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Preface

On the occasion of Banned Books Week 2019, we are pleased to present the catalogue Books on 
the run, a selection of early books which, in different ways, were all involved with censorship, 
either during the lifetime of their authors, or posthumously. 

Censorship is a complex, multi-sided phenomenon. The aim of this catalogue is thus only to sketch 
a panorama of the multifarious paths that develop from censorship and its attempted avoidance by 
focusing on the Italian peninsula, where the control of printing and reading was institutionalized 
and enforced already in the Cinquecento as a reaction to the Protestant Reformation and subsequent 
spread of printed propaganda against the Catholic Church. The Supreme Sacred Congregation of 
the Roman and Universal Inquisition, also known as the Holy Office, and the Congregation of the 
Index were established in 1542 and 1573, respectively; meanwhile, the first edition of the Index 
librorum prohibitorum, i.e., the Index of forbidden books, was issued in Rome in 1559, thereby 
initiating the long history of the Roman Index, the last edition of which was published in 1948. 
Although originally dedicated exclusively to stamping out heretical and/or impious texts, over 
time these censorship institutions extended their control to literary, political, and historical works, 
among others. The Index therefore contained not only lengthy lists of authors originating from 
Protestant countries, but also several Italian names, including those of theologians, philosophers, 
scientists, historians, politicians, novelists, and poets.  
From 1559 onwards, a long series of authors and works were banned from Italian printing presses, 
bookshops, institutional libraries, and private collections, and could be printed, sold, bought, 
owned, and read only outside of Italy’s borders. Books by the outstanding Dutch humanist 
Erasmus of Rotterdam, who had masterfully edited so many Greek and Latin authors for his friend 
Aldus Manutius, thus suddenly and sadly disappeared from stocks, bookshelves, and writing 
desks, while popular comedies, chivalric literature, love poetry and novels were deemed greatly 
suspicious as potential agents of moral corruption and thus frequently forbidden. This is to say 
nothing of Boccaccio, the author of such an indecent work as the Decameron; the perfidious 
Florentine Secretary Niccolò Machiavelli; the heretic and restless philosopher Giordano Bruno; 
the scientist Galileo Galilei and his demonstration of the validity of Copernican astronomy; and all 
representatives of Enlightenment and other such dangerous intellectual movements. 
While censorship authorities took all possible measures to prevent the circulation of heretical, 
impious, lascivious, immoral, or simply groundbreaking texts, their work was countered by authors, 
printers, and booksellers who used all possible strategies for avoiding their punitive measures, 



which ranged from the confiscation of books and blacklisting (of books or people outright) in the 
Index, to imprisonment or even more fatal sentencing, as in the case of Bruno, who was burned 
at the stake in Rome’s Campo de’ Fiori. In the face of such potential danger, authors attempted to 
hide their identity by remaining anonymous or employing pen-names, resorted to self-censorship 
or dissimulation, or used their contacts in the Protestant world to print their works abroad. The 
(often Venetian) printers masked the imprint indicated on the title-pages of books issued from their 
presses, while adventurous booksellers clandestinely sold volumes north of the Alps. Many of 
them, however, chose the path of exile, such that the dissemination of the ideas of several Italian 
authors came to uniquely rely upon the transalpine publication and circulation of their books. 

Censorship is not only highly complex and multi-faceted, but it is also, unfortunately, a dateless 
phenomenon, an issue which we as booksellers observe with special concern. This catalogue is 
therefore dedicated to all the authors and books which, in several regions of the world, are still on 
the run. 



Bonfire of the Vanities

1

Benivieni, Girolamo (1453-1542). Canzoni e sonetti dell’amore e della bellezza divina, con 
commento. Florence, Antonio Tubini, Laurentius (Francisci) de Alopa, Venetus and Andrea 
Ghirlandi, 7 September 1500. 

Chancery folio (281x212 mm). Collation: [π]4, a-n8, o6, oo10, p8, q10, r-s6. [4], cl leaves. Text in one column, surrounded 
by commentary, 44-45 lines. Fols. r1-s6 in two columns, shoulder notes. Type 2:107R (text), 1:86R (commentary). 
Blank spaces for capitals, with printed guide letters. Contemporary blind-tooled brown calf, over wooden boards. 
Covers within three fillets, and filled with diagonal blind lines. Spine early rebacked, renewed clasps and flyleaves, 
upper headcap slightly damaged. A very large copy, a few stains and wormholes toward end, repairs to corner of first 
two leaves. Interesting contemporary marginalia throughout. 

Provenance: the Certosa at Casotto, near Cuneo, in Piedmont (ownership inscription on the title-page, ‘Cartusia 
Casularum mihi a M. de ducibus donato’; the annotations in the margins are written in the same hand); ‘Jo. iac. 
salomonius’ (ownership inscription on the title-page, with five Latin diptychs in praise of Benivieni’s poems written 
in the same hand); Leo S. Olschki (1861-1940; pencilled note on the recto of the front flyleaf, ‘L. S. Olschki. Firenze, 
30 Ag. 1917, £120.00’; see Monumenta typographica. Cat. liii, Florence 1903, no. 1805, and Choix de livres anciens, 
rares et curieux, i, Florence 1907, no. 1965, ‘Ais de bois rec. de veau, dos refait’); Giuseppe Martini (1870-1944; his 
collation and bibliographical notes on the front pastedown). 

$ 45,000

First edition, in the first issue, of Benivieni’s Neoplatonic verse summary of the Libro dello amore, 
a commentary on Plato’s Symposium strongly influenced by the Ficinian theory of love. The work 
is famous for containing the first eye-witness account ever printed of Savonarola’s famous Bonfire 
of the Vanities, held in the Piazza della Signoria during the Carnival on 7 February 1497. 
Benivieni, a prolific versifier of conventionally Petrarchian love poems, was a close friend of 
both Marsilio Ficino (1433-1499) and Giovanni Francesco Pico (1469-1533), the nephew of 
Giovanni Pico della Mirandola whose only work in Italian was a prose commentary on Benivieni’s 
Canzone, then still unpublished but paraphrased by the latter and inserted into the present edition. 
The volume was printed by Tubini, Alopa, and Ghirlandi during their short partnership between 
1499 and 1500, this publication being one of only three to state their names. The preliminary 
leaves contain Benivieni’s dedicatory epistle to Giovanni Francesco Pico, while his dedication to 
Niccolo Vicecomite da Coreggio is printed on fol. r5v. The edition is known in two variants: the 
copy presented here belongs to the first issue with the colophon dated 7 September, and has lines 
24-25 of the table on fol. [π]3r. 





The Florentine humanists Benivieni, Ficino, and Pico della Mirandola were all contemporaries 
of Girolamo Savonarola (1452-1498) and ardent admirers and supporters of his reform ideas, as 
were the three printers Tubini, Alopa, and Ghirlandi. It was in this sociocultural context that the 
present edition appeared. In 1496, Benivieni translated Savonarola’s De simplicitate, and one 
of the most remarkable inclusions of this collection is the first printed eye-witness account of 
the famous ‘bruciamento’ at the bequest of Savonarola, the Bonfire of the Vanities held in the 
Piazza della Signoria on 7 February 1497. This Canzone (fols. oo6r-oo7r) offers a detailed list 
of the ‘lascivious, vain and detestable objects’ that were thrown on the fire, including paintings, 
musical instruments, feminine ornaments, cosmetics, dice, cards, and other such works of Satan. 
Although Benivieni does not explicitly mention books, copies of the likewise ‘lascivious, vain and 
detestable’ Decameron by Giovanni Boccaccio (see no. 7) were among the objects burned in the 
Bonfire of the Vanities. 

H *2788; GW 3850; BMC vi, 693; IGI 1481; Goff B-328; Rhodes Firenze, 106; A. Jacobson Schutte, Printed Italian 
Vernacular Religious Books (1465-1550). A Finding List, Genève 1983, p. 72; R. Ridolfi, “Girolamo Benivieni e una 
sconosciuta revisione del suo Canzoniere”, La Bibliofilia, 66 (1964), pp. 49-62; R. Leporatti, “Canzone e Sonetti di 
Girolamo Benivieni fiorentino. Edizione critica”, Interpres, 27 (2008), pp. 144-298 (esp. pp. 156-161); A. Giaccaria, 
“I libri della Certosa di Casotto alla fine del Cinquecento”, R. Comba - G. Comino (eds.), Dal manoscritto al libro a 
stampa nel Piemonte sud- occidentale, pp. 169-199. 

Classical love poetry, 
in original Venetian speaking-binding

2

Catullus, Gaius Valerius (ca. 84-ca. 54 BC) – Tibullus, Albius (ca. 55-19 BC) – Propertius, 
Sextus Aurelius (47-14 BC). Catullus. Tibullus. Propetius. Venice, Aldo Manuzio, January 
1502. (bound with:) Lucanus, Marcus Anneus (35-65). Lucanus. Venice, Aldo Manuzio, April 
1502. 

Two works in one volume, 8° (161x99 mm) I. Three parts. Collation: A-F8; 2A-D8, E4; a-i8. [152] leaves. Italic type. 
Blank spaces for capitals, with printed guide letters. II. Collation: a-r8, s4. [140] leaves. Italic type. Blank spaces for 
capitals, with printed guide letters. Contemporary Venetian brown morocco over pasteboards. Covers within blind 
border of fillets and foliate roll, one small gilt ivy-leaf at each corner. At the centre of the upper cover is the inscription 
‘cat. tib. prop. lvca.’, lettered in gilt; on the lower cover a sun-shaped tool. Traces of four pairs of ties. Italian-style 



spine with three double bands alternating with four single bands, underlined by blind fillets. Darkened edges. Corners 
somewhat worn, joints slightly cracked, minor loss to extremities of spine. A good copy, first leaf of the first bound 
edition partly loose, with a small hole affecting a few letters or words on the verso. Some marginal spots. Early inked 
foliation in the outer upper margin, the three title lines in a frame inked by the earliest owner of the copy. In the 
same hand some marginalia, pen trials, reading marks, and the annotation on the verso of fol. i7 of the first edition, 
‘Quand’io veggio la terra / Vestir di nuouo un bianco uelo / Et l’acqua al uerno conuertirsi in uetro / Et chi poi ueggio 
nel girar al ciclo / Al Tempo che uien dietro / La fredda naue distillarsi, e il gielo / Allhora io dico, ahi donna di guai 
temp[...] / In quel ghiaccio crudel, ch’in uoi sta sempre’. A few pencilled bibliographical notes on the pastedown. 

Provenance: Xanchius Voconius (long contemporary ownership inscription on the recto of the first leaf, ‘Xanchi 
Voconij sum, ne me obsecro sibi surripias Fur, nullius enim ad manus p[er]venire posse, quin eius desyderiu[m] 
egerrime laturus essem’; on the verso of the last leaf are annotations, in his own hand, of verses from Giovanni 
Gioviano Pontano’s De amore coniugali); The Property of The Hon. Viscount Hinchinbrooke, M.P. and Other 
Properties including ... a few Fine Early French and Italian Bindings, sale Sotheby’s 22 December 1957, lot 414; 
purchased by the English bookseller and bibliographer Graham Pollard (1903-1976; his purchase inscription on the 
front pastedown). 

$ 18,500

A fine volume, in its contemporary binding, comprised of two rare Aldine editions, both printed 
in 1502 in the highly portable octavo format introduced by Aldus for the Latin classics beginning 
with the Virgil of 1501.
The volume contains the first Aldine edition of the Latin elegiac poets (generally published 
together following the Venetian princeps of 1472), followed by the first Aldine edition of Lucanus’ 
Pharsalia, which first appeared in Rome in 1469. 
The Aldine collection of Latin elegiac poetry is presented here in its first issue, which bears 
the misspelling of ‘Propetius’ on the title leaf, along with Aldus’s prefatory letter on the verso, 
erroneously addressed to Marino Sanuto Benedicti filio, instead of Leonardi filio. 
As Fletcher has suggested, the particular sequence in the signature of the leaves – Aldus rarely 
adopted the reduplication of signature-marks, as here – suggests the possibility that each part may 
have been bound separately, and therefore could have had a separate circulation. The volume is 
in its original binding, executed in Venice. The covers are decorated with tools widely used on 
Venetian bindings in the first decades of the sixteenth century, including, among others, the ivy-
leaf tool – rather improperly referred to as the Aldine leaf – stamped here at each corner.
During the Counter-Reformation, classical love poetry was generally protected from censorship 
owing to its stylistic elegance, although some texts could be classified as lascivious. The reading 
of authors like Catullus or Martialis was, however, prohibited at schools, as their poems were 
considered – despite their undeniable literary value – capable of corrupting the souls of young 
students. After the first Roman Index Librorum Prohibitorum was published in 1559, their classical 



love poetry mainly circulated abroad, in books printed in Paris, Geneva, Basel, or Amsterdam, 
while the handful of editions issued in Italy prudently offer emended or expurgated versions of 
these works, free from any dangerous content.    
 
I. Adams C-1137; STC Italian 160; Renouard Alde, 39.16; Ahmanson-Murphy 52; H G. Fletcher, “Catullus, Tibullus, 
Propertius”, Idem, New Aldine Studies, San Francisco, 1988, pp. 100-106. II. Adams L-1557; STC Italian 395; 
Renouard Alde, 33.3; Ahmanson-Murphy 56. 



A striking example of damnatio memoriae

3

[Mendoza Binder]. Lucianus Samosatensis (125–182). Opuscula Erasmo Roterodamo 
interprete. Venice, Heirs of Aldus Manutius and Andreas Torresanus, May 1516.

