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Abbas et domine verbi manegolde minister
Verba tibi scripsit meginher amande magister

Non tulit hoc anno licus meliora nec hister

(vv. 1200-1202, fol. 40v)

Cicero’s Rhetorica vetus
from a Medieval German Scriptorium





Cicero, Marcus Tullius (106-43 BC). De inventione. 

Decorated Latin manuscript on parchment. Southern Germany or Austria (monastery Rein, Styria?). End of the 
eleventh century-first half (possibly first decades) of the twelfth century.

330 x 240 mm. ii + 58 + i leaves. COMPLETE. Eight quires. Collation: 1-78, 82. 58 leaves, unfoliated. Modern fo-
liation in pencil in the inner lower margin of each recto. Fols. 1r and 58v blanks. Quire-marks in Roman located 
in the center middle of the lower margin of the last page of the quires 1-7, and written by at least two different 
scribes: the quire-marks I-III are supplemented with the abbreviation sign –us, and decorated with serpentines; the 
quire-marks IV-VII between two simple dots. Text block: 220 x 110 mm, one column, 31 lines (fols. 1-33), 31-33 
lines (fols. 34-58); glosses in 66 lines (generally two lines of glosses correspond to one line of text). Ruled with lead 
point, double set of prickings for horizontal lines (a set for text, another set for glosses) survives on the outer margin 
of each leaf (apart a few leaves lightly trimmed, in which only the prickings set for glosses is visible); prickings for 
vertical lines on the top and bottom of the leaves. 
Old repairs to the margins of a few leaves, using strips of parchment or pieces of paper. Some leaves trimmed, the 
blank portion of the last leaf cut away, and replaced with later parchment. Some parchment flaws, a few round or-
ganic holes, the scribes had written the text around them. Some cuts originally mended, with yellowish-white yarn, 
probably by an unique craftman who prepared parchment.
Some corrections in rasura in text. A few annotations in different hands on the flyleaves, among these on the verso 
of the rear flyleaf a quotation taken from the First Epistle of Peter, 2:2, ‘Quasi [modo] geniti infantes, rationale sine 
dolo lac concupiscite’. 

TEXT

fol. 1v 
Incipit: Marci Tullii Ciceronis in librum Rethoricorum artium Prologus incipit

fol. 3v
Liber primus rethoricarum artium incipit

fol. 4r
Civilis quaedam ratio est

fol. 31r 
Liber secundus: Crotoniatae quondam cum florerent

fol. 58r
Explicit: Quae restant in reliquis dicemus





HANDWRITING

The Cicero text is written in two different hands.
The first hand (Hand A) has written in black ink (in some lines the ink appears diluted) the text and the extensive 
marginal and interlinear glosses on fols. 1v-33v, in a neat regular late Caroline with features more angular, revealing 
the transition to Gothic script (Pregotica). The abbreviation for –us touches the letter. Rustic capitals for headings; 
titles in red ink on fols. 1v (Marci Tullii Ciceronis in librum[m] Rethoric[arum] artium Pro[lo]gus incipit.), 3v 
(Lib[er] Primus Rethoric[arum] Incipit.), 31r (Marci Tullii Ciceronis Lib[er] Se[cun]di[s] Rethoric[arum] artiu[m] 
incipit.). 
A different hand in late Caroline or Pregotica (Hand B) is responsible for the text on fols. 34r-58r, written in che-
snut-brown ink. In this case the letters are broader. A third hand (Hand C) has added presumably in the second half 
of the twelfth century on the margins of fols. 33v-41v numerous verses (versus leonini), not related to Cicero’s text. 
Hand C has also added the numbering of the verses in the lower margin of the leaf.
The manuscript was produced in a scriptorium, as demonstrated by the instruction written for internal consump-
tion in the outer margin of fol. 12r, ‘incipit II. pars fac de minio.’, i.e. ‘write the incipit of the second part in red 
ink’ (as it indeed was made, on fol. 31r). The lacking of any subscription, colophon, etc. does not allow to ascribe its 
production to a specific scriptorium, although paleographic as well as codicological considerations allow to establish 
that the manuscript here presented was produced in a monastic school of writing located in Southern Germany or 
in Southern Austria, maybe in the Cistercian monastery Rein (Styria). This abbey, founded in 1129, was famous in 
the tradition of collecting classical texts, housed a scriptorium and a large library, and was an active hub of education.

