with 

woodcut illustrations – for the Greek population residing in Venice as well 

as in the Ottoman Empire, playing a crucial role in the cultural transfer 

from West to East.

This edition is extremely rare. Only one other copy, held at the 

Staatsbibliothek zu Berlin, has been traced. The copy offered here was 

once owned – as his stamp on the title-page attests – by Moses Gaster, 

the author of the Crestomaie român (1891). Born in Bucarest, Gaster 

focused his research on popular Romanian literature, including its 

reception of Croce’s novel, which was translated into Romanian from a 

Greek intermediate. This copy therefore provides striking evidence of his 

particular scholarly interest. 

K. P. Staikos, Printer’s and Pubishing’s Marks in Books for the Greek World, 
New Castle, DE 2009, esp. pp. 104-121; A. Chiriac, “The German ‘Bertoldo’ in 
Transylvania. On the Process of Cultural Transfer from West Towards East at the 
End of the 18th Century”, International Journal of Arts & Sciences (2015), pp. 
517-528.



The first collection of Leopardi’s poetry
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Leopardi, Giacomo (1798-1837). Canzoni. Bologna, Pei tipi del Nobili 

e comp., 1824.

8° (158x97 mm). 196, [4 of 6] pages (including the imprimatur ed errata, lacking 

the penultimate blank leaf). Later Jansenist style brown morocco. Spine with five 

small raised bands. Title in gilt lettering in the second compartment, imprint at the 

foot, likewise in gold. Marbled pastedowns and flyleaves, inside dentelles. Gilt 

edges. A very good copy, the first and last leaves slightly browned.

$ 6,200

Rare first edition of the first poetic collection published by the celebrated 

poet from Recanati, one of the greatest poetic voices of all time.

The volume contains ten canzoni composed by Leopardi between 1818 and 

1823, only three of which had already appeared in print, i.e. the so-called 

‘patriotic poems’, All’Italia and Sopra il Monumento di Dante, which were 

published in Rome in 1818, and the Canzone ad Angelo Mai, which was 

issued in Bologna in 1820. The other seven canzoni are more intimate 

in character, and were published here for the first time: Nelle nozze della 

sorella Paolina, A un vincitore nel pallone, Bruto minore, Alla primavera, 

Ultimo canto di Saffo, Inno ai Patriarchi, and Alla sua Donna.

Although Leopardi called his first ten published poems canzoni, their 





structure is already freer than the conventional canzone form, revealing 

his gradual loosening of traditional metric, and his progressive passage 

from a ‘public’ poetic voice to a more intimate one that explores emotional 

experiences; this stylistic and personal itinerary would culminate in the 

publication, in 1831, of his Canti, the most important collection of Italian 

poetry of the nineteenth century.

Around 500 copies of the Canzoni were printed in August 1824, and 

according to the publisher Pietro Brighenti, fifty copies – bound in boards 

– were personally given to Leopardi. The book was only put on the market 

in October, and “the Bolognese edition of his canzoni (1824) brought him 

endless trouble with the censorship in the Papal States and elsewhere. 

When in 1826 he went after a government post in Bologna (a papal 

legation at that time) the Vatican was informed that it would be ill-advised 

to employ Leopardi because he had shown sentiments favourable to 

politically subversive opinion in his canzoni” (P. Williams, An Introduction 

to Leopardi’s Canti, Leicester 2004, p. 27).

Mazzatinti-Menghini, Bibliografia leopardiana, 647; Catalogo del fondo 
leopardiano, 73; Benedettucci 21; G. Leopardi, Canti. Edizione critica e autografi, 
a cura di D. De Robertis, pp. xxxix-xliv. 



Unopened, in its publisher’s wrappers
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Foscolo, Ugo (1778-1827). Poesie inedite di Nicolò Ugo Foscolo tratte 

da un manoscritto originale. Lugano, Giuseppe Ruggia and Co, 1831.

8° (170x104 mm). [8], 87, [1] pages. Original publisher’s wrappers. A very good 

copy, quires unopened. 

$ 1,400

First edition, dedicated to his childhood friend Costantino Naranzi, of this 

collection of early poems by the outstanding Italian writer Ugo Foscolo.

Foscolo had composed these poems during his adolescence and copied 

them into a notebook which was discovered among his papers and 

manuscripts after his death.

The collection first appeared in 1831, issued by the press established 

by Giuseppe Ruggia in the Swiss town of Lugano. Ruggia was a highly 

interesting protagonist of Italian political diasporas who, like Foscolo, had 

chosen the path of exile, owing to his radical beliefs and his active role in 

the Risorgimento. 

Foscolo’s youthful poems are still deeply imbued with a rather unoriginal 

Arcadian style, as their vocabulary, syntax, and metrical structure reveal, 

far from the spirit of romanticism characteristic of his later production. 

Nevertheless, some verses do contain the first sparks of his future, and 

innovative poetics.

Acchiappati 145; Ottolini 443; Mazzola 58.