8° (165x93 mm). Collation: a-z8, aa-ff8, gg6. 236 (misnumbered 136), [2] leaves. Italic and roman type. Woodcut 
Aldine device on title-page and verso of last leaf. Blank spaces for capitals, with printed guide letters. Handsome 
contemporary Venetian binding, executed by Andrea di Lorenzo, also known as the Mendoza Binder. Red morocco, 
over pasteboards. Covers framed within border of blind and gilt fillets, small leaves and rosettes in gilt. In the 
rectangular interior space, foliate cornerpieces and an arabesque fleuron, composed of three elements. At the top of 
the upper cover the inscription ‘lvciani dial’ in gilt lettering. Traces of holes for ties on the edges. Spine with three 
double bands alternating with four single bands, underlined by narrow gilt friezes, compartments blind tooled. Gilt 
and gauffered edges, in knotwork pattern. Minor loss at top of spine, small stain to the lower cover. A good copy, the 
first two leaves once stuck together and damaged, with loss of a few letters or words, owing to the censorial attempt 
to eliminate the dedicatory epistle by Erasmus. The last leaves slightly waterstained. The occurrences of Erasmus’s 
name censored and deleted in ink throughout.

Provenance: on the title-page an early ownership inscription covered with paper, and small oval stamp inked out; the 
British botanist and politician Charles Carmichael (1853-1933) and his wife Mary Lacaita of Selham Sussex (ex-
libris on the front pastedown); his sale at Sotheby’s in the 1950s, lot 190 (inserted is a loose ticket in the hand of John 
Pashby, active at the time at Sotheby’s, ‘Lucian 1516’, and lot number).

$ 48,000

The rare first Aldine edition of Lucian’s Opuscula, edited for Andrea Torresano by the pre-eminent 
Dutch humanist Erasmus of Rotterdam (1466-1536), presented here in a strictly contemporary red 
morocco binding executed by one of the best and most sought-after Venetian binders: Andrea 
di Lorenzo, active in Venice between 1518 and 1555 and known as the ‘Mendoza Binder’ after 
his principal client, the Spanish ambassador in Venice and great bibliophile Diego Hurtado de 
Mendoza. The most inventive and in-demand Venetian binder of the mid-sixteenth century, he 
also worked for other important book collectors, such as Jean Grolier, Johann Jakob Fugger, and 
Antoine Perrenot de Granvelle.
Andrea di Lorenzo had a close relationship with the Manutius-Torresano printing house. Until about 
1525, the Venetian binder seems to have mainly worked for the Anchor and Dolphin bookshop 
near Rialto Bridge, decorating the bindings with characteristic features such as rectangular frames 
of fillets, rosettes, arabesque leaves, fleurons, and lozenges. For distinguished customers, he added 
the author and title in gilt lettering at the top of the upper cover, or their names at the foot of 
the same. His decorative patterning and innovative style were particularly influential, inspiring 
generations of binders in France and Germany.





“The Manuzio-Torresano partnership did not employ a binder – or, at least, no binder producing 
tooled leather covers – during the elder Aldus’s lifetime. After his death Andrea Torresano introduced 
a binder from outside (since [...] the Mendoza Binder was probably not a Venetian by birth) to 
improve sales and perhaps clear a backlog of unsold stock. Rather than the ‘Aldine Binder’ [...] the 
man in question would more appropriately have been called the ‘Torresano Binder’” (A. Hobson, 
Renaissance Book Collecting, p. 107). 
For similar examples see Anthony Hobson’s census of bindings by the Mendoza Binder in his 
Renaissance Book Collecting (Appendix 5, p. 247); see plate no. 46, showing a copy of the 1516 
edition of Ovid’s Metamorphoses decorated with grouped arabesque leaves and preserved in the 
Pierpont Morgan Library in New York. 
Erasmus was declared an enemy of the Roman Catholic Church as of 1559. To ensure the effectiveness 
of his inquisitorial condemnation, his name was included twice in the Index Librorum Prohibitorum, 
as both ‘Desiderius Erasmus’ and ‘Erasmus Roterodamensis’. The ban regarded Erasmus’s entire 
literary output, including his widespread and highly regarded commentaries to classical authors.  
This finely bound copy of the Lucianus, edited by Erasmus for the Aldine Press, clearly shows the 
will to damn the memory of the great Dutch humanist: all occurrences of Erasmus’s name have 
been deleted in ink throughout, and the first two leaves were once stuck together and consequently 
damaged owing to the censorial attempt to eliminate his dedicatory epistle. A striking example of 
damnatio memoriae.

Adams L-1624; Renouard Alde, 76.2; Ahmanson-Murphy 145; Bibliotheca Erasmiana Bruxellensis, 470; Hobson, 
Renaissance Book Collecting, App. 5, p. 247. 

The ‘perniciosissimus’ Machiavelli

4

Machiavelli, Niccolò (1469-1527). Historie fiorentine di Niccolo Machiavelli cittadino, et 
segretario fiorentino. Florence, Bernardo Giunta, 27 March 1532. 

4° (205x133 mm). Collation: [A]4, B-Z8, AA-EE8. [4], 9-224 leaves. As in many copies, lacking the final four-leaf 
quire signed FF, with the errata (fols. FF1-2), fol. FF3 blank, and the printer’s device (FF4v). Due to a mistake in 
typesetting fols. 139v (S3v), 140r (S4r), 141v (S5v), and 142r (S6r) are misprinted (see below). Italic and roman type. 
Woodcut printer’s device on title-page. Contemporary limp vellum, recased. Flyleaves renewed. Preserved in a cloth 
case. A very good, genuine copy. Light browning, a few pale marginal waterstains. 

$ 10,000



Rare first Florentine edition – printed only two days after the appearance of the first edition issued 
by Blado in Rome – of this landmark of historiographical literature, a keystone of Machiavelli’s 
approach to Florentine history, a groundbreaking work significantly written in Italian vernacular 
rather than Latin.
Machiavelli served the Republic of Florence as Secretary of the Chancery and as a diplomat for 
over fourteen years. With the fall of the Republic in 1512, the Medicis reassumed power, and 
he was removed from his post, accused of conspiracy and imprisoned. After his release from 
prison in March 1513, Machiavelli was commissioned by Giulio de’ Medici to write an account 
of the history of Florence, but the work remained unpublished. After Machiavelli’s death in 1527, 
there was a rush to publish his manuscripts, and a fierce rivalry arose between the Roman printer 
Antonio Blado and the Florentine printer Bernardo Giunta to be the first to press. Although Giunta 
had been given the approval of Machiavelli’s heirs and rushed to honor his fellow Florentine with 
elegant editions of his works, Blado’s and Giunta’s editions of the Historie fiorentine appeared 
almost simultaneously. It is generally presumed that Blado’s Roman edition, dated 25 March 1532, 
preceded Giunta’s by two days. Some copies of the Giunta edition, as in this case, are dated 27 
March 1532 in the colophon, while others are dated 16 March 1532, a feature which could in fact 
re-open the debate over which one constitutes the true editio princeps. It is possible that Giunta 
printed an incorrect date of 16 March to convince the public that his edition was indeed the first 
and to match the date of Giunta’s dedication to Duke Alessandro de’ Medici, printed on the verso 
of the title-page, which is followed by Machiavelli’s dedication addressed to Pope Clemens VII. 
This volume is one of only a handful of copies in which leaves 139v, 140r, 141v, and 142r of quire 
S do not contain the pertinent text, but rather that already printed on leaves 139r, 140v, 141r, and 
142v respectively, a highly interesting attestation to an error that occurred in the typesetting of 
one sheet of this quire, which was quickly corrected. In this copy, quire S could therefore actually 
belong to a first issue. 
Machiavelli’s opera omnia was included in the first Roman Index Librorum Prohibitorum of 
1559, a prohibition that also extended to his celebrated and influential Principe, which appeared 
posthumously in 1532 (see the forthcoming catalogue Italian Books II). Machiavelli’s detractors 
accused him of promoting amorality and denying the role of religion, and the negative term 
‘Machiavellism’ was thus coined. All attempts to expurgate or emend at least his historical 
works, including the Discorsi sopra la Prima Deca di Livio and the Historie fiorentine, failed. 
Machiavelli’s works were generally confiscated or destroyed, and the ban was so strict that the 
Congregation of the Index even denied cardinals, princes and members of the Medici family 
permission to possess or read his books. For more than three centuries he was considered as 
‘perniciosissimus’, i.e., the most dangerous and abominable author, circumstances which partially 
explain the great rarity of Machiavelli’s early editions, especially in Italian libraries.

Camerini 227; Pettas 243; Bertelli-Innocenti 17. 





Renaissance Love Magic 

5

Rojas, Fernando de (d. 1541). Celestina tragicocomedia [sic] di Calisto e Melibea nuovamente 
tradotta de spagnolo in italiano idioma. Venice, Bernardino Bindoni, 1543.

8° (139x99 mm). Collation: A-P8 (fol. P8 blank). cxi, [1] leaves. Italic and roman type. Large woodcut on the title-
page; sixteen smaller vignettes in text (one repeat). Later light brown/green morocco, covers framed within triple gilt 
fillet. Spine with five raised bands, richly gilt tooled. Gilt edges. A very good copy, bottom of title-page and following 
leaf slightly stained, small loss at the lower outer blank corner of (fol. I8), not affecting the text. 

Provenance: stamp of the bookseller Arthur Lauria, Paris, on the front pastedown.

$ 9,500

Early Venetian edition of this masterpiece of Spanish literature, the Comedia de Calisto y Melibea 
by the lawyer Fernando de Rojas, son of a Jewish conversos. The work is presented here in 
its translation into the Italian vernacular by Alfonso Ordoñez. It is dedicated to, and apparently 
written at the request of Gentile Feltria de Campogregoso, the illegitimate daughter of the Duke 
of Urbino, Federico de Montefeltro. 
The work is better known as La Celestina, after the character of the procuress go-between 
Celestina, and narrates a love affair between Calisto and Melibea in parodic style. Originally 
printed in Burgos in 1499, it was met with enormous success, becoming the all-time bestseller of 
sixteenth-century Spain. Ordoñez’s Italian translation was first published in Rome in 1506, and 
subsequently reprinted several times in Venice. 
The large woodcut on the title-page shows the main characters of the dialogues, and had previously 
been used in editions issued between 1534 and 1541 from the press run by the brothers Nicolini da 
Sabio. Interestingly, eleven of the sixteen woodcut vignettes illustrating the text are formed from 
the varying rearrangements of five small blocks, each of which portrays either a human figure or 
a landscape, with the purpose of creating ever-changing scenes. A similar use of combining two 
blocks to form a single figure, one for the head and one for the body, is seen in the 1506 Tacuino 
edition of Boccaccio’s De Claris Mulieribus. Presumably, these rare and elaborate experiments in 
woodcut production were dictated by reasons of economy.
Despite its contents being replete with references to sexual transgressions and love magic, a sort 
of popular sorcery, La Celestina remained untouched by censorship for about 140 years, although 
it was finally included among the forbidden books in the Index issued by the General Inquisitor of 
the Spanish Inquisition Antonio de Sotomayor in 1640. 



Palau 51194; F. J. Norton, Printing in Spain 1501-1520. With a Note on the Early Editions of the ‘Celestina’, 
Cambridge 1966, pp. 141-156; Sanders 1910 (1534 edition); Essling 2055.



Defending Heliocentrism just nine years after the publication 
of Copernicus’ De revolutionibus

6

Doni, Anton Francesco (1513-1574). I Marmi del Doni, Academico Peregrino. Al Mag.co et 
Eccellente S. Antonio da Feltro Dedicati. Venice, Francesco Marcolini, 1552-1553. 

Four parts in one volume, 4° (207x150 mm). Collation: A-X4; Aa-Pp4; a4, B-X4; AA-MM4. 167, [1]; 119, [1]; 166, 
[2]; 93, [3] pages. Italic type. Woodcut printer’s device on last pages of each part within full-page scrollwork borders, 
title-page of part 1 with large globe device; parts 2-4 each with a different device on title-pages. Forty-four woodcut 
illustrations in the text (three repeats) in various sizes, including portraits of Doni, the printer Marcolini, and other 
writers and cultural figures. Smaller woodcuts within ornamental frames of scrollwork and grotesques. Woodcut 
headpieces, decorated initials. Contemporary limp vellum. At the centre of both covers the blind-stamped coat of 
arms of Prince Augustus Frederick, Duke of Sussex. Inked title on the spine and tail-edge. Covers somewhat soiled, 
minor loss to the bottom of the spine. An attractive copy, first title-page slightly dusted, small worm-tracks skilfully 
repaired in the gutter of the first leaves, slight staining in places. 

Provenance: from the library of the Duke of Sussex Augustus Frederick, sixth son of King George III (1773-1843; 
armorial binding); Arthur & Charlotte Vershbow, acquired from John Fleming, 1966 (ex- libris on the recto of the 
front flyleaf; see The Collection of Arthur & Charlotte Vershbow, Christie’s New York 2013, lot 163). 

$ 6,500

First edition of one of the most famous and esteemed works by the eccentric Florentine writer 
and former priest Anton Francesco Doni, a suspicious author in the eyes of the Roman Catholic 
Church because of his anti-scholastic and anti-monastic views. The Roman censorship placed his 
Lettere, printed in three volumes in 1552, on the Index Librorum Prohibitorum of 1559, and the 
work remained among the forbidden books until 1930. 
The censorship spared the Marmi. The collection consists mainly of a series of imaginary dialogues 
involving more than a hundred different characters, some real, some fictive, who are portrayed 
conversing upon the marble steps (I marmi) of the Duomo in Florence: the wide-ranging topics 
under discussion are unrelated and include, in the second part, the invention of printing (fol. Aa4r) 
and the publishing production of Aldus Manutius (fols. Cc2v-Cc4r). Further, the first dialogue 
contains a noteworthy passage of particular import to the reception history of Copernican theory 
during the sixteenth century, when the ‘buffo’ Carafulla defends the heliocentric system just nine 
years after the publication of Copernicus’ De revolutionibus. 
On fol. LL1r of the fourth part, the title-page of another of Doni’s works, the Inferni, is reproduced 
to announce the forthcoming publication, followed by a description of its contents on fol. LL2r and 



LL2v. This is probably the first time in the history of printing in which the imminent publication of 
a new work is promoted through the insertion of its soon-to-be-released title-page within another 
published work. 