DECORATION

On fol. 1v seven-line puzzle initial ‘S’ in blue, with red and yellow foliate infill, and penwork decoration in red. On 
fol. 4r, at the beginning of the first Book, nine-line puzzle initial ‘C’ in blue, with red and yellow foliate infill, and 
penwork decoration in red and yellow. Numerous five- to one-line unembellished calligraphic red initials in maju-
scule form, decorated with dots; capital letters highlighted in red and brown. Silhouette initials placed on the left 
vertical line. Some of these contain individualistic features in the decoration. Decorating signs for special markings. 
Five-line blank space for capital on fol. 31r. 





BINDING

Late fourteenth-century - early fifteenth-century binding, possibly executed in Southern Germany or Austria. 
Dark brown leather over thick wooden boards, slightly bevelled and stamped in blind. Covers enclosed within large 
frame of crossing fillets, forming different shapes and a central lozenge. Single clasps to the head and tail, as well as 
the fore-edge, attaching onto catches on the lower board (entirely preserved the one to head-edge; stubs of leather 
fastening on fore-edge); original nails and embossed catch-plates in three different designs – two depicting the 
agnus dei on hatched ground (one reguardant, i.e. looking backwards), the third one showing a blazing sun with 
the sacred monogram ‘YHS’. Brass three-foliate cornerpieces with edge guards, decorated with small rosettes, the 
inscription ‘maria’ in a scroll, and the repeat of a minuscule ‘a’, lettered in Gothic; floral patterned center-piece, set 
in the middle of a blazing sun a small cross making up the ‘H’ of the monogram ‘YHS’. Smooth spine, divided into 
compartments by blind fillets; the title ‘M.T. CICERON DE ARTE RET.’, inked on paper label, is a later addition. A 
well-preserved binding, a craked spine. 

PROVENANCE

‘Domus Dei Tridenti’, ownership inscription legible under UV lamp on fols. 1r and 57v; see also the later (sixteenth 
century?) inscriptions ‘Domus Dei’ (fol. 23r) and ‘D.D.’ (fols. 1r and 2r), supplemented with the drawing of a scourge 
or flagello; on fol. 52r the inscription ‘Domus Dei’, without scourge.
The ‘Domus Dei Tridentinae’, i.e. the Church Domus Dei in Trento, founded in 1340 ca., was seat of the ‘Flagel-
lantium Sodalitium’, also called ‘Domus Dei Batutorum Laicorum de Tridento’ (see Giangrisostomo Tovazzi, Monu-
menta Domus Dei Tridentinae (1797), Trento, Biblioteca BSB, ms. 15).  
The manuscript might be arrived in Trento through the humanist and bibliophile Johannes Hinderbach (1418-
1486), who in 1465/1466 was elected bishop of Trento. His close relationships and book exchanges with the abbots 
of monasteries located in Southern Germany and Austria (including the Cistercian monastery of Rein in Styria) 
are attested. 







THE TEXT OF THE DE INVENTIONE

The manuscript contains the complete text of Cicero’s De inventione, also called by the medieval scholars as Ars 
minor or Rhetorica vetus (in regard to the Ad Herennium, or Rhetorica maior or nova, also ascribed to Cicero). This work 
“because of its extensive treatment and marshalling of the topical resources of argument, and the existence of an ex-
tensive pre-Christian commentary on it (that by Victorinus), had an early ascendancy in the medieval schools” (The 
Rhetoric of Cicero, p. 20). The work first appeared in print in 1470 in Venice, issued from the printing press established 
by the French proto-typographer Nicolaus Jenson.
The De inventione has a complex manuscript history. The earlier manuscripts to contain the complete text dates 
back to the tenth century. Of the work more than 170 manuscripts (tenth-twelfth centuries) are survived, mostly 
copied in volumes which also contain the text of the pseudo-Ciceronian Ad Herennium, and often supplemented 
with glosses and diagrams. A construction of a stemma is indeed impracticable, owing to the contamination of the 
text, often presented with Marius Victorinus’ commentary. 
Generally, the recorded manuscripts of the De inventione are in small format (octavo). Only the famous ms. Laud 
lat. 49 preserved nowadays in the Bodleian Library of Oxford, and produced in Mainz (Germany) in the eleventh 
century, has dimensions comparable to those of the manuscript here presented. Furthermore, although numerous 
manuscripts of the De inventione are accompanied by diagrams, it is rare to find a so comprehensive and detailed 
series of schemas as here.  