In the deluxe original publisher’s green cloth
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Collodi, Carlo (1826-1890). Le avventure di Pinocchio. Storia di un 

burattino. Illustrata da E. Mazzanti. Firenze, Felice Paggi, 1883.

8° (182x120 mm). 236 pages, plus IV pages of advertisements. A portrait of 

Pinocchio by Enrico Mazzanti serves as the frontispiece. Sixty-one woodcuts in 

the text, likewise by Mazzanti. Original publisher’s green cloth. On the upper 

cover, title stamped in gilt between two gilt stripes with the name of the author and 

printer embossed in green; the lower cover decorated with two floral-patterned 

rolls in black; spine with title lettered in gold. Covers slightly discoloured, 

lower cover somewhat bumped. In a fine sand morocco folding case, probably 

by Gozzi (Modena), the figure of Pinocchio outlined in gold at the centre of the 

upper board, with inlays in green, white, and red morocco. A good copy, marginal 

browning. Two short tears to the blank margins of pages 18 and 225, repaired, 

without any loss.

$ 68,000

The exceedingly rare first edition in book form – presented in its very 

desirable original luxury cloth binding – of the masterpiece by the Italian 

writer and journalist Carlo Lorenzini (better known as Collodi), the 

enduring children’s classic about a marionette whose nose would grow 

each time he told a lie.

The novel Pinocchio was first serialised in the children›s magazine from 





Rome, Giornale per i bambini, under the direction of Ferdinando Martini: 

the first instalment appeared on 7 July 1881, and the last one on 25 January 

1883. Pinocchio was published as a book in the same year, 1883, probably 

in a very small print run, and at least twelve reprints appeared during the 

first year of publication. Enrico Mazzanti (1852-1893) was responsible for 

the everlasting black-and-white illustrations. The success was enormous, 

with countless editions and translations into more than 260 languages. 

Collodi›s masterpiece continues to be cherished to this day and has been 

the subject of numerous adaptations, including popular versions by Walt 

Disney and Steven Spielberg, who used the story for the film A.I. (2001).

The work was first translated into English in 1892 by M. A. Murray, 

whose version – The Story of a Puppet or The Adventures of Pinocchio – 

was published in the same year in London as well as in New York, 

supplemented with thirty-seven illustrations by Mazzanti. In 1904 the first 

American illustrated edition was published, thanks to the work of Walter S. 

Cramp and Charles Copeland (Pinocchio: the Adventures of a Marionette, 

Boston, Ginn & Co.). “Almost nothing else in children’s literature 

equals Pinocchio for wildness of invention” (Carpenter-Prichard, Oxford 

Companion to Children’s Literature, p. 462).

Parenti, Rarità bibliografiche dell’Ottocento, pp. 148-153 (“È questo uno 
dei pezzi più rari, se non il più raro senz’altro, dell’Ottocento italiano”); H. 
Carpenter - M. Prichard (eds.), Oxford Companion to Children’s Literature, 
Oxford 1984, pp. 461-462; Philobiblon, One Thousand Years of Bibliophily, no. 
276.



The Leonardo of our time
— Pablo Picasso —
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Munari, Bruno (1907-1998). Le macchine. Turin, Einaudi, 1942.

4° (283x210 mm). [32] pages. Fifteen full-page coloured plates showing ‘useless 

machines’. Editor’s illustrated cardboard, spine covered in black cloth, black-and-

white author’s portrait on the front pastedown. A very good copy.

Provenance: given by the author to the Italian architect Carlo Paccagnini (see 

Munari’s autograph dedication to on the front pastedown: “Caro Paccagnini, ti 

regalo l’apparecchio per sostenere la testa del cane stanco, puoi fartene pure uno 

di ferro (da Crespi) e tenerlo in casa tua. Ciao. Munari” (‘Dear Paccagnini, I give 

you as a present a device to sustain the head of the tired dog, you can also have it 

made in iron (by Crespi) and keep it at home. Bye. Munari’).

$ 2,600

First edition of Munari’s most important artist book, a brilliant re-use 

of those ‘useless machines’ invented by the American cartoonist Rube 

Goldberg (1883-1970). The definition ‘useless machines’ indicates 

machines, made up of various movable parts, which are unable to produce 

expendable goods and do not increase resources. Munari, inspired by 

Goldberg’s comics, began to draw these humorous machines during his 

student period to make his friends laugh. Some of these ‘useless machines’ 

are: a Machine to tame alarm clocks, a Mechanism to smell artificial 



flowers, an automatic Gauge of cooking time of boiled eggs, a Device to 

foresee the aurora, and an Apparatus to make hiccup music.

Bruno Munari is one of the most successful and prolific twentieth century 

Italian artists and designers. With his fundamental contributions to the 

visual arts in painting, sculpture, film, and industrial and graphic design 

(in modernism, futurism, and concrete art), as well as to non-visual 

arts with his ground-breaking research into games, didactic methods, 

tactile and kinaesthetic learning, and creativity, Munari became known 

worldwide as a true design legend. Called by Picasso ‘the Leonardo of our 

time’, Munari considered the book the best medium to communicate his 

visual ideas, showcase his art, and convey his creative spirit: he produced 

over sixty publications, ranging from design manuals and manifestos to 

visionary tactile children’s books.