Adams D-824; Mortimer Italian, 165; Casali Annali, 95; Gamba 1368; C. Ricottini Marsili-Libelli, Anton Francesco 
Doni scrittore e stampatore, Firenze 1960, no. 40; R. Mortimer, “The Author’s Image: Italian Sixteenth-Century 
Printed Portraits”, Harvard Library Bulletin, 7 (1996), pp. 45-46; M. R. Macchia, “Le voci della scienza nei ‘Marmi’ 
di Anton Francesco Doni: la divulgazione scientifica fra oralità e scrittura”, R. Librandi - R. Piro (eds.), Lo scaffale 
della biblioteca scientifica in volgare, secoli xiii-xiv: atti del Convegno, Matera, 14-15 ottobre 2004, Firenze 2006, 
pp. 469-484. 



Filled with ‘intolerable flaws’, but elegantly bound

7

Boccaccio, Giovanni (1313-1375). Il Decamerone... alla sua intera perfettione ridotto, et con 
dichiarationi et auuertimenti illustrato, per Girolamo Ruscelli... Venice, Vincenzo Valgrisi 
and Baldassare Costantini, 1557. 

Two parts in one volume, 4° (219x167 mm). Collation: *4, A-Z8, AA-II8; a-g4 (fol. HH2 signed H2). [8], 496, [16]; [56] 
pages. Roman and italic type. Valgrisi’s serpent device on both title-pages, and at the end. Each giornata introduced 
by a large woodcut (fols. A5v, D2v, H5v, L8v, O8v, R8v, T5v, Y2r, BB7r, DD6v). Numerous animated woodcut 
initials. Contemporary French calf, over pasteboards. Covers within double frame of multiple blind fillets, the inner 
frame with gilt fleurons at outer corners. Device of three interlaced crescents tooled in gilt at centre. Traces of ties. 
Spine with five raised bands, compartments tooled with a single floral tool, title and the number ‘xiii’ lettered in gilt. 
Edges gilt. Minor wear at the head of the spine. A very fine copy, slightly browned on the first leaves, a few paper 
flaws, minor foxing, some fingermarks. 

$ 9,500

The third and revised Valgrisi edition of Boccaccio’s masterpiece, lavishly illustrated, and edited 
for the Venetian printing house by Girolamo Ruscelli (ca. 1518-1566). This edition appeared only 
two years before the first official condemnation of the Decameron in 1559.
The first Decameron from the press of Valgrisi – the famous printer of French origin, active in 
Venice from 1540 ‘all’insegna d’Erasmo’ – had appeared in 1552, and was intended to rival the 
successful Giolito editions. The work is supplemented by Ruscelli’s Vocabolario generale di tutte 
le voci usate dal Boccaccio, while the preliminary leaves contain, as an introduction, La vita di 
messer Giouan Boccaccio, written by Francesco Sansovino (1521-1586). The Valgrisi Decameron 
is one of the finest editions of Boccaccio’s work produced in the sixteenth century and is rightly 
famous for its handsome full-page illustrations introducing each giornata, all newly designed 
and mentioned – as “figure nuoue & bellissime” – on the title-page. Each woodcut is framed 
within an architectural border including putti, grotesque figures, antique vases, and floral motifs, 
and depict scenes from the life at the villa of the brigata of young men and women who had fled 
from Florence during the plague. The success of the publication was immediate, and Valgrisi 
re-issued Boccaccio’s work in 1554, 1555, and 1557, thereby establishing a new iconography 
of the Decameron in print. The blocks and borders were later re-used by other Venetian printers, 
including Agostino Zoppino, Onofrio Farri, and Alessandro Vecchi. 
The Valgrisi Decameron presented here is in a fine contemporary French binding. The covers bear 
at the centre the device of three interlaced crescents, a feature which might suggest the binding 





was executed for Diane de Poitiers (1499-1566), mistress of King Henry II of France and from 
1548 Duchess of Valentinois, who used the triple-crescent device. The exquisite library assembled 
by this femme bibliophile remained in her Château d’Anet until its sale in 1724. For a similar 
binding on a copy of Cardanus’s De subtilitate (1561) see The Michel Wittock Collection. Part 
i: Important Renaissance Bookbindings, lot 30. It is noticeable that the crescents also appear on 
bindings from the King’s own library. 
The inclusion of the Decameron in the Index Librorum Prohibitorum of 1559, owing to its 
“intolerable flaws”, completely prevented its circulation in Italian territories. Boccaccio’s work 
could not be printed, sold, bought, kept in libraries, gifted or just simply read. Other countries 
were hardly any better: for example, the work was banned in the United States until the 1930s.

G. H. Bushnell, ‘Diane de Poitiers and Her Books’, The Library, 4 (1926-1927), pp. 283-302; J. Porcher, ‘Les livres 
de Diane de Poitiers’, Les Trésors des Bibliothèque de France, 26 (1942), pp. 78-89; The Michel Wittock Collection. 
Part i: Important Renaissance Bookbindings London 2004, lot 30. 

Exaggerated declarations of orthodoxy to remain untouched by censorship,
on blue paper

8

Davidico, Lorenzo (1513-1574). Columba animae... Quae in hoc opere continentur. De 
Columba animae in Deo proficientis, De congrua gratioris nominis electione, De mira summi 
Pontificis dignitate. Milan, Vincenzo Girardoni, 1562. 

4° (252x182 mm). printed on blue paper. Collation: A-N4. [2], 50 leaves. Roman and italic type. Woodcut arms 
of Pope Pius iv on the title-page. Woodcut vignettes on fols. A1v, F2r, and I4v. Numerous woodcut animated and 
decorated initials. Eighteenth-century marbled calf, covers within a gilt chain border. Smooth spine, richly gilt 
tooled with leafy pomegranate and volutes, title in gilt lettering. Marbled pastedowns. A very good copy, title-page 
remargined to the outer and lower sides, without any loss. 

Provenance: ‘D. Petrucci’ and ‘N. Lagomaggiore’ (ownership inscriptions on the verso of the front flyleaf); Aldo Ravà 
(1879-1923; ex-libris on the front pasteboard). 

$ 9,500





A rare edition, and the only known copy printed on blue paper, of this mystical work by the 
enigmatic preacher Paolo Lorenzo Castellino from Castelnovetto (Vercelli), known by the name 
of Lorenzo Davidico, a disciple of Battista da Crema. Davidico was involved in an interesting and 
complex inquisitorial case, to which the Columba animae and its mystic content are a striking 
testimony. 
In 1555, Davidico was imprisoned on the charge of curses and sodomy, but “his repeated and 
exaggerated declarations of orthodoxy and his violent (thought not particularly original) attacks 
on the Lutheran heresy [...] procured for him not only ‘absolution’ for his writings but also the 
glories of Counter-Reformation spirituality” (G. Caravale, Forbidden prayer, p. 51). In fact, 
despite repeated attempts to incriminate him, the Roman Inquisition failed to find any trace of 
heresy in his books, and even given his long stay in prison, Davidico remained untouched by 
censorship. 
The Columba animae is dedicated to Pope Pius iv and is Davidico’s last work to appear in print. It 
also contains – as a statement of his probity and righteousness – his spiritual testament, written on 
30 July 1560 in Morbegno, in the low Valtellina Valley. 

M. Firpo, Nel labirinto del mondo. Lorenzo Davidico tra santi, eretici, inquisitori, Firenze 1992; D. Marcatto, Il 
processo inquisitoriale di Lorenzo Davidico (1555-1560), Firenze 1992; G. Caravale, Forbidden Prayer, Farnham 
2011, pp. 51-54. 

The banned astrologer, 
bound for Cardinal de Bourbon

9

Cardano, Girolamo (1501-1576). In Cl. Ptolemaei de astrorum iudiciis... lib. iiii commentaria... 
Hic accesserunt... De septem erraticarum stellarum qualitatibus atque viribus... Geniturarum 
item xii... Cunradi Dasypodii... scholia et resolutiones... in... Apostelesmaticos Cl. Ptolomaei. 
Basel, Heinrich Petri, September 1578. 

Folio (320x195 mm). Collation: a8, A-Z8, Aa-Ll8, 2Aa-Ff8, 2Gg10, 3Aa-Bb8, 3Cc6, 3Dd2, 3Ee-Ff8, 3Gg6, 3Hh4, 3Ll10. [16], 
510, [2], 602-838 [i.e. 834], [2] pages. Roman, italic, and Greek type. Woodcut printer’s device on the verso of the 
last leaf. Title-page with woodcut portrait of Cardanus within a cartouche. Woodcut animated and decorated initials. 
Numerous woodcut diagrams in the text. Fine contemporary French olive morocco over pasteboards, executed for the 
French cardinal Charles de Bourbon. Covers within triple gilt fillet border. Smooth spine with the cardinal’s arms and 



his device with the motto ‘svperat candore et odore’; title lettered in gilt at the head. Board edges with single fillet, 
gilt edges. A few old abrasions to the covers, repair to the upper ones, joints a little rubbed, corners lightly bumped. 
In a modern green cloth solander box. A very fine copy, minor loss to the lower outer corner of the title-page, not 
affecting text; tears to fol. Aa6, without any loss. On the verso of the rear flyleaf a cutting taken from an unidentified 
sale catalogue, describing this copy as lot 99, ‘folio, olive morocco, gilt leaves, with Arms and Device of Charles de 
Bourbon (Charles X. of the League) on back’. 

Provenance: Cardinal Charles de Bourbon, Archbishop of Rouen (1520-1590; armorial binding); from the library of 
William Beckford (1760-1844; the pencilled shelfmark ‘353-31’; see the sale at Sotheby, Wilkinson & Hodge, The 
Hamilton Palace Libraries. Catalogue of The First Portion of the Beckford Library, removed from Hamilton Palace, 
London, June 1882, lot 1579, “olive morocco, gilt edges, with arms and device of Charles de Bourbon (Charles X 
of the League) stamped in gold on back”; lot description is pasted into the front pastedown of this copy); purchased 
by Dodgson for £55; Henry J. B. Clements (1869-1940; ex-libris on the front pastedown); Edwards (signature on the 
verso of the front flyleaf ‘Edwards June 1895.’); the Paris bookseller Georges Heilbrun (Catalogue 37, 1972, no. 37); 
Michel Wittock (ex-libris on the front pastedown; see The Michel Wittock Collection. Part i: Important Renaissance 
Bookbindings, Christie’s London 2004, lot 31). 

$ 38,000

A magnificent copy – bound for the French cardinal Charles de Bourbon – of the third edition 
of this compilation of astrological works by the renowned physician, natural philosopher, 
mathematician, and astrologer from Milan Girolamo Cardano. The first part consists of his Latin 
translation of Ptolemy’s Tetrabiblos, along with his commentary. The first edition of Cardano’s 
collection issued from Heinrich Petri’s press appeared in 1554; the 1557 publication is the first 
to be supplemented with commentary by the mathematician Conradus Dasypodius (1532-1600), 
who suppressed, from the section Genitura exempla devoted to individual horoscopes of great 
men, the famous horoscope of Jesus Christ and inserted instead a short description of the clock in 
the cathedral of Strasbourg, which Dasypodius had constructed in collaboration with the Habrecht 
brothers from Schaffhausen. 
The edition is presented here in a splendid copy once owned by Charles de Bourbon, Archbishop 
of Rouen, who was proclaimed Charles X of France by the Catholic League in 1589 following the 
assassination of Henry III. For his exquisite library, Charles de Bourbon commissioned bindings 
of the greatest elegance, executed by renowned binders in the soberer style in vogue in the last 
decades of the sixteenth century: the covers of this volume are simply tooled with three gilt fillets, 
and the spine bears his coat of arms, along with his device and the motto ‘svperat candore et 
odore’. 
Most of de Bourbon’s library eventually went to the Bibliothèque Nationale in Paris, with a few 
books remaining in private hands. In the nineteenth century, this copy was in the possession of the 
great bibliophile and art collector William Beckford, whose impressive library was sold in 1882. 





“Mr. Beckford’s exquisite taste and judgement rendered him a perfect enthusiast in collecting 
literary bijoux, especially of works exhibiting the bibliopegistic skill of the most eminent binders 
[...] Mr. Beckford was indefatigable in watching all the great sales in London and Paris, eagerly 
securing copies of works bearing the arms and devices of eminent collectors [...] His collection is 
rich in works bearing the arms or devices of Francis I, of Henry II and Diane de Poitiers, Henry 
III [...] including excessively rare specimens of Cardinal de Bourbon” (The Hamilton Palace 
Libraries. Catalogue of The First Portion of the Beckford Library, pp. iii-iv). 
De astrorum iudiciis... lib. iiii commentaria was officially condemned and placed on the Index 
Librorum Prohibitorum issued in 1596. After this date, Cardano’s astrological works could be 
printed, sold, bought and read only outside Italy’s boundaries.

Adams C-682; STC German 719; Houzeau - Lancaster 4856; Riccardi I, 254.7; Olivier 2617 (tools 2, 3). 

The first Elzevier book,
and the first Elzevier book placed on the Roman Index
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Drusius, Johannes (1550-1616). Ebraicarum Quaestionum, sive, Quaestionum ac 
Responsionum libri duo, videlicet secundus ac tertius. Leiden, Lodewijk Elzevier [and Jan 
Paets Jacobszoon], 1583. (bound with:) Idem. Quaestionum ac responsionum liber. In quo 
varia scripturae loca explicantur aut emendantur. Indices tres. Leiden, [Jan Paets Jacobszoon], 
1583. 