THE GLOSSES

The manuscript presents an extensive apparatus of marginal as well as interlinear glosses, which are written in a 
smaller module. Only a few notes are correcting scribal errors, or insert missing words (e.g. on fols. 3r[interl.], 6r, 
11r, 13v, 15r, 19v, 21v, 25v); the major part  of them are commenting on and illuminating Cicero’s text.
The apparatus is not – like in other recorded manuscripts of De inventione - a compilation of sporadic or unfinished 
marginalia, but “it may reflect the strenght of institutionalising and validating authorities (magistri, studia, university 
etc.)” (John O. Ward, Ciceronian Rhetoric in Treatise, Scholion and Commentary, p. 59). Space had been specifically left 
for glosses, and the notes in marginal space are carefully set aside in the page layout.
The major glosses are keyed to the text on each page by alphabetical cross-reference signs. They reveal heavy re-
liance upon the antique commentary on the two books of the De inventione by C. Marius Victorinus or Victorinus 
Rhetor (ca. 300 – after 362), and known under the title Explanationes in Ciceronis Rhetoricam, which had a widespread 
circulation especially in Northern Europe. The Explanationes are survived in twenty-seven manuscripts (four are 
fragments). The first edition of  Victorinus’ Explanationes appeared in Milan in 1474, printed by Antonius Zarottus.
The scribe generally copied almost literally passages from this commentary, especially on the Ciceronian preface: the 
opening gloss reports with minor variants Victorinus’ famous division of the practitioners of ars dicendi into rhetors, 
sophistas, and orators. In a few cases Victorinus’ commentaries are paraphrased, summarised, or itemised.
There are some references to the Ad Herennium (e.g. fol. 13r: ‘In libro videlicet as herennium ubi de dispositione 
tractat’), to Boethius (fol. 14v: ‘Boetius quadruplicit[er] deffinit in libro de s[an]c[t]a trinitate’), as well as references 
or quotations from another late-antique commentary to the De inventione, that of the Byzantine grammarian Gril-



lius (for example on fol. 7r: ‘H. hunc locum diligenter perscrutare in grillio’, and on fol. 7v: ‘Non ita Gril:’). The 
Commentum in Ciceronis rhetorica by Grillius was possibly composed in the fifth century, and survived in only eight 
manuscripts (two are fragments). 
The scribe therefore had at his disposal copies Victorinus’ as well as Grillius’ commentaries, and the study of their 
transmission and a close scrutine of early inventories of medieval libraries might give us some significant informa-
tion on the possible scriptorium responsible for the copy of this manuscript. Specially noteworthy is, for example, an 
inventory of the library of Tegernsee monastery in Bavaria, which reports the title of the volumes gifted by a certain 
monk Reginfridus in the second half of the eleventh century, among others “Rethoricam cum Victorino et Grillio” 
(Mittelalterliche Bibliothekskataloge Deutschlands und der Schweiz. IV.2. Bistum Freising, pp. 750-751). 