Munari’s Le macchine appeared in the Einaudis› series “Libri per l›infanzia 

e la gioventù”, the press run for which is unknown. This copy was given as 

a gift by the author to the architect and friend Carlo Paccagnini, who was 

one of the participants to the Movimento per l›Arte Concreta (Concrete 

Art Movement) or MAC, the artistic movement formed in Milan in 1948 

by, among others, Munari and the critic Gillo Dorfles.

G. Maffei, Munari: i libri, Mantova 2007, p. 56; Philobiblon, One Thousand 
Years of Bibliophily, no. 284.
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Levi, Primo (1919-1987). Se questo è un uomo. Turin, Francesco De 

Silva, October 1947.

8° (195x122 mm). 197, [3] pages. Editor’s wrappers by Franco Antonicelli, 

complete with the dust jacket printed in two colours, and illustrated with a 

drawing by Levi himself. Unclipped price at rear fold. Small tears to the dust 

jacket. A good copy, light marginal browning.

Provenance: ownership inscription by a certain Luzzati on the recto of the first 

page (a blank).

$ 4,200

Rare first edition of this masterpiece of twentieth-century literature, one 

of the greatest and most impressive works focused on the experience of 

deportation and extermination camps during the Holocaust, and the first 

book published by the Italian chemist and partisan Primo Levi.

The work, which is divided into eighteen brief chapters, was composed by 

Levi upon his return from the Buna-Monowitz Lager – one of the satellite 

camps of Auschwitz – between December 1945 and January 1947. 

After having been rejected by such great publishers as Giulio Einaudi, 





the first edition came out in the fall of 1947, printed by the small Turin 

publishing house De Silva, then under the direction of Franco Antonicelli; 

it was Antonicelli who substituted the title chosen by Levi – I sommersi 

e i salvati – with the present Se questo è un uomo. Levi’s work had long 

been out of print when the second edition was published by Einaudi in 

1958, supplemented with a comment on the book jacket by Italo Calvino, 

who had already written an enthusiastic review of De Silva’s publication. 

“There was a dream, Primo Levi tells us, that came back often to afflict 

the nights of the prisoners in the extermination camps – the dream that 

they had come back home, that they were trying to tell their family and 

friends what sufferings they had gone through and that they noticed with a 

feeling of desolate pain that the listeners were not understanding, that they 

were not managing to take it in” (Italo Calvino).

After 1958, Se questo è un uomo was translated into dozens of languages, 

and its success was enormous. The first English translation of If This is a 

Man – and the first translation into any other language – was published by 

the American publishing house Orion Press in 1959.

The majority of copies printed in the first Turin edition of 1947 – around 

1,100 copies – were destroyed by the flood which afflicted Florence in 

November 1966.

Gambetti-Vezzosi, p. 446; Philobiblon, One Thousand Years of Bibliophily, no. 
285.
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Neruda, Pablo (1904-1973). Los versos del capitan. Naples, Arte 

Tipografica, 8 July 1952.

4° (246x165 mm). 181, [3] pages, including the Elenco de los 

subscriptores and Index. Original publisher’s wrappers. Excellent copy, minor wear 

to the foot of the spine. Front wrapper slightly foxed. Copy no. 35, printed for the 

‘subscriptor’ Bruno Molajoli.

Provenance: the Italian art historian Bruno Molajoli (1905-1985), one of the 

subscribers of this publication.

$ 32,000

The first edition of one of the rarest twentieth-century books, issued 

anonymously – or, as the colophon states, “de autor desconocido” – in 

only forty-four copies printed for friends and subscribers.

Los versos del capitan is considered one of the masterpieces of the 

celebrated Chilean poet and 1971 Nobel Prize winner Pablo Neruda, 

whose real name was Neftalí Ricardo Reyes Basoalto.

Owing to his protests against President González Videla’s authoritarian 

policy, Neruda was forced to flee Chile for Europe. The poetic 





collection Los versos del capitan was written in 1952 during his exile 

on the island of Capri and published in Naples on 8 July 1952 by Arte 

Tipografica, the press led by his friend Angelo Rossi.

The collection contains Neruda’s passionate love songs addressed to his 

muse, Matilde Urrutia (1912-1985), who became his third wife in 1963, 

and ultimately his widow. The first edition was published without mention 

of Neruda’s name as their love affair was still a secret at the time.

Neruda’s stay in Italy was fictionalized in Antonio Skarmeta’s 1985 

novel Ardiente Paciencia, which inspired the popular film Il Postino (The 

Postman, 1994), directed by Massimo Troisi.

The work only appeared in Chile in 1963, in a publication bearing the 

name of Neruda as the author.

J. Wilson, A Companion to Pablo Neruda: Evaluating Neruda’s Poetry, 
Woodbridge 2008, pp. 194-196; Philobiblon, One Thousand Years of Bibliophily, 
no. 286.
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