Two works in one volume, 8° (158x102 mm). I. Collation: A-H8. 126, [2] pages. Roman, Greek, and italic type. 
Woodcut printer’s device on the title-page and coat of arms of the city of Leiden on fol. A8v. II. Collation: A-D8, E4. 
72 pages. Roman, Greek, and italic type. Woodcut printer’s device on the title- page. Contemporary vellum, traces 
of ties. Smooth spine with inked title. A very good, unsophisticated copy. Wormhole in the outer margin, partially 
restored, and occasionally slightly affecting the text; some light browning. 

$ 3,500



The first book published by the leading printer and bookseller Lodewijk Elzevier: the first edition 
of the Ebraicarum quaestiones by the Flemish Hebraist Johannes van den Driesche, better known 
as Johannes Drusius, Professor of Oriental languages at Oxford, Louvain, and later active as a 
Professor of Hebrew at the universities of Leiden and Franeker. The volume also contains a copy 
of another edition by Drusius, printed contemporaneously. Both works are usually found bound 
together in the recorded copies. 
Lodewijk or Louis was the founder of the famous Elzevier dynasty of publishers, printers 
and booksellers; throughout the seventeenth century, the Elzevier house represented the most 
important publishing house in Europe, and it remained active until 1791. Lodewijk began his 
career as a bookbinder at the workshop of Christophe Plantin in Antwerp. In 1580 he settled in his 
hometown of Leiden to serve as bookbinder and bookseller at the new university. Three years later 
he published his first book using the presses of Jan Paets Jacobszoon, in Academia Lugdunensi. 
The copy presented here is complete with the often lacking errata and colophon leaf, which, 
according to Pieters was added much later, probably after 1 May 1587, as attested by the mention 
in the colophon of the New School (“e regione Scholae novae”), which Elzevier started building 
within the Academy after that date. Pieters’s suggestion was, however, contested by Willems, who 
states that “le feuillet d’errata fait corps avec le feuiller signé Hij; le papier est de même qualité et 
a les mêmes pontuseaux que le reste du volume” (Willems 22). 
Drusius’s career in the Dutch Republic was affected by “the pressure to maintain orthodoxy in the 
church [...] In Franeker, Johannes Drusius was repeatedly forced to answer the accusations and 
insinuations of colleagues on the theological faculty [...] concerning his own theological soundness” 
(S. G. Burnett, Christian Hebraism in the Reformation Era, p. 63), whereas in Rome the works 
of the Reformed Drusius were condemned by the Congregation of the Index, and included in the 
Index Librorum Prohibitorum issued in 1596, “a powerful tool in forbidding the spread of heresy 
in general and of heretical books of Christian Hebraists in particular” (ivi, p. 231). 

I. Adams D-936; Pettegree-Walsby, Netherlandish Books 10350, 10351; Copinger, The Elzevier Press, 1461; Pieters 
1; Rahir 14; Willems 22; S. G. Burnett, Christian Hebraism in the Reformation Era (1500–1660). Authors, Books, 
and the Transmission of Jewish Learning, Leiden 2012, passim; J. L. North, “Johannes van den Driessche, 1550-1616 
and the Study of the Old Testament in the New”, B. Koet et al. (eds.), The Scriptures of Israel in Jewish and Christian 
Tradition, Leiden 2013, pp. 409-423. II. Adams D-935. 



The impenitent, pertinacious, and obstinate heretic.
The two rarest editions of Bruno
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Bruno, Giordano (1548-1600). Figuratio Aristotelici Physici auditus... Ad illustrem 
admodum atque reuerendum dominum D. Petrum Dalbenium Abbatem Belleuillae. Paris, 
Pierre Chevillot, 1586. [bound with:] Idem. Dialogi duo de Fabricii Mordentis Salernitani 
propè diuina adinuentione ad perfectam cosmimetriae praxim. Paris, Pierre Chevillot, 1586. 

Two works in one volume, 8° (163x101 mm). I. Collation: ã8, A-E8, F2, 2A-B8. [8], 14, [2] leaves. The copy is 
incomplete, and contains the preliminary quire ã8 (title-page, dedicatory epistle to Pietro Dalbene, Iordanus Brunus 
Nolanus de Quindecim imaginibus auditionis physicae figuratiuis, the woodcut on fol. ã6v, and the Divisio Universae 
Philosophiae), and 2A-2B8 (Iordani Bruni Nolani De Physico auditu Aristotelis liber quintus ad septimum & octauum 
illius, including 2B7 2B8 blanks). Lacking quires A-E8, and F2, with the text of Iordani Brun. Nolani De physico 
auditu, Arist. propositum. De intentione, & ordine octo librorum Physicae auscultationis: item de eiusdem intentionis 
& ordinis ratione. Roman and italic type. Woodcut printer’s device on the title-page. One half-page woodcut on black 
ground on the verso of fol. ã6. Woodcut headpieces and decorated initials. II. Collation: ã 4, A-B8, C4. [4], 20 leaves. 
Roman and italic type. Woodcut printer’s device on the title-page. Three half-page woodcuts on black ground on 
fols. B2r, B6r, and C4r, illustrating the compass. Woodcut headpieces and decorated initials, that on fol. ã2r spanning 
seven lines. Contemporary vellum over pasteboards. Smooth spine, title inked vertically. A volume in good condition. 
Leaves of the first edition browned, and waterstained; title-page with old repairs (not affecting the text) and minor loss 
to the blank lower corner; the outer blank margin of fol. A2 damaged, without any loss. Pale waterstains and slight 
foxing in the second bound edition. Some bibliographical notes on the verso of the front flyleaf, in different hands. 

Provenance: Jean Viardot (see Binoche et Giquello, Paris, Livres précieux – Bibliothèque Jean Viardot, 1 June 2016, 
lot 22). 

$ 110,000

This exceptional, miscellaneous volume – presented in its contemporary binding – contains two of 
the scarcest works by the celebrated Italian philosopher Giordano Bruno: the Figuratio Aristotelici 
Physici auditus, and the Dialogi duo de Fabricii Mordentis Salernitani. 
Born in Nola, near Naples, Bruno was forced to flee from Italy owing to his anti-Aristotelian 
and heterodox views, and spent several years wandering between Switzerland, France, England, 
Germany, and Bohemia. He moved from city to city, including, among others, Paris, London, 
Prague, and Frankfurt, where he published his works, often at his own expense and always inciting 
harsh polemics and conflict within local academic or theological milieus. In 1591, he returned to 
Italy and was imprisoned, first in Venice and then in Rome. Bruno was accused of heresy by 





the Roman Inquisition: on 8 February 1600 all his works, both in manuscript and printed form, 
were condemned, and, refusing to recant his views, on 17 February he was burned at the stake in 
Rome’s Campo de’ Fiori.
The volume offered here contains two works published by Bruno in 1586 during his second stay 
in Paris, and are both of legendary rarity.  No copy of the Figuratio Aristotelici Physici auditus 
has come up at auction since the early nineteenth century (see below), while the Dialogi duo has 
never appeared on the market before this copy. 
The Figuratio deals with Aristotle’s physics, and only four copies of this edition are recorded 
in the institutional libraries: those preserved in the National Library in Turin, the Bibliothèque 
nationale in Paris, the Bodleian Library in Oxford, and the Smithsonian Institution in Washington, 
D.C.; the copies in Paris and in Turin are both imperfect. 

The copy of the Figuratio presented here contains, on fol. ã6v, 
the famous woodcut designed by Bruno himself. This illustration 
enlists a curious mnemonic iconography based on ten loci to 
depict – albeit in rough form – a geometrical schema of the human 
body. The design reveals the influence of the famed homo ad 
quadratum by Vitruvius, along with other contemporary pictorial 
models, an iconographic tradition originally re-interpreted by 
Bruno, transforming the different parts of the body into triangles, 
squares, and other geometrical shapes. 
The second work bound here is even rarer: in fact, the Dialogi 

duo de Fabricii Mordentis Salernitani prope diuina adinuentione is known by only two copies, 
one in the National Library in Turin and the other at the Bibliothèque nationale in Paris – in both 
cases the work is bound, like the present miscellany, with a copy of the Figuratio Aristotelici 
Physici auditus. 
In the Dialogi duo, which appeared in Paris in April 1586, Bruno praises the proportional eight-
pointed compass invented by the Salerno mathematician Fabrizio Mordente (1532-ca. 1608), 
who had provided a detailed description of his invention in his Compasso con altri istromenti 
mathematici, published in Antwerp in 1584. Mordente’s instrument is considered a forerunner of 
Galileo Galilei’s proportional compass. “Bruno knew Mordente who was in Paris at the time and 
was immensely struck by the compass. He mentioned it to his patient listener, the librarian of the 
Abbey of St. Victor [i.e., Guillaume Cotin], describing Mordente as the “god of geometricians”, 
and adding that, since Mordente did not know Latin, he, Bruno, would publish his invention 
in Latin for him. This he did with a vengeance, for he wrote four dialogues about Mordente’s 
compass, in which he patronised the inventor for not having seen the full meaning of his divine 
invention, as he, Bruno, has seen it. We know from Jacopo Corbinelli’s letters that Mordente, not 



unnaturally, “fell into a brutal rage”; that he bought up the edition of the dialogues and destroyed 
them (missing the two copies, one complete, the other incomplete, which have reached us” (F. A. 
Yates, Giordano Bruno and the Hermetic Tradition, p. 295). 
Bruno’s work is divided into two parts entitled Mordentius and De Mordenti circino, respectively, 
and supplemented with two woodcuts executed by Bruno himself. The first woodcut shows the 

application of the operations of Mordente’s compass (fol. B2r) 
and is known in two variants. In the first state, the three capital 
letters ‘BIH’ are visible in the left margin, whereas in the second 
state these letters were erased by Bruno, and the letter ‘C’ was 
added on the lower side. The copy presented here bears – like the 
copy of the National Library in Turin – the woodcut in its first 
state, before the correction made by Bruno, who was in effect an 
‘improvisational’ designer and block cutter. A second woodcut 
illustrating Mordente’s instrument is printed on fol. B6r. 

The last leaves of the edition contain a short text bearing the title 
Insomnium, and included on fol. C4r is a third woodcut designed 
by Bruno, the content of which is particularly enigmatic and may 
relate to an oneiric vision. It is the most mysterious image of 
Giordano Bruno’s entire Corpus iconographicum. 
On the verso of the front flyleaf is an annotation in an anonymous 
French hand: “je n’ay trouvé les ouvrages contenus dans le 
volume dans aucun des catalogues qui donnent l’enumeration des 
oeuvres de Jordanus Brunus, ce qui doit sans doute en augmenter 
le prix car tous les ouvrages de cet autheur sont fort recherchés, et rares”. The 1815 sale catalogue 
of the library collected by Justin MacCarthy Reagh lists eight editions by Bruno, including the 
Figuratio Aristotelici Physici auditus. The MacCarthy Figuratio – now in the Bodleian Library 
– was sold for the sum of 56 francs, the highest price paid in this sale for an edition by the great 
Nolan philosopher. 

I. Salvestrini, Bibliografia, no. 153; Sturlese, Bibliografia, no. 13; M. Gabrieli, Giordano Bruno. Corpus 
Iconographicum, Milano 2001, pp. 281-294; M. Matteoli, “La Figuratio Aristotelici Physici auditus di Giordano 
Bruno: luoghi e immagini per una ‘nuova’ Fisica di Aristotele”, Rinascimento, 55 (2015), pp. 331-362. II. Salvestrini, 
Bibliografia, no. 155; Sturlese, Bibliografia, no. 14; M. Gabrieli, Giordano Bruno. Corpus Iconographicum, pp. 295-
318; F. Camerota, Il compasso di Fabrizio Mordente. Per una storia del compasso di proporzione, Firenze 2000, pp. 
83-105; F. A. Yates, Giordano Bruno and the Hermetic Tradition, Eadem, Selected Works. ii, London-New-York 2001, 
pp. 294-298. 
 



Bordering on the fringes of heresy and the occult
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(pseud-) Gioacchino da Fiore. Vaticinia Pontificum. 
Illustrated manuscript on grey-blue paper, in Italian. Italy, end of the sixteenth century. 

266x211 mm. 20 leaves. complete. Five quires. Collation: 14+1, 24, 34+1, 44, 52. Blanks fols. 1/5r and 5/2. Modern 
pencilled foliation (used here). Written in brown ink, in a unique hand. On the first leaf beneath the title (‘Prophetia 
dello Abbate Ioachino circa li Pontifici & RE’), Christ’s initials ‘HIS’ within an elaborate cartouche. Thirty-two wash 
drawings in brown ink heightened in white chalk biacca. On fol. 18r a folding tab pasted to the outer corner bearing 
the text ‘Leo XII. quem Deus sospitem diutissime servet’. Eighteenth-century brown morocco, covers within an 
elaborate gilt frame, cornerpieces. Smooth spine richly gilt. Marbled edges. Lower joint damaged at the extremities. 
Preserved in a cloth box with morocco lettering-piece on spine. Manuscript in good condition, the ink has corroded 
several lines of text, paper eroded in places; all holes have been skilfully repaired. 