THE DIAGRAMS

In addition to the textual glossing this manuscript presents a considerable number of diagrammatic notations to the 
De inventione on the margins of fols. 1v-29r, and full-page schematic diagrams on fols. 3v, 9v, 10r, 30r, 30v. These 
elaborate diagrams are contemporaneous with the rest of manuscript; they were executed in the same hand of the 
copyist who wrote the first 33 leaves of the text and related glosses (Hand A), and were drawn in the same dark ink. 
The schematic subdivisions are generally connected with lines emanating from the main nodes and the subsidiary 
ones; only a few labels are enclosed in small boxes. Some diagrams are decorated with pen flourishes, decorative 
sprouts, undulate strokes, or drolleries (see for example fols. 24r, 27r, 30v).
The manuscript appears to have been designed to receive this diagrammatic glossing, as a teaching and learning aid; 
in fact, this visual apparatus is not accumulated in haphazard, or spontaneous fashion, but rather reflects original and 
clear intentions of the copyist on its structure. Five leaves were let entirely blank for tracing diagrams, and the note 
introducing the first full-page diagram on fol. 3v clearly declares the intention to offer a visual accessus to the First 
Book of the De inventione, and generally to the art of rhetoric: ‘h[a]e figur[a]e primi libri, <di>uisionum summa[m] 
comprehenduntur. H[a]e ingredienti diligenter expositit[a]e faciunt illii facile enatare’ (i.e. ‘these diagrams to the 
First Book include all the subdivisions, in order to illustrate diligently its entire content’).
The diagrams are surprisingly informative, and carefully constructed and drawn, especially these filling a whole page, 
which show a very complex set of divisions and subdivisions, itimising the parts of the De inventione, or classifying 
its arguments and definitions. “Around sixty manuscripts of the De inventione and the Rhetorica ad Herennium contain 
diagrams, which complement and supplement the information of the text. These attest to the popularity of the use 
of diagrams in the study of rhetoric in the Middle Ages [...] The text of the De inventione, in particular seems to 
have been particularly suited to diagrammatic exposition due to its tendency to itemise, enumerate, and subdivide 
parts of rhetorical argument” (I. O’Daly, “Diagrams of Knowledge and Rhetoric in Manuscripts of Cicero’s De 
inventione”, p. 87). 
Although the manuscripts of the De inventione are often accompanied by diagrams, it is rare to find a so rich, com-
prehensive and detailed series of schemas. Almost each page of this manuscript is complemented with diagrams, 
extending along the margins. 
Some diagrams are faithfully relied upon Victorinus’ commentary (see for example the diagram on fol. 13r); others 
seem to derive from Cassiodorus or Boethius. 