Illustrations 
Fol. 1r: title and elaborate cartouche;
fol. 1v: a friar at a lectern – evidently Joachim of Fiore – preaching to his confreres; fol. 4v: monk with a halo giving 
books to four monks and four nuns;
fol. 5r: Onorius IV (‘Dure fatiche sustinerà del corpo’);
fol. 5v: Celestinus IV (‘La voce vulpina perderà il principato’);
fol. 6r: Alexander V (‘La confusione et errore sera uitiato’);
fol. 6v: Iohannes XXIII (‘Elatione’);
fol. 7r: Benedictus XIII (‘Li homini forti sara orbati de la Inuidia’);
fol. 7v: Clemens V (Mobile, et immobile se fara, et assai mati guastata’);
fol. 8r: Innocentius VII (‘Le decime seranno dissipate in la effusione del sangue’); 
fol. 8v: Gregorius XII (‘La penitentia, tenera le vestigie de Simon Mago’); 
fol. 9r: Niccolo III (‘Le stelle congregara accioche luceno nel firmamento del cielo’);
fol. 9v: Martinus IV (‘Con le chiaue serara et non aprira’); 
fol. 10r: Nicolaus IV (‘Loriente beuera del Calice de lira de Dio’);
fol. 10v: Bonifacius VIII (‘Fraudolentemente sei intrato potentemente hai regnato, tu morirai gemendo’); 
fol. 11r: Iohannes XXII (‘Contra la Columba questa imagine brutissima de Chierici pugnata’); 
fol. 11v: Benedictus XII (‘Sei Planeti lucidata et finalmente uno excedera il fulgore di quelle’); 
fol. 12r: Clemens VI (‘La Stola sua delbara nel sangue de l’agnello’);
fol. 12v: Innocentius VI (‘Il lupo habitata con lo agnello, et parimente cibaransi’);
fol. 13r: Urbanus V (‘Questo sole aprira il libro scritto con il dito de Dio viuo’); 
fol. 13v: Gregorius XI (‘Li fiori rossi laqua odorifera distillarano’);
fol. 14r: Urbanus VI, the Antichrist (‘Tu sei terribile, che fara resistentia a te’);
fol. 14v: Bonifacius IX (‘Lo occisione del figliolo de Balael seguirano’);
fol. 15r: Martinus V (‘La incisione hipocresi sera ne labominatione’);
fol. 15v: Eugenius IV (‘La occisione del figliol de Balael seguiranso’);



fol. 16r: view of a city (‘Sangue’); fol. 16v: a pope with a fox and flagstaffs (‘Con bona gratia cessara la Symonia’)
fol. 17r: view of a city (‘La potestate sera unitate’);
fol. 17v: the naked pope (‘La bona oratione altramente operatione Thesauro a li poueri sera erogato’); 
fol. 18r: a pope as a pastor (‘Bona intentione’);
fol. 18v: a pope being crowned by an angel (‘Pro honoratione’);
fol. 19r: a pope enthroned and surrounded by angels (‘Occisione bona’);
fol. 19v: a pope with Nabuchodonosor as a monstrous creature (‘Reuerentia’).

$ 40,000

An interesting manuscript on grey-blue paper containing the earliest translation in Italian 
vernacular – made by the Dominican Leandro Alberti – of the Vaticinia pontificum, the mystical 
prophecies traditionally attributed to the Calabrian abbot Joachim of Fiore (ca. 1132-1202). The 
Vaticinia may have had Byzantine origins, but by the late thirteenth century the prophecies were 
being disseminated by Joachimite disciples and were associated with his authorship. It is the most 
important apocalyptic work of the Middle Ages, and the manuscript was widely circulated. 
The text of the Vaticinia pontificum was produced in two stages. The older set consists of fifteen 
prophecies, substantially Latin translations of the Greek Oracles composed by Leo the Wise which 
had been in circulation since about the time of Pope Benedict XI’s death in 1304. In the second 
half of the fourteenth century, another fifteen similar prophecies were produced. From the early 
fifteenth century onward these two series, along with their related images, commonly circulated 
together, the more recent series generally placed before the older one to keep the future predictions 
further from the present. Each prophecy follows a canonized scheme composed of four elements: 
an emblematic image of a pope, his name before and after becoming pope, a mystical prophecy, and 
a motto. In 1515 the Bolognese Dominican Leandro Alberti (1479-1552) – the well-known author 
of the popular Descrittione di tutta Italia, which was first published in 1550 – was responsible for 
one of the earliest printed edition of the Vaticinia pontificum. 
Alberti’s edition, his first published work, appeared in print in Bologna in July 1515 under the title 
Ioachimi abbatis Vaticinia circa apostolicos viros et Ecclesiam Romanam. The booklet was issued 
from the press of Girolamo Benedetti simultaneously with the Italian vernacular edition of the text 
(Prophetia dello abbate Ioachino circa li Pontifici et R.C). Surprisingly, both editions obtained the 
imprimatur from the Inquisition, despite the nature and content of the prophecies bordering on the 
fringes of heresy and the occult. The Bolognese edition of the Prophetia dello abbate Ioachino is 
illustrated with thirty woodcuts which only partially follow the traditional illustrative apparatus 
found in the manuscript tradition of the Vaticinia as they are lacking the names of the popes 
depicted in the emblematic images. A second edition of Leandro’s translation was published in 
Venice in 1527 by an anonymous printer employing a different set of woodblocks, including two 
additional illustrations not belonging to the traditional Vaticinia series. 





The present manuscript closely follows the Venetian edition of 1527, containing – like its printed 
counterpart (we referred to copy 730/1609 in the British Library) – thirty-two illustrations in the 
form of chiaroscuro wash drawings, including the two additional images, along with the identical 
elaborate cartouche on the title leaf. The first illustration is here painted on the verso of the first 
leaf and shows a friar at a desk – evidently Joachim of Fiore – preaching to his confreres. The 
second illustration depicts an unidentified monk with a halo giving a book entitled Vitae Patrum to 
four monks on his right, and an untitled book to four nuns on his left (in contrast, in the Venetian 
Prophetia both books are entitled Vitae Patrum). The subsequent thirty illustrations belong to 
the traditional Vaticinia series, but, as in the aforementioned printed editions, the scheme is 
composed of only three elements: an image of a pope at the centre of the page, a motto at the 
top, and the mystical prophecy below. In this manuscript, however, the sequence of emblematic 
illustrations does not always follow that found in the Venetian publication. The mottos and the 
mystical prophecies accompanying each illustration are substantially identical to those included 
in the publication of 1527, with a few minor orthographical variants. 
The manuscript also includes the dedicatory letter from Leandro Alberti to Giulio de’ Medici, the 
future Pope Clemens VII and, at that time, Apostolic Legate in Bologna (fols. 2r-v), followed by 
the Vita de Ioachino Abbate de S. Flore, composed likewise by Alberti (fols. 3r-v), and the short 
verse address on fol. 4r ‘Sopra le Prophetie de lo Abbate Ioachino al Lectore’ by Filippo Fasanini 
(d. 1531), to whom the Italian translation has also been attributed. 
Both printed editions of 1515 and 1527 are of the greatest rarity, and extant copies can be counted 
on one hand. The Bolognese as well as the Venetian Prophetia dello abbate Ioachino were 
apparently printed in a limited number of copies, a feature which might explain the enduring 
manuscript circulation of this prophetical work during the age of printing. 

H. Grundman, “Die Papstprophetien des Mittelalters”, Archiv für Kulturgeschichte, 19 (1929), pp. 77- 138; M. Reeves, 
The Influence of Prophecy in the Later Middle Ages. A Study in Joachimism, Oxford 1969; D. L. Drysdall, “Filippo 
Fasanini and his ‘Explanation of Sacred Writing’, The Journal of Medieval and Renaissance studies, 13 (1983), pp. 
127-155; A. Prosperi, “Intorno a un catechismo figurato del tardo ’500”, E. Ullmann (ed.), Von der Macht der Bilder. 
Beiträge des CIHA- Kolloquiums “Kunst und Reformation”, Leipzig 1983, pp. 99-114; O. Niccoli, “Prophetie di 
musaico. Figure e scritture gioachimite nella Venezia del Cinquecento”, A. Rotondò (ed.), Forme e destinazione del 
messaggio religioso: aspetti della propaganda religiosa nel Cinquecento, Firenze 1991, pp. 197-227; H. Millet, Il 
libro delle immagini dei papi. Storia di un testo profetico medievale, Roma 2002; F. Troncarelli (ed.), Il ricordo del 
futuro. Giacchino da Fiore e il Gioachimismo attraverso la storia, Bari 2006; A. Damanti, “Bononia docet: Leandro 
Alberti e l’ambiente umanistico a Bologna. Con qualche nota sulle edizioni albertiane dei Vaticinia Summi Pontificis”, 
M. Donattini (ed.), L’Italia dell’Inquisitore. Storia e geografia dell’Italia del Cinquecento nella Descrittione di 
Leandro Alberti, Bologna 2007, pp. 97-116; J.-B. Lebigue, H. Millet et. al. (eds.), Vaticinia Pontificum (ms. A.2448, 
Biblioteca Comunale dell’Archiginnasio, Bolonia). Libro de estudios, Madrid 2008; R. Rusconi, Santo Padre. La 
santità del papa da san Pietro a Giovanni Paolo I, Roma 2010; A. Prosperi, “Vaticinia Pontificum. Peregrinazioni 
cinquecentesche di un testo celebre”. M. Donattini (ed.), Tra Rinascimento e Controriforma: Continuità di una 
ricerca. Atti della giornata di studi per Albano Biondi, Verona 2012, pp. 77-111. 



An influential friendship, unable to avoid 
the Roman Inquisition

13

Galilei, Galileo (1564-1642). Il Saggiatore nel quale con bilancia esquisita e giusta si 
ponderano le cose contenute nella Libra astronomica e filosofica. Rome, Giacomo Mascardi, 
1623. 

4° (219x158 mm). PRINTED ON THICK PAPER. Collation: π2, A-Z4, Aa-Ee4, Ff6. [6], 236 pages. Roman and italic type. 
Title-page with a fine engraved architectural border by Francesco Villamena (ca. 1566-1626), the arms of Pope Urban 
VIII in the upper panel, the Lincei device in the lower one. Between fols. π2 and A1 is Galileo’s full-page portrait, 
likewise engraved by Villamena. Numerous woodcut vignettes and diagrams in the text, in different sizes. On fol. 
P4v, the correct diagram has been pasted over the original misprinted one. Woodcut headpieces and decorated initials; 
tailpiece on verso of last leaf. Handsome Roman contemporary limp vellum over pasteboards, probably executed in 
the Soresini bindery. Covers within gilt frames, floral gilt tools at corners; at the centre the gilt and painted coat of 
arms of Cardinal Luigi Capponi. Smooth spine, divided into compartments by fillets, and decorated in gilt; author’s 
name inked at top. Covers slightly stained, minor losses to board edges. A very good copy, some leaves uniformly 
browned, a few minor spots. 

Provenance: Cardinal Luigi Capponi (1583-1659); Mercurio Longo (his late seventeenth-century ownership 
inscriptions on the title-page, one inserted in the lower portion of the architectural border); by descent to the Italian 
physician Carlo Longo (stamp on the recto of the front flyleaf). 

$ 68,000

Fine first edition – in its first issue – of Galileo’s manifesto on the new science, presented here in 
an extraordinary copy bearing the coat of arms of Cardinal Capponi on its covers, and most likely 
offered as a gift to him by Prince Federico Cesi (1585-1630), founder of the celebrated Accademia 
dei Lincei, on Galileo’s behalf. This copy represents one of only a few copies of the first issue that 
were printed on thick paper, without the preliminary quire signed a, and with the correct diagram 
pasted over the misprinted one on fol. P4v. 
Galileo wrote the Saggiatore (The Assayer) as a reply to the Libra astronomica et philosophica 
by the Jesuit mathematician and astronomer Orazio Grassi (1583-1654), which was published 
in 1619 under the pseudonym of Lotario Sarsi. “As Galileo had been forbidden since 1616 to 
espouse or defend Copernican theory, he avoided direct discussion of the earth’s motion, choosing 
instead the more subtle method of establishing a general scientific approach to the investigation of 
celestial phenomena” (Norman 857). 





The printing of Galileo’s work began in May 1623. Maffeo Barberini (1568-1644) was elected Pope 
Urban VIII on 6 August, and the work was dedicated to him as it came off the press in October. 
Around 400 copies were printed, and three different states of the 1623 edition are known. The first 
issue is usually identified – as it is here – by the short errata containing only sixteen corrections 
printed on the verso of the last leaf (fol. F6v): during the printing Galileo was in Florence and could 
not supervise corrections; for the second issue he included additional errata, printed on an extra leaf 
bound at the end of the work. The list was further revised for a total of 137 errata in the third and 
final issue. Also distinctive of the first issue is the correct diagram on page 120 (fol. P4v) pasted over 
the misprinted one, as well as the absence of the four-leaf quire signed a, containing two poems 
in praise of Galileo composed by two of his Lincean friends, one in Latin by Johannes Faber (ca. 
1570-1640), and the other in Italian by Francesco Stelluti (1577-1653).
According to a letter sent by Stelluti to Galileo on 28 October 1623, a limited number of copies had 
been printed on thick paper (carta più fina), along with a small number of loose vignettes with the 
diagram printed on fol. P4v, which were to be correctly pasted over the misprinted ones. Stelluti’s 
letter further relays that Federico Cesi delivered the Assayer to Urban VIII Barberini during a 
presentation ceremony in the Vatican Palace on 27 October. Urban VIII’s copy is not preserved 
in the Vatican Library, but it is noteworthy that a copy in contemporary Roman morocco, with 
Barberini’s papal arms on the covers, was sold at Sotheby’s London in 1951. From Stelluti’s 
letter written to Galileo on 4 November 1623, we know that about sixty copies were finely bound 
on behalf of Prince Cesi, and given as a gift to “Cardinali curiosi e Prelati et altri amici”, i.e. to 
curious Cardinals, Priests and other friends” (Edizione Nazionale, XIII, p. 148). Undoubtedly, 
Luigi Capponi, who had participated in the conclave and had spent several months in Rome, was 
one of those ‘curious Cardinals’ who received this precious gift.
Luigi Capponi (1583-1659) was named Cardinal in 1608, and in 1621 was elected archbishop of 
Ravenna. In 1623 he entered the Congregation De Propaganda Fide, becoming its prefect in 1645. 
As prefect he was especially active in promoting the activity of the printing house annexed to the 
congregation. In 1649, he was appointed Cardinal Librarian and Archivist of the Holy Roman 
Church. Capponi was also a patron of the sciences, and a refined bibliophile as well as an art 
collector. Among the paintings and sculptures once owned by him, the famous Apollo and Daphne 
by Dosso Dossi, now in the Galleria Borghese, is particularly noteworthy.
This copy is housed in a finely tooled vellum armorial binding, bearing Capponi’s arms on the 
covers, which may have been executed in the workshop led by Baldassare Soresini, heir of 
Francesco, who founded one of the most celebrated Roman dynasties of binders, active throughout 
the sixteenth century and first three decades of the seventeenth, and patronized by noble Roman 
families, cardinals, and popes. The Vatican Library now preserves around forty manuscripts once 
belonging to Capponi, all of which feature vellum bindings decorated with his painted arms and 
gilt tools similar to those used for the fine copy of the Saggiatore presented here. 



In the following years Capponi entered into correspondence with Galileo, and in 1633 was gifted 
a copy of another masterpiece by the scientist, the Dialogo de’ due massimi sistemi (see next 
item). The Cardinal held the work in great esteem, as evinced in letters written by him to Galileo, 
in which he reports his passionate reading of the “Dialoghi di V.S. sopra il Sistema del mondo” 
(G. Galilei, Edizione Nazionale, xv, p. 128), along with his desire to learn mathematics in order 
to better understand the demonstrations included therein. Yet despite the Cardinal’s respect and 
support, he was unable to protect Galileo from the Roman Inquisition.  

STC 17th Century, 373; Bruni-Evans 2315; Carli-Favaro 95; Cinti 73; Favaro, Libreria di Galileo 11; Norman 857; 
Riccardi I, p. 511; G. Galilei, Edizione Nazionale delle Opere, XIII, p. 142 f.; G. Galilei, Saggiatore. Ed. by O. Besomi 
and M. Helbing, Roma-Padova 2005, esp. pp. 644-643; J. Bignami-Odier, La Bibliothèque Vaticane de Sixte IV à 
Pie XI, Città del Vaticano 1973, pp. 139-142; C. M. Grafinger, “Die Handschriften des Kardinalbibliotekars Luigi 
Capponi in der Biblioteca Vaticana”, Nuovi annali della Scuola speciale per archivisti e bibliotecari, 7 (1992), pp. 
325-340; J. Mejía - C. Grafinger - B. Jatta, I cardinali Bibliotecari di Santa Romana Chiesa: la Quadreria nella 
Biblioteca Apostolica Vaticana, Città del Vaticano, 2006, pp. 432; M. G. Paviolo, I Testamenti dei Cardinali: Luigi 
Capponi (1583-1659), Roma 2016. 

 

Copernicus versus Ptolemy
the seed of the trial for heresy

14

Galileo, Galileo (1564-1642). Dialogo […] dove ne i congressi di quattro giornate si 
discorre sopra i due massimi sistemi del mondo Tolemaico, e Copernicano; proponendo 
indeterminatamente le ragioni filosofiche, e naturali tanto per l’una, quanto per l’altra 
parte. Florence, Giovanni Battista Landini, 1632.  [offered with:] A manuscript letter dated to 
1641, regarding the circulation of Galileo’s books during his lifetime.

I. 4° (219x161 mm). Collation: [π]4, A-Z8, Aa-Ee8, Ff6, Gg-Kk4 (fol. Kk4 blank). [8], 458, [34] pages. Woodcut printer’s 
device on the title-page. Numerous woodcut diagrams and illustrations in text. Lacking the engraved frontispiece by 
Stefano della Bella showing Aristotle in discussion with Ptolemy and Copernicus. As in many copies, there is a 
printed correction slip pasted to the margin of p. 92; on p. 192 the letter H of the diagram is supplied by hand, as 
usual. Strictly contemporary vellum, later lettering-piece on the spine. A very good, genuine copy with good margins. 
Brown stain to the lower blank margin of about fifty leaves, slightly browned throughout, some gatherings more 
significantly browned. The shelfmark ‘G10’ written in red ink on the front pastedown. II. One bifolium (302x206 
mm), written only on the recto of the first leaf. Traces of folding. Very well preserved.



Provenance (Dialogo): the contemporary ownership inscription ‘Ex lib Jo Orat Mannajoni’, referring possibly to a 
member of the Mannaioni family from Montaione, Florence; the note (another ownership inscription? ‘E. Nuqis.’ on 
the front pastedown.

$ 40,000

First edition, in its contemporary binding, of Galileo’s celebrated Dialogo, universally considered 
his scientific and literary masterpiece.
After the publication, in 1610, of the highly suspect Sidereus nuncius, and the subsequent 
proscription against the teaching of Copernican theory, Galileo was given the opportunity to express 
such views by the new pope, Urban VIII Barberini, who had been his friend and patron for more 
than a decade. Galileo was granted permission to write a book about the Copernican heliocentric 
theory, provided that the arguments in favour of the Ptolemaic world system were equally debated. 
The use of a dialogical form allowed Galileo to cast the work as a hypothetical discussion and 
thus to explore the Copernican model without breaking the conditions imposed by Pope Barberini. 
The work was therefore conceived as an appeal to the public, which explains Galileo’s choice of 
the Italian vernacular instead of Latin, which was used in the Sidereus Nuncius. To support the 
new Copernican conception of the universe without attracting the suspicions of the Inquisition, 
the author arranged the text as a four-day dialogue between three participants, Salviati, Sagredo, 
and Simplicio (representing, respectively, a radical, a conservative, and an agnostic perspective), 
in which both theories of the universe are apparently discussed impartially.
The censors were easily deceived and in 1630 the Dialogo received the necessary imprimatur 
from the ecclesiastical authority, which was printed on the verso of the title-page of the volume. 
Nevertheless, in 1633 Galileo’s enemies dragged him to Rome, where he was tried in front of the 
Inquisition. Indeed, the Dialogo explains all the major recent discoveries in astronomy and proves 
the correctness of the Copernican cosmological system, refuting what has always constituted 
the main objection against it, namely the idea that, if the earth revolves around the sun, this 
should be verifiable through the motion of terrestrial objects, which would inevitably be affected 
by the earth’s revolution. Thanks to his investigations into the motion of falling bodies, Galileo 
demonstrated the falsity of this objection and showed that the movement of the earth makes sense 
both in terms of astronomy and philosophy. 
Galileo was forced to abjure before the tribunal of the Roman Inquisition, and in 1634 his Dialogo 
was placed on the Index Librorum Prohibitorum. Initially condemned to life imprisonment, Galileo 
later obtained a more favorable sentence of permanent house arrest. 
The Dialogo was soon translated into Latin by Matthias Bernegger and published in Leiden and 
Strasbourg in 1635, under the title Systema cosmicum. Reprints appeared subsequently in Lyons 
in 1641, in London in 1663, and in Leiden in 1699. This Latin version greatly contributed to the 



circulation of the Dialogo in the learned world. An English version was printed in London by 
William Leybourn in 1661. The work was not included in the first and second editions of Galileo’s 
collected works, published in Bologna in 1655-56 and in Florence in 1718, respectively, but it 
was included in the third edition printed in Padua in 1744. By that time, on the basis of the optical 
evidence of the earth’s revolution around the sun, Pope Benedict XIV had in fact led the Holy 
Office in allowing the publication of the Dialogo. However, it was only with the Index Librorum 
Prohibitorum of 1758 that all heliocentric works were finally redeemed.

We are offering, together with this copy, a highly interesting manuscript letter, written in 1641, 
which represents a striking testament of the difficulties and dangers involved in finding a copy of 
Galileo’s Dialogo as early as nine years after its publication in Florence in 1632.
The following is a complete transcription of the letter:

“Ill.mo Sig., e P[at]ron[o] mio Col[endissi]mo. L’obbligo che tengo di seruire a V.S. [Vostra 
Signoria] Ill.ma mi rende quasi che prosuntuoso [sic] in proccurarne l’or[di]ne; [per]tanto 
esse[ndomi] sovvenuto che li mesi addreto [sic] mi fece V.S.I. fare certa diligenza p[er] 
il Dialogo del Galileo, che non fu trovato credendo possi haverlo acaro, hò fatto qui p[er]
cquisizione e mi è stato provvisto, è però usato, e volgare stampato in Fiorenza delli […?], si 
compiaccia V.S.I. ordinarmi come devo contenermi à farglielo pervenire, p[er]ché per essere 
Proibito non mi attento alla semplice posta. Il mio ritorno sarà à ottobre, p[er]ché ho trovate le 
cose dificultose, essendo li effetti sparti [sic], se V.S. Ill.ma mi farà il favore della l[ette]ra, sarà 
grand[issi]mo, poi che questa città richiede dependenze di P[at]roni, e Cot[est]a Alt[ezz]a hà il 
logo primiero app[res]so questi Col[endissi]mi, e a V.S. Ill.ma [per]fine mi rassegno hu[milissi]
mo servo facendol rev[eren]za. Venezia, li 29 di Agosto 1641. .S. Ill.ma. Dev[otissi]mo s[uo] 
servo Franc[esco] Albertinell[i]”.

(“My illustrious Lord, The obligation I have to serve you makes me feel the urgency to fulfill 
your order; so remembering that months ago you tasked me with finding a copy of Galileo’s 
Dialogo that was not to be found, I performed some research here and procured a copy, used 
though, of the Italian edition printed in Florence by […?]. Please let me know how I can let 
you have the book since given that the book is Prohibited I don’t trust the regular mail. I will 
make my return in October, since I have found things difficult […], if my Lord would do me 
the favour of the letter, it would be great, as this town requires the dependence of Lords, with 
Your Highness occupying the highest place among the prominent people. I revere my Lord as 
his humble servant. Venice, 29 August 1641. His devoted servant Francesco Albertinell[i]”).

Carli-Favaro 128; Cinti 89; Riccardi I 511; Norman, 858; Horblit 18c; PMM 128; Wellcome, 2647a; M.A. Finocchiaro, 
The Routledge Guidebook to Galileo’s Dialogue, London, 2014.  





The first publication of the Inquisitorial sentence against Galileo
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Polacco, Giorgio (1570- ca. 1650). Anticopernicus catholicus, seu De terrae statione, et de 
solis motu, contra systema Copernicanum, Catholicae Assertiones... Venice, Guerigli Press, 
1644. 

4° (230x166 mm). Collation: *4, A-M4, N6 (quire L signed K). [8], 107, [1] pages. Roman and italic type. Engraved 
diagram of the solar system on the title-page. Two engraved illustrations on fols. C1v and C2r, showing the moon and 
sun spots. Woodcut decorated initials and headpieces. Later bound ‘alla rustica’ (possibly a remboîtage). A good copy, 
uncut. Title-page slightly spotted, a few paper flaws. Small paper repairs to the inner margin of the title-page and to 
the last leaf, without any loss. Some pencilled and inked marginal notes written in an early hand. 

$ 46,000

Rare first edition of the 195 assertiones or theses by the Venetian priest Giorgio Polacco relating 
astronomy to the Bible and the teachings of the Catholic Church.
In this work, Polacco praises the condemnation of Copernicanism by the Church in 1616 and 
Galileo’s forced recantation of 1633, while demonstrating the scope of his readings and deep 
erudition. 
Further, and more importantly, the Anticopernicus catholicus contains the first publication of 
the full text – in its original Italian version – of the sentence issued by the Roman Inquisition 
against Galileo in June 1633, along with the subsequent abjuration of the Florentine scientist 
kneeled before the “most Eminent and Reverend Lord Cardinals, Inquisitors-General throughout 
the Christian Republic against heretical depravity”, the text of which is quoted by Polacco in its 
entirety (fols. I2v-K2v). Both texts were, until then, known only through printed flyers that had 
escaped Inquisitorial control, or in circulated abridgements or summaries in Latin and French, 
such as the French translation included by Marin Mersenne in his Questions theologiques of 1634. 

STC 17th Century, 693; Bruni-Evans 4171; Carli-Favaro 202; Cinti 113; Riccardi ii, 290; A. Poppi, “Astronomia e 
Bibbia nell’‘Anticopernicus catholicus’ di Giorgio Polacco 1644”, Idem, Ricerche sulla teologia e la scienza nella 
Scuola padovana del Cinque e Seicento, Catanzaro 2001, pp. 231-244. 





An encomium to Newton, 
printed on blue paper

16

Arrighi Landini, Orazio (1718-1755). Il Tempio della Filosofia. Poema... di Orazio Arrighi 
Landini fra gli Agiati, Dorinio (i) In cui con accrescimenti, e osservazioni del medesimo 
Autore s’illustra. (2) il Sepolcro d’Isacco Newton. Con gli Argomenti di Leontippo Accad. 
Agiato. Venice, Marco Carnioni, 1755. 

Small 4° (213x142 mm). printed on blue paper. xvi, 142, [2] pages. Engraved frontispiece signed by Francesco 
Bartolozzi (1727-1815), bearing two medallions, the first portraying the author, the second showing an allegory of 
‘labore’. Title-page printed in red and black, with engraved vignette depicting an armillary sphere. A folding plate, 
with an outline of the different philosophical schools and the names of their proponents. Fine engraved decorated 
initials, head- and tailpieces, the headpiece on fol. *2r including the coat of arms of the dedicatee, the nobleman from 
Bergamo Giovanni Battista Gallizioli (1733-1806). Contemporary vellum over pasteboards. Spine with five small 
raised bands, marbled pastedowns and flyleaves. A very good copy, printed on strong paper. Pale waterstain to the 
lower gutter of the first leaves, frontispiece slightly browned. On the verso of the front flyleaf the note ‘4214 B 3.2’ in 
an early hand. A nineteenth-century hand has annotated ‘955. I.m.7’ on the recto of the rear flyleaf. 