THE POEMS IN LEONINE HEXAMETERS  

Another great point of interest of this manuscript lies in the presence on the margins of fols. 33v-41v of Latin verses, 
not relating to Cicero’s text.
The margins of these leaves are in fact extensively annotated: the second scribe copied 1,398 leonine hexameters, or 
versus leonini, so called after a twelfth-century abbot Leonius from St. Victor, or a contemporary Magister Leoninus 
from the School of Notre-Dame. In this metrical form the syllable before the caesura rhymes with the final syllable 
of the line; the versus leonini are frequently encountered in Carolingian and Ottonian poetry.
The first poem is a theological-philosophical composition in 1,202 leonine verses (inc.: ‘Nec rabies levis est ubi mor-
tua vis est’; expl: ‘Non tulit hoc anno licus meliora nec hister’), composed by Meginardus or Meginher (fl. twelfth 
century, South Germany), who dedicates his verses to Manegold of Lautenbach (ca. 1030-ca. 1103), an Augustinian 
canon from Alsace mostly active as a teacher in Southern Germany: ‘Abbas et domine verbi manegolde minister / 
Verba tibi scripsit meginher amande magister / Non tulit hoc anno licus meliora nec hister’ (vv. 1200-1202). The 
poem narrates the itinerary of the author towards a mysterious villa called Clavenna. In his journey Meginardus 
passes through the territories of the Cumaean Sybil and climbs on the Mount Parnassus where, surrounded by the 
Muses, he meets Apollus who hangs around his neck the harp, and invites him to write panegyrics and to sing and 
dance along with fauns and dryads. It then follows an eclogue inspired by classical models. By the end of the poem 
Meginardus rails against the writers of the ancient world, in particular Virgil, Ovid, Lucan, Martianus Capella, and 
Aristotle (accusing him of teasing the young people with ‘periermeniis et cathegoriis’). The only author saved is 
Cicero, who is considered as a master of style. This final part of the poem is particularly interesting because it gives 
an insight into the transmission of the Greek and Latin culture in mid twelfth-century Europe. Meginardus provides 
an overview of many classical authors, including Euclid and Pythagoras, seems to know in depth many topics, inclu-
ding music, and even quotes the Arab astronomers Albumazar and Alcor. The poem also contains a few references 
to contemporary persons. In particular, the author mentions the imperator Manuel I Comnenus (1143-1180) and 
Jacobus Veneticus (Giacomo Veneto, d. after 1147), a translator from Greek active in Venice, about whom he says that 
he had died two years before.
The second poem is a pleasant and vivacious hymn, in 196 leonine verses, to the beginning of spring (inc.: ‘Omnibus 
omnino quodam fotu genuino’; expl.: ‘Dives pauperque gradus omnis sexu uterque’). The author (perhaps Menigar-
dus as well) shows a predilection for the different species of birds, which the author enumerates and describes with 
particular affection. 
The greatest part of the poems copied in this manuscript seem to be unrecorded. Only about 300 verses of them 
could be traced, with some textual variants, in two poems already edited, and published in 1877 by Wilhelm Wat-
tenbach: the Panegyricus ad abbatem Manegoldum ministrum by Meginardus (Walther, Initia, no. 19601), and the poem 
Vere novo, dedicated to Robert abbot of Ebersberg (Walther, Initia, no. 5058), and possibly to be also ascribed to 
Meginardus (see W. Wattenbach “Bericht über eine Reise durch Steyermark im August 1876”, pp. 386-396). These 
two poems were until now testified in a unique twelfth-century manuscript in the Cistercian monastery of Rein in 
Styria, founded in 1129 and which was in the thick of a poetic flowering of twelfth-century. This codex of the Sti-
ftbibliothek Rein (ms. 84) contains the text of the Expositio In Libros Exodum et Leviticum by Rupert von Deutz, and 
the aforementioned carmina, consisting in all of 419 hexameters, were copied in the last three leaves. These poems, 
known as Carmina Runensia, are among the oldest examples of this poetic genre in Austria. In comparison with these 
edited poems, the manuscript now discovered contains about 800 verses apparently unrecorded, offering therefore a 
relevant contribution to our knowledge of the medieval poetic production in the German or Austrian areas. 



USER-CONTEXT

Cicero’s De inventione had been largely used in the formal study of rhetorics in the monasteries, cathedrals, universi-
ties and studia of Middle Ages. About 160 manuscripts produced in the eleventh and twelfth centuries are survived 
(see B. Munk Olsen, “The Production of the Classics in the Eleventh and Twelfth Centuries“, p. 17). 
The manuscript here presented was planned ambitiously. The wide format (comparable only to the aforementioned 
ms. Laud lat. 49 of the Bodleian Library, Oxford), the complicated ruling pattern, the plain regular script, the fine 
initials, the numerous and carefully constructed diagrams attest in fact that this manuscript belonged to the higher 
level of execution. Its dimension and the broad margin space balancing written and empty space are not only deter-
mined by the glossing, but also intended luxury, indicating that the manuscript was destined for a very distinguished 
recipient, and not for a school master. 
This hypothesis is also suggested by the well-known philologian Birgit Munk Olsen, University Copenhagen – the 
author of the authoritative work L’étude des auteurs classiques latins aux XIe et XIIe siècles - who has examinated this 
manuscript in January 2017, confirming its datation, and area of production. 
Owing to its importance Munk Olsen has decided to include the mention and a brief description  of this until now 
unrecorded manuscript in his forthcoming census of the De inventione. 
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Deutsche Geschichtskunde, 2 (1877), pp. 383-425. 

A. Weis, “Handschriften-Verzeichnis der Stift-Bibliothek zu Rein”, Xenia Bernardina, 1891, pp. 1-114.

D. N. Yates, “‘Carmina Runensia’.  Twelfth- century verses from the Cistercian monastery of Rein, Traditio, XL 
(1984), pp. 318–328. 





Cicero’s Rhetorica vetus
from a Medieval German Scriptorium