Provenance: Gottlieb Schweyer, a Venetian merchant of German origin also known as Amadeus Svajer (1727- 1791; 
his ex-libris on the front pastedown); modern ex-libris, with the initials ‘S.B.’ on the front pastedown. 

$ 2,900

A fine copy, printed on blue paper, of this verse and prose work by Arrighi Landini, a member 
of the Accademia degli Agiati in Rovereto, where he came to adopt the nickname ‘Dorinio’. 
Divided into three books, the Tempio della filosofia is essentially a panegyric, supplemented with 
lengthy philosophical observations, of the ‘new’ physics of Isaac Newton (1643-1727). As an 
introduction, the work contains a short biography of Newton, and the text is replete with references 
to such scientists and philosophers as Nicolas Malebranche, John Locke, Voltaire (see no. 17), 
Francesco Algarotti, and Pierre-Louis Moreau de Maupertuis, among others, whose works had 
been included in the Index librorum prohibitorum. The Tempio della filosofia is dedicated to the 
philosopher and orientalist Giovanni Battista Gallizioli, and also clearly reveals the influence of 
Giambattista Vico. 
This handsome copy was once owned by the German merchant Gottlieb Schweyer – also known 
as Amadeus Svajer – who was active in Venice, where he assembled a notable library. After his 
death in 1791 the library was partially confiscated by the Inquisition, including his collection of 
manuscripts relating to Venetian politics. 



Morazzoni, Il libro illustrato veneziano del Settecento, p. 214; S. Ferrari, “Amadeo Svaier (1727-1791): un mercante 
erudito nella Venezia del Settecento,” M. Bonazza (ed.), ‘I buoni ingegni della Patria’. L’Accademia, la cultura e la 
città nelle biografie di alcuni Agiati tra Settecento e Novecento, Rovereto 2002, pp. 51-85; A. Battistini, “Tra Newton 
e Vico: Il tempio della Filosofia di Orazio Arrighi Landini”, G. Cantarutti – S. Ferrari (eds.), L’Accademia degli Agiati 
nel Settecento europeo. Irradiazioni culturali, Milano 2007, pp. 11-34. 



A PMM Book, 
And one of the Top Ten Censored Books

17

Voltaire [François Marie Arouet de] (1694-1778). Candide, ou l’Optimisme. [Geneva], 
[Gabriel Cramer], 1759. 

12° (161x95 mm). 299, [3] pages. Complete with the penultimate blank leaf, fol. N7, but with the final leaf, fol. N8 
(instructions to the binder), being only a stub. Woodcut ornament to the title-page, and tailpieces. Contemporary 
Italian mottled sheep-backed boards, gilt spine with title on red morocco lettering-piece. A very good copy. Some 
light foxing and browning, mostly to the upper margins. 

$ 48,000

A fine copy of the very first edition of Candide. Drawing on the Lisbon earthquake of 1755 
for inspiration, this conte philosophique became an almost instant best-seller with about 20,000 
copies sold in the first year alone, despite its initial censorship: just after its publication, Candide 
was in fact banned by the Grand Council of Geneva.
Around 1754 Voltaire “fled [from Berlin] to Geneva where he found and bought the ideal refuge, 
Ferney, four miles from the city. Here, just on French soil, he could enjoy the political liberty 
of Geneva with the social liberty of France. Here Candide, the most perfect of the light-weight 
parables which were his especial and peculiar forte, was written. Typically, it was published 
anonymously, and many times printed and pirated in its early years” (PMM).
The bibliographic history of this book is extremely complex and confused, not least because 
before handing over a final manuscript to the Genevan publisher Gabriel Cramer, Voltaire went 
behind his back and sent a slightly different version of the manuscript to John Nourse, a printer 
in London, who may well have dispatched copies to other publishers. The result was that within 
weeks of the first edition of Candide appearing in Geneva, sixteen other editions appeared in 
Paris, London, and Amsterdam. 
The identification of the present issue as the true editio princeps, already supposed by Bengesco 
and Gagnebin, was recently confirmed by the cumulative analyses of Ira Wade, Giles Barber, and 
Stephen Weissman. The Genevan printing must be considered earlier than the three other 299-
page editions published in 1759, as well as the thirteen other editions of different sizes printed in 
Europe in the same year. 
The copy offered here includes the following issue points: the title ornament of spray, fruit and 
flowers is repeated at pp. 193 and 266; p. 103, line 4, has the misprint ‘que ce ce fut’ (corrected 
to ‘que ce fut’ in later editions); p. 125, line 4, has ‘précisément’ (corrected to ‘précipitamment’ 



in later editions); with Voltaire’s revisions on p. 31 eliminating an unnecessary paragraph break, 
and on p. 41 the rewriting of several short sentences on the Lisbon earthquake. This first edition 
does not preserve the cancelled paragraph critical of German poets on p. 242 (beginning “Candide 
était affligé”).  
The name ‘Voltaire’ represents a special chapter in the history of censorship in eighteenth-century 
France, for few authors had trouble with censorship as he did, despite all efforts to veil his identity 
as an author, or to publish his works with fictive imprints. Ultimately he was forced to spend an 
unofficial exile in Switzerland, where many of his discussed works were published. The Roman 
censorship fiercely hunted and tenaciously condemned each book he published: the decree against 
Candide is dated 24 May 1762.

Barber 299G; Bengesco 1434; Morize 59a; PMM 204; I. O. Wade, Voltaire and Candide: A Study in the Fusion of 
History, Art and Philosophy, Princeton, NJ 1959; S. Weismann (ed.), Voltaire: The Martin J. Gross collection in the 
New York Public Library, New York 2008. 



If a government needs censorship, 
it comes from the weakness of its constitution

— Cesare Beccaria —
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Beccaria, Cesare (1734-1794). Dei delitti e delle pene... [Livorno, Marco Coltellini for Giuseppe 
Aubert], 1764. 

4° (197x143 mm). 104, [2] pages. Complete, including the final leaf with the errata, often lacking in recorded copies. 
Woodcut headpiece on fol. A2r. Contemporary vellum, over pasteboards. Smooth spine, divided into compartments 
by gilt fillets and decorated with small floral tools. Title in gold on morocco lettering-piece. Pastedowns covered with 
floral-patterned paper. A very fine copy. Leaves somewhat browned, as usual. 

Provenance: Walter Ashburner (1864-1936; small and partly erased stamps on fol. N4v and on the verso of the last 
leaf); gifted to him by the jurist Ferdinando Bosi in 1925 (autograph note on the title-page, ‘W. Ashburner Dedit mihi 
v.cl. Ferd. Bosi IC 1925’); the Italian scholar Luigi Firpo (1915-1989; ex- libris on the front pastedown). 

$ 35,000

The first edition of one of the most important works of the Italian Enlightenment. A manifesto 
on legal reform, and one of the best interpretations of the ideas circulating around France in the 
second half of the eighteenth century.
The young Milanese nobleman Cesare Beccaria Bonesana composed this work between March 
1763 and January 1764, while he was an active member of the intellectual circle known as the 
Accademia dei pugni, founded in Milan in 1762 by the brothers Alessandro and Pietro Verri, 
and Beccaria himself, among others. The central theme of the work is the reform of criminal 
justice, in a context in which punishment was still both brutal and arbitrary. Beccaria advocates an 
egalitarian justice system, and traces a new metric for punishment and laws rooted in the concept 
of public happiness. “One of the most influential books in the whole history of criminology [...] 
Beccaria maintained that the gravity of the crime should be measured by its injury to society and 
that the penalties should be related to this. The prevention of the crime he held to be of greater 
importance than its punishment [...] his ideas have now become so commonplace that it is difficult 
to appreciate their revolutionary impact at the time” (PMM). 
The work enjoyed wide and immediate success, and its influence was enormous. Voltaire, 
d’Alembert, Helvétius, Holbach, Hume and Hegel all counted among its enthusiastic readers; 
Beccaria’s ideas also inspired justice reforms introduced by Grand Duke Leopold of Tuscany, 





Emperor Joseph II, and Catherine II of Russia, and its influence on constitutionalism broadly, 
especially the Déclarations des droits de l’homme of 1789, is likewise evident. 
The Dei delitti e delle pene was published in Livorno (Tuscany) – then one of the most advanced 
cities in Italy – on 12 April 1764, anonymous and without indication of place, for fear of 
repercussions owing to its strong egalitarianism. The printer Coltellini had already published, 
in 1763, the Meditazioni sulla felicità by Pietro Verri, Beccaria’s closest friend. The ‘innovative’ 
feature of the reform proposed by Beccaria was, however, perceived by the Roman censorship, 
and on 3 February 1700 Dei delitti e delle pene was officially condemned and included in the 
Index Librorum Prohibitorum. This was a good sign, as Beccaria admonished: if a government 
needs censorship, it comes from the weakness of its constitution. 
The work was translated into English in 1767, and On Crimes and Punishments “significantly 
shaped the views of American revolutionaries and lawmakers. The first four U.S. Presidents – 
George Washington, John Adams, Thomas Jefferson and James Madison – were inspired by 
Beccaria’s treatise and, in some cases, read it in the original Italian. On Crimes and Punishments 
helped to catalyze the American Revolution, and Beccaria’s anti-death penalty views materially 
shaped American thought on capital punishment, torture and cruelty.” (J. D. Bessler, “The Italian 
Enlightenment and the American Revolution”, p. 1). 
The first edition also appeared with an errata leaf containing twenty-one corrections, likely printed 
as a separate sheet, and thus now scarcely found. Exceptionally, the present copy contains this 
errata leaf. Another feature of interest lies in the provenance of the volume, as it was gifted by 
Ferdinando Bosi, lawyer for the British writer Osbert Sitwell, to the great collector and co-founder 
of the British Institute in Florence, Walter Ashburner. 

Einaudi 3362; PMM 209; B. E. Harcourt, Beccaria’s ‘On Crimes and Punishments’: A Mirror on the History of 
the Foundations of Modern Criminal Law, Chicago 2013; M. Palumbo – E. Sidoli (eds.), The Books that Made 
Europe, Bruxelles 2106, pp. 248-249; J. D. Bessler, “The Italian Enlightenment and the American Revolution: Cesare 
Beccaria’s Forgotten Influence on American Law”, Hamline Journal of Public Law and Policy, 37.1 (2017; https://
ssrn.com/abstract=2901609; accessed 15 September 2019). 



A well disguised burlesque poem

19

Forteguerri, Niccolò (1674-1735). Ricciardetto di Nicolò Carteromaco. Tomo primo 
[-secondo]. Lucca [i.e. Venice], [Stefano Zuliani], 1766.

Two volumes, 12° (188x118 mm). printed on blue paper. I. [4], xxxvi, 420 pages; the first quire II. 430, [2] pages. 
Last leaf blank. Two frontispieces engraved by Antonio Baratti (1724-1787), that of vol. I bearing the author’s portrait. 
Engraved title-pages. Thirty numbered plates in total (vol. I: pls. i-xv; vol. II: pls. xvi-xxx), engraved by Baratti after 
Pietro Antonio Novelli (1729-1804). Woodcut head-and tailpieces, decorated initials. Contemporary vellum over 
pasteboards. Spines with three raised bands, morocco lettering-pieces with gilt titles and volume numbering (the 
lettering-piece related to vol. I erroneously pasted onto the spine of vol. II, and vice versa). Green bookmarks. Some 
small stains and spots to the covers. A good copy, slightly dusted; some marginal foxing.     

$ 900

A blue paper copy of the first illustrated edition of this famous burlesque poem, which originally 
appeared in 1738.
Forteguerri – a member of the Roman Academy of Arcadia – composed the Ricciardetto between 
1716 and 1730, and the work enjoyed a manuscript circulation while the author was still alive. 
It was published posthumously in Venice in 1738, disguising both the real identity of its author, 
under the name of Nicolò Carteromaco, and the place of publication, which is erroneously stated 
as ‘Paris’. The work quickly became a veritable best-seller, and numerous editions followed, 
despite its inclusion in the Roman Index Librorum Prohibitorum on 12 January 1739, owing to its 
anticlerical content.
As with the first edition, the finely illustrated edition presented here likewise prudently bears 
a fictional imprint: the volumes were indeed not printed – as stated on the title-pages – in the 
Tuscan town of Lucca, but rather in Venice. In 1764, the Venetian censorship had in fact granted 
permission to the printer Stefano Zuliani to publish the Ricciardetto, but only ‘con luogo di 
Lucca’, i.e., with the indication of Lucca as the place of printing, in order to avoid conflicts with 
the Roman tribunal. 
 
Melzi I, 179; C. Di Donna Prencipe, Letteratura e vita in Niccolò Forteguerri. Napoli 1984; P. Bravetti, O. Granzotto, 
False date. Repertorio delle licenze di stampa veneziane con falso luogo di edizione (1740-1797), Firenze 2008, p. 
194. 



A troubled publication, 
between French Revolutionism and Austrian Conservatism
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Foscolo, Ugo (1778-1827). Vera storia di due amanti infelici, ossia Ultime lettere di Jacopo 
Ortis... [Bologna, Jacopo Marsigli, 1799]. 

Two parts in one volume, 16° (130x85 mm). [4], 138; [8], 139-264 pages. The first leaf of the second part is blank. 
Frontispiece with an engraved medallion portrait of Foscolo, in bistro (85x63 mm), uncounted in the foliation. 
Contemporary mottled calf, over pasteboards. Smooth spine, compartments underlined by double gilt fillet and 
decorated with floral tools in gold; title in gilt lettering. Upper joint somewhat worn, lower extremity of spine slightly 
damaged. A good copy, foxing throughout, the upper margin of a few leaves waterstained. The manuscript note ‘Par 
Ugo Foscolo’ on the recto of the front flyleaf. 

Provenance: ownership inscription, partially trimmed, on the recto of the blank leaf signed [χ]1, separating the two 
parts, ‘M Antonio Centura’ [?]; on the verso of the title-page of the second part ‘Comprato li 18:7bre 1802’. 

$ 22,000

The extremely rare first edition – in the ‘Austrian’ issue known as ‘1799A’ – of Foscolo’s 
masterpiece, considered the first Italian epistolary novel.
Foscolo’s Ultime lettere di Jacopo Ortis (The Last Letters of Jacopo Ortis) is a semi-autobiographical 
work; in epistolary form, and set against the backdrop of Napoleonic wars in northern Italy, it 
narrates the impossible love of the young patriot Jacopo Ortis for a girl named Teresa. In the 
tragic epilogue, sentimental disappointment and political disillusionment lead the young Jacopo 
to commit suicide. 
The work has a very complex publishing history, in which issue 1799A plays a fundamental role. 
Foscolo had been writing the work between the summer of 1798 and the beginning of the following 
year, and it was set to be published by the Bolognese printer Jacopo Marsigli. Foscolo then joined 
the Napoleonic Army, interrupting the text at letter forty-five. Marsigli, the printer, decided to 
assemble the material regardless, and he asked the young law student Angelo Sassoli (b. 1773) to 
continue writing the story up until the epilogue. The book came to light – under the title Ultime 
lettere di Jacopo Ortis – around 30 June 1799, although the title-page bears the year ‘1798 Anno 
vii’ as the date of publication. This first issue, known as Ortis 1798, was evidently not distributed: 
only three complete copies are recorded, these being preserved in the Archiginnasio in Bologna, 
the Biblioteca di Storia moderna e contemporanea in Rome, and the Biblioteca Comunale in 
Treviso. At the same time, the city of Bologna was occupied by the Austrian army, and Marsigli 



attempted to conform his still undistributed publication, replete as it was with political statements 
and references to religious questions, to the new political context. In order to overcome the 
reactionary Austrian control, he assembled a ‘new Ortis’ known as issue 1799A, which appeared 
on the market around August 1799 under the more ‘reassuring’ title of Vera storia di due amanti 
infelici, ossia Ultime lettere di Jacopo Ortis (The True Story of Two Unhappy Lovers, i.e., The 
Last Letters of Jacopo Ortis). Marsigli re-used the 1798 quires containing the Foscolo-Sassoli 
text, and organised the Letters into two parts, each of which was preceded by new preliminaries, 
including the Annotazioni, a sort of ‘justification’ of what could be considered suspicious. He also 
eliminated the more delicate or dangerous passages of the Ortis 1798, inserting instead substitute 
bifolia or single leaves (cancels). 
After Napoleon’s victory in Marengo on 14 June 1800, the French government was restored in 
Bologna, and the enterprising Marsigli decided to distribute a third and more ‘revolutionary’ issue 
of Foscolo’s work – issue 1799B –, assembling copies and leaves from the two previous issues, 
Ortis 1798 and 1799A. Foscolo had been unaware of Marsigli’s various attempts at publishing 
his epistolary novel; it was only in September 1800 that he came into possession of a copy of the 
Ortis, in its 1799B iteration. The publication was, however, firmly refuted by Foscolo as being 
not his own work, and thus the ‘official’ edition appeared only in 1802. “The editorial history of 
this novel is controversial and partly conjectural, with some aspects still shrouded in darkness [...] 
Although recent scholarship tends to see Foscolo’s contribution greater than he cared to admit, 
the question of how much can be attributed to him and how much to others is still debated [...] 
Marsigli himself was involved more than one would expect of a publisher, being most probably 
responsible for assembling the material and filling in some of the gaps” (R. Loretelli, “Fleurons as 
Temporal Markers in Richardson and Foscolo”, p. 150).
The present copy is in the rare 1799A or ‘Austrian’ issue, with the following issue points – as 
noted by Gambarin – being observed: the novel is divided into two parts, both with new title-pages 
bearing the different, aforementioned title. In the first part, an additional quire was inserted for 
the new preliminaries, including the Avviso a chi legge (fol. [π]2; replacing the shorter address 
of Ortis 1798 Al lettore, signed by Lorenzo F.), the preface Lorenzo F. Al sensibile Lettore (fol. 
a1) and Annotazioni Alla prima parte delle ultime Lettere di Jacopo Ortis indispensabilmente 
da Leggersi (fol. a2). At the beginning of the second part, following the new title-page, are four 
unnumbered pages containing the Annotazioni Alla seconda parte delle ultime Lettere di Jacopo 
Ortis indispensabilmente da Leggersi. In this copy the title-page and the four-page Annotazioni 
are preceded by a blank leaf, forming a quire of four leaves (χ4), a feature unrecorded in the 
bibliographies. 
Overall, in the 1799A issue, fourteen leaves are cancels, single leaves variously pasted over the 
stubs of the cancellands, or bifolia inserted into the quires. In this copy, the leaf signed e5 is taken 



from the original Ortis 1798 (cancelland, bearing on page 74 the misprints ‘lampi lampi’ and ‘gi 
à’) and not a cancel (with the corrected ‘lampi’ and ‘già’), as is normally found in other recorded 
copies of the 1799A. This particular feature was also described in 1955 by Limentani in his paper 
“Ancora sulle prime edizioni delle Ultime lettere di Jacopo Ortis” with regard to his own copy of 
the 1799A edition, suggesting that the volume offered here may in fact be the same copy once in 
the hands of that Foscolo scholar.
Only two copies of the Ortis 1799 first edition are preserved in American libraries, one held in the 
Houghton Library at Harvard (1799B), and one from the Ferrara collection of Renzo Bonfiglioli 
(1904-1963) and without any indication of issue (A or B), which is held in the Beinecke Library 
at Yale University. 

Raccolta Foscoliana Acchiappati, 19; Ottolini 55; Limentani (“oltremodo rara edizione”); G. Gambarin, “Introduzione” 
to U. Foscolo, Edizione Nazionale, Firenze 1955, iv, pp. xii-xxxv; U. Limentani, “Ancora sulle prime edizioni delle 
Ultime lettere di Jacopo Ortis”, La Bibliofilia 57, (1955), pp. 156-160; M. A. Terzoli, Le prime Lettere di Jacopo 
Ortis. Un giallo editoriale tra politica e censura, Roma 2004; R. Loretelli, “The Space of Time. Fleurons as Temporal 
Markers in Samuel Richardson’s Clarissa and Ugo Foscolo’s Ortis”, R. Loretelli - F. O’Gorman (eds.), Britain and 
Italy in the Long Eighteenth Century: Literary and Art Theories, Newcastle Upon Tyne 2010, pp. 144-155. 



The subversive Leopardi
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Leopardi, Giacomo (1798-1837). Canzoni. Bologna, Pei tipi del Nobili e comp., 1824. 

8° (158x97 mm). 196, [4 of 6] pages (including the imprimatur and errata, lacking the penultimate blank leaf). Later 
Jansenist style brown morocco. Spine with five small raised bands. Title in gilt lettering in the second compartment, 
imprint at the foot, likewise in gold. Marbled pastedowns and flyleaves, inside dentelles. Gilt edges. A very good 
copy, the first and last leaves slightly browned. 

$ 6,200
 

Rare first edition of the first poetic collection published by the celebrated poet from Recanati, one of the 
greatest poetic voices of all time.
The volume contains ten canzoni composed by Leopardi between 1818 and 1823, only three of which had 
already appeared in print, i.e., the so-called ‘patriotic poems’, All’Italia and Sopra il Monumento di Dante, 
which were published in Rome in 1818, and the Canzone ad Angelo Mai, which was issued in Bologna in 
1820. The other seven canzoni are more intimate in character, and were published here for the first time: 
Nelle nozze della sorella Paolina, A un vincitore nel pallone, Bruto minore, Alla primavera, Ultimo canto 
di Saffo, Inno ai Patriarchi, and Alla sua Donna. 
Although Leopardi called his first ten published poems canzoni, their structure is already freer than the 
conventional canzone form, revealing his gradual loosening of traditional metric, and his progressive 
passage from a ‘public’ poetic voice to a more intimate one that explores emotional experiences; this 
stylistic and personal itinerary would culminate in the publication, in 1831, of his Canti, the most important 
collection of Italian poetry of the nineteenth century. 
Around 500 copies of the Canzoni were printed in August 1824, and according to the publisher Pietro 
Brighenti, fifty copies – bound in boards – were personally given to Leopardi. The book was only put on the 
market in October, and “the Bolognese edition of his canzoni (1824) brought him endless trouble with the 
censorship in the Papal States and elsewhere. When, in 1826, he went after a government post in Bologna 
(a papal legation at the time) the Vatican was informed that it would be ill-advised to employ Leopardi 
because he had shown sentiments favourable to politically subversive opinion in his canzoni” (P. Williams, 
An Introduction to Leopardi’s Canti, Leicester 2004, p. 27). The ‘patriotic poems’ included in the 1824 
edition are in fact an evident appeal to Italians to rescue their country not only culturally, but also 
politically. If the publication of these poems caused the loss of possible employment in the Papal 
States, Leopardi’s prose masterpiece Le Operette morali (see the forthcoming catalogue Italian 
Books II) was denounced before the Congregation of the Index on account of its materialism and 
was prohibited on 27 June 1850, with the clause donec corrigatur, i.e., until corrected by the 
author. 



Mazzatinti & Menghini, Bibliografia leopardiana, 647; Catalogo del fondo leopardiano, 73; Benedettucci 21; G. 
Leopardi, Canti edizione critica, ed. De Robertis, pp. xxxix-xliv. 



La chartreuse est un grand et beau Livre...
— Honoré de Balzac —

22

Stendhal [pseud. of Marie-Henri Beyle, 1783-1842]. La chartreuse de Parme. Par l’autheur 
de Rouge et Noir. Paris, Ambroise Dupont, 1839. 

Two volumes, 8° (203x123 mm). I. [4], 402 pages. II. [4], 445 pages. Both volumes complete with half-title. Lacking 
– as with the majority of recorded copies – the last leaf of the second volume, a cancel with advertising. Contemporary 
brown cloth, blind-stamped with floral pattern. Smooth spines, divided into compartments by gilt fillets, title and 
volume numbering lettered in gold. Blue speckled edges. Pastedowns and flyleaves in yellow paper. Hinges and 
corners somewhat rubbed. A good copy, some stains. 

Provenance: armorial stamp on the half-title of both volumes, the same coat of arms stamped in gilt at the foot of both 
spines. 

$ 34,000

First edition, in its rare first issue, of the eighth novel published by the celebrated French writer 
Stendhal, mentioned here as the author of another famous roman, Le Rouge et Noir, which 
appeared in 1830/31. 
La chartreuse de Parme was written in only fifty-six days, between 4 November and 26 December 
1838. It was inspired by both Stendhal’s desire to write a Napoleonic novel centred on the Battle 
of Waterloo and his interest in the life of Alexander Farnese – later Pope Paul III – which featured 
numerous parallels with that of the novel’s main character, Fabrice del Dongo. 
The present copy, printed on vellum paper (papier velin) and without the indication ‘Deuxième 
édition’ on the title-page, represents a rare example from the first issue of this edition. “The 
various copies of the first edition of the Chartreuse de Parme that I saw were all on vellum paper; 
there is, under the same date of 1839, an edition of this work bearing on the titles and on the 
wrappers ‘Deuxième édition’. The copy I saw is on laid-paper. In fact, it is a new issue on the same 
composition rather than a second edition. The volumes’ collation is identical to the first edition” 
(Vicaire, Manuel de l’amateur, 458). 
The novel was enthusiastically received by Stendhal’s contemporaries. Of especial note is the 
opinion expressed by Honoré de Balzac in a letter written to Stendhal on 6 April 1839: upon 
reading the work, Balzac writes “Il ne faut jamais retarder de faire plaisir à ceux qui nous ont 
donné du plaisir. La chartreuse est un grand et beau Livre, je vous le dis sans flatterie, sans envie, 
car je serai incapable de le faire [...]”. It was, however, far less enthusiastically received by the 



Roman Catholic Church, and the papal censorship, which had already stricken Stendhal’s literary 
production in 1828, reiterated the ban on omnes fabulae amatoriae, i.e., all his love romans on 20 
June 1864. 

Carteret Romantique ii, 358; Clouzot 151; Lhermitte 567; Vicaire i, 458. 202 



A late first edition of a lascivious Cantare Carnacialesco, 
printed on blue paper

23

Pulci, Luigi (1432-1484). Tractato del Prete cole Monache. Paris, Tipografia Crapelet, 1840. 

Large 8° (210x135 mm). printed on blue paper. [8] leaves. Set in gothic type. Large woodcut vignette on the title-
page depicting the encounter between a priest and three nuns. Two woodcut decorated initials, on criblé ground. 
Contemporary marbled pasteboards, engraved label with title on the upper cover. A very good copy, trace of large 
ex-libris on the front pastedown. Issued in a total of fifty copies, of which this is number 36. 

$ 1,800

The first edition of this Renaissance cantare carnacialesco, a lascivious work about a priest 
enticing nuns. The composition of this poetic text has variously been attributed to Luigi Pulci, 
and it is introduced here by a brief address to the reader written by Niccolò Franco (1515-1570). 
The Tractato del Prete cole Monache – replete with double entendres – enjoyed a significant 
manuscript circulation. 
The work was first published in 1840, but obviously not in Italy. In fact, the edition was issued 
from the Paris printing press run by Georges André Crapelet, and upon the recommendation of 
Étienne Audin de Rians, a scholar of Italian chivalric and popular literature. The text itself is based 
on the ms Palatino 359 of the National Library in Florence.
As the colophon printed on the recto of the last leaf states, the edition was issued in a total of fifty 
copies, seven of which were printed on parchment, with only fifteen being printed on blue paper, 
including the handsome copy offered here. 

E. Benucci et al. (eds.), Cantari novellistici dal Tre al Cinquecento, Roma 2002. 
